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For Patricia J. Johnson

PREFACE

The original Loeb Aristophanes, first published in
1924, adopted its Greek text and verse translation from the
scholarly editions by Benjamin Bickley Rogers (1828-
1919), and over the years it has served its purpose well.
Rogers’ translation, with its rollicking Gilbert and Sullivan
rhythms, captures something of Aristophanes’ poetic form,
and its sparkling vitality something of his unique comic
flavor. But it is only as Aristophanic as the Victorian era
would allow, so that its utility as a guide to the Greek is
limited, and it now seems dated. Meanwhile, Aristophanic
scholarship has considerably advanced our knowledge of
the transmission and formal features of the text, and has
also deepened our understanding of the comedies and the
society they so intimately portray. For these reasons a re-
placement edition is justified.

I have edited the Greek text afresh. My translation is
intended to assist readers of the Greek text and so has no
literary pretensions, though within this constraint I have
tried to make it as lively as possible. Since a Loeb edition
is not the place for a commentary, my introductions and
explanatory notes fall short of what non-specialist readers
ideally need in reading an author as densely topical as
Aristophanes. But I have tried to supply at least some help
where readers might otherwise be baffled. My notes gen-
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PREFACE

erally cite ancient sources rather than modern scholarship,
but interested readers will be able to pursue questions by

consulting the works cited in the Select Bibliography. The:

Index of Personal Names is designed both for general ref-
erence and to reduce the need to multiply footnotes in the
case of persons mentioned more than once in the plays.

I wish to express my thanks to Margaretta Fulton of the
Harvard University Press for her technical advice and good
suggestions; to the Editor of the Loeb Classical Library,
George P. Goold, for his generous and bracing criticism;
and to Zeph Stewart, Trustee of the Library, both for his
encouragement and assistance in this project and for his
mentorship and friendship over the past thirty years.

This volume is dedicated with love and gratitude to my
wife and colleague, Patricia J. Johnson.

]effrey Henderson
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INTRODUCTION

Aristophanes of Athens was judged in antiquity to be
the foremost poet of Old Attic Comedy,! a theatrical genre
of which he was one of the last practitioners and of which
his eleven surviving plays are our only complete examples.?
Since antiquity his comedies have been valued principally
for their iridescent wit and beguiling fantasy, for the exu-
berance and elegance of their language, and for their bril-
liant satire of the social, intellectual, and political life of
Athens in an important era of its history. Legend has it that
when the Syracusan leader Dionysius wanted to study “the
Polity of the Athenians,” Plato sent him Aristophanes’
comedies (T 1.42-45).

Little is known about Aristophanes’ life apart from his
theatrical career. According to the ancient Life (T 1), he

1 Already in Plato’s Symposium (c. 380) Aristophanes repre-
sents comedy; cf. also Aristotle’s Poetics, 1448a24-27; see further
T 52-95. [Numerals preceded by T refer to the ancient and me-
dieval testimonia about Aristophanes, as collected by R. Kassel
and C. Austin, eds., Poetae Comici Graeci, vol. 1112 (Berlin and
New York, 1984), pp. 1-33].

2 The era of Old Comedy is conventionally dated from 486,
when comedy became an official event at the City or Greater
Dionysia, until roughly the end of the fifth century. Comedy at the
Lenaea began in 440,
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was the son of one Philippus and belonged to the urban
deme Cydathenaecum in the tribe Pandionis. The exact

date of his birth is unknown,? but probably fell within a few

years of mid-century, for Clouds 528-532 imply that he was
young and inexperienced when he produced his first play
in 427, and by 424 people were wondering why he had yet
to produce a play on his own (Knights 512-513). By his
twenties his hair had thinned or receded enough that his
rivals could call him bald (T 46-50). Acharnians 642-644
show that he had a residence on the island of Aegina, and
the context suggests that detractors had tried to use this
connection to question his loyalty to Athens or even his
Athenian citizenship.* Four comic poets of the fourth cen-
tury are reputed in ancient sources to be his sons (T 7-8).
For Nicostratus and Philetaerus we lack supporting evi-
dence, but for Araros and Philippus we are on firmer
ground: Araros launched his career in 387 by producing
one of Aristophanes’ plays, probably Cocalus, and sub-
sequently produced a revised version of another, Aeolosi-
con; and a son of one Philippus of Cydathenaeum served
as Councillor ¢. 360 (IG ii?2370).5 Aristophanes was prob-

3 The date of 444/3 found in ancient sources (T 2, Schol. Frogs

501) is unsubstantiated.

4Cf. T 2. Cleon seems to have charged Aristophanes with
foreign birth (Schol: Acharnians 378, 503, T 1,19-21, 24), and
perhaps rival comic poets did as well (cf. Eupolis 392.3-8). State-
ments in ancient sources (T 1.21-24; 2.1-2; 9-12) that Aristo-
phanes was Aeginetan by birth or that his family had settled there
after Athens expelled the natives in 431 are mere inferences from
this text, and his assignment to other cities is the result of confu-
sion with other poets.

5 In addition to his deme membership, Philippus will have
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ably dead when Plato made him a character in Symposium
(written ¢. 380).

Although we do not know how wealthy Aristophanes
was, what evidence we do have suggests that he belonged
to a prospering family and moved in elite circles. Early in
the fourth century he represented his tribe in the prestig-
ious office of Councillor (T 9). In Acharnians (6-8, 299-
302) and Knights, he aligns himself with the upperclass
cavalry corps; one of his Chorus of Knights is named Simon
(Knights 242, 351), possibly portraying the dedicator of a
bronze horse at the Eleusinion and author of a treatise on
horsemanship,5 and another Panaetius (243), possibly the
Panaetius later condemned in the scandal of the Mysteries
in 4157 This Simon may also have been the priest of a

' private cult of Heracles in Cydathenaeum (typically these

were upperclass fraternities®), whose members are listed
in an inscription datable to ¢. 400 (IG ii? 2343); they in-
clude Amphitheus, the name of the demi-divine fetcher of
peace treaties in Acharnians, and Philonides, the producer
of at least three of Aristophanes’ plays (Proagon, Am-
phiaraus, and Frogs). Throughout his career Aristophanes
promotes the views and policies of men on the conserva-
tive right and assails their opponents. Finally, in Sympo-
stum Plato portrays Aristophanes as being at home among
the social and intellectual elite of Athens, and as a man of
old-fashioned ethical values (190b-d, 193a-d). Whether or

inherited his paternal grandfather’s name, as often in Athenian
families.

6 Cf. Xenophon, On Horsemanship 1.1.

7 See Andocides 1,13, 52, 67.

8 See, for example, Demosthenes 57.46.
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not such a symposium ever actually tock place, there is no
reason to doubt its historical plausibility.
There is a graceful epitaph attributed to Plato (T 130):

ai Xdpures, Téuevds v hoSetv Smep odxi meoetTan
{mroboar, Yuxny edpov Aptoropdvovs

The Graces, looking for an imperishable shrine,
found the soul of Aristophanes.

Aristophanes’ career as a comic poet spanned some
forty years, from his debut in 427 until ¢. 386. Forty-four
comedies ascribed to him were known in antiquity; four of
these ancient scholars considered spurious, for reasons
now obscure.? Eleven comedies have survived intact, and
of the lost comedies we have nearly a thousand fragments,
a few of them on papyrus, the rest quotations by ancient
scholars, most consisting of aword, a phrase, or aline or so.

Aristophanes’ comedies, together with the known or
conjectured circumstances of their production, are as fol-
lows:1?

427 L? Banqueters (2nd prize); produced by
Callistratus!!

9 These are Dionysus Shipwrecked, Dramas or Niobus, Is-
lands, and Poesy.

10 The extant plays are asterisked; L. = Lenaea and D =
Dionysia.

11 Tt was not uncommon for a poet to employ someone else as
the producer (didaskalos) of his play, nor were such collaborations
confined to inexperienced poets, as the production of Frogs by
Philonides shows. Nevertheless, Aristophanes’ delay in producing
in his own name seems to have been controversial (Knighis 512-

" INTRODUCTION

426D Babylonians (1st prize??); produced by

Callistratus

425 L, *Acharnians (1st prize); produced by
Callistratus

424 L *Knights (1st prize); produced by
Aristophanes

4247 D Farmers

423° L Merchant Ships

423D Clouds I (3rd prize or lower’®); produced
by Aristophanes

422 L Proagon (1st prize); produced by
Philonides!*

422 L *Wasps (2nd prize); produced by
Aristophanes

421D *Peace I (2nd prize); produced by
Aristophanes

421-12 Seasons

after ¢. 420 Women Claiming Tent Sites

419-7 Anagyrus

c. 418 - *Clouds IT; never produced, incomplete
revision of Clouds I

after c. 415 Polyidus

546, Wasps 1015-50, T 1.7-10, 3.9-10), perhaps because of his
feud with Cleon.

12 Suggested not only by Aristophanes’ pride in this comedy
(cf. Acharnians 628-64) and by its political impact, but also by its
position in the victory list (IG i2 2325).

18 The number of competing comedies was five before the
Peloponnesian War (431-404); whether and at what point during
the war the number was reduced to three is unknown.

14 See the Introduction to Wasps.



INTRODUCTION

414 L Amphiaraus; produced by Philonides
414 D *Birds (2nd prize); produced by Callis-
tratus

c. 413-11 Heroes
4]13-4067 Daedalus
after 412 Peace I1

411L *Lysistrata; produced by Callistratus
411D *Women at the Thesmophoria I
c. 410-9 Triphales

c. 410-5 Women at the Thesmophoria IT
after 410 Lemnian Women

after 409 Old Age

after 409 Phoenician Women

408 Wealth T

c. 408 Gerytades

before 406  Dramas or Centaur

405 L *Frogs (1st prize); produced by

Philonides; reperformed by civic
decree, probably 404 L

c. 402 Telemessians

before 400  Fry Cooks (Tagenistai)

before 3957  Aeolosicon I

c. 3981-389  Storks

c. 392 *Assemblywomen
388 *Wealth II (1st prize?)
387D Cocalus (1st prize); produced by Araros

after 387 Aeolosicon II; produced by Araros
? Danaids

Aristophanes was from the start remarkably successful
in national competition, winning at least six first prizes and
four second prizes, with only one or two lower rankings

6
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attested.!® At least once he produced a comedy in the deme
theater at Eleusis (T 21), and Clouds 522-23 suggest that
a first production of that play outside Athens had been an
option. Perhaps the highpoint of his theatrical career fol-
lowed his victory with Frogs in 405, when the Athenians
voted him an honorific crown of sacred olive for the advice
he had given them in the parabasis of that play, and de-
creed that the play should have the unique honor of being
Performed a second time (T 1.35-39), probably at the Le-
naea of 404,

Aristophanes often boasts of the superior quality and
originality of his work. The lack of complete comedies by
other poets limits our ability to evaluate Aristophanes’
claims, but the ancient critics who could still read much of
the Old Comic corpus do not contradict him, and the criti-
cisms of his rivals are few and comparatively mild.1¢ A few
large-scale contributions to the genre can be identified
with some confidence. Knights was the first comedy en-
tirely devoted to the vilification of a single individual, and
seems to have established the main features of the dema-
gogue figure, which Aristophanes did not use again but
which proved fruitful for other poets until the end of the
century. In plays like Banqueters, Clouds, and Lysistrata
Aristophanes seems to have amalgamated the comedy of
political satire, pioneered by Cratinus in the 450s and Her-

15 The first Clouds in 423, and perhaps the otherwise unat-
tested play Odom]antopres[beis listed in IG i 2321.87-89.

16 Cratinus 342 (as modishly clever as Euripides); Eupolis 60,
89 (plagiarism); Eupolis 62 and Plato Comicus 86 (the statue in
Peace); Ameipsias 27, Aristonymus 3, and Sannyrion 5 (that, like
Heracles, he spent his career working for others).
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mippus in the 430s, with the domestic and ethical comedy
of Crates and Pherecrates, which resembled Sicilian com-
edy and drew on tragedy to develop tighter plots and more
complex characters.!” Aristophanes is the only comic poet
recorded as claiming intellectual sophistication as a virtue.
Under this heading we may place his tendency to enrich
his language with allusions to many genres of poetry; his
intimate satire of sophistic ideas; and his frequent use of
tragedy, especially Euripides, both for incidental parody
and large-scale usurpation (most notably the virtual rec-
reation of Telephus in Acharnians and Women at the Thes-
mophoria); Cratinus coined the verb “to euripidaristo-
phanize” (fr. 342). In Lysistrata Aristophanes apparently
introduced the first comic heroine; in previous comedies,
female roles seem to have been confined to such disrepu-
table types as market women, prostitutes, and the wives or
mothers of demagogues. Finally, Aristophanes seems to
have played a role in the transition from Old to Middle and
New Comedy: Wealth was perhaps the first comedy to
dispense with an integral chorus (T 1.51-54), and Cocalus
“introduced rape and recognition and all the other motifs
that Menander emulated” (T 1.49-51).

Aristophanes is best known as a political satirist. Al-
though not all of his plays dealt primarily with politics—af-

ter 415 he seems to have broadened his scope to include

more domestic, literary, and mythological subjects—it was
his political comedies that most impressed contemporaries
and fascinated posterity, and that during his career proble-
matized the distinction between citizen and artist.

17 Cf. Aristotle, Poetics 1449b.

INTRODUCTION

Audience and Festival

As institutions the Athenian theatrical festivals were
rimarily civic: patriotic showcases for the democracy

sponsored and administered by the demos (sovereign peo-
ple) and funded on a grand scale by its wealthiest liturgists,
the chorus masters (choregoi), who, along with poets se-
lected by the appropriate officeholder, competed for prizes
and civic prestige in dithyramb, tragedy and satyr drama,
and comedy. The dancers, numbering some 1165 per fes-
tival, could be compelled to perform and were exempted
from military service to do so. Front-row seating (prohe-
dria) was a reward that the demos bestowed upon its most
distinguished citizens and guests.

The distinctness of the dramatic festivals from other
venues of civic assembly is also significant. The theater,
which accommodated at least 17,000 spectators, concen-
trated much more of the Attic populace in one place at the
same time than any other public event; the Assembly could
house only 6,000. And the dramatic festivals were not ex-
clusive; we hear of no attempt to restrict attendance by any
class of residents or even foreigners.'® Alongside the de-
mos sat as many of those people who were otherwise de-
barred from civic assemblies as could get seats: women,®
children, even slaves, metics (who could also perform at
the Lenaea) and visiting foreigners. Moreover, all these

18 Foreigners did not attend the Lenaea (Acharnians 504-6)
because it was held in winter; not because they were barred.

19 No ancient evidence supports the modern notion that
women must have been excluded, and Plato twice explicitly men-
tions them among the spectators (Gorgias 502b-d, Laws 658a-d).

9
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categories of people, normally invisible from the vantage
point of civic deliberation, were standard characters in
drama. As for the poets, they were elite competitors in a
democratically organized contest, but unlike purely civic
speakers, who could appeal only to democratic laws and
procedures, the poets could appeal to much older cultic

and poetic traditions, and to a more universal ethical code. -

The dramatic festivals might thus be called supracivic:
public meetings that encompassed the whole of society,
not just its political subset. The concerns expressed in the
dramas included but significantly transcended the set of
problems specific to the executive worlds of lawcourt and
Assembly, for they treated the ethics of family and private
life; the lives of people as individuals as opposed to civic
categories; the very discontinuity between the political
and the larger society; and the wider world beyond Athens.
And so drama became the principal communal outlet for
portraying the polis in all its diversity and social hierar-
chies; for reconsidering traditions and norms, airing con-
cerns, examining problems and testing solutions that af-
fected the democratic culture as a whole but that had no
other public outlet. As theatergoers, people debarred from
all other venues of civic discourse could here experience
the role of democratic audience. Community knowledge,
from popular gossip to the concerns of the political class,
could be aired and diffused. And people whose sugges-
tions, concerns, or complaints had not been, or could not
be, presented to the executive demos might expect them
to be raised by one of the poets, not least the comic poets.
Such people would include civic minorities like the “quiet”
members of the elite and the “little people” who were
rarely able to attend civic meetings, let alone likely to rise

10

INTRODUCTION

in the Assembly or to litigate, e.g. farmers from distant
demes, or the poor. In these ways the dramatic festivals
served to mend, or at least to paper over, generally per-
ceived rifts in the body politic.

One important difference between the theater and
other public assemblies, festive or political, was that atten-
dees had to pay: two obols per person per day, roughly
equivalent to the cost of attending a major concert today.
The cost to a family of four who wished to attend all four
days of a dramatic festival would have been significant:
about a week’s wages for a laborer, or ten days in court for
ajuror. This cost may well have deterred the poorer classes
from attending, as the creation of the theorikon (a specta-
tor fund to subsidize tickets for poorer citizens) perhaps
implies, though it is only first attested in 343.2° On the
other hand, the dramatic festivals were held only twice a
year, so that even a laborer or a juror who wanted to par-
ticipate would have had no great difficulty saving up the
cost of attendance.

Drama and democracy were closely related historically.
Although the dramatic genres had ancient roots, their fifth-
century forms were the product of festivals revamped for,
and in some respects created by the emerging democracy,
and they developed in step with democratic institutions,
Significantly, both choregia and theorikon were abolished
by the oligarchy of 322-17. The history of comedy in par-

20 Other explanations for the Theoric Fund include mere
demagogic egalitarianism and a decline in attendance at the na-
tional festivals due to competition from local theaters. In any case,
Pericles and Cleon, both sponsors of jury payments, apparently
saw no reason to institute such a fund in their own era,

11
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ticular reveals an especially close synchrony with the his-
0.21

tory of democracy at Athens, and perhaps elsewhere to
Comedy became part of the Dionysia in the reform year

487/6, when archons were first allotted and could be drawn

from the second as well as the first census class, and when
ostracism was introduced. Its most intensely political
phase—pioneered by Cratinus in the 450s, continued by
Hermippus in the 430s, and blossoming in the work of
Aristophanes, Eupolis, Plato Comicus, and others during

the “demagogic” era of the Peloponnesian War—coin-

cided with the era of full popular sovereignty that was
inaugurated by the reforms of Ephialtes in 461 and nur-
tured during the long ascendancy of his protégé Pericles.
This phase tapered off after the reforms of 403, disap-
peared entirely during the oligarchic period of 322-307
(the era of the entirely apolitical New Comedy), but reap-
peared during two democratic restorations.?® By contrast,
the contemporary West Greek court comedy of Epichar-
mus and Sophron was entirely apolitical. Conversely, writ-
ers critical of democracy, for example Plato, were hostile
toward all dramatic festivity and explicitly link it to demo-
cratic practice.

Aristophanes and Athenian Politics

Aristophanes, who stresses more often than any of his
rivals the comic poet’s duty to chastise and advise the city,
early adopted the political style of comedy and did so in

spectacular fashion, becoming embroiled in a legal and

21 Cf. Aristotle, Poetics 1448a28-40 on 6th-century Megara.
22 The fragments of Timocles are especially instructive.
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olitical feud with his fellow demesman Cleon, the most
Powerful politician in Athens at the time. The feud lasted
for nearly five years and inspired some of Aristophanes’
sharpest satire and most exuberant comedy. Babylonians
evidently criticized Athenian imperial policies, and at-
tacked Cleon personally,®® prompting the politician to in-
dict the poet (less likely the producer Callistratus®) on
charges of having slandered the magistrates, Councillors,
and people of Athens in the presence of foreign allies.?’
This round went to the poet, for the Council dismissed the
charges. At the following year’s Lenaea, in Acharnians
(again produced by Callistratus), Aristophanes presented
a vigorous defence of himself and his art, and announced
his intention to launch a more thoroughgoing attack on
Cleon soon.

Aristophanes carried out his threat with Knights, the
first play produced in his own name and the play he was
subsequently to recall more often, and with more pride,
than any of his others, on grounds both of artistic original-
ity and political courage. Its production was in fact coura-
geous, even if the character Paphlagon is never explicitly
identified as representing Cleon: Cleon’s stunning victory

23 Acharnians 377-382, 502-508, with Schol.; T 1.21-29,

24 Knights 512 shows that the identity of an author was known
even if someone else was the producer, and IG i2 2318, a list of
victorious poets, credits Aristophanes, not Callistratus, with a vic-
tory at the Dionysia in 426 or 425. Aristophanes’ own references
in the plays of the 420s, to his battles with Cleon also make it clear
that he and no one else was involved.

25 The allies made their annual tribute payments at the City
Dionysia.

13
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at Pylos had made him a popular hero, who was to be -
elected to the board of generals a few weeks after the

production. Cleon again retaliated by indicting, or threat-

ening to indict, the poet. The winner of this round is less

clear, to judge from Aristophanes cryptic recollection in
Wasps: evidently Cleon violently abused and menaced
Aristophanes (1285-1286), who, receiving little support
from the public (1287-1289), decided to issue some sort of
public apology (1290), which some considered sincere
(1284) but which was in fact a trick (1291), since Aristo-
phanes attacked Cleon again in the following year (Clouds
581-594) and again in Wasps, where he is caricatured as a
vicious dog.

Aristophanes” hostility to Cleon was but one element of
his consistent tendency to espouse the social, moral, and
political sentiments of contemporary upperclass conserva-
tives, a tendency that corroborates the picture of his social
position as sketched above. The wealthy as a class are never
criticised, whereas the poor often are.? There is nostalgia
for the good old days of the early democracy, before the
reforms of Ephialtes in 461 established its “radical” phase,
and before Pericles eclipsed Cimon. In those days the peo-
ple were still united and still deferred to “the best” (mean-
ing men from the traditional ruling families), and so had
been able to repel the Persian invaders, win a great empire,
and lift Athens to unprecedented heights of prosperity.
There is disapproval of the popular intellectual move-
ments associated with the “sophists” (including Socrates),

26 [n his postwar plays Assemblywomen and Wealth, however,

Aristophanes seems to have mitigated his attitude toward the
poor.

14
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and of such “vulgar” novelties in poetry and music as those
of Euripides (never Sophocles) and the new dithyram-
bists.2” There is hostility to the populist policies of Pericles
and the new breed of leaders (like Cleon) who had
emerged after his death in 429, such as the subsidy that
enabled the poor to serve on juries (but not the equipment
subsidies paid to the wealthy Knights). There is criticism
of the way the Council, the Assembly, and the courts exer-
cised their authority, particularly when private wealth in
Athens and the empire was thereby threatened. And there
is disagreement with the rationale behind, and the leader-
ship of, the Peloponnesian War (431-404), because it had
ended the Cimonian dream of joint Athenian-Spartan he-
gemony and pitted Greek against Greek; because it en-
couraged renewed barbarian aggression; and because it
furthered the selfish and dangerous ambitions of leaders
like Cleon. But significantly, we hear such disagreement
only when current policy exposed the Attic countryside
and thus the landowners, to enemy invasion and devasta-
tion; at 0'&1%' I:i;nes the plays Fither say nothing about the
war or positively support it, for ex j
813-816, 1360-1360. - wuiplo Binds 186, 640,
Aristophanes shows the same consistent bias in his
choice of political figures to vilify and not to vilify. All of
his political targets were on what may be called the left
that is to say radical democrats like Pericles and his suc.
cessors, whereas men like Nicias, Laches, Alcibiades, those
implicated in the scandals of 415, and the oligarchs ’disen—
franchised after the coup d’ état of 411—potential targets

27 E?'en t'hough Aristophanes’ satire reveals his own intimate
familiarity with, and some artistic dependence on these targets.

15
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at least as obvious as Pericles and Cleon—are entirely -

spared, and occasionally even defended. This bias cannot

be satisfactorily explained as merely an automatic response

to the political predominance of the left during Aristo-
phanes’ career, on the theory that political comedy tends
to attack the powers that be whatever their political stripe,
for these reasons: Aristophanes also mentions some politi-
cal figures favorably, all of them opponents of leftists; he
not only ridicules leftist policies but also champions right-
ist policies on their merits; and during periods when the
leftists were in eclipse, he continues to attack them and to
spare the currently ascendant rightists.?

The partisan character of the criticism, advice, and ad-
vocacy expressed in Aristophanes’ plays, and apparently in
the political comedy of his rivals as well, supports the
poets’ frequently expressed claim to be serious advisers as
well as comedians: “even comedy knows about what's
right” (Acharnians 500); “let the prize go to him who gives
the best advice to this city” (Cratinus 52). And there is
evidence that such comic politics could indeed have an
impact on Athenian public opinion. In addition to the
Frogs decree and the prosecutions by Cleon mentioned
above, there was the prosecution of Socrates in 399, which
Plato attributes in large part to prejudices popularized by
comedy;2 a proposal to reduce the honoraria of comic
poets, which Aristophanes attributes to the proposer’s re-

28 For example, he continues to attack Cleon in Clouds, during
the truce won by Cleon’s enemy Laches, and in Peace, when Cleon
was dead and his opponent Nicias was predominant.

20 See Apology 18b-19¢, 23c-d.
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sentment at having been ridiculed;*® and at least two well-
attested decrees that somehow limited the scope of comic
satire: the decree of Morychides, in force from 440/39 until
4317/6, during the politically divisive Samian War,3! and the
decree of Syracosius, in force from 415-c, 410 ,years that
saw the scandals of the Mysteries and the Herms and the

olitical and military disasters precipitated by the Sicilian
Expedition.? Beyond these cases we cannot trace the pre-
cise impact of comic politics, but it would be surprising if
for example, the drumbeat of comic abuse that preoedeci
the destruction of the popular leaders Hyperbolus and
Cleophon did not materially strengthen their enemies’
hand. Political comedy, unconstrained by the agenda of
deliberative debate, could thus serve as a kind of experi-
mental politics, freely revisiting or previewing matters of
public interest that had no other public outlet.

If comic poets reveled in the privilege of “frank speech”
(parrhesia) that was so proud a hallmark of Athenian de-
mocracy, they nevertheless show self-restraint in those ar-
eas where they might offend the public or expose them-
selves to legal or political sanctions. After all, they had
been authorized by a magistrate representing the people
to perform in a major national festival, and they were com-
peting for prizes that would be awarded by judges repre-
senting the people. As the pamphleteer known as the Old
Oligarch points out (¢. 425), in part to question the reality
of the Athenians’ vaunted parrhesia, “they do not allow

30 See Frogs 367-368, where Schol. identif
s . t
Archinus or (less likely) Agyrrhius, ontifies the proposer as
31 See Schol. Acharnians 67.
32 See Birds 1297 with Schol.; Phrynichus fr. 27.
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comic ridicule and criticism of the demos, lest their repu-
tation suffer, but they encourage this in the case of indi-
viduals ... For they are sure that the victim is generally not
one of the demos or the crowd but a rich, well-born, or
powerful person.”®
Now Aristophanes does often criticize the shortcom-
ings of the demos, but is always careful to blame them on
bad leadership. He never criticizes the democratic consti-
tution or the right of the demos to full sovereignty; he
condemns both demagogic tyranny and elite oligarchy;
he does not foment class antagonism, as he accuses Cleon
of doing; and he presents all his advice and criticisms as
being in the best interests of the demos. Even in their
abuse of individuals, comic poets avoid the aporrheta (“un-
speakable allegations”) that would, if true, interfere with
the victim’s right to participate in public life and so consti-
tute actionable slander (except, of course, when such
charges were unanswerable): they do not vilify acting mag-
istrates or generals (though these could be abused as a
class), charge people with murder, parent abuse, public
debt, evasion of military duty, aspiration to tyranny, asebeia
(offending the gods), shield throwing,® inheritance squan-
dering, prostitution, foreign parentage.% Nor do they ridi-
cule such popular figures as athletes or even mention such

33 [Xenophon] Constitution of the Athenians 2.18; for the
wording compare Acharnians 503 and 630-631.

34 Cf. Birds 125-126, Lysistrata 577-578.

35 For the unique case of Cleonymus see Acharnians 88 n.

36 In each testable case, the individuals so abused were born
near enough to 451 (when the citizenship law was enacted) that
the charge was plausible and thus unlikely to be answered.
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sensitive figures as unmarried citizen women. Save for
their more indecent language, the comic poets frame their
advice and criticisms by the same rules of engagement as
the orators.

Like the orators, then, the comic poets were elite voices
who were allowed, indeed expected, to speak frankly and
honestly in the service of, or at any rate not to the detri-
ment of, the people, and who could be held accountable
for abuse of that privilege. After all, general moralizing
the offering of advice, criticism of the status quo anci
abuse of one’s competitors were standard ingredients,of all
public speech in fifth-century Athens, and had a traditional
place in the Greek poetic tradition as well, from Hesiod
onward.57 In this respect comic drama was a festive exten-
sion of political debate. By contrast, private writers like
Thucydides, the Old Oligarch, and Plato, who share many
of Aristophanes’ qualms about radical democracy and its
leaders, could afford to be less guarded in their criticisms
and are decidedly less constructive in advancing solutions.

The comic poets’ perennial success with plays that
sl.)arply satirized the demos and its leaders, that urged poli-
cies that only a minority of voters were prepared to accept
and that occasionally provoked legal or legislative sanc-
tions does, however, raise the question whether the mem-
bers of the demos who attended the theater were repre-
s.entative of the demos as a whole. If so, the success of plays
llke. Knights is surprising, as is the poets’ refusal to cater to
majority opinion. Lack of documentary evidence pre-

37 Iﬂ I'mgs Alistﬂphanes l]kB Ilat() assumes ﬂlat E’Uets are
» ]
pE p = 2]1[1 S] C CCO untable '{DI the
eﬂiects Of their Work.
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cludes a definitive answer, but on balance it seems unlikely
that any subset of the politically active citizenry who
shaped or enacted Athenian policy was significantly under-
represented in theatrical audiences, or to put it another
way, unlikely that theatrical audiences were dominated by
disgruntled upperclass Athenians whose views were at
odds with the majority of the executive demos.
Comic poets, orators, and litigators invariably treat
their audiences as identical to the demos, but in neither
case can this equation be literally true: just as not all mem-
bers of the demos were present at a given Assembly meet-
ing or court session, so the theatrical audiences included
many who did not otherwise participate in democratic life.
Thus the equation was only notionally true: official civic
and festive assemblies were taken to represent the demos
because the demos was in charge of them and because they
represented the ideology, character, and authority of the
democracy. But nowhere are we given to understand that
a theatrical audience was in reality unrepresentative. For
instance, if the audience of Clouds were largely composed
of Cleon haters, we would expect the repmach at 587 “you
elected him anyway” to be aimed rather at “those fools in
the Assembly.” And it was of course the actual demos that
took the advice Aristophanes offered in Frogs.

Plato, who as a private writer had no motive for adopt-
ing the notional stance toward the demos, also takes it for
granted that theatrical audiences constituted a repre-
<entative cross section of the Athenian populace and in-
cluded the same members of the demos who otherwise
constituted assemblies and juries.® By contrast with Aris-

38 See for example Gorgias 502b-d, Laws 817c, 658a-d.
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tophanes, who often flatters his audience on their intelli-
gence and discernment, Agathon in Plato’s Symposium
contraj;ts the company of his friends, “the few who have
sense,” with the theatrical audience, “the many who hawv
no selanse” (194b). And the charge in Apobgyyis that thf:
fzortr}]llc portliayal of Socrates created prejudice against him
:?1; Se‘e populace at large, including the jurors who heard his
Finally, the upperclass and conservative biases of Aris-
tthanes and his rivals cannot by themselves be taken as
evidence that their audiences largely shared these biases:
orators and litigators, whose audiences did include ths:':;
lower classes, often expressed the same sorts of biase:
even when not championing conservative positions; ansci
the New Comedy that flourished after the establishment
of the theorikon subsidy largely depicts the life, and
reflects Fhe attitudes, of the upper classes. When Aristo-
phan.es is urging his views, attacking his victims, and de-
fending himself to the demos, he does not sound hjke aman
Preaching to the converted; nor can we imagine him spar-
ing Cleon and attacking Nicias even if his audience \Eere
COHI]FOSEdi ;?l:irely of Cleon’s partisans.
would thus appear that in their politic
comic poets did commend to the dGHEI,OS, sitatlixl;g(:rnnf)r:lts &2
other spectators, the views of their class, and did hoge to
persuade the demos to rethink or even change its iiﬂd
about the. way they were governing or about issues that had
been c}emded but might be changed; to discard dangerous
no_veltles; and to be more critical of its leaders N(g)r was
this eff(.)rt as quixotic as we might imagine in lt;ng retro-
spect, since the comic poets were contributing to debates
and divisions of opinion that were yet unresolved. Aristo-
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phanes’ ongoing plea fora negotiated peace may have been
a minority view at the time, but it was not a view enter-
tained solely by Aristophanes nor an issue that was ever
finally decided. As for Cleon, the people’s discrepant re-
sponses in the theater and in the Assembly may well reflect
real ambivalence: as Assemblymen the people wanted
Cleon, and after Pylos they could hardly deny him a com-
mand, but as citizens they may have felt unhappy about
giving him so much power; and for all we know Knights
may have undermined his stature in ways not precisely
measurable. The commendation for Aristophanes’ advice
in Frogs was the most salient, but surely not the only in-
stance of political comedy affecting political life.

So perhaps the best explanation for the comic poets’
conservative appeals is that they still retained some power:
by urging rejection of radical novelties, the poets were
trying to recall the demos to its past greatness in a period
of political transition and evident decline, when the demos
too must have been at least a bit nervous, for all its support
of a Cleon. In addition, the soul of Aristophanic comedy
was essentially popular: his hero(in)es and other sympa-
thetic characters, always fictitious, exclusively represent
ordinary or quiet people who in real life would have little
or no power; he offers the city advice and criticism exclu-
sively on their behalf; and he shows them winning out over
individuals and groups that held power or celebrity. The
comic vantage point is essentially that of the ordinary citi-
zen looking into the arena of civic power and faulting those
who dominate it, while they themselves, as the Old Oli-
garch noted, are righteously spared. The utopia con-
structed by a comic hero(ine) invariably appeals to the
fantasies of the ordinary citizen.
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But our fascination with Aristophanes’ politics should
not blinker our view of his overall artistry. Even political
comedy was much more than a mere platform for criticism
and advice: the award of the first prize to Knights was not
so much a referendum on Cleon as the recognition of a
superior drama in which the quality of the poetry, music
dancing, costumes, slapstick, humor, and wit were ,aH rele-,
vant criteria of judgment.

The Form and Style of Aristophanic Comedy

‘ Fifth century tragedy and satyr drama have a relatively
simple structure: a number of episodes (dialogue amon;
characters) each followed by a choral ode (stasimon) ef
formed by a chorus of 12-15 dancers, who have little oE no
interaction with the characters on stage. The chorus of Old
Comedy, by contrast, had 24 dancers—a legacy of the ko-
mos (band of revellers) from which comedy (komoidia
“song of the komos”) derives its name—who along with
theia: leader (usually named) have a much more prominent
role in the action, a role which moreover changes from play
to play. To provide for its complex chorus-stage interac-
tions, comedy developed an elaborate structural scheme
thaF was highly formalized but flexible enough to allow for
variation and novelty.3® At the beginning of his career Aris-
t?phanes follows this scheme with little variation; by the
time of Lysistrata he begins to show greater freedom in
manipulating its elements; and by the early fourth century

39 All of the elements of this structural sch
e -
leled in the fragments of other comic poets. me can be paral
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the choral elements are largely abandoned, comedy having
already reached its Middle period.

The elements of the traditional scheme are these:*

A Prologue in spoken iambic trimeters sometimes enli-
vened by a song, which warms up the audience, explains
the initial situation (either in an expository speech or in
dialogue), and sets the plot in motion.

The Parodos or entry of the Chorus, in a mixture of
song (usually strophic) and recitative in “long-verse” te-
trameters (iambic, trochaic, or anapaestic), which often
end with a pnigos (“choker”), a series of dimeter verses not
unlike a Gilbert and Sullivan patter song. In the Parodos
the Chorus is introduced and characterized, engages in
lively (often violent) interaction with the characters on
stage, and after an easing of tension prepares for the next
section, sometimes with an iambic trimeter scene.

The Agon is a formal debate between two contestants,*!
with interjections by a third party and presided over by the
Chorus Leader. By convention, the first contestant ulti-
mately loses the debate. The Agon regularly takes the form
of an epirrhematic syzygy: a song by the Chorus followed
by a speech (epirrhema) in a tetrameter meter (the
number of verses is almost always divisible by four), then
a responding song and a speech by the other contestant in
the same meter and with the same number of lines as the

40 Whether or with what permutations Aristophanes followed
these structural features in his lost domestic and mythological

comedies cannot be determined.
41 In Birds, Lysistrata, and Assemblywomen we have less a
debate than a news conference held by the hero(ine), with in-

credulous questions from an opponent.

24

INTRODUCTION

first; the structure is thus ABAB. In Acharnians, Peace, and
Women at the Thesmophoria the Agon’s epirrhematic
structure is replaced by a debate in iambic trimeters. The
Agon normally concludes the antagonistic phase of the
Chorus” involvement in the plot, and settles the motive
conflict in which the characters have been involved, but
some plays (like Knights, Clouds, and Frogs) have r,nore
than one Agon.

The Parabasis (the “stepping forth” or self-revelation
of the Chorus), during which no characters appear on stage
and the plot of the play is not mentioned, consists of (1) a
speech in tetrameters (normally anapaestic) delivered by
the Chorus Leader qua Chorus Leader to the spectators
followed by (2) an epirrhematic syzygy in which the Chorus
Leader speaks, and the Chorus sings, in character about
some topic of interest to them. In (1) the Chorus Leader
often speaks on behalf of the poet, praising his art, de-
nouncing his enemies, and offering advice to the cit37. In
(2) the speeches consist of sixteen verses, except for
Clouds, Wasps, and Frogs, where there are twenty, and
Peace, where there are no speeches at all. In some ,plays
there is a second parabasis consisting only of the syzygy. In
Lysistrata, whose Chorus is divided until late in the play,
thereis only a brief epirrhematic syzygy for each of the two
Semichoruses.

A series of Episodes illustrating the hero(ine)’s success
and/or the consequences of the debate, punctuated by cho-
ral songs, usually strophic and usually consisting of free-
form abuse of individuals in the audience. These Episodes
allowed the poet scope for revue-like scenes which do not
advance the plot, which is often effectively concluded be-
fore the Parabasis, while in plays like Clouds, Birds, and
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Lysistrata the Episodes illustrate a plot that is not resolved
until the end of the play.

The Exodos is the conclusion of the play, which has no
fixed pattern (thus maximizing the poet’s opportunity to
spring surprises) but typically features feasting, wine,
women (or boys), and songin a celebratory mode.

In its functional structure, an Aristophanic comedy

typically depicts a character in the grip of an apparently
intractable problem, usually one shared by a particular
class of spectators: for example, misconceived warfare, bad
pu]itical leaders, an unjust jury system, dangerous artistic
or intellectual trends, turmoil in the family. This character,
who becomes the play’s hero, conceives of a fantastic but
essentially plausible way to solve this problem and thus to
achieve the sort of safety and success that everyone would
envy—for him- or herself, family, city, or (as in Peace and
Lysistrata) the whole Greek world. But before the hero
succeeds he or she must face determined opposition from
opposing characters and/or the Chorus, and overcome it
by persuasion, guile, magic, or force.

" Aristophanes’ characters fall into two main categories:
sympathetic and unsympathetic. The sympathetic charac-
ters—the hero and his or her supporters—are always ficti-
tious creations embodying ideal civic types or representing
idealized versions of ordinary, marginal, or powerless
Athenians. The unsympathetic characters embody disap-

roved civic behavior (political, social, artistic, religious, or
intellectual) and usually represent specific leaders or cate-
gories of leaders. The sympathetic characters typically ad-
vocate positions allegedly held by political or social minori-
ties (e.g. women) or by ordinary, disempowered citizens
(e.g. small farmers). But these are shown winning out
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against the unsympathetic character
current social or political hegemon}f’gl?a(i:;gﬁss;] tcltf:f
ruses representing the demos as a whole are portrayed
j]]ltl.any sceptical or hostile to the sympathetic charac)tleri:‘)S
b.ut in the end they are persuaded. Those who are res on-
sible for the problem are exposed, then disgraced of ex
pelled, and Athens is recalled to a sense of her true (t d‘-
tienall]) ideals and thus renewed 42 o
The language (or better, literary dialect
satyr drama is loftily “poetic” ina}:zth dialo)g?:c‘atlz;?lg; giznﬁ
lyric (which has a traditional Doric color); any a roachrt
t%ge tol?lcal or colloquial could be criﬁci’zed asP\Ir)ul ariz .
tion, with which Aristophanes taxes Euripides in Fn? s E?-
contrast, the basic linguistic register of Old Comed: g(b.otl};
chal.-a.cters and choruses) was urbane, colloquial A{tic In
addition, the conventions of the genre allowed, and evi
dently .enoouraged, a strong admixture of othe; register;
both higher (e.g. parody of tragedy and other serious po-
etry) an.d lower (e.g. imitation of vulgar speech) than E’h
colloquial norm, together with any other elements that the
poet F:ared to toss into the rich linguistic farrago Vere
prominent are puns and other types of word pla ; now )f
coinages; rabelaisian compound words; long ac():lt’lmul;—
tions and enumerations; and metaphors verbal, visual, or
both. T(.) a significant degree, the invective obs;enity :; d
c(?lloqulal styles of Old Comedy preserve the ethos of ’ia:}
bic poetry, which had flourished in the archaic period, and
elaborate the carnivalesque festivity of the fertility c;ults

42 Clouds, with its misguided and unsuccessful “hero” Strep-

siades, is the exception to this
S, pattern, and that
contributed to its failure in competition. ot many well bavo
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particularly those of Demeter and Dionysus. 0ld Comedy
also features the open (though grotesquely stylized) dis-
play of human sexual, excremental, and gustatory func-
tions. In the classical period, iambus, comedy, and the fer-
tility cults were the only permissible public outlets for this
sort of language and display.
The rough, abusive language and uninhibited action of
0ld Comedy may strike some readers as being shockingly
crude, sexist, homophobic, xenophobic, or the like. But we
should bear in mind (1) that Aristophanes was writing not
for us but for contemporaries living in a society at once
very sophisticated and very different from our own, and (2)
that outrageousness was a traditional ingredient of Old
Comedy and one fully in keeping with comedy’s tendency
to expose, deflate, and provoke. Thus nothing that we hear
or see in an Aristophanic comedy can automatically be
assumed to reflect the norms and behavior of the average,
or indeed any, Athenian. In my translation I have therefore
made no attempt to spare the modern reader by censoring
or circumventing potentially disturbing material; instead I
have tried to render each of Aristophanes’ linguistic regis-
ters by using the nearest English equivalent.

Production

The principal occasions for the production of comedy,
as of tragedy and satyr drama, were the Dionysiac festivals
of the Lenaea (January or February) and the City, or
Greater Dionysia (March or April). At both festivals the
dramatic competitions were held in the Theater of Diony-
sus on the south slope of the Acropolis, but we also hear
of a special Lenaean theater (location unknown). Normally
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five comic poets competed at each festival, each with a
single play, though during at least some of the Peloponne-
sian War the number of competitors may have been re-
duced to three,

Comedy, tragedy, and satyr drama were performed in
the same theater and perhaps on the same day (if that is
the import of Birds 786-789), but the requirements of
comedy were more elaborate and quite various, suggesting
that the performance areas could be rapidly and flexibly
configured both during and between plays.

The chorus performed on a large circular orchestra, or
dance floor, surrounded on three sides by the audience; hie
chorus entered and left the orchestra by walkways called
parodoi by modern scholars but eisodoi by Aristophanes
Behind the orchestra and approached by a few steps was a
slightly raised stage, where the actors performed. Behind
the stage was a two story building called the skene (“tent,”
from which our word “scene”). It had two or three doo;s
at stage level, windows at the second story, and a roof on
which actors could appear. The variety of form and decor
that we find in the comedies suggests that the skene was a
temporary modular structure of wood. On the roof of the
skene was a crane called the mechane (“machine”), on
which actors could fly above the stage (as gods, for exan-
ple, whence the Latin expression deus ex machina, “god
from the machine”). Another piece of permanent équip-
ment was a wheeled platform called the eccyclema (“de-
vice for rolling out”), on which actors and scenery could be

wheeled onstage from the skene to reveal “interior” action.
A painted or otherwise decorated plywood facade could be
attached to the skene if a play (or scene) required it, and
movable props (of which comedy used a great many}, and
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other scenery were used as needed. Since plays were per-
formed in daylight in a large outdoor amphitheater, all
entrances and exits of performers and objects took place
in full view of the spectators. All in all, more demand was
made on the spectators’ imagination than in modern illu-
sionistic theater, so that performers must often tell the
spectators what they are supposed to see.

The actors wore masks that covered the entire head.
These were generic (young man, old woman, ete.), but in
comedy they might occasionally be special, like a portrait
mask of a prominent citizen (Socrates may well have been
so caricatured in Clouds, for example). The costumes of
tragic actors were grand, as befitted personages from he-
roic myth; comic costumes were contemporary and gen-
erically suited to the characters except that, wherever pos-
sible, they accommodated the traditional features of
padded stomach and rump and (for men) the phallos,
made of leather, either dangling or erect as appropriate,
and circumcised in the case of outlandish barbarians.** All
dramatic roles were played by men; the “naked” women
who often appear were men wearing body stockings to
which false breasts and genitalia were attached. The city
supplied an equal number of actors to each competing
poet, probably three, and these actors played all the speak-
ing roles. In Birds, for example, there are 22 speaking
roles, but the text’s entrances and exits are so arranged that
three actors can play them all. Some plays (like Lysistrata)

43 The phallus, in addition to being a traditional element of
comic and satyric costumes, symbolized fertility and masculine
power, and it was especially associated with the worship of Diony-

sus.
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do, however, require a fourth (or even a fifth) actor in small
roles. Perhaps in given years the allotment changed, or
novices were periodically allowed to take small parts’ or
poets or producers could add extra actors at their c:wn
expense. During Aristophanes’ career, the actors (unlike
the chorgs} were professionals; at the Lenaea (though not
at the Dionysia) they competed for a separate prize (Best
Leading Actor, or protagonist).

That all female characters, from tragic heroines to the
“naked women” of comedy, were played by men does not
mean that Athenian drama was a drag show nor tell against

~ the possibility that these portrayals of women were in-

tended to be believable, After all, Shakespeare’s

were also played by men (before audie:nceﬁl that in\:furgzg
women), but no one finds them especially untrue to life:
like the female characters of Athenian drama, they are now
played by female actors without any need of adjustment
If male portrayal of females was not simply an Athenian
theatrical convention but a drag show for men, we would
expect to find the dramatists (especially the comic poets)
calling attention to its artificiality. But there are no exam-
ples of this: male and female characters are at all times
understood to be respectively men and women, and eve
character’s gender was always obvious at least from thrz
rf]ask: pale for women, dark for men. Finally, the conven-
tion b){ which men played women’s roles was less a strain
on t:he imagination in the theater of Dionysus than it would
be in today’s theatrical media: the wearing of masks, to-
gether with the huge amphitheater setting, put a prem’ium
on the actor’s voice and on broad, stylized gestures.

- !n the orchestra was a chorus of 24 men, amateurs re-
cruited by the choregos, who sang and danced to the ac-
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companiment of an aulos, a wind instrument that had two

recorderlike pipes played simultaneously by a specially
costumed player; and there could be other instruments as
well. Like the actors, members of the chorus wore masks
and costumes appropriate to their dramatic identity. There
could be dialogue between the Chorus Leader and the
actors on stage, but the chorus as a whole only sings and
dances.# The choral songs of comedy were in music and
language usually in a popular style, though serious styles
were often parodied, and the dancing was expressive, add-
ing a visual dimension to the words and music.

The History of the Text

The earliest text of a play of Aristophanes, being made
not for readers or theater companies but for those who
would perform it at a single festival, included only the
words of the script; there were no lists of dramatis perso-
nae, notes, stage directions, or even assignments of lines
to speakers. All performance aspects of a play had to be
inferred from the script, so that editors ancient and mod-
ern differ to some degree in reconstructing them. The
scripts themselves, as in all texts duplicated in handwritten
copies, no doubt contained errors and omissions, and these
inevitably multiplied in subsequent copies. In choosing
among the readings in available manuscripts, and in
emending the text where no manuscript reading seems
right, editors differ in their restoration of the hypothetical
original. Although some information about ancient copies

44 There was no ancient counterpart to the “choral speaking”
often heard in modern performances of Greek drama.
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of the text survives indirectly—on a few papyri
quotations in other authors, znd in exegetlijcgy:::’hgllargigig
of the sqﬁtpr?:ielwed i)n scholia (marginal annotations in
manuscripts of the text)—our earli i
ant mﬂ}}: ot thetext) o arliest copy of the text itself
Very few copies of Old Comic texts circulated i
fourth century BC. Old Comedy was used as a :0‘3:111-2;}!;9
historians like Theopompus, and from ¢. 335 Aristotle anzl,
other scholars of the Peripatos (e.g. Dicaearchus) did re-
search on drama using official archival records and texts
Early in the third century Ptolemy I commissioned the
collection of all classical Greek authors still extant, includ-
ing the Old Comic dramatists, for deposit in the,LibraJy
attached to the Museum in Alexandria. There scholars
began' the process of cataloguing comic texts and writing
h.istoncal, literary, and exegetical studies of them. Prin-
cipal among these scholars are Callimachus Lyco' hron
Eratosthenes, Machon, and Dionysiades of l\:Iallos P ’
Early in the second century, Aristophanes of Byz‘antium
produced the first critical edition of his namesake’s pla
including the first colometry of the lyric passages. His tey:‘;
became the vulgate as well as the standard Alexandrian
text; all our copies descend ultimately from it. The first
learned commentaries on this text were written by Callis-
tratus and Euphronius for some of the plays; Aristarchus
of Samothrace wrote the first major commentary, treatin
at least eight, and possibly all eleven of our extan’t plays.4§

. 45 Be{o&ld our eleven plays, only three are known to have been
OImm i iqui i
gto,-ks(;_n ed on in antiquity (Danaids, Merchant Ships, and

33



INTRODUCTION

At about the same time, scholars in the Library at Perga-
mum in Mysia also worked on Aristophanes (Crates of
Mallos is the principal name), but very little of their work
was absorbed by our tradition. Around the time of Augus-
tus, Didymus of Alexandria compiled a variorum commen-
tary that both collected a large amount of previous schol-
arship on comedy and added a considerable amount of
new, particularly historical, information from a broad
range of sources. Probably at the same time, Heliodorus
and then Hephaestion reworked the lyrics; their systems
superseded the Alexandrian colometry and were inherited
by the medieval tradition.

Over the next three centuries, and especially during the
Atticist revival of the second century, the plays of Aristo-
phanes, Cratinus, and Eupolis were still widely read, and
Didymus’ commentary was excerpted and recompiled by
Symmachus, Phaeinus, and perhaps others. Around A.D.
400, probably as a result of the suitability of the new com-
mentaries for use in schools, our eleven extant plays be-
came canonical, while all the rest of Old Comedy was
gradually lost through neglect or as a result of the anti-
pagan extremism of the period c. 650-850, By stages no
longer precisely traceable, abridged and often dislocated
versions of these commentaries, infused with grammatical
and rhetorical matter from Byzantine schoolrooms, found
their way into the margins of our medieval manuscripts
and into reference works like the tenth century Suda.
Meanwhile the text itself, protected from irremediable
corruption by the learned commentaries and by its rela-
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tively restricted circulation in late antiquity;%6 survived to
be copied and studied by scholars of the ninth century
renaissance, in particular Photius and Arethas. Whether
only one or more than one copy of a given play survived
into their era cannot be determined with assurance.

We possess some three hundred manuscripts of Aristo-
phanes dating from the tenth to the sixteenth century, most
containing only the Byzantine triad of (in numerical order)
Wealth, Clouds, and Frogs, with Knights the next best at-
tested (31 manuscripts); at the other extreme are Peace
(ten, only one complete), Lysistrata (eight, only one com-
plete), Assemblywomen (seven), and Women at the Thes-
mophoria (one). Only two manuscripts, R (c. 950) and V
(llth-l'2th c.), precede and thus are unaffected by the
editorial interventions and conjectural activity of the
scholars of the Palaeologan period (1261-1453), princi-
pally Maximus Planudes (. 1255-1305), Manuel Moscho-
poulos (c. 1265-1316), Thomas Magister (c. 1275-c. 1350)
and Demetrius Triclinius (c. 1280-c. 1335). Of these Tri—’
clinius most heavily influenced the subsequent tradi,tion'
he made full-scale editions of eight, perhaps nine, of thel
plays (omitting Lysistrata and Women at the Thesmo-
phoria); compiled his own massive corpus of scholia (in-
cluding some ancient material otherwise unattested); and
extensively emended the texts, especially the lyrics. ,

R is the only manuscript containing all eleven plays
complete; V contains seven plays complete. Both R and V

46 The some 35 papyrus fragments of Aristophanes that we
possess reveal no substantial difference in quality between the
ancient and the medieval text.
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carry copious scholia derived from a common source, but
those in V are fuller and more accurately preserved. The
relative value of R and V for constituting the text varies
from play to play. In addition to R and V, the Suda is an
important early witness: it contains a great many quota-
tions of Aristophanes’ plays from lost pre-Palaeologan
manuscripts and sometimes preserves readings unattested
clsewhere.4” Of the remaining significant manuscripts,
none equals R and V in value, but collectively they provide
a check on R in the four plays missing in V; often help us
decide the inherited reading where RV are divided; and
sometimes (singly or in groups) preserve the truth when
both R and V are in error.

Since the transmission of the Aristophanic corpus was
“open,” with scribes often using more than one exemplar
and drawing variants from sources different from their
exemplar(s), any manuscript or group of manuscripts may
in a given case preserve a good reading, and manuscripts
may change their affiliations and thus their relative value
from play to play, or even within a play. Therefore nothing
that is said about the relative value of, or the relationship
between the manuscripts in any one play of Aristophanes
is necessarily valid for the same manuscripts in another
play. Accordingly, in this edition the transmission of each
play is separately described.

The first printed edition of Aristophanes was an Aldine
(Venice, 1498), edited by Marcus Musurus and containing
nine plays, the texts drawn from Triclinian manuscripts,

47 The standard edition of the Suda is by Ada Adler (Leipzig,
1928-1938).
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and the scholia (which formed the basis of all editions of
the scholia until the late nineteenth century) mostly from
the fourteenth-century manuscript E. The remaining two
plays, Lysistrata and Women at the Thesmophoria, were
published in a Juntine edition (Florence, 1515) when R
the only manuscript to preserve them both intact, was re:
discovered in Urbino by Euphrosynus Boninus who used
it as printer’s copy for the edition. A second ]unh:ne edition
(Florence, 1525) restored, again from R, the missing lines
of Peace (948-1011). Subsequently R again disappeared
ft;)‘m circulation until the late eighteenth century. The first
FB;:I);, t105§)£;f1t all eleven plays together was Cratander
Thereafter no major improvements wer
text until the edition by L. Kli)lister (Amsterdailmf;ileo;owtllls
used the Suda, which he also edited, and i;corpo;ated
important conjectures by Richard Bentley.*® The edition
by R P. F. Brunck (Strasbourg, 1783) incorporated the
Pan}s rfoanuscripts A, B, and C, and that of P. Invernizi
(Leipzig, 1794) first incorporated R. The edition by I. Bek-
ker (London, 1829) first systematically based the texé on R
and V. Of the subsequent nineteenth-century editions, the
most important are those by W. Dindorf, A. Meineke, T
Kock, and A. von Velsen, who provided the first accurate
collations of the principal manuscripts.

48 Bentleys conjectures were entered in hi
Gelenius edition (Basle, 1547), now in the Britisl? llslllf:arx'}): (g'i;ﬁﬂ;le
13). They were first published in full by G. Burges in Classical
]oujmal 11-14 (1815-1816), but should be republished, since Bur-
ges’” report contains many errors and omissions. ’ :
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Modern editions are cited in the introductions to each
play.

Editorial Principles

For the special conditions affecting an editor of Aristo-
phanes’ plays, I refer the reader to the preceding discus-
sion of the history of the text.

The present text is my own. For the most part I have
relied on previous editions for manuscript readings, but in
cases where previous editors differ in their reports, or
where I or other editors suspect a textual problem, I have
consulted my own microfilm copies of the relevant manu-
scripts.

Since this is a reader’s text with facing translation, Thave
tried to make it continuously readable: where the text is
lacunose but the meaning of the missing line(s) is clear
enough in context, I print a suitable supplement in angle
brackets and translate it, and where the text is irrecover-
ably corrupt, I printand translate a conjecture that answers
the requirements of sense and style; only if no plausible
conjecture can be found do I enclose corrupt text in dag-
gers (obeli).

The notes to the text are not a critical apparatus, but
alert the reader only to textual problems, variants, or con-
jectures that signiﬁcantly affect the interpretation (and
therefore the translation) of the Greek, and to conjectures
that have not been published or adopted before. In de-
scribing the transmission of individual plays, I do not pre-
sent a full analysis but only what the reader needs to grasp
the essentials.
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' Two features. of this edition break with usual practice:
lines whlqh I assign to the Chorus Leader in the translation
are so assigned in the Greek text as well; and in the trans-

Jation, sung passages are indented and foll neat
of the Greek. and follow the lineation
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INTRODUCTORY NOTE

Acharnians, Aristophanes’ third (and first extant) play,

was produced by Callistratus at the Lenaea of 425 B.C. and
won the first prize; Cratinus was second with Stormtossed
and Eupolis third with New Moons. The war against the
Peloponnesians and the Boeotians, begun nearly six years
earlier on Pericles’ assurance that the Athenians would
quickly prevail, was effectively stalemated. During these
years, the Athenian countryside had been devastated by
annual invasions and its residents forced to take refuge
within the city walls;! a debilitating plague had struck in
430 and was not yet in remission; and the Athenian finan-
cial reserves had run out by 428, so that the cost of the war
was becoming an increasingly heavy burden on citizens
and allies alike. At least some Athenians had begun to
question the rationale for continued war. Nevertheless, a
new breed of populist politicians, foremost among whom
was Aristophanes’ fellow demesman Cleon, successfully
championed a more aggressive version of the Periclean
policy, playing on the Athenians’ pride and desire for re-
venge and questioning the patriotism of anyone inclined
toward a negotiated peace.

1See Thucydides' poignant description of the evacuation
(2.16).
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The hero of Acharnians, an ordinary co

calls himself Dicaeopolis, embodies (asr)l;is x?a':lirg;?;;nrglt:;
“what is right for the polis” on the question of theE-’ war.
Being unable even to raise the subject of peace in the
Assenr!bly, Dicaeopolis secures a private truce for himself
and his family and refuses to share its magical blessings
with anyone except for a young bride, “since she’s a woman
and does not deserve to suffer from the war” ( 1062). Di-
Eaeolpoliiltruce enables him to return to his farm, to tlrade

reely with enemy states, and to enjo

pleasures of good food, drink, and sex;l, \i,rhtilég 322{30}?;3
disrupted for everyone else. In the end, Dicaeopolis wins
th?‘fnaﬁ‘(.‘!nal drinking contest, while General Lamachus
sutters ignominio i i i i
Boeoﬁangraiders. us wounds in a wintry action against

To a large extent the play condemns the i

displaying the cmnfortspan{I benefits that ‘Zﬁlli:fflzxr:‘.glyIlli)i)—,
caeopolis as a result of his truce and by contrasting these
with t}le hardships and dangers faced by Lamachus. But
there is more. In the prologue, the apathy of the Assembl
arl1d the arrogance of its officials are sharply criticized; ir):
his (':onfrontaﬁon with Lamachus, Dicaeopolis (rather like
Achilles in Iliad 1) contrasts the hard work done by the
ran}( and file with the profits enjoyed by commanders and
politicians; and in Dicaeopolis’ defence speech to the
f-\chamjans (497 ff.) we are given arguments that are amus-
ing, to be sure, but nonetheless trenchantly critical and
clearly intended to be taken to heart.2 An unusual feature
of this speech is the poet’s overt self-identification with his

2 In its essentials, Dicaeopolis’ ji i
. polis’ speech jibes with Thucydides’
account of the steps leading to.war; cf. esp]ecial}.y Th. l.g;ycllé%es
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hero, referring to his own denunciation by Cleon for “slan-
dering the city in the presence of foreigners” at the pre-
vious year’s Dionysia (in Babylonians) and for being of
non-Athenian birth In the parabasis the poet stresses the
themes of freedom of speech and the value of listening
even to unpopular views by boasting of his own courage in
telling the Athenians unpleasant but important truths: for
this he deserves not abuse but rich rewards (628 ff.).4
Dicaeopolis’ confrontation with the Acharnians (lines
904-625) is modelled on Euripides’ lost tragedy Telephus
(produced in 438). Its hero, the son of Heracles and Auge,
had become king of Mysia in the Troad and son-in-law of
Priam. When the Greek expedition against Troy mistak-
enly attacked Mysia, Telephus was wounded by Achilles
and then informed by an oracle that his wound could be
healed only by its inflictor. So much Telephus probably
explained in a prologue speech. As the action begins, Tele-
phus is on his way to Argos, disguised as a Mysian beggar,
to look for Achilles. In a speech he defends himself and the
Mysians by arguing that the Greeks would have acted the
same way had they suffered an unprovoked attack. He
probably also questioned the Greeks” motive for the war
against Troy (Paris’ abduction of Helen) and urged them
to consider matters from the Trojan/Mysian perspective.

3 Whether we should understand “the poet” as indicating the
producer Callistratus or the author Aristophanes has long been
debated, but the details of Aristophanes’ references to Cleon in
this and subsequent plays suggest that it was the author whom
Cleon had prosecuted for Babylonians (though Cleon may have

attacked Callistratus too).
4 Compare the attitude of Plato’s Socrates (Apology 35a-3Ta).
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The Greeks’ reaction to Telephus’ speech is i
perhaps not unanimously fo, forp in s;:‘g-zit%f;thof?ft}sl
Agamemnon and Menelaus argue about r::c»ntinuigrin the
war. Wl}ﬁ\n Telephus’ disguise is exposed and he is thgreat
ened with death, he takes refuge at an altar, with the bab .
Onlfestes as hostage, and convinces the Gre:aks that he t 4
isin ’fact a Greek. Achilles arrives and agrees to cure Tel?ao
phus’ wound. In response to another oracle, which sa :
that the Greeks can take Troy only if a Greek’leads the »
TEI?_,I?]I;uST a%reis to guide the Greeks to Troy. "
ike Telephus, Dicaeopolis disgui i i
pleads his cause before aphostile %ut;iisnl;;m:ig ltIzlakI:sg .
!mstage; and his argument against the Athenians’ continu#il
ing 'the war against Sparta resembles Telephus’ argument
against the Greeks continuing the war a aifut tli1
Mysians. Moreover, behind the comic hero D%caez li :
Telephus we are invited to see Aristophanes himselfpfvllf-
had be.en accused of treason and foreign birth b dleono
defending his standing as an authentic and loyal Xth jan
(cf. ;;p. 366-82, 497-556, 628-64). 5 g o
rough this extensive usurpation of s Ari
phar!es borrows the authorityq;f traged)feiigggstmf; -
mfhm a play, and constructs a complex layering of E:iis}-,
guises that work on several levels simultaneous] (Tele-
phus vs. Greeks ~ Dicaeopolis vs. Acharnians ~yAristo
phanes vs. Athenians). He also calls attention to what he i;
up to as a playwright, thus educating the spectators about
t!le nature of theatrical illusion and persuasion generall
Further, by using the spectators themselves to represeri:.

5In Women at the Th i
: esmophoria (produced in 411) Aristo-
phanes would again parody Telephus extensively (lines 4%6—;68;;).

51



ARISTOPHANES

the Assembly and identifying his own case with that of his
hero, Aristophanes establishes a connection between the-
atrical and political persuasion. In these ways Aristo-
phanes, as dramatist and citizen, at once challenges the
spectators to engage critically and reflectively with the the-
atrical event in which they are participants and invites
them to be just as reflective and critical as assemblymen,
when they must judge the arguments of a Cleon.

A salient feature of Aristophanic paratragedy is its in-
corporation (by quotation and pastiche) of tragic diction
and style, whose archaic and elevated tone contrasts mark-
edly with the colloquial registers of comic speech. T have
tried to reproduce this feature by rendering paratragic
lines in grandiloquent English.

Text

Two papyri preserve fragments of Acharnians.® There
are ten independent medieval manuscripts, all descended
from a common ancestor (z), which divide into two main
families, one represented by R and the other by the ances-
tor of the other nine (y). From y descend two subfamilies,
one represented by AT'E (a) and the other by Vp3 and the
Triclinian manuscripts Vp2 H L Vv17 and B (f). In addition,
many of the Suda’s quotations of the play were drawn from a
text or texts related to but distinct from z, and still another
relative of z furnished the corrections found in I and E.

6 PBerlin. 13231 + 21201/2 (V-VI) partially preserves lines
593-975 and PMich. inv. 5607a (IV) preserves lines 446-55 and
474-94. Another papyrus, POxy. 6.856 (111), contains fragmentary
scholia on lines 108-671.
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R Ravennas 429 (c. 950)

S readings found in the Suda

A Parisinus Regius 2712 (¢. 1300)
T Laurentianus 31.15 (¢, 1325)

E Estensis a.U.5.10 (XIV-XVin)
Vp3  Vaticanus Palatinus 128 (XV)

Vp2  Vaticanus Palatinus Graecus 67 (XV)
H Havniensis 1980 (XV)

L Holkhamensis 1980 (1400-1430)
W17 Vaticanus Graecus 2181 (XIVex)

B Parisinus Graecus 2715 (XV)

Z the archetype of Ry

y the hyparchetype of aj

i the hyparchetype of Vp3t
;; the hyparchetype of ATE

Triclinian manuscripts (Vp2 H L Vy17 B)

Annotated Editions

F. H. M. Blaydes (Halle 1887).
J. van Leeuwen (Leiden 1901).

W. J. M. Starkie (London 1909), wi

, with English translati
B. B. Rogers (London 1910), with Englis% translat?;l o
R. T. Elliott (Oxford 1914). '

A. H. Sommerstei . .
lation. erstein (Warminster 1980), with English trans-

P. Thiercy (Montpellier 1988), with French translation,
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TETAAPTABAZ
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OTTATHP Awkatomohdos
@rpanioN Edpuridov
ExPIIIIAHS,
AAMAXOZ,
METAPETS

Kors A

Kora B
STKODPANTHSE
BHBAIOE
NIKAPXOZ
OIKETHS Aapdyov
ABPKETHZ
ITAPANTM®OZ
ATTEAOS A
ATTEAOS B
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Xoros, ‘Ayxapréov
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KQ®A MPOEQIIA
IIPTTANEIZ
EKKAHSIASTAL
ToEOoTAI
IIPREBEIZ
ErNorxol 8vo
OAOMANTON 0Tparés
HANGIAS Kol dAAot

oixérar Awkatoméhdos
'rNH Awkatoréhbos
TIa1aTA AtkatomoliBos
AOXITAT Aapdyov
TESMHNIAZ
ATAHTAT @nBator
NYM®GETTPIA
OPXHSTPIAEE 8vo

DRAMATIS PERSONAE

DICAEOPOLIS
HERALD
AMPHITHEUS
AMBASSADOR
PSEUDO-ARTABAS
THEORUS
DAUGHTER of Dicaeopolis
SLAVE of Euripides
EURIPIDES
LAMACHUS
MEGARIAN

FIRST GIRL
SECOND GIRL
INFORMER

THEBAN
NICARCHUS

SLAVE of Lamachus
DERCETES

BEST MAN

FIRST MESSENGER

SECOND MESSENGER

THIRD MESSENGER

CHORUS of Acharnians

SILENT CHARACTERS
PRESIDENTS (Prytaneis)
ASSEMBLYMEN
ARCHER POLICE
AMBASSADORS
Two EUNUCHS
TROOF OF ODOMANTIANS
XANTHIAS and other

SLAVES of Dicaeopolis
WIFE and other WoMEN-
FOLK of Dicaeopolis
CHILDREN of Dicaeopolis
SOLDIERS with Lamachus

IsSMENIAS

THEBAN PIPERS
BRIDESMAID

TWO DANCING GIRLS
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1 The hero’s name (which we do not hear until line 406) sug-
gests that he has “just” advice for the city; cf. 497-501.

2 The nature of this incident, variously explained by ancient
commentators, is obscure. Since we hear of no trial, Cleon may
have “disgorged” the money by the settlement procedure called
probole. Some think that the incident was not historical but hap-
pened in a comedy, but this is unlikely, since the Knights seem to
have played no role in comedy before Knights in 424; cf. 377 ff,,
Knights 507 f£.

56

ACHARNIANS

The scene building has a roof on which actors can ap-
pear and three doors. Onstage is a rostrum, flanked by ttfo
benches and facing the spectators. In the orchestra is a
chair just in front of the spectators and facing the stage
DIGAEOPOLIS, a rustic older man with a walking stick ancli
f lml'ge wallet, appears from the side and enters the orches-
ra.

DICAEOPOLIS

How often I've been bitten to my very heart! My delights?
Scant, quite scant—just four! My pains? Heaps by the
umpteen million loads! Let’s see, what delight have I had
worthy of delectation? I know—it’s something my heart
rejoiced to see: those five talents Cleon had to disgorge

That made me sparkle! I love the Knights for that deed >
“aworthy thing for Greece”!® But then I had another pair;

quite tragic: when I was waiting open-mouthed for Aesch -
Ius,” the announcer cried, “Theognis, bring your chorzl]s
onl”* How do you think that made my heart quake?

3 Quoting Euripides, Telephus (fr. 720), where th .
words were “he would perish wretchedly.” , where the preceding

4 Th i PR PR, 11 .
13840, e comic poets called this “frigid” tragic poet “Snow;” cf.
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But I had another delight, when “Once Upon A Calfs
Dexitheus® came on to sing Boeotian-style. But just this
ear I died on the rack when I saw Chaeris” creeping on to

play the Orthian tune. But never since my first bath have
my brows been as soap stung as they are now, when the As-
sembly’s scheduled for a regular dawn meeti,ng and here’s
an empty Pnyx: everybody’s gossiping in the market as up
and flowm they dodge the ruddled rope.® The Presidents
aren’t even here. No, they'll come late, and when they do
you can’t imagine how they’ll shove each other for the front
row, streaming down en masse. But they don't care at all
about making peace. O city, city! T am always the very first
to come to Assembly and take my seat. Then, in my soli-
tude, I sigh, I yawn, I stretch myself, I fart, ﬁddle scrib-
ble, .pluck my beard, do sums, while I gaze off to the coun-
tryside and pine for peace, loathing the city and yearnin,
for my own deme, that never cried “buy coal,” “bu vine%
gar,” “buy oil”; it didn’t know the word “buy’," no )i't ro-
duced everything itself, and the Buy Man was out of sifg)ht
So now I'm here, all set to shout, interrupt, revile thf;
speakers, if anyone speaks of anything except I;eace.

Two Presidents, the HERALD, some Archer Police, and As-
semblymen enter through the parodoi and mount the stage.

Pm; gl;u(ll:ls:l Iiker) “after Moschus,” taking moschos (calf) as a
Pyﬂ?iz:nlg;; E!:yer known to have won a musical contest at the
tec}jn?q{i,f player and piper often ridiculed in comedy for poor
he 1 g:ir;;’r‘zae;];ega\;?;htsh: f{iir}lf: as being late to enter or leave
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9 The name, which approp . ns “c
of the family,” is attested only once in Attica, in
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The Herald stands at the rostrum and the Presidents sit on
the benches at either side of it.

Well, here are the Presidents—at noon! What did I tell
you? It’s just as I said: every man jostles for the front-row
seats.

HERALD
Move forward! Move, inside the sacred precinct with you!

AMPHITHEUS enters from one side, mounts the stage and
addresses the Herald.

AMPHITHEUS
Has anybody spoken?
HERALD
Who wishes to speak?
AMPHITHEUS
Mel!
HERALD
Who are you?
AMPHITHEUS
Amphitheus.?
HERALD
Not a human being?
AMPHITHEUS

No. I'm immortal. For Amphitheus was son of Demeter
and Triptolemus, and to him was born Celeus, and Celeus

of a private cult of Heracles in Cydathenaeum, Aristophanes’ and
Cleon’s deme; see the General Introduction.
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10 Mangled Eleusinian genealogy to be taken as preposterous,
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married Phaenarete my grandmother, of whom Lycinus
was born, and being his son I'm immortal.!® To me have
the gods commissioned the making of a treaty with the
Spartans, and to me alone. But though immortal, gentle-
men, I have no travel money. The Presidents won't pro-
vide it.
HERALD

Policel

The Archers seize Amphitheus and march him to the wings.

AMPHITHEUS
Triptolemus and Celeus, will you look aside while I'm---

DICAEOPOLIS
Esteemed Presidents, you wrong the Assembly by remov-
ing the gentleman who offered to make a treaty for us and
let us hang up our shields!

HERALD
Sit down and be quiet!

DICAEOQPOLIS
I most certainly will not, unless you call for a discussion
about peacel

HERALD
The ambassadors back from the Kingl!!

DICAEOPOLIS
The King indeed! I'm sick of ambassadors and their pea-

even deranged; but Phaenarete was (allegedly} the name of Soc-
rates” mother. L Both Athens and Sparta sought money from
the Persian King, but old soldiers like Dicaeopolis will have de-
spised him as a barbarian and as their onetime enemy.
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12 The capital of Media and summer home of the Great Kings
of Persia; an “Eldorado” in the view of ordinary Athenians,
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cocks and their empty bragging.

HERALD
Gilencel!

Two opulently dressed AMBASSADORS enter by a parodos
and mount the siage,

_ DICAEOPOLIS
Wowee! Ecbatana,'® what a getup!

AMBASSADOR
{to the audience) You sent us to the Creat King, on a sal-
ary of two drachmas per diem, when Euthymenes was ar-
chonl3—

DICAEOQOPOLIS
Oh dear, the drachmas!

AMBASSADCR

. —and we truly wore ourselves out a-wayfaring through

Caystrian plains, under canopies, rechning softly on litters,
simply perishing!

DICAEOPOLIS
I must have been on easy street, then—reclining in the
garbage by the ramparts!!*

AMBASSADCR
And when they regaled us they forced us to drink fine
unmixed wine from goblets of erystal and gold.

13 Le., in 437/6 (eleven years earlier),

4 Common soldiers stood watch at the walls {Thucydides
2.13}, while refugees from the countryside “took up quarters in
the towers along the walls or indeed wherever they could find
space to live n” (2.17).
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_ DICAECQPOLITS
Ab, city of Cranaus!'s Do you see how these ambassadors
laugh at you?

AMBASSADOR
Barbarians, you see, recognize as real men only those who
can gobble and guzzle the most.

DICAEQPOLIS
While with us it’s cock-suckers and arse-peddlers.16

AMBASSADOR
So, after three years we got to the royal palace, but the
King had gone off with an army to a latrine, and he stayed
shitting for eight months upon the Golden Hills—

DICAEOPOLIS
And when was it he closed up his arseholeP At the full
moon?

AMBASSADOR
—-and then he departed for home. Then he threw us a
party and served us up whole ox en casserole—-

DICAEOPOLIS

. And who has ever seen ox casserole? What swaggering

charlatanism!1”

AMBASSADOR
—and, I swear by Zeus, he served us up a bird three times

15 A mythical king of Athens. :

16 Comic poets routinely assumed that political leaders had
prostitited themselves for advancement,

17 Thongh Herodotus 1.133 reports that on their birthdays

rich Persians might be served an ox, horse, camel, or donkey
baked whole.
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18 A political crony of Cleon’, ridiculed by comic poets as a fat
glutton, a coward, and a shield thrower; the latter charge (unique
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the size of Cleonymus;!® he called it a gull.

DICAEOPOLIS
That figures, since you were gulling us, drawing your two
drachmas.

AMBASSADOR
And now we're back, bringing Pseudo-Artabas, the King’s
Eye. ,
DICAEQPOLIS
May a crow peck it out, and yours too, the ambassador’s!

PSEUDO-ARTABAS enters by a parodos and mounts the
stage. He has one huge eye in the center of his mask and
g long scarf around his neck, and is attended by two
FEunuchs.

DICAEOFOLIS
Lo(;d Heracles! Ye gods, fellow, you look like 2 man-o’-war
in dangerous waters! Or are you rounding a point and look-
ing for a berth? Is that a porthole-flap there under your
eye?
Come th AMBASSADOR

ome then, tell the Athenians what the Ki

say, Pseudo-Artabas. g sentyouto

PSEUDO-ARTABAS
Iarta name xarxane pisona satrq.’®

in comedy) evidently refers to Cleonymus’ behavior in the Athe-
nian retreat at Delium in 494, when his fatness made him con-
5p1c11!1;0us and thus a suitable scapegoat.,

Comic Persian, suggesting King (Art i
nes, otrup of Sardis, ggesting King (Artajxerxes and Pissuth-
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AMBASSADOR

* You all understand what he says?

DICAEQPOLIS
By Apollo, I surely didn’t.
AMBASSADOR

He says the King is going to send you gold. (to Pseudo-
Artabas) Speak louder and clearer about the gold.

PSEUDO-ARTABAS

No gettum goldum, gapey-arse Ioni-o.
. DICAEOPOLIS

'l be damned, that's pretty clear!

AMBASSADOR
Eh? What's he saying?

DICAEOFPOLIS
Why, he says the Tonians have gaping arseholes if they're
expecting any gold from the barbarians,

AMBASSADOR
No, he says gobs of gold, no hassle.

DICAEQPOLIS
Gobs indeed! You are a giant phony. Away with you; I'll do
the questioning myself,

The AMBASSADORS extt; DICAEQPOLIS mounis the stage.

All right you, tell me plainly, in the face of this (he bran-
dishes his walking stick), so I won't have to dye you Sardian
crimson: does the Great King intend to send us gold? Then
we're simply being bamboozled by our ambassadors?
These two men here have a distinctly Greek way of nod-
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20 Cleisthenes is ridiculed elsewhere as a beardless effemi-
nate, and Strato as his lover. If Sibyrtius, who ran a wrestling
school, was not really Cleisthenes’ father, the joke may be sarcastic
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ding; I'm convinced they hail from this very placel And one
of the eunuchs, this one here, 1 recognize as Cleisthenes
son of Sibyrtius!20 O shaver of a hot and horny arsehole
with such a beard, you monkey, do you come before us
appareled as a eunuch?®! And this one, who is he? Surel

not Strato! 4

sit d db: HERALD
it down and be quiet! The Council invites the King:
to the Prytaneum|2* invites the King’s Eye

PSEUDO-ARTABAS and Eunuchs exit.

) DICAEOPOLIS
Tsn't that a killer? I'm supposed to cool my heels here
while for their entertainment the door is never closed No,
I'm going to do a great and dire deed, Wh find
ok i ed. Where can T find

AMPHITHEUS enters from the wing,

AMPHITHEUS
Over herel.

DICAEOPOLIS
Look, take these eight drachmas and make a treaty with
the Spartans for me alone and my children and the missus,

(wrestling being a manly activity} or may su ibyrtt
had enjoyed Cleisthenes sexua]lt)f i {.ineggle;(t) ti)l:;og;];ﬁgf
chilochus fr. 187 Woest, substituting “beard” for “rump,”

. 22 The Prytaneum, in the agora, was used to entertain, at pub-
lic expense, foreign ambassadors and Athenians retumj;;g from
embassies. Citizens could be rewarded for especially great serv-
ices to the state with meals there for life.
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23 The King of the Odrysai in Thrace, who had aided the
Athenians in an abortive invasion of Macedonia four years ear-
lier (Thucydides 2,95-101). Theorus is mentioned elsewhere as a
crony of Cleon.
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(to the audience) And you can carry on with your embassies
and your gaping!

AMPHITHEUS exits.

HERALD
Let Theorus approach, back from the court of Sitalces!23

THEORUS enters.
THEORUS
Present!
DICAEOPOLIS
Yet another phony is announced.
THEORUS
We wouldn’t have stayed in Thrace so very long— -
DICAEOPOLIS
Zeus 1o, if you hadn’t been drawing hefty pay!
THEORUS

—if the whole of Thrace hadn’t been snowed in and the

rivers frozen.

DICAEOPOLIS
About the same time Theognis was competing here!

THEORUS
{X]l the while I was drinking with Sitalces. He was excoed-
ingly pro-Athenian, too, and your true lover Why, he

2‘4 Recalling, and taking literally, Pericles’ famous exhortation
{anticipated by Aeschylus, Eum. 852) that Athenians should “fail
in love with Athens” {Thueydides 2.43).
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%5 After the formula inscribed by lovers on courtship gifts to
bays. 26 Sitalees” son Sadocus had been made a citizen in 431

(Thucydides 2.29).
27 The festival where children and new citizens became mem-

bers of Athenian kinship groups.
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even wrote “Athenians are handsome” on the walls!® And
his son, whom we’'d made an Athenian citizen 26 yearned
to eat sausages at the Apaturia® and kept begging his fa-
ther to help his fatherland. And Sitalces poured a libation
and swore he would help us by sending an army so large
that the Athenians would say, “What a giant swarm of lo-
custs heads our way!"28

DICAEOPOLIS
I'm damned if I believe a word of what you've said here,
except the part about the locusts!

THEORUS
And now he sends you the most bellicose tribe in Thrace.2%

DICAEOPOLIS
Now that’s clear enough, at least.

HERALD
You Thracians that Theorus brought, come forwardl

Enter Soldiers.

DICAEOPOLIS
What the hell is this?

THEORUS
A troop of Odomantians.

28 No cooperation of Sitalces with Athens is recorded after the
Macedonian operation {134 n,), and when he died later in this year
he was succeeded not by his son Sadocus but by his nephew
Seuthes, an ally of Macedonia.

29 For the savagery of Thracian mercenaries, ef, Thueydides’
account of their attack on Mycalessus in 413 (7.29)
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30 The Greeks, in contrast to barbarians, did not practice cir-
cumecision. Since actual Odomantians were also uncircumcised,

Dicaeopolis here exposes Theorus’ troap as barbaric (and there-
fore cowardly) imposters. Evidently they wore the large, circum-
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Odomantians ind dlDICAEOPOLIS

ans indeed! Pray tell me the meani .

exposes their stage phalloi} Who's Pruneeilnitllllg OégHSI (he

tians” cocksP30 ] e Odoman-
THEORUS

Pay these fellows t ,
of)}goeoﬁa_e ows two drachmas and they’ll swashbuckie all

T drach forth DICAEOPOLIS
rachmas tor these docked cocks? The crowd wh
m}llr sglc?s and 'defend our city would sure yell ab:lrltoﬂl;l(;\:;
g: e X onmv'rzt;m::os rush Dicaeopolis and grab his wallet).
ley,d ama it! I'm getting killed! The Odomantians are
plundering my garlicl Come on, drop that garlic!

Ton troublemaker THEORUS
oublemaker! Don
B R on't approach them when they're
' DICAEOPOLIS
E:éldfe?f! tWere you looking away as I was suffering this
of treatment in my own coun d
barbarians to boot? I insis b Acsombly
1 r t that the Assembly tabl
gﬁlestlf)n of: pay for the Thracians, and I declare);o ) 0: t;}::
ere is a sign from Zeus, and a raindrop has hit n)l/e ¥

cised phallus that Arist i i
b b gy e ; ophanes lists among trite ways to get a
;; Lﬂce fighting cocks.
though official business coul
_BRAl d be adjo i

il::]lilg (ihsp]eallstl;re, an individual’s motion at i slxll?g;i:l (;rtog solfglrla.lf
n reality not suffice; a i i

eager to adjourn than it was to Eggee;lg.y Fis Assembly s more
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HERALD
The Thracians are excused and will return in two days’
time. The Presidents declare the Assembly adjourned,

All exit except DICAROPOLIS,

DICAEOPOLIS
Daran it all, what a good salad T've lost.

AMPHITHEUS enters on the run, carrying three wineskins.

But here comes Amphitheus, back from Spartal Welcome,
Amphitheus!

AMPHITHEUS
No welcome yet, not till I've stopped running! I've got to
run till T outrun the Acharnians!

DICAEQPOLIS
What's up?

AMPHITHEUS

T'was hurrying back here with some treaties for you when
some elders of Acharnae got wind of them, sturdy geezers,
tough as hardwood, stubborn Marathon fighters,?® men
of maple. Then they all started yelling, “Traitor! Are you
bringing treaties when our vines are slashed® And they
began to fill their cloaks with stones. I ran away; they kept
chasing me and shouting.

33 In reality, veterans of Marathon (490} would have been at
least 82 years old, but “Marathon fighters” was a conventional
comic way to refer to the oldest living generation-—the generation

that had repulsed the Persians, established the democracy, and
acquired the empire.
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34 [y this scens, Aristophanes combines the kiteral r_neaningl of
the word spondai (“libation of wine”) with its metonymic meaning
“treaty”: libation was part of the ceremony by which treaties were

ratified.
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DICAEOPOT,IS
Well, let them shout. Do you have the treaties?

AMPHITHEUS
Yes indeed, I've three samples for sipping, This ones a
five-year treaty. Iave a sip. . :

DICAEOPOLIS
Yuk!

AMPHITHEUS
What's the matter?

DICAEOPOLIS

I don't like this one; it stinks of pitch and battleship con-
struction.3®

AMPHITHEUS
Well then, here’ a ten-year treaty for you to sip.

DICAEOPOLIS
This one stinks too, of embassies to the allies, a sour smell
like someone being bullied.3 ’

AMPHITHEUS
Well, this one’s a thirty-year treaty by land and sea.37

DICAEQPOLIS
Holy Dionysial This treaty smells of nectar and ambrosia,

35 Pitch was used to canlk ships and to flavor inferior wines:
retsina is still a popular table Winff) in Greece, ferior wines

% Official delegations from Athens threatened allies tempted
to revolt from the empire with severe punishment, like that meted
out to the people of Mytilene in 427 (Thucydides 3.1-50).

87 Like the one ratified with Sparta twenty yoars earlier; the
50-year treaty ratified in 421 lasted barely six years, ,
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ang never waiting to hear “time for three days’ rations,”
and it says to my palate, “go wherever you like.” T acce};t

it; I pour it in libation; I drink it offl A :
ans to go to helll it offl And I tell the Acharni-

’ AMPHITHEUS
As for me, T'll be getting clear of the Acharnians!

AMPHITHEUS runs off.

A d P C DICAEOQOPOLIS
nd as tor me, iree now of war and hardships, T’ )
home to celebrate the Rural Dionysial ships, I'm going

DICAEOPOLIS enters the central door
of the scene build;
The CHORUS enters the orchestra. ding

hi . dCHORUS LEADER

is way, everybody, chase him, and question

serby abou? the man! It be a worth();l/ thing f:: et{l{?, I;?’:}_r
to arrest this man. (fo the audience) Please inform me. if

an k i
hez?izg - nows where on earth the man with the treaty has

CHORUS
He’ fled, he’s gone,
he’s clean away. Damn and blast
these years of minel
Never in my youth,
when I could car
aload of coal
and run just behind Phayllus,?

38 This famous athlete from Cr i
otol
manded a ship at the battle of Salamis il:l :lréﬁs.outhem faly con-

85



215

(avr)

220

225

230

ARISTOPHANES

Hbe qﬁaﬁ?\wg v o
omovdodipos obros v é-
pot Tére Buwrdpevos
éfépuyer obd by é\a-
ppds dv dmemhifaro.
KOPTSALOS
viv 8 émedn) areppdv H8n Todudy dvTuciijuov
kel wahoid Aokpareidy t6 orelos Bapi.'rve‘rm,
olxerat. Suorréos 8¢ pm ydp éyxtinJL oré
umdé mep yépovras dvras ékduyav Axapvéas,
XOFPO3,
Soris, @ Zeb marep
kai Oeot, Tolow éx-
Apotow éometoaro,
ot map épot molepos
éxfodomos adferar
v dudv ywpiey
kovK drfiore wpiv dv oxoivos ab-
Tolaw dpTEuTUY®
<kab aréhoy> 6fvs, ddummpds, émikwmos, Tva
UNTOTE TOTDTIY ETL
ris éuns dumélovs,
KOPTEAIOZ
aANG Bel (mreiv Tov dwvdpo kal BAémew BeAljrvade

231 ¢kl oudhoy> Hermann cl. § o 648
23¢ Boi hduade vl Z: HakMivade z

86

ACHARNIANS

would this treaty bearer,
pursued by me then,
Lave so easily

escaped or so

nimbly skipped off.

CHORUS LEADER
But now, because my shin’s arthritic and old Lacrateides™™
legs weigh him down, he’s gone. But we must chase him:
never let him boast that he gave us Acharnians the slip, old
though we be,

CHORUS
that man, Father Zeus
and ye gods, who’s made a truce
with onur foes,
though on my side malevolent war
waxes strong against them
on account of my lands.
Nor will I ease off, till like a reed
1impale them in revenge,
like a stake sharp and painful, up to the hilt,
so that never again
will they trample my vines.

CHORUS LEADER
We must hunt for the man, and look to Peltingham, and

3% The name {meaning “son of great-strength”) was borne by

a sixth-century archon and a political enemy of Pericles (Plutarch,
Pericles 35).
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chase him from land to land until he’s found at last; for
never shall T have my £l of pelting him with stones.

DICAEOPOLIS
Pray silence, silence!

CHORUS LEADER
Quiet, everyone! Didn'’t you hear the call for silence? This
is the very man we’re looking for! This way, evervone, out
of the way; the man is coming out, apparently to make a
sacrifice.

DICAEGPOLIS
Pray silence, silence!

DICAEOPOLIS emerges from the central door with his Wife,
DAUGHTER, and two Slaves who carry a large phallus.

Basket Bearer, step forward a bit! Xanthias, hold that phal-
lus up straight! Put the basket down, daughter, so I can
perform the preliminaries,

DAUGHTER
Mother, hand me up the broth ladle, so T can pour broth
over this cake.

DICAEOPOLIS
There, that’s good. O Lord Dionysos, may my performance
of this procession and this sacrifice be pleasing to you, and
may I and my household with good fortune celebrate the
Rural Dionysia, now that I'm released from campaigning;
and may the Thirty Years” Peace turn out well for me.
Come now, my pretty daughter, be sure you bear the basket
prettily, and keep a lemon-sucking look on your face. Ah,
blest the man who'll wed you and get upon you a litter of
kittens as good as you are at farting when the dawn is nigh!
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Forward march! And when in the erowd, take special care
that 10 one steals up and pinches your bangles. Xanthias,
you two must keep your phallus erect behind the Basket
Bearer! I'll bring up the rear and sing the Phallic Hyron.,
And you, milady; watch me from the roof. Forward!

Phales,* friend of Bacchus,

revel mate, nocturnal rambler,

fornicator, pederast:

after six years I greet you,

as gladly I return to my deme,

with a peace I made for myself,

released from bothers and battles

and Lamachuses.

Yes, it’s far more pleasant, Phales, Phales,

to catch a budding maid with pilfered wood—
Strymodorus’ Thratta from the Rocky Bottom—

and grab her waist, lift her up, throw her down
and take her cherry.

Phales, Phales,

if you drink with us, after the carouse

at dawn you shall quaff a cup of peace;
and my shield shall be hung by the hearth.

CHORUS
That’s the man! That one there!

All except DICAEOPOLIS run inside.

“ The personification of the processional phallus.

4 Lamachon (the name means “great battler”) jingles with
machon “battles” but also alludes to the general Lamachus, later
te appear as Dicacopolis’ antagonist {cf. 566),
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Pelt him, pelt him, pelt him, pelt him!
Hit him! Hit the pariah!
Won't you pelt him? Won't you pelt him?
DICAEQPOLIS
Heracles| What's going on? You'll smash my bowl!

CHORUS
No, it’s you we'll stone to death, foul fellow!

DICAEOPOLIS
On what grounds, venerable Acharnian eldersp

CHORUS
You ask that? You're
shameless and disgusting,
you traitor to your country,
the only one among us
to make peace, and then
you've the nerve to look me in the eyel

DICAEOPOLIS

But shouldn’t you know my reasons for making peace?
Please listen|

CHORUS
Listen to you? You're done forl We'll bury you under a
mound of stones!

DICAEQPOLIS
Don't do it, at least till you've-heard me out! Come now,
hold off, good sirs.

CHORUS
Iwill not hald offt
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And don’t you give me a speech;
for I hate you even more ,
than Cleon, whom

Tintend to cut u

as shoeleather for the Knights.#

. . GHORUS LEADER

Imdnot going t(:h listen to long speeches from you, you've
made peace with the Spartans| I" . ;
instead. partans! I'm going to punish you

Coodsine o DICAEOPOLIS
ood sirs, forget the Spartans fora mo
ment and h
my treaty, whether T was right to make one carabout

. CHORUS LEADER
e(;wlzan gou bs.ay it’s right to have any dealings at all with
people who abide by no altar, no agreement, no oath?

lnou h " DICAEOPOLIS
now that even the Spartans, wh

- » Whnom we treat t -
lessly, are not responsible for all our problems P ruh

CHORUS LEADER
Not all of them? You crimi
! minal! You dare t Lo
our face, and then I'm to spare you? o say this right to

ot for all bIDICAEOPOLIS

. all our problems, not all of them. H

in fact, T could make a speech showing thateir:13 3:21 ro.
spects they're the wronged party. e

12 §peaki i
peaking not as Acharnians but as Aristophanes” own cho-

rus, they advertise the followi ;
2 fibe at Cleons trade. owing year’s Lenaean play, Knights, with
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 CHORUS LEADER’
What you say is truly awful and stomach-turning, if you’ll
dare to speak to us in defence of our enemies.

‘ ) DICAEOPOLIS
And what’s more, if what I say isn't right and doesn’t seem

right to the people, I'll be h t i
AN appy to speak with my head on

CHORUS LEADER
Tell me, why are we sparing the stones, fellow demes-

men, instead of unraveling thi il he*
men, b g this man till he’s red as a scarlet

What a dark ember blased np 1 vor
at a dark ember blazed up in you then! Won't .
ten? Won't you really listen, sons of Acharneuso?l’1 youlis

CHORUS LEADER
Absolutely not,

. DICAEOPOLIS
Then dire will be my suffering,

CHORUS LEADER
May I die if I listen to you!

) DICAEOPOLIS
Don't say that, Acharnians!

CHORUS LEADER
Count on being an instant goner!

43 Literalizing a metaph
phor from Telephus, where the hero t
A.gglmemnon that he will not withhold a just reply “even ;f: IIT:Ilrsl
wil 44aJJ axe were about to strike my neck” (fr. 706),
Such as the Spartans wore on campaign,
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ATRAIOTOAILS
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3 m Y < o) -~ s AS ’
dvromoxTer® vap vudv TV $ilwy Tovs dikrdTovs:
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Bddher', e Bovhect” éyd yip Tovrort Siadepi.
loopas 8 Sudy rdy’ Soris dvbpdrev o wndeTar.
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os droduesd & Mdpkos SquoTys 88" Eor’ éuds.
dANG p) Spdays & pédhes, pnBopuds, & pmSauds.

ATK ATOTIOALS
o5 dmokrer@ kéxpuxl éym ydp olk GrodaopL.
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dmohels dp’ Suphexa Tévde phavbparéa;
ATKAIOIIOALS

E~ ] -~ I L -~ 3 e 3 ’
008 &ov AéyorTos VHELS GPTIOS THOVGTUTE.
XOPOZ
AAhd puvi Néy, 8 1L
~ s
gou DOKEL, TOV TE€ AOKE~

45 Making charcoal was a characteristic Acharnian industry,
for the parody of Telephus see Introductory Note.
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. DICAEOPOLIS
Then I'll bite you! T1l kill in return your nearest and dear-

est; for I've got hostages of yours; 'm goi
; oing t
and cut their throats! golng to eteh them

DICAEOPOLIS goes inside.

ol llow & CHORUS LEADER

ell me, tellow demesmen, what does he mean by thi

mhlj-f;t agau}st us .i&chamians? He hasn’t got somegodyl’z
child, one of ours, locked up i i

et up in there, has he? Then why is

i)ItCAEOPOLIS reappears with a large knife and 2 coal bas-
€L,

Pelt ¢ ik !DICAEOPOLiS

elt me, it you like! And I'll murder this!®s 1’11

which among you has a care for kith and kind]ingsioon e
CHORUS LEADER

Now we're done for! That coal basket i
’ | s from demel
Don’t do what you're set on doing! Don't, oh dorlil’)t{I e

. . DICAEOPOLIS
Kill I will, Shout away; I don’t intend to Listen.
’ GHORUS
Then you'll kill this, my coeval, my coal-eague?
DICAEOPOLIS
You were deaf to my pleas a moment ago.

CHORUS
Very well, say your piece,
tell us here and now
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in what way

the Spartan’s your friend,
For this dear little basket
Tl never desert.’

DICAEOPOLIS
Please begin by disgorging your stones on the ground.

CHORUS
There you are, they’re on the ground. Now you lay
down your sword.

DICAEOPOLIS
But maybe there are some stones lurking somewhere in
your cloaks.

CHORUS
It’s shaken out to the ground.
Don't you see it being shaken?
Come, no excuses, please,
just lay down that weapon;
for this is getting shaken?
as I twirl in the dance,

DICAEOPOLIS
So you were all getting ready to shake your shouts at me,
and some Parnasian®” coals were very nearly killed, and all
because of their fellow demesmen’s eccentricity. And in its
fear this basket has dirtied me witha load of coal dust, like

46 For Greeks ancient and modern, “shaking out” one’s cloth-
ing expresses or reinforces a remonstration, curse, or threat,
" 47 “Parnasian” seems to be a comic¢ demotic, “of Parncs™; a
spur of this mountain extended into Acharnae and furnished the
wood burned to make Acharnian coal.
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a squid. It’s terrible that the temper of gentlemen should
grow so vinegary that they throw stones, and shout, and
are unwilling to listen to something evenly balanced, even
when I'm ready to say over a butcher’s block everything T
have to say on behalf of the Spartans, though I value my:
life.
CHORUS
Then why don’t you bring a butcher’s black outside
and state,

hard man, whatever this great piece is that you've got
to say?

An avid longing grips me to know what's on your
mind.

CHORUS LEADER
All right then, place the block here, the way you yourself
prescribed for your ordeal, and begin your speech,

DICAEOPOLIS goes inside and produces a butcher's block.

DICAEOPOLIS
Look, now: here’s the butcher’s block, and heres the man
who's ready to make a speech, such as he is. Dot WorTy:
I swear to god T won't buckler myself, but will speak in
defence of the Spartans just what T think. And yet I'm
very apprehensive: T know the way country people act,
deeply delighted when some fraudulent personage eulo-
gizes them and the city, whether truly or falsely; that’s how
they can be bought and sold all unawares, And I know the
hearts of the oldsters too, looking forward only to biting
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48 He refers to the popular courts, whose jurymen tended to
be elderly and poor and were often suspected by wealthy litigants
of voting vindictively from class bias; the jury system is satirized
in Wasps. ~ :
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gféh ttc}]ii:;gb[{:gg;s'm Arfl.dl in my own case I know what Cleon
use of last years comedy. He h
before the Council, and sland y. He hauled me
ith Ti ' ered me, and tongue-
me wﬂ;;hes’ and roared like the CYcIoborus,""nf:;lj jﬁzg
;T‘u?s;g :e utsf’ s télat I'nearly died in & mephitic miasma of
nfure.” So now, before I make
let me array myself in guise most piteoul:,y speech, please

CHORUS
Why this dodgi i
c}{e]a ysS S odging and scheming and contriving
For all I care yon ma i
r y get from Hieronymust
a dim dense shaggy-maned cap of invisibilit;.

. . CHORUS LEADER
cla(me now, disclose your Sisyphean™ ruses: this case will
acknowledge no mitigating circumstances! "

DICAEOPOLIS
Now’s the time to gain a sturd
Vs y heart, and isi
Euzipides. (he knocks on Euripides” door) .1;2;1!(?32;}1 e

. SLAVE
(opening the door a erack) Who's that?

49 ]

“ An Attic stgrea.m.noted for its loudness when in spate
For Cleon’s action against Aristophanes see I ' Y

Ny ee Introducto
51 A tragic and dithyrambic poet wi ong hair who, according

; mbig poet with long hair wh di

t(? ancient commentators, was fond of using fri l'ft in i

) ansien g trightening masks in
52 Sisyphus, a myth i i OV

e ythical king of Corinth, was proverbial for
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DICAEOPOLIS
Is Euripides at home?

SLAVE
He’s home and not at home, if you get my point.

DICAEQPOLIS
Home and not at home—how can that he?

SLAVE
Its straightforward, old sir. His mind, being outside col-
lecting versicles, is not at home, while he himself is at
home, with his feet up, composing tragedy.

DICAEOPOLIS
Thrice-blessed Euripides, that yonr slave renders you so
convincingly! Ask him to come out.

SLAVE
Quite impossible. (he shuts the door)

DICAEOPOLIS
Do it anyway. Well, I won't leave; T'li keep knocking on the
door. Euripides! Dear Euripides, answer, if ever you an-
swered any mortal. Dicaeopolis of Cholleidai®® calls you-—
'tis I
EURIPIDES
{from within) I'm busy,

5 Here the audience first learns the hero’s name. The deme
Cholleidai was not far from Acharnae; why Dieasopolis is associ-
ated with it is unclear. It may simply pun on eholos “lame,” though
that theme has yet to be introduced (lime 411),

-_—

L goddys dmorpbverar R: capids dmecpivara y
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DICAEOPOLIS
Then have yourself wheeled out.5¢
EURIPIDES
Quite impossible.
DICAEQPOLIS
Do it anyway.
EURIPIDES

Al right, Tll have myself wheeled out; I've no time to
get up.

EURIPIDES is revealed reclining on a couch.

DICAEOPOLIS
Euripides?
EURIPIDES
Why this utterance?
DICAEOPOLIS

Do you compuose with your feet up, when they could bé
down? No wonder you create cripples! And why do you
wear those rags from tragedy, a raiment piteous? No won-
der you create beggars! But come, I beg you by your knees,
Euripides, give me a bit of rag from that old play. I've got
to make a long speech to the chorus, and if I speak poorly,
it means my death,

EURIPIDES
Which ragged garh? (mmnmging through his costumes)

5 Le. on the ecoyclema, a platform which could be whegled
out of the stage building to reveal interior space.
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55 Oeneus, King of Calydon, deposed_ by his Pi};}:ie\:;l 1:; f;lr-l
var of his brother Agrius, became an 1mpover]1)s ed edle, Tn
Euripides’ lost play, Oeneus is returned to power by bis g

Dicmedes.
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Not that in which this Qeneus, the star-crossed ancient, did
contend P55

DICAEOPOLIS
No, not from Oeneus, but someone even more wretched,

EURIPIDES
From Phoenix, who was blind 56

DICAEQPOLIS
Not Phoenix, no; someone else more wretched than Phoe-
nix.
EURIPIDES

What tatters of robing does the man seek? Do you mean
those of the beggar Philoctetes?s?

DICAEOPOLIS
No, someone far, far more beggarly than he.

EURIPIDES
Then do you want the foul accouterment that this Bellero-
phon, the cripple, wore?s® '

DICAEOQPOLIS
Not Bellerophon, though the man I want was also a crip-
ple, a beggar, 2 smooth-talker, an impressive speaker.

5 Phoenix was falsely accused by his father’s concubine of
trying to seduce her, made an unconvineing defence speech, and
was blinded and exiled.

57 Euripides had portrayed the castaway FPhiloctetes as living
on the charity of the Lemnians.

5 Bellerophon tried to scale Olympus on the winged horse,

Pegasus, but was thrown and crippled when Zeus sent a gadily to
vex the horse,
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EURIPIDES
I know the man: Mysian Telephus!#®

DICAEQPOLIS
Yes, Telephus! Give me, T entreat you, his swaddlings!

B ve him th EURIPIDES
oy, give him the ragments of Telephus, Thev i
Thyesteanﬁﬂ rags’ ’tWeen them andl_]Ino’S‘sl BY 1 abOVe the

SLAVE
Here, take them.

DICAF.OPOLIS
(inspecting the rags) O Zeus who sees everywhere, through
and undfer! Euripides, since you've heen so kind to mge
Plea'se give me what goes along with the rags: that little
Mysian beanie for my head. For the beggar must I seem
to be today: to be who T am, yet seem not so. The audience
EuSt Il{'lllqow me Ifc)r who I am, but the chorus must stand
ere like simpletons, so th i i
o themlih Yo at with my pointed phrases I

o EURIPIDES
Il give it, for you contrive finely with your dense mind

codbl DICAF.OPOLIS
od bless you, and as for Telephus—what’s in my th.

; ; ! y thoughts!
Bravol How U'm filling up with phraselets already! Butglhdo

59 See Introductory Note.
80 Referring probably to Th in whi i
o yestes, in which the titl
is banished for seducing the wife of his brother, Aireu:. chasscter

81 Tn Ino, the ti i
band, Ath:;as.e fitlo character is fmprisoned by her former hus-
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need a beggar’s cane.

. EURIPIDES
Take this, and begone from these marble halls,

My soul . DICAEOPOLIS
. > you see how I'm driven from the halls stll
ing many props. So now be whiny, beggarly, and ;ree:;;?r;

Euripides, gi i
lampll) give me a little basket burned through by a

EURIPIDES
What need have you, poor wretch, for this wickerwork?
DICAEOPOLIS
No need at all; T want to have it anyway.
‘ EURIPIDES
Know you are irksome, and depart my halls!
DICAEOQOPOLIS
e .r k3 .
Whew! God’s blessmgs on you—as once on your mother!
EURIPIDES
Now pray begone!
DICAEQPOLIS

No, but gi ; X .
oo I;gjfe me just one thing more, a little goblet with a

e th EURIPIDES
e this one—to blazes! Know you are troublesome to my

halls!

- _ DICAEOPOLIS
y Zeus, you don't yet realize how much tronble you make
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ourself! — But my sweetest Euripides, just give me that
little bottle plugged with a sponge.

EURIPIDES
Fellow, you'll make off with my whole tragedy! Take this
and begone.

DICAROPOLIS ‘
I'm off. Hold on, what am 1 doing? There’s one thing miss-
ing, which if T don’t have, 'm lost. Listen, my sweetest
Euripides, with this I'll go, and never come again. Give me
some withered greenery for my little basket.

EURIPIDES
You'll destray me! Here you are. Gone are my plays!

DICAEOPOLIS

No mare; I'll go. Indeed I am too troublesome, though
little thought I the chieftans hate me 50!*? Good heavens
me, I'm ruined! T've forgotten the one thing on which all
my plans depend. My sweetest, dearest Luripidoodle, a
wretched death be mine if ever again I ask you for any-
thing-—save just one thing, only this one, only this one: give
me some chervil from your mother’s store. ¢

EURIPIDES
The man’s outrageous! Batten the barriers of my domicilel

EURIPIDES is wheeled inside,

: DICAEQPOLIS
My soul, without chervil must you venture forth. Don't you

62 The line, in tragic style, is probably taken from Telephus,
63 Aristophanes, for reasons unclear, often refers to Euripides’
mother as an impoverished hawker of wild herbs,
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realize what a great contest you will soon contest when
partan foemen? Forward now, my
You hesitate? Won't you get going

you speak in defence of §
soul; there’s your mark.
now that you've downed a draugh i

. ght of Euripides? !
(]f?me on now, my foolish heart, get on over tlfer: Sanglt.?l‘;(;
ofter up your head on the spot, after you've told them what

ou yourself beli
}}]’e ar)tf! self believe. Be hold, go on, move out. Well done,

What will q CHORUS
at wi 7 i
at will you do? What will you say? You must
that you are a shameless and
a steely man

you who have offered your neck to t)que cit;/
;‘lll-ld mean to speak alone against everyone.

he man ,does not tremble at his task, Very well:
since you've made the choice yourself, speak! .

oo not dDICAEOPOLIS
e aggrieved with me, gentleman spe i
> ctat
tt}[;l:ucgi}tlya\i)rﬁjglgar, iilm ready to address the Athgnia;sogis;ofi'
ile maxing comedy. For even comedy k
?il;c]);:t ;‘Vhll}att: ng(l_l}';; and what I say will be shoik)i;ngml):x:
ight. This time Cleon will not accuse me of defami :
il’ty t;ln the presence of foreigners; for we are by 211?:;-:5]\};‘?
i st . e.tll;enae.an competition, and no foreigners are here
yfeﬁ, nzi er tr}bute nor troops have arrived from the allied
cities.% This ime we are by ourselves, clean-hulled-—for T

84Ty
Tribute payments from Athens subject allies were pre-

sented at the Greater Dionysia i
a in th i i
would be mustered for the gasmpaignes:ilorlllg’ when aled troops
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65 A cape at the southwestern tip of the Peloponnese.
66 An allusion to the great earthquake that devastated Laconia
¢. 464 and that many attributed to the anger of Poseidon following
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count the resident foreigners as the bran of our
opulace.
Myself, I hate the Spartans vehemently; and may gofeiggz

- the god at Tainarum, send them an earthquake and shake

all their houses down on them;® for I too have had vi
cut down. And yet 1 ask-—for only friends are preﬁrﬁfji
this speech—why do we blame the Spartans for this? For
it was men of ours—I do not say the city, rememberlthat
I do not say the city—but some trouble-making excuses
for men, misminted, worthless, brummagem, and foreign-
made, who began denouncing the Megarians’ little
cloa]cs.ﬁ"" If anywhere they spotted a cucumber or a bunm
or a pfglet or some garlic or rock salt, these wer};
“Megarian” and sold off the very same day. Now granted
this was frivial and strictly local. But then some tips cot-
tabus-playing® youths went to Megara and kidna g:i the
whore'Simaetha.ﬁg' And then the Megarians garﬁ)ig-stun
by their distress, in retaliation stole a couplf; of As asia%
whores,™ and from that the onset of war broke forthPu on
all the Greeks: from three sluts! And then in wrath P[;ri—
cles, that Olympian, did lighten and thunder and stir up

the Spartans’ execution of some of thei i
irtan eir subjects, who h
refl.:‘l%e in his temple at Cape Tacnarum. : o had aken
On the suspicion that they had been i i
o e s v een imported without pay-
& The game of cottabus, in which dri
A rinkers tossed wine |
atarget, was assoclated with dissolute behavior, ree
33 A lover of Aleibiades, according to the scholia.

. Popular. gossip held that Aspasia, an immigrant citizen of
;J etus who lived with Pericles as his unmarried wife procured
6153;?50111 d\:f?men for him, or even trained prostitutes, In Pegce

-15 a ditferent personal motive f i i i
P o ditfere or starting the war is attrib-
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Greece, and started making laws worded like drinki
songs, that Megarians should abide neither on Ian(glrfg??g
market nor on sea nor on shore.” Whereupon the Megari-
ans, starving by degrees, asked the Spartans to bring a%out
a reversal of the decree in response to the sluts; but w
refused, though they asked us many times. And then there
was a c}ashing of the shields. Someone will sa “thee
shouldn’t have!” But tell me, what should they have)g Looky
if som_{e _Sparta.u had denounced and sold a Seﬁ hjar;
puppy ?imported in a rowboat, would you have sat Eietl
by in your abodes? Far from it! No indeed: you’g haw);
instantaneously dispatched three hundred ships; the city
w(?uld fill with the hubbub of soldiers, clamor ar::)uud the
skipper, pay dishursed, emblems of Pallas being gilded, the
Colonnade reverberating, rations being measured ,out
wallets, oarloops, buyers of jars, garlic, olives, onions in
nets, garlands, anchovies, piper girls, black ey(;s And the
dockya.t:ds would be full of oarspars being planed thuddin
dowelpins, oarports being bored, pipes, hosuns, whistling
and tooting. T know that’s what you'd have done: and do wg
reckon that Telephus wouldn't? Then we've got no brains!

0 LEADER OF THE FIRST SEMICHORUS
Is that so, you damned scum of the earth? Do you, a beggar,

71 For this decree of 432 see Thucvdi
; vdides 1,39, 67, 144; Aristo-
P%lal'les models his parody of the decree on a “drinking son, St];)
T1mf)m.‘eon of Rhodes (PMG 731). 72 Seriphus, a smaﬂg IS 4
cladic island, was one of the least important Atheni,an allies ”

54T oo n

551 swrmAelioar van Leeuwen: éemhedoas 2
3 T Morrison: 7powr- z

596 vy R Vp3 a: dpiv ¢
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75 Aristophanes probably chose Lamachus (parodyingftllzi:
Achillens of Telephus) to represent war not only because o
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dare say this of us, and scold us, if we had the odd in-
former?

LEADER OF THE SECOND SEMICHORUS
He does, by Poseidon, and what he says is right, entirely,
and at no point does he lie,

LEADER OF THE FIRST SEMICHQRUS

Even so, was he the one to say it? He'll be sorry that he
dared make this speech.

LEADER OF THE SECOND SEMICHORUS
Hey you, where are you running? Stop, I sayl Because if
you hit this man, you'll be upended yourseM, and quickly!
_ FIRST SEMICHQRUS

O Lamachus™ who looks lightning,

appear and help us, youof the fearsome crest!

O Lamachus, friend and fellow tribesman)

Or if there is a taxiarch, or general,

or wall-storming champion, let him come to our aid,

anyone, and quickly! I'm canght in a waistlock.

LAMACHUS enters in full panoply, with Soldiers.

LAMACHUS

Whence have T heard a martial shout? Whither must |
charge? Where hurl the hullabaloo? Who's roused my Gor-
gon from her shield case? '

appropriately warlike name (cf. 270 n.) and his reputation as an
energetic soldier, but also becanse he was the least wealthy of
contemporary commanders and thus vulnerable to the charge of
promoting the war for personal gain {cf. 597-617).
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DICAEOPOLIS
Lamachus, hero! What crests and ambuscades!

LEADER OF THE FIRST SEMICHORUS
Lamachus, don’t you realize that this man has long been
spewing slander at our whole city?

LAMACHUS
You there! Do you dare, beggar as you are, to say such
things? .
DICAFEQPOLIS

Lamachus, hero, please be merciful if, beggar that I am, 1
spoke and prattled some. ’

LAMACHUS
What did you say about me? Speak up!

DICAEOQPOLIS
I'm not certain yet; the terror of your armor makes me

dizzy. (pointing at the Gorgon on Lamachus shield)
Please, take that scare-face away from me!

LAMACHUS
{reversing his shield) There,
DICAEQPOLIS
Now lay it upside down in front of me,
LAMACHUS
There it lies.
DICAEOPOLIS

Now hand me that plume from your helmet.
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LAMAGCHUS
Here’ a tuft for you.

DICAEOPOLIS
Now take hold of my head, so I can puke. I'm sickened by

your crests!

LAMACHUS
Hey there, what are you up toP Youw'd use my tuft to puke
with?
DICAEOPOLIS

This tuft here? Tell me, what sort of bird is if from? Per-
haps the roaring boastard?

LAMACHUS
Oh! Now you're doomed!

DICAEOPOLIS
Not at all, Lamachus! It’s not a matter of strength—though
if you're really strong, why not peel back my foreskin?
You're well enough equipped]

LAMACHUS
Do you, a beggar, say this to a general?
: DICAEOPOLIS
Me, a beggar?
LAMACHUS

Well, what are you then?

DICAEOPOLIS
What am I? A solid citizen, not a Mr. Placehunter, but ever
since the war began, a Mr, Trooper; while you, ever since
the war began, have been a Mr. Highpay!
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though the only political figure from Diomeia known in this pe-
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LAMACHUS
They did elect me,

DICAEOPOLIS
Three cuckoos did!™ That's why I was sickened and poured
a truce, when I saw grey-haired men in the ranks, and lads
like you arrantly malingering, some drawing three drach-

- mas’ pay on the Thracian coast-—Teisamenus-Phaenippus,
* Scoundrel-Hipparchides—others with Chares, others

among the Chaonians-Geres-Theodorus, Humbug from
Diomeia—still others in Camarina and Gela and
Catagela.™

LAMACHUS
They did get elected.

DICAEQOPOLIS
But how come you're all drawing pay somewhere or other,
while none of these people ever does? (fo members of the
chorus) Say, Marilades,™ have you ever served on an em-
bassy, though you're a greybeard of long standing? He
shakes his head; and yet he’s solid and hard-working, And
what about Anthracyllus and Euphorides and Prinides?™

riod is the Philoxenus ridiculed in Clouds 686 and Wasps 84.
The name of the Chaonians, a warlike people of Epirus, is used
here and elsewhere in comedy to pun on chaos “void” or chaskein
“gape.” Camerina and Gela (suggesting gelos “laughter”) were
Sicilian towns; Catagela is 1 comic coinage sugpesting katagelos
“derision.”

76 “Coalsont™: the Acharnians are given invented names appro-
priate to charcoal burning, their chief local industry.

77 “Ember” (with Reiske: Dracyllus MSS}, “Yotewell” and
“Oakson.”
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78 Evidently referring to Megacles, an Alemaeonid and thus
typifying the bluest blood; sa identified in order to emphasize his
non-Athenian ancestry on his mother’s side (she was Eretrian); cf.

Clouds 46-48.
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Has any of you ever seen Ecbatana or the Chaonians? The
say they haven’t, But the son of Coisyra™ and Lamachuz
have, though just the other day, on accomt of dues and
debts, all their friends were advising them to stand back
like people dumping the evening washwater. ’

LAMACHUS
Oh, Democracyl Will such talk be tolerated?

‘ DICAEOPOLIS
No indeed, urless Lamachus draws his pay!

. LAMACHUS
Be that as it may, T for one will ever make war on all the
Peloponnesians, and everywhere harass them, with ships
and footsoldiers, with all my might. P

DICAECGPOLIS
ﬁnd 11;1 arm&un«:}ei to all Peloponnesians, Megarians, and
oeotians that they may trade in my marketpl ,
Bocotians y tplace, but not

DICAEOPOLIS, LAMACHUS, and his Soldiers exit on their
separate Wways.

CHORUS LEADER
Thz:a.t man has won the debate, and he’s changed the peo-
ple’s mind about the truce. Now let’s doff our cloaks and
essay the anapests.™

Never yet, since our producer first directed comic

. . .
: Tfltle verse form 13 ‘arlluch the speeches of a parabasis were

most often written, and the usual way to refe i

behalf of the poet, ¢ "o s speech on
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‘choruses, has he come forward to tell the audience he is
intelligent.®® But since he has been accused by his enemies
before Athenians quick to make up their minds, as one who
makes comedy of our city and outrages the people, he now
asks to defend himsell before Athenians just as ;;luick to
change their minds. Our poet says that he deserves rich
rewalrds from you, since he has stopped you from being
de.celved overmuch by foreigners’ speeches, from being
cajoled by flattery, from being citizens of Simpletonta. Be-
fore he did that, the ambassadors from the allied states who
meant to deceive you would start by calling you “violet-
crowmned”;8! and when anyone said that, those “crowns”
would promptly have you sitting on the tps of your little
l!f)uttocl.ts. And if anyone fawned on you by calling Athens
gleamn:lg,” that “gleaming” would get him everything, just
for tagging you with an honor fit only for sardines “For
this I%e’s the source of rich benefits for you,% und also for
shovamg how the peoples of the allied states were “demo-
cratically” governed # That's why the allied emissaries who
bring you their tribute will henceforth come: theyll be

8 Since in this parabasis “producer” and “poet” evidently re-
ﬁ?r to the same person, the chorus leader’s statements may refer
elthgalr 'It'?, Aristophanes or (less likely) to Callistratus.
e epithels “violet-crowned” and “gleaming”
tested for Athens in Pindar {I. 2.20, fr, 7’6).gl g are fn at-
82 O, with Blaydes’ emendation, “for doi
rich benefits from yon,” ,Hor doing that, he deserves
83 Re{:erring to misadministration by the Athenians or by the
democratic regimes in the allied states, or both,
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eager to lay eyes on this outstanding poet

to tell the Athenians what's right. Sgopfar 11?32}?5 igson:;lrfii
his boldness already spread that even the King, in que
tioning the envoys from Sparta % asked them frst vghicsi;
side was stronger in ships, and then which side this poet

~ profusely abused; because those folks, he said, have be-

come far better and far hkelier to win th i
: _ e war, with hi

an adviser. And therefore the Spartans offer you peac:glf;
?sik fgr the return of Aegina;% not that they care about that
island, but so that t'hey can take away this poet. But listen
don’t you ever let him go, for he’ll keep on making comed :
01.” Wh:’:ltS right. He promises to give you plenty of ﬁnZ
direction, so that you'll enjoy good fortune, and not to
ﬂ-{ﬂd?r or }jlangle bribes or bamboozle you, nor play the
villain th i 1
rectiOn(‘)r utter you up, but to give you only the best di-

That said, let Cleon hatch his plots and build his traps

:: See Thucydides 4.50.
By the terms of the treaty of 445 Aegi i
Athens, was guarantesd autor?(/)my (Thucg?(i;?l’elsuih tﬁe;;c)\:riiilllly o
t?]el eve of the war the Spartans accused the Athenjans of vi 1 ing
(ibid. 1.139). In 431 the Athenians settled the isfand wiéﬁ :En'g
owar-ll shareholders, expelling the Aeginetans (ibid, 2.27), who weerlr
finally restored by the Spartans in 405 (Xenophon, HG 2.9 9) Th'e
passage suggests that Aristophanes had a residence on Ae‘gil.qa ’
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against me to his wtmost, for Good and Right will be my

allies, and never will I be caught behaving toward the city
as he does, a coward and a punk-arse.

CHQRUS

Come this way, refulgent Muse,
wearing the force of fire,

ardent, Acharnign!

Even as a spark that from oaken embers
leaps aloft, excited

by a fan’s fair wind,

when the herrin

are lying there ready,

and some are mixing

the Thasian sauce with its gleaming fillet,
and others are kneading the dough: so
come, bringing with you a tempestuous,
a well-tuned, a countrified song,
to me, your fellow demesman.

CHORUS LEADER
We old men, the elderly, have a complaint against the city.
The care we receive from you in our old age is unworth
of the sea baitles we've fought; in fact you treat us terribly.
You throw aged men into lawsuits and let them be the
sport of stripling speechmakers, old men who are finished,
soundless and played out, men whose Poscidon Unfalter-

139




685

690

{drT)

695

700

ARISTOPHANES

ole Moreddv doddreds éomw 1 Ba.m:qpia-
rovfopiilovres B ynpg TO n?\iﬁ'q’r mpowEaTaeD,
oty Op@vres oUBey €i wn THS ?LK’TIS‘ THY 'q)tvq:'qv.
& 8¢ peavias, én adrd owouSao-a.gffvvn*wﬂpew,
els Tdyos male EvvdmTar aTpayylhows TS

S peorse ,,
Kaip!;’:ve)\xﬁo-aq épwrd oravddinfp’ ioTds éndv

~ ’ h -~
dv8pa. Tubwrdy orapdrTwy Kol TOPOTTOY KL KUKWY,

6 & dmd yhpws pacTapvle, kgt 6¢:?xc?w :iwép’xe*rm-
lre Mle kol Saxple xal Méye mpos TOUS pihovs:
“ob u’ éxpiv copdv mptachar TobT odhaw
amépyopat.”
XOPOX
radTa Wi elKdTa, Yé-
povr’ dmohéoar ToAidw
dvSpa mept Kheidpar,
mohha 07 Evpmorvioarre kai -
Bepudv dmopopldperor dvdpucov i-
Spdra On Kkat mohdY,
dwdp’ dyalddv dvra Mapa-
Adwm wept ™Y wON;
elra Mapalfim uév 61
ey, EBLBKOpMED,
vov & b drBpdy wov-
pév ododpa Buwxipeta,
kgTe wpos dhoxduela.

140

ACHARNIANS

ing is but their walking stick. We stand by the stone$ mum-
bling in our dotage, seeing nothing of our case but a blur.
And the young man, who’s cut a deal to plead against the
old man, quickly throws a hold on him and hits him with
hard-ball phrases; then he drags him up for questioning,
sets verbal pitfalls, harries and flusters and confonnds a
Tithonus of a man.87 And in hig decrepitude he gums his
reply, and leaves the court convicted, Then he wails and
weeps and says to his loved ones, “The money meant to
buay my coffin I end up owing in fines!”

CHORUS

How can that be fair?

To ruin a man old and grey,

hard by the water clock, 28

a man who's toiled at your side
and wiped off warm manly sweat,
and lots of it,

when he was a brave fighter

at Marathon, in the city’s cause?
What's more, when we were at Marathon
we chased the enemy,

but now we're being chased hard
by bad people,
and getting bagged as well.

% Le., the table on which the jurymen’s votes were counted.
87 Tithonus, mortal husband of the goddess Dawn, asked Zeus

for immortality but forgot to include agelessness, so that he even-
tually withered away to a mere squeaking voice.

8 The device used in lawcourts to time sach litigant’s speech,
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59 The name, meaning “grappler,” appeats alsq in Eupolis f.r.

179 as a flatterer of Callias, but is Lmattested outside comedy; it
ickname, or generic for litigators.

ma);}’)'(;‘ ﬁlf:ydides, son %f Milesias, now nearly t-aighty years ald,
had been Pericles’ principal rival until he was exiled for ten years
in 443. Upon his return he tried to make a comeback by prosecut-
ing Pericles’ friend, the philosopher Anaxagoras. But his career
came to an end in the trial mentioned bere, when he became
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What Marpsias will try to disprove it?3°

CHORUS LEADER
Yes, how can it be fair that a stooped man of Thucydides’
age should be destroyed in the grip of that Scythian wil-
derness, this man here, Cephisodenius’ son, the prattling
advocate?™ I for one felt pity and wiped away a tear at the
sight of an old gentleman being confounded by a bowman.
By Demeter, when Thucydides was himself, he wouldn't
lightly have brooked Artachaees himself,2! but would have
first outwrestled ten Euathluses, outshouted with a roar
three thousand bowmen, and shot circles round the kins-
men of the advocate’ father. But since you won't allow
the old men to get a moments sleep, at least decree that
their cases be separate; then an old man’s prosecutor would
be old and toothless, and the young men’s would be the
wide-arsed, prattling son of Cleinias.®? From now on you

tongue-tied during his defence speech. Cephisedernus’ son,
Euathlus, is mentioned elsewhere in comedy as a zealous prose-
cator; apparently there was an Asiatic on his mother’ side of the
family, non-Athenian women having been eligible for marriage
until 451. Scythians were familiar barbarians at Athens, where
because of their skill as archers many were owned by the city and
used as policemen.

91 A huge and stentorian Persian nobleman who had accom-
panied Xerxes on his invasion of Greece and was worshiped as a
hero at Acanthus, where he died (Herodotus 7.117}; it is hard to
make sense of the MSS’ “Achaea herself (a cult name of Deme-
ter: Herodotus 5.61,2).

% Alcibiades, nephew of Pericles, was in 425 only twenty-five
years old; he would later become one of the leading generals and
politicians of the Peloponnesian War period, and one of its most
natorious personalities. '
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should banish elderly defendants by usi
tors, and youths by using Y0uths. ¥ using EIdEI‘IY Prosecu-

PICAEOPOLIS comes out of his house with boundary mark-
ers, leather straps, and a table.

DICAEOPOLIS

The:se are the boundaries of my market. Here all Pelopon-
nesians, Megarians and Boeotians are free to trade Pro—
vided they sell to me and not to Lamachus. As trade ’cI;m-
missioners I hereby appoint these three duly allotted
straps from Flogwell. Let no informer enter here nor an

?theljbcacrllary man. I'll go fetch the pillar with my treal;
;1::; ‘ )e . and set it up in the market for all to see. (goes

A MEGARIAN with two young GIRLS, his da
) ughters,
and stops before Dicaeopolis” house. g enters

. MEGARIANY?
HH'_IL Ath.enian market, dear to Megarians! By the God of
Friendship, I've missed you as a son misses a mother! But
you, you miserable father’s rotten little kids, go up the éte s
there for bread, if you can find some anywhere (painti}:
to the steps leading to Dicaeopolis’ door) Now listen givg

me your undivided bellies: do i
s you want to be sold or mis-

GIRL
Sold! Sold! :

9? The Megarian speaks his local dialect,

145



740

ARISTOPHANES

METAPETS
gydvya xodrés dapt. Tis 8 ovrws dvovs
8¢ vué ka mwpiatro, davepav {aptar;
AN o ydp pow Meyapicd Tis poxavd:
xoipous ydp Upué orevioas Gaod dépew.
mepifeafle rdode ras 6mhds Tév Xoipiwy
Emws 8¢ Bofelr elper é€ dyalfds vos
és vai tov ‘Epudy, aimep elfeir oikadis

dmpara, mapacelole TOS Aot KOK®DS.

745

750

GAN dudifleofe kal Tadl Ta pvyyxia,
khmecre els oV odkror O eloPaivere,
Smws B¢ ypuhhifelre kel wotfere
XNo€iTe Pavar Xowplwy pvoTpudy.
éyaw 8¢ kapvéd Awardmohw dmg.
Awaudrods, 1 Mjs mplacfar xoipia;
| ATEATOIIOATE
Tl dwnp Meyapikds;
METAPETE
dryopaootyTes TKOMES.
ATKATOIIOAIS
whs Exere;
MET APETS
Sramewdpes del worTd wip.
ATKAIOIIOAIE
GAN 98¢ Tou w1 Tov AL, fv alhos wapy.
7 & dhho wpdrrell oi Meyapts viv;

146

ACHARNIANS

MEGARIAN

So say I myself. But who'd be brainless enough to buy you
an obvious waste of money? No matter, T've got a reai
Megarian trick: I'll dress you up and say I've got piggies.b
Put on these piggy-hoofs, and see that you look like a fine
sow’s farrow. Because if vou get home unsold, by Hermes
you'll find ont what famine isl Put on these snouts too, and
then get into the sack here, and be sure you grunt and,oink
and sound like pigs-at the Mysteries.% And T'll call around
for Dicaeopolis. Dicaeopolis! Want to buy some piggiesP

DICAEOPOLIS
(coming out) What’ this? A Megarian?

MEGARIAN
We've come to trade.

DICAEQPOLIS
ITow are you all doing?

MEGARIAN
We're always in front of the fire, fasting,

DICAEOPOLIS
Feasting, yes, that's certainly nice, if there’s music, Other-
wise, how are you Megarians doing these days?

# The following exchange plays on the double sense of Greek
choiros = “pig(let)” (a staple meat and sacrificial animal) and
“hairless vulva”; compare English “pussy.”

% At Eleusis, where initiands sacrificed suckling pigs.
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MEGARIAN
Same 1:115 Zver. As I was starting on this trip our councilmen
were hard at work for the city, providing for our quick
and direst destruction. et

’ DICAEGPOLIS
Then you'll soon be rid of your troubles
o MEGARIAN
That’s right.
DICAEOPOLIS
What else at MegaraP Hows’ the price of grain?
, N MEGARIAN
Where we are it's mighty high, like the gods,
DICAEQPOLIS
What have you got there? Must be salt.
, MEGARIAN
Dont you all control it?
‘ DICAEOPOLI
Garlic, then? ’
MEGARIAN

Garlic! Every time you invade, you dig up the bulbs with

a hoe, like field mice.

DICAEOPOLIS
What have you got, then?
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' MEGARIAN
I've got piggies for the Mysteries.
, DICAEOPQLIS
That’s fine! Let’s see them.

Arent they fnc. th MEGARIAN
en't they tine, though? Have a feel if .
plump and pretty she is! eel, if you like. How

i DICAEQPOLIS
What's this supposed to be?
. MEGARIAN
A piggy, by Zeus!
DICAEOPOLIS
What are you talking about? What sort of piggy is this?
MEGARIAN

Megarian. Isn't this a piggy?

, DICAEOPOLIS
It doesn’t look like one to me.

MEGARTAN
(to the spectators) Isn't this awful? Look! The skepticism
of the man! He says this isn’t a piggy. (to Dicaeopolis) I tell
you ‘-vh?t: ifyou like, bet me some thyme-seasoned salt that
this isn't a piggy, in the Greek sense.

- DICAEOPOLIS
All right, but it belongs to a human being.
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MEGARIAN

Yes, by Diocles:% it helongs to me!
is? Would you like to heargit Sqizi;)Vhosa do you think it

. DICAEOPOLIS
[ certainly would.

MEGARTAN
Sound off, then, little piggy. Right now. You won’t? Damn

you to perdition, you're keepi
oke you home aga}i’n! ¢ keeping mum? By Hermes, I'll

FIRST G
Oink! Qink! o
MEGARIA
Is that a piggy? )
‘ DICAEOPOLIS
It looks like a piggy now, but all grown up it'll be a pussy!
- ' MEGARIAN
est assured, in five years she’ll be just like her mother.
DICAEOPOLIS

But this one isn’t even suitahle for sacrifice

MEGARIAN
Indeed? In what way unsuitable for sacrifice?

96 ;
A Megarian hero who had an annual festival there
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AIRAIQTIOAIS
képroy oUk Exe.
METAPETS
veapa ydp Eomiw dAAe Sehparovpéva
el peydhav e Kol TuxELaV icqpuBpde.
G\ ai Tpddew Afs, dde Tou xoipos waNd.
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13 Ay e 7 3 -~ Ll 7’
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bpopaTpla yép éaTe KK TWUT® TOTPOS.
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GAN odyi xolpos Tdppodiry Plerat.
MET APETE
b yotpos Adppodira; pove yo Baupdran.
xai yéveral yo 16v8e rév xolpwy T KPS
&Sworror &y Tov 0ehdy Gumemapuévor.
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L LI - N 3 ’ L
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MET APETS
vai o Horeda, xal K dms ya 7ol marpds.
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7t & dofilel padeorro;
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DICAEOPOLIS
It’s got no taill®?

ches stll b MEGARIAN

es still young, but when she’s grown to sowhood she'll
geta big, fat pink one. (taking the other girl from ;.)he :aSk)
But if you want to rear one, here’s a fine piggy for you

o DICAEOPOLIS
Why, this one’s pussy is the twin of the other one’s!

; A MECARTAN

ure, she's got the same mother and father. If she £l
and'gets downy with hair, she'll be a very ﬁnee i . OEt
sacrifice to Aphrodite.% : Pyt

L DICAEQPOLIS
But a pig isn't sacrificed to Aphrodite.

. . MEGARIAN

piggy not sacrificed to Aphrodite? Wh

pi , ? Why, to her al f
delltl(.aS] What's more, the meat of these piggiesis abs;ﬁ(:e‘l)
delicious when it’s skewered on a spit. ’

DICAEOPOLIS
Are they ready to eat without their mother?

‘ MEGARIAN
Yes, and without their father, too, by Poseidon.

, DICAEOPOLIS
What's their favorite food?

97 Also a slang term for penis,
¥ Goddess of sexual enjoyment,
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METAPETE,
mavll & xa SiBfs.
abros & épdr.
ATKAIOIIOALS
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KOPH
kot xol.
ATKATOIIOATE
rp@yowr dv épefivtovs;
KOPH
LN b uh
kot kol kot
AIKATOIMOALZ
s
7t Sai; Difdrews toryddas;
KOPA
e o
kot kof.
ATKATIOIIOATS,
N
7l 8ai ol Tpdyows av;
KOPH
A A ot
Kot xol kot
ATKATOTICAIS
3 ’
@s ofy mpos Tds loxdOas KekpdyaTov.
1, C oA S rd
dveykdro Tis Evdolfler rév loxdlav ’
" .
Tols yoipidiowrw. dpa Tpatovray; BaBel,
3 ’ 2 © I
ofov gofdfove’, & molvripuntl Hpakf\&bg.
aodama, Ta xoupl; ds Tpayaoaie daiveras,
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MEGARIAN
Anything you give them, Ask them yourself,
DICAEOPOLIS
Piggy, piggy!
FIRST GIRL
Qink! Oink!
DICAEOPOLTS
Will you eat chickpeasP®
} FIRST GIRL
Oink. Oink.
DICAEOQPOLIS
Then how about Phibalean figs?100
FIRST GIRL
Oink! Oink!
DICAEQPOLIS

How about you? Will you eat them?

SECOND GIRL
Oink! Oink! Oinkl

DICAEQOPOLIS
How keenly you both squeal at the word “figs”l Someone
fetch some figs from inside for the little Piggies. (tossing
figs to the girls) Will they eat them? Good heavens, how
they slurp them down. Holy Heracles! Where are these
piggies from? Evidently from Hungary!

% The following items of food have phallic double meanings,

100 The name derives from an otherwise unknown place name,
Thibalis,
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MELAPETX
] B 2 s I3 A 2 /8
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815 ratra 81,
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otrw p dmodéofar Tiv T épavtid poTépa.
ETKODPANTHE
dvbpwme, wodamds;
METAPETE

xotpordras Meyapuxds.

STEOBANTHSE
by ’ rs 3 A ~ .
76, YopiBia Tolvvy éyw davd Tadi
mohépue kol oé.
METAPETS
820 TolT éelr’r trew wdhiw

14 L] hy -~ -~ e by o
SBevmep Gpxo TOV Kakdy auiv Edv,
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. MEGARIAN
well, they didn’t balt down all )
up his ome for myself. wn all the figs; I managed to pick

by o, they're 8 d lDICAEOPOLIS
y god, they're a delightful pair of creat .
will the piggies cost meP Narl:le your p?‘eilc:es‘ How much

MEGARIAN

This one here for a bunch of sarlie. .
like, for only a peck of salt. of garlic; the other one, if you

" DICAEOPOLIS
T'll take them. Wait here, -

Al " ' MEGARIAN

I Sexﬁgth;.t(‘ﬂz;aetf)polis goes inside) Hermes of Traders may
e of mi :

Lse ine on such terms, and my own mother

Enter INFORMER,

. INFORMER
Your nationality, sir?

. MEGARIAN
Megarian, a piggy dealer.

INFORMER

In that case, T'll ex S
you as welll pose these piggies as contraband, and

. - MEGARIAN
Te we go again, back to where our troubles first began!
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STKODPANTHE
, -~ 3 x s ~ ’
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MEFAPETE
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i INFORMER
You'll regret that Megarian talk, Surrender that sack!

. ] MEGARIAN
Dicaeopolis! Dicaeopolis! I'm being exposed|
' ~ DICAEOPOLIS
(running out) By whom? Who's exposing you? (flicking his
straps) Market Commissioners, aren’t you going to keep

these informers out? (o the I
: i nformer) Who t
expose without a wickpoL : Aughtyouto

’ . INFORMER
I'm not to eXpose our enemies, then?

DICAEOPOLIS

You'll regret it, if ) ‘
clsewhe E:‘e it, it you don’t run off and do your informing

INFORMER Tuns atvay.
MEGARIAN
What a curse this is in Athens]

. ; DICAEOPOLIS
ever mind, Megarian, Take this gardic and salt. the pri
you asked for the little piggies, and best of luck to ;0113]1-"106

, MEGARIAN
Lueck’s not native to us.

. DICAEOPOLIS
If T was being meddlesome, let it be on my head, 102

101 Perhaps referring to the Informer’s lack of a comic phallus

102 Interference i
ce in other states” internal affai
o ai
eriticism of Athens. 1 vas & commen
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ARISTOPHANES
MEGARIAN
MET APETS - Little piggies, even without your father, try to get salt with

Y
~ 3 Fal O
& youpidea, maprjolde kdps ToU maTpOs

8 the loaf you gobble, if anyone gives you one,
~ o ’ o
matew é’ GAl Tar paddor, al kd Tis D18¢

835 Exit MEGARIAN; DICAEOFOLIS takes the GIRLs into his

XOPOZ house.

eddopovel ¥ ﬁiv@pwﬂ:og. oUK
drovaas oL Wpoﬁaw"en

70 wplypo Tob ,Bov7§€1ipams';
KUPTATETEL YOH VNP

év Tdyopd Kaﬁ'v},r.l.evos"
kéy eloty Tie Kmyoias ,

840 % oukopdrrns dhhos, ot

pdlov kabedeirat.

¢
o0 dAhos dvfpdror vmo-
Yovdy e THuever T,
4
ond' évamopibpéeras Tpéms
Y €V law oot
THY EDPUTPOKT '
-~ s .
008’ doriel Kheanpuom
i T E v Slet
845  yhaivar 8 Exwv dary
LI ’
ko Evvrvydv o “TmépBohos

Id
Sukdy AvaTAnNCEr

3 ~
ot évruyey €v Tdyopld

4 C
1
103 Gras er, an actual name he € Ch(]Se 1 {OI ts comi

significance, like “Marpsias” at 702.
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CHORUS
The man is truly blessed. Didn’t
. you hear how his enterprising plan
is progressing?
The man will reap a bumper crop
by sitting in his market.
And if some Ctesias!® intrudes
or any other informer,
he’ll groan when he sits down.

Nor will anyone else vex you

by cutting into the queue,

nor will Prepis!® smear off

his wide-arsedness on you,

nor will you bump into Cleonymus;

you'll saunter through your market wearing a bright
cloak,

and Hyperbolus!% won’t run into you

and infect you with his lawsuits,

Nor in your market will you meet

104 Son of Eupherus; served as Council Secretary in 429/1,
105 Afver Cleon death in 422 Hyperbolus, owner of a lamp-

making business, would replace him as the leading popular poli-
tician. :
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mpéoreaci ool Baﬁi%wv
Kparivos d’.rrorcexap,’uevog
oL OV g paxaipg,
& mepurdvnpos Apréuwy, }
& Taxis dyay T HOVTIK D,
Blow kaxow TOV paoyeidy

s
marpos Tpayaoalov

008 adles ab oe ordferal

lladowy & Topmdrnpos
Aveiorpards 7 év Tdyopq,

Xo\apyémv dvebos,
6 meprahovpyds Tols fcaico\’is,

prydv Te Kol wEwdv del

whety 7 Tpudxord npépas

Tol umros ékdaTov.

®HBAIOS i

trro “Hparhis, éxapdy ya Tov Tﬁ)\:lv waxds.
xatdfov 0 rav yhdxwy drpépas, Toumries

106 leading comic poet of the generation 'beff)re lesto-

hanes:[‘ilzw elder%y but stiﬁ active: he was competing in th];s }\:rg
If)est'wa.l with his play Stormtossed, which won seconfl pr];le chin
Acharnians. 107 Referring either toa style faShloji]ati e E;I]IZ:E
young roués or to one of the degrading forms of depila on‘

erers. .

o I(?B aXlrlﬂetmon was a contemporary of tk.le smﬂ{-centhj:ury .;:Ee:
Anacreon, who satirized his morals and assigned him the epithe
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Cratinus'% strolling about -

with an adulterers cutl0?

done with a straight razor,

an Artemon “the miscarried, 108

too hasty with his poetry,

bis armpits smelling nasty,

son of a father from the Goat d’ Azur.

Nor again in your market

will the thoroughly depraved Pauson? ridicule you,
nor will Lysistratus, 110

the disgrace of Cholargus,

soaked in the slough of despond,

ever freezing and starving

more than thirty days

in every month,

Enfer a THEBAN with his slave Ismenias, both carrying
wares and accompanied by Pipers.

THEBAN111
Heracles bear witness, my shoulders darnned weary. Put
the pennyroyal down easy, Ismenias. And all you pipers

periphoretos “borme in a litter” {frr. 372, 388), which Aristophanes
transforms into periponeros “very wicked,”

198 An impoverished painter known for caricatures, jokes and
riddles,

10 Of several known contemporaries by this name the likelest
candidate is the Lysistratus mentioned in Knights 1266 and Wasps
787-95,1308-13as a poor man (or affecting the plain Spartan style
of dress) and a practical joker.

11 1 ike the Megarian, the Theban speaks in his native dialect
and comes from an enemy state.
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s »
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who are here with me from Th,
to the tune of “The Dog’s Arsehf)lﬁf, > puff on those bones

oming out of his DICAEOPOLIS
coming out of his house) Stop, damn !

: , you! Away f
d.oorwaﬁr, you hornets! Where did these dadbla.ZtegnI?uIzI;y
pipers ily to my door from, these sons of Chaeris? -

By Iolaus, 2 you've d R
, uve done me a favor there, friend, Al
E,iay _from Thebes they've been puffing behifllé ﬁelatilg
ka;mglg my penn{rﬂc.)lyal blossoms to the ground. But if you
, buy some § '
fke, by Izzgers. of the goods Ive. got, some fowl or some

el ) DICAEOPOLIS
elcome, my baguette-eat i
e y bag eating Boeotian! What haye you
. ) THEBAN
]161;1 neveryiihmg good that the Boeotians have: marjoram
pennyroyal, rush mats, lamp wicks, ducks jackdaws, f :
colins, coots, wrens, grebes, , e
o o DICAEOPOLIS
en you've hit my market like a fowl noreaster!

Feeal THEBAN
ve also got geese, hares, foxes, moles, hedgehogs cats

112 Heracles® nephew and fellow hero.
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badgers, martens, otters, Copaic eels, 13

DICAEOPOLIS
0O you who bring mankind’s most delectable cutlet, permit
me to greet the eels, if you've got them|

rod THEBAN

producing an eel) Most venerable mistress of fifty Copaic
maj(’lens,““ step forth here and grant your favo?'; toI;)ur
host!

DICAEQPOLIS
O dearest and long desired, you have come, the heart’s
desire of comic choruses and dear to Morychus/'15 Ser-
vants, fetch me forth the brazier and the fan. (these are
brought out, followed by Dicaeopolis’ children) Children
look at. the excellent eel we've been pining for, just arrived,
after six years, Say hello to her, kids, and in honor of this
lady guest I'll provide you with coals. Now place her on her

hier, “for even in death may I never be parted from you,”
enshrouded in beetl!16 ,

THEBAN
And how am I going to be paid for her?

DICAEOPOLIS

I guess you'll give her to me as market tax. But if vou®
selling any of these other things, speak up. o

113 From Lake Copais in northeast Boeotia, and a delicacy.

14 Adapted from an address to Thetis in A 4
M etis in Aeschyluy Award of

L5 A wealthy gourmand.
U6 “for even ...” is quoted from Buripides, Alcestis 367-8 (Ad-

metus to his dying wife), with “enshrouded in beet” bsti
&, ? t[
for “the woman who alone has been faithful to me.” bstinted

169




900

905

ARISTOPHANES

RHBAIOZ
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‘ THEBAN
I'm selling everything here.
DICAEOPOLIS

All right, name your price, Or will vou tak :
load from here back home with yomf? U take an equivalent

I willl Someth THEBAN
! Something that’s fi ;
Boeotians. & s found in Athens but not among the

’ DICAEOPOLIS
You'll Probably want to buy some sprats from Phalerum to
take with you, or pottery.

THEBAN

Sprats or pottery? We have them back home
' ] . No, -
thing that's absent among us, but plentiful here. o some

DICAEOPOLIS

I've got it! An inf . : .
exchIg-t . intormer: pack him up like crockery and

i Gods. 14 THEBAN
win (ods, I'd surely make a sizeable profit by i i

! rii
one—one filled with lots of deviltry, liklz a mozl:;;leo "

DICAEOPOLIYS
Hey, look here: Nicarchus!?? i coming to expose us

Enter NICARCHUS,

. THEBAN
He§ not very big.

17 Otherwise unknown.
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DICAEOPOT,IS
But every inch of him’s bad!

NICARCHUS
.These wares, whose are they?

’ . THEBAN
They're mine, from Thebes, as Zeus is my witness,

NICARCHUS
In that case, I hereby expose them as contraband,

Whats _ THEBAN
at’s the matter with you, declaring war
Ihats ! g and battle on my

) NICARCHUS
And in addition to these, T shall expose you,

THEBAN
What have I done to you?

_— NICARCHUS
Ul explain it to you for the bystanders’ benefit. You®
importing lamp wicks from hostile territory. S

, DICAEOPOLIS
So you're actually exposing him because of lamp wick?

' NICARCHUS
This could burn up the shipyard|
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. DICAEOPOLIS
A wick burn up a shipyard?
NICARCHUS
I reckon.
DICAEOPOLIS
In what way?
NICARCHUS

A man from Boeotia could put it on a beetle’s back, light
it, and send it into the shipyard through a water main,
waiting for a stiff north wind. And if the fire once caught
the ships, they'd be ablaze in no time 115

DICAEOPOLIS
(hitting him with the straps) Damn and biast you, they'd
be ablaze from a beetle and a wick?

NICARCHUS
I call witnesses!

' DICAEOPOLIS
Arrest his mouth. Give me some sawdust so T can, pack him
ike pottery before I hand him over, so he won't get broken
in transit.
CHORUS LEADER
Dear fellow, pack the merchandise
nicely for our foreign friend,
so that he can carry it
without breaking it.

118 For a Boeotian incendiary device actually deployed in the

following year see Thucydides 4.100,
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DICAEOPQLIS
I'll take care of that, because
—listen—it makes a chattering
and fire-cracked noise,

altogether godforsaken.

CHORUS LEADER
Whatever will he use it forp

DICAEQPOLIS
Tt will be a pot for every purpose:
a bowl for mixing evils, a mortar for pounding
lawsuits,
4 lampstand to expose outgoing officials,
and a cup ’
for blending trouble.

CHORUS LEADER
But how could anyone feel safe
using a pot like this
in the house,
when it’s akways making so much noise?

DICAECPOLIS
1t’s sturdy, sir, so
it will never get broken,
even if its hung head-downwards
by its feet.

CHORUS LEADER

{to the Theban)

You're all set now!
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THEBAN
I'll surely rake in a profit!

CHORUS LEADER
Rake away, most excellent guest;
toss him onto your load
- and take him wherever you want,
an informer for every oceasion,

DICAEOPOLIS

I had my hands full packing up the blasted wretch, Now
take your pottery and load it up, Boeotian.

THEBAN
Come here and get your shoulder under it, Ismenichus.

DICAEOQPOLIS
Make sure you carry him back carefully. You certainly
won't be carrying anything wholesome, but no matter. And
if you make a profit importing this shipment, you'll make
a fortme in the informer trade!

THEBANS depart; enter SLAVE.

SLAVE
Dicaeopolis!
DICAEOPOT,18
Who's that? Why are you yelling for mep
SLAVE

Why? Lamachus orders you, for this drachmna here, to give
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119 The Pitcher Feast (Choes) was celebrated on the second
day (of three) of the Anthestefia, a great mid-winter festival hon-
oring Dionysus. The pitcher in question {the chous) held about
three quarts. Among the many festivities were drinking contests
and a state banquet to which guests were invited by the priest of
Dionysus. Also relevant to our play, with its quasi-hymeneal end-
ing, was the sacred marriage between the wife of the King Archon
{the official in charge of the state religion) and Dionysus.
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him somne of your thrushes for the Pi .
- e Pitcher Feast 119
orders a Copaic eel for three drachmas.er cast, Pand he

' DICAEOPOLIS
Which Lamachus is it who orders the eel?

& SLAVE
Lamachus the awesome, the tough as leathey, who bran-

d]SheS the GD] on & Sl].al(e OV W
as h
g S three 8I‘Shad0 ng

DICAEOPOTIS
No deal, by Zeus, not even if h
‘ . s e gay i i
him shake his crests for salt figh 12! .%nc? ii{?sa ?&i::liibgg;

it, Il summon the commissioners.

SLAVE rtins awayf.

7l take this load for myself insi
of thrushes and bIackbi*scfles. v go nside,Tofted on iog?

DICAEOPOLIS goes inside.

. N CHORUS
ave you seen him, all you people, th

c s > e §
and exc}tleedmgly sagacious man g e
seen what fine merchandise, th: i
b ot b e, thanks to his truce,
Some of his things are useful

120 i
The phrase is taken from Aeschylus, Seven Against Thebes

384, where it refers to Tyd,
nammed B own son. ydeus, after whom Lamachus apparently

. la
Among the cheapest and least respectable foods,
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XOPOZ
3 s ’ 3 - N b ~ o
érrépotai T émi 76 delmvov dpa
wal peydia 8% dpovel,
rot Biov 8 éféBake Betypa Tdde
7o wTEPG PO T Gupd,
o Kbmpibe ) kohf
kut Xdpwot Tats pihais
Edvrpode Avadhay),
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€ ) ¥, hy s LI A
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~ A 3 by ) i - s s
wis dv éué kai oé Tis "Bpwe Evvaydyor haSdv

122 A traditional patriodc drinking song celebrating Har-
modius and his friend Aristogefton, who in 514 assassinated Hip-
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around the house, while others
should be eaten hot.

- - CHORUS LEADER

o this man all bounties are supplied s i
pever welcome the War God frfto mypf;ll::l:eﬁgf‘l{;dgl“lfllg
aver re_cline at my side and sing the Harmodius Song,122
for he is an unruly fellow when he drinks, When wege;n—
qued every bounty, he crashed our parly and inflicted ail
kinds of damage, upending, spilling, and fighting; and the
more Ik‘ep,t inviting him “to drink, recline, take th,is cup of
feﬂou.fs}up, " the more he kept setting our vine props aIf)ire
and violently spilling the wine from onr vines. P

CHORUS
Hes in flight to his dinner
and grand indeed are his thoughts;
as a token of his lfe style ’
he’s tossed out these feathers before his door:
0 Reconciliation, companion .
of Cypris'® the fajir
and the beloved Graces,

L CHORUS LEADER1%
Ididnt rea.h.ze what a lovely face you have. How I wish that
some Eros, like the one in the painting who wears a garland

parchus, the brother of the last Atheni ippi
versions are preserved (PMG Ei93-96).eman yrent, Hipples; four
123 Aphrodite.
124 In this passage the Chorus Lead, :
. ‘ er reacts as if Reconeili-
ation, answering the Chorus’ invocation, has physically appc:::.:red

in the guise of ing girl; she i
in h Buise of a blooming girl; she is actually so staged in Lysis-
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KHPTH
L] 4 s hY by 4 A ~
drovere hegr xard Td mdrpie Tovs Xodas
s . N ~ 4 @ 8’ -» 3 7
mivew vwd Ths odhmryyos O 6 v exmin
’ k) M ~ I
mpoTiaTos, doxdy Kryoubdvros hpperac.
ATKAIOIIOAIR
= -~ e - > 3 I3
& maldes, @ yvvalxes, OVK MKOVTUTE
i Sphire; Tob kMjpuios ok drolere;
dvafpdrrer’, éomrire, Tpémer’, ddéhrere
70, haydo Taxéws, ToUS OTEHAIOVS dvetpere.
r * 3 r & 3 3 r b s
Bépe Tovs éBekiokovs, Ly avamelpw TAS Kiyhes.
XOPO3
[g\& oe Tis etBoviiag,
- L) » ’
piAhov 8¢ tiis edwyias,
dvBpwme, Ths wapovoms.

997 Gyaryér Brunck: dpyow t: khddow cett.

125 A painting by Zeuxis “in the temple of Aphrodite at Ath-

ens,” according to the scholia.
126 The first day of the month was an occasion for religious and
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of rosettes,'* could bring you and me togeth
tes,! erl O
you think I'm an absolute geezerP Ah !:%ut if1 g(;pliﬁlagi

* you, I think I could still strike home three times. First, I'd

shove in a long rank of tender vines, and begi

. , eside that
fresh fig shoots, and thirdly a well hung vine branoii)tllllli(:
ulfister would!—and, around the whole plot, a stand of
olive trees, so that you and I could anoint ourselves for th
New Moon feasts. 126 ' e

Enter HERALD.

) HERALD
Hear ’.thls, peoplel According to ancestral custom. drj k
your pitchers when the trumpet sounds; and whoeveri 1'{1-1111
very first to drink up will win a Ctesiphon-size wineskifl’l;

The eccyclema is rolled out, revealing Dicaeopolis’ Slaves

and Womenfolk as they pr X
runs from the house. Yy prepare the feast. DIcaropPoLIs

fou DICAEQPOLIS

u saves, you women, didn't you hear® Wha

. ; s r t
d01ngi;'9;]Dont you hear the herald? Braise the harsr Ell)ég:
roast them, turn them, pull them off the skewers quickly’

string the garl
thrufhes! garlands. Hand me the skewers, so I can spit the

CHORUS

Lenvy you your well laid plan,
and more so your well laid table
sir, here before us. ’

social festivities; of. also Was .
: ; cf ps 96. 127 Bvidently thi
{otherwise unknown) had a beily of impressive siz:_n y this man
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: AREPKETHZ
3 ~ ’
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N
).
pérpyoov elpvms Ti pot, Kiy TEVT T
ATKAIOTOATE

i & Erabes,
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DICAEOPOLIS
What will you say when you see
the thrushes being roasted!

CHORUS
You're right about that too, I think.

DICAEQOPOLIS
Start poking up the fire!

CHORUS
Did you hear how master-chef-ily,
how subtly and how gourmettily
he caters for himself?

Enter DERCETES.
DERCETES
O woe is mel
DICAEOPOLIS
Heracles! Who's this?
DPERCETES
A man ill-fated!
DICAEOPOLIS
Then keep it to yourself,
DERCETES

Dear friend, since you've got a truce all to yourself, meas-
ure out some peace for me, even if it only five years’

worth.

DICAEOPOLIS
What’s the matter?
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AEPEETHZ
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’ DERCETES
I'm shattered; T've lost my pair of oxen!

Where? DICAEGPOLIS
At Phyle; the BoeotiansD fulzt(l:::; iim
s . DICAEOPOLIS
g]'oicees ?11]-fated man! And you're stll wearing white
And by god, those two Is)fplzaiftzg Sme with all th
I could want! ¢ e

DICAEOPOLIS

So what do yon want now?

— DERCETES

ve Tuined my eyes, sobbing for my oxen, But i

at all for Dercetes of Phyle, 128 anoi)ilt my e 25 tafri{?lu o
peace, right awayl ¢ e

DICAEOPOLIS
You rascal, I'm not a public doctor!12e

. DERCETES
Ox(;rg;e on, I'm begging you; then maybe I can recover my

128 ] n
o WT;];Z I;agzte means brlljght-eyes” and 50 has comic point, but
empor: ’
ot porary Dercetes of Phyle (a supporter of the
129 A certain number of d
. octors were salaried i
give free treatment to the indigent. b tho clty o
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DICAEOPOLIS
Impossible. Go squawk to Pittalug people.130

DERCETES
No, please drip me just one drop of peace into this fennel
stalk!
DICAEOPOLIS
Not even a teensy peepl Go and grieve somewhere else.

DERCETES
Ah, poor me! My little heasts of burden!

DERCETES trudges off.

CHORUS
The man’s discovered in his treaty
something delightful, and evidently
won't share it with anyone.

DICAEQPOLIS
You, pour the honey on the sausage;
grill the squid.
CHORUS
Did you hear his ringing tones?
DICAEQPOLIS
Broil the eels.
CHORUS

You'll starve us to death,
me and my neighbors, with the smell
and with your voice too, shouting such orders.

130 Pittalus, mentioned also in Wasps 1432, evidéntly held an
appointment as a public doctor (1030 n.}.
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DICAEOPOLIS
Broil these here, and grill these nicely.

Enter a BEST MAN with a Bridesmaid,

BEST MAN
Dicaeopolis!
DICAEOPOLIS
Who's that? Whe's that?
BEST MAN

A bridegroom has sent you this meat from the wedding
feast.

DICAEOPOLIS
Afine gesture, whoever he is,

BEST MAN
And he asks you, in return for the meat—so he won’t have
to g0 on campaign but can stay home and sCcrew—to pour
just one spoonful of peace into this tube,

DICAEQPOL,1S
Take the meat back, take it back ang don’t offer it to me! T
wouldn’t pour a drop for a thousand drachmas, But who’s

this gir] here?

BEST MAN

The bridesmaid, who wants to give you a private message
from the bride, :

DICAEOPOLIS
Well, now, what’s your message? (she whispers in his ear)
Dear gods, how droll the bride’s request is! Iler very ear-
Lest request to me is, that her husband’s cock be allowed
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to stay at home! Bring the treaty here; I'll give some to her
and her alone, since she’s a woman and doesn’t deserve to
suffer from the war. Hold the tube over here, this way,
maam. Do you know how its done? Tell the bride this:

whenever they call up traops, she should rub her husband’s
cock at night with this.

BEST MAN and Bridesmaid depart.

Take the treaty away. Bring me the wine ladle, so I can
draw wine and pour it into the pitchers.

CHORUS LEADER
But look, a man speeds toward us with furrowed brows, as
if he has some dire news to report.

Enter FIRST MESSENCER

FIRST MESSENGER
Ah, hardships and battles and Lamachuses]

LAMACHUS

(emerging from his door) Who makes a racket round my
bronze-bossed halls?

FIRST MESSENGER
The generals order you this very day, with your crests and
your ambuscades, to march out in the snow on the double,
to guard the passes. They've received a report that Boeo-
tian bandits will make a raid around the time of the Pitcher
and Pot Feasts. '

Exit FIRST MESSENGER.
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LAMACHUS
Oh generals more numerous than capable! Isn't it terrible
that I'm not even allowed to join the feasting?

DICAEOPOLIS
Hooray for the polamical expedition!

LAMACHUS
Alas and damn the luck, are you now mocking me?

DICAEOPOLIS

(picking up a locust from the table) Would you like to fight
you four-feathered Geryon P31

3

LAMACHUS
Alas, what an order the messenger messaged mel

DICAEOPOLIS
Alas, what is this second messenger running up to tell mer

Enter SECOND MESSENGER,

SECOND MESSENGER
Dicaeopolis!

DICAEQPOLIS
What is itP
SECOND MESSENGER

Go along to dinner right away, and take your hamper and
your pitcher; the Priest of Dionysus invites you! But hurry;
you've held up dinner a long time. Everything else stands
ready: couches, tables, pillows, coverlets, garlands, per-
fume, tasty tidbits; the whores are there; cakes, pastries,

131 The winged monster Geryon, slain by Heracles, was tradi-
tionally triple-bodied.
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sesame crackers, rolls, dancing girls, Harmodius’ beloy-
eds,"”® pretty ones! But hurry up, as-fast as you can!

Exit SECOND MESSENGER,

LAMACHUS
T'm under a bad sign!

DICAEQPOLIS
It serves you right, for signing up with a big Gorgon! (t0 o
slave) Close up, and someone pack my dinner!
LAMACHUS
Boy, boy, bring my mess kit out here to me,
DICAEOPOLIS
Boy, boy, bring my picnic basket out here to me.
LAMACHUS
Get the scasoned salt, boy, and the onions.

DICAEOPOLIS
For me the fish fillets; I'm sick of onions,

LAMACHUS
Bring me a fig leaf, boy, full of stale salt fish.

DICAEOPOLIS

And you can biing me a stuffed fig leaf: T'll cook it when I
get there.

LAMACHUS
Bring here the twin plumes from my helmet.

DICAEOPOLIS
Bring me the pigeons and the thrushes.

132 Punning on the opening words of the Harmodius song (see
880 n.).
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. LAMACHUS
So fair and white the ostrich plume

. DICAEOPOLIS
So fair and brown the pigeon meat!

. : LAMACHUS
Mister, stop laughing at my armor.

' . DICAEOPOLIS
Mister, please stop looking at my thrushes,

. LAMACHUS
Mister, please stop addressing me.

, DICAFOPOLIS

I'm not; my boy and T have been having an argument for
awhile now, (o his slave) Do you want to het and have I,
machus decide it, whether locusts are tastier: or thrushe:l?_’

LAMACHUS
Oh! What impudence!

, DICAEOPOLIS
He’s strongly for the locusts,

- LAMACHUS
Bring out the crest case with the triple crests.

' DICAEOPOLIS
And give me a casserole with the hares’ meat.

LAMACHIUS
What, have moths consumed my crests?

- e —

110819 pogt 1117 transposuit Sommerstein
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DICAEOPOLIS
What, am T to eat the hare stew before dinner?

LAMACHUS
Boy, boy, take down my spear and bring it out here.

DICAEOPOLIS
Boy, boy, you take the sausage off and bring it here,
LAMACHUS
Come, let me draw the case off my spear. Ready, hold on,
boy.
DICAEOPOLIS
And you, boy, hold on o this, {the slave holds the skewer
while Dicaeopolis removes the satisage)
LAMACHUS
Bring me the staves, boy, to support my shield.

DICAEQOPOLIS

Bring out the baguettes to support mine (rubbing his
beily).

LAMACHUS
Bring hither my buckler round and Gorgon-bossed.

DICAEOPOLIS
And give me a pizza round and cheese-bossed.

LAMACHUS
Isn’t this what men call flat insolencer

DICAEOPOLIS
Isn't this what men call delicious pizzal

LAMACHUS
Boy, you pour on the oil, {buffing his shield) Tn this bronze
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I'see an old man about to be prosecuted for cowardice.

DICAEOPOLIS

And you pour on the honey. (gazing into the pizza) Here
too an old man is visible,

gasus,* to go to helll

LAMACHUS
Hand hither, boy, my warlike corslet.

DICAEOQOPOLIS
Boy, fetch me forth a corsler too——my pitcher.

LAMACHUS
In this I belster me to meet the foe,

DICAEOPOLIS
In this I bolster me to meet my fellow drinkers.

LAMACHUS
Boy, bind my bedding to the shield.

DICAEOPOLIS
Boy, bind my dinner to the picnic basket.,

LAMACHUS
And I shall carry the mess kit by myself.

DICAEOQOPOLIS
And T1) grab my cloak and be leaving,

LAMACHUS
Enclasp and raise the shield, boy, and be off, It snowing!
Brrr, I've wintry business!

Exit LAMACHUS in one direction.

133 The name of Lamachus’ father was actually Xenophanes.
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DICAEQPOLIS
Pick up the dinner, I've festive business!

Exit DICAEOPOLIS in the other direction.

CHORUS LEADER
Good Iuck on your expeditions!
How dissimilar the paths you travel:
he'll wear a garland and drink;
you'll stand watch and freeze.
He'll be sleeping
with a very fresh young girl,
getting his thingum squeezed.

CHORUS
Antimachus son of Drizzler,'™ the drafter of hills,
the composer of bad songs:
to put it bluntly,
may Zeus terribly eradicate him!
He’ the one who, as producer!® at the Lenaea,
unkindly dismissed me'™ without dinner,
May I yet see him hungry for squid,
and may it lie grilled and sizzling by the shore
and make port safely at his table;
and then, when he’s about
~ tograb it, may a dog snap it up
and run away with it!

184 Otherwise unknown; the scholia say that “son of Drizzler”
refers to Antimachus” habit of spraying saliva when he talked,

35 Producers were expected to hold a banquet for the troupe
after the competition.

136 They speak as the generic comic chorus,
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That’s one curse for him; and here’s another,
to happen to him in the night.

As he walks home shivering

after galloping his horse,

I hope some drunkard—-

mad Orestes!7 _knacks him on the head;
and when he wants to grab a stone

I hope in the darkness

he grabs in his hand g fresh-shat turd,

and holding that glittering missile
let him charge at his foe, then miss him
and kit Cratinus|

A THIRD MESSENGER rushes
door:

in and bangs on Lamachus®
THIRD MESSENGER
Ye vassals of the house of Lamachus, water, heat water in
a basin, prepare linen strips, wax salve, ailywool, a bandage
for his ankle! The man’s been wounded by a stake, from
jumping over a trench, and twisted his ankle backwards
and dislocated it, and fractured his head by falling on a
stone, and waked the slecping Gorgon from his shield! And
<when he saw> the great plume had fallen <from his hel-
met> against the rocks, he voiced a direful cry: “O brilliant

137 The nickname of the son of one Timocrates (schol. Birds

1487), after the mythical horo who wandered insane to Athens
after killing his own mother.

209



1185

1180

1195

1200

1205

ARISTOPHANES

helmew, ddos ye Tobpov. ovkér ey’ éyn.”
rocavra Mfas s POpoppbor merww
dvioraral Te kol Evvarrd Spaméros
Aporas Ehavvor kal KoTACTEPX @Y Sopt.
681 8¢ radrds. AN dvovye T Gupav.
AAMAXOS,

drTaTar ATTATAL,

s
oTvyepd Tdde ye kpepd mdflea: Tdhas éyo.

. r s
dubA\vpar Bopds vrrd mokeutov Tumels.
3 -~ t] 5 £ ~ " 2
éxelvo & olv alakTov v yévouro,
3 z
Aucatdmohes € ' (8oL TeTpwuévor
Lo ) 4 -~ 2 -~ A
kGr éyxdvor Tats éuals TUXOLOW,
ATKATOIIOAIE
s A s ~
ATraTor dTTaToL,
[a) . rd
rév rirBlov, os orhnpi. kel kuddvia.
-~ 7 I
diMjoardr pe parfaxds, & xpvoia,
rd
0 meprmeraaTov KamipardalaToy.
) I3
TOV yap Y04 TPpHTOS EKTETWKA.
AAMAXOS
Tuppopd. Tahawwn ThHY Euidy Karmy,

E 4 L) 8 S
i TPOAVUGTOY ETWOTVO.

g Ba

ATKATIOTIOAIZ
0 i, xatpe, Aapoximmoy.

210

ACHARNIANS

visage, now for the last time do 1 behold you, ligh i
‘thel , light of :
I-aﬂlll no more!” This he said when he fg’ll int(;tg a d(laﬁlangef;
ditch; then he stood up and faced his fleeing men, as he
pressed and routed the brigands with hjs spear. ’

Enter LAMACHUS,
two Soldiers. wounded and bedraggled, supported by

And here he is himself] Come, open the door!

L
Oh oh! Ah ah! pnerws '
Hateful as hell these icy pains; wretched am 1!
I'am undone, by foeman’s spear struck down
But it would be true agony .
if Dicaeopolis should see me wounded
and jeer at my misfortunes,

E‘nte? DICAEOPOLIS, intﬂxioate 2 Su?mt” te d
: i . d by two dtlnc

1What tits! How firm, like quinces!

Kiss m;l softly, my two bangles,

one with open mouth, one with plunging t
Because I'm the first to drain m)Er) pitfﬁf! o

LAMACHUS
O lamentable conjunction of my woes!
Ab, ah, my afflictive wounds|

DICAEOPOLIS
Hey, hey! Hello there, little Lamachippus!
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. LAMACHUS
Accursed am 1!

DICAEQPOLIS
(to one girl)

Smooching me, ¢h?

LAMACHUS
Beleaguered am 1!

DICAEQPOT.IS
(to the other girl)

Nibbling me, eh?

LAMACHUS
Woc is me, what a costly fray!

DICAEQPOLIS

What, somebody made you defray their expenses at the

Pitcher Feast?

LAMACHUS
Oh, oh, Healer, Healer!

DICAEOQPOLIS
But it’s not the Healer's Festival today.

LAMACHUS
Hold, o hold this leg of mine! Ouch!
Take hold, my friends!

DICAEOPOLIS
And you two hold the thick of my cock;
take hold, my giris!

LAMACHUS
Lreel, my pate smitten by a stone,
and swoon in darkness.
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DICAEQPOLIS
I too want to gotobed; I have a hard-on,
and want to fuck ip darkness, )

LAMACHUS
Bear me off to Piitalyy’ clinic,
with healing hands,

DICAEOPOLIS

Take me to the judges. Where’s the Kingples
Give me the wine skin!

LAMACHUS
A lance has pierced me through,
most woefully, to the bone!

LAMAGHUS is borne away.

DICAEOPOLIS
(holding up his pitcher)
Laok, this pitcher’s emptyl
Hail the Champion!

. CHORUS LEADER
Hail then—since you bid me,
old sir—the Champion!
DICAEOPOLIS

And what’s more, I poured the wine neat
and chugged it straight down|

CHORUS LEADER
Then Hail, old chap!

allusion to the dramatic Judges as well. For the King (Archon) see

961 n.
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Take the wineskin and go.

DICAEOPOLIS
Then follow me, sin '

« L3 gin
Hail the Champion™! i

) CHORUS
Y.es,_\_ve 1! follow; in your honor,
singing “Hail the Champion®
for you and your wineskin.

DICAROPOLIS leads the Chorus off in song
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INTRODUCTORY NOTE

Knights was produced at the Lenaca of 424, placing
first; Cratinus placed second with Satyrs and Aristomenes
third with Porters. Knights, the first play that Aristophanes
in his own name {cf. 512-45), made good his
promise at the previous year’s Lenaea to “cut Cleon up into
shoeleather for the Knights” (Acharnians 299-302}, even
though Cleon in the meantime had become more powerful

produced

than ever.
In the preceding summer, Athenian troops under the

command of the general Demosthenes had stranded a
force of Spartan infantrymen on an island off Pylos in the
western Peloponnese. Cleon broke the subsequent strate-
gic and diplomatic impasse by rising in the Assembly and
challenging the generals to attack the Spartans; when Ni-
cias, spokesman for the generals, demurred, the Assembly
invited Cleon to assume Nicias” authority over the Pylos
campaign. Cleon accepted, vowing to kill or capture the
Spartans within three weeks, and then fulfilled his vow,
returning to Athens with 292 Spartan hostages {Thucy-
dides 4.1-41). This was a key victory for Athens: it dimin-
ished the legend of Spartan invincibility on land, and the
hostages could be used to force an end to the annual inva-
sions of Attica. It also made a hero of Cleon, who was
honored with a civic crown, lifetime meals in the Pryta-
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To dramatize these spacious themes Aristophanes de-
vised, with brilliant economy of means, an allegorical plot’
as simple as a folk tale. The house (Athens) of Mr. Demgs,
a decrepit old man, has been taken over by a newly bought
slave, a barbaric tanner from Paphlagonia (Cleon, in real
life a tanner). This Paphlagon has entranced Mr. Demos
with lies, petty gifts, and flattery, while hoarding Mr. De.
mos’ wealth to himself and violently alienating the home.
bred slaves (political competitors) from Mr. Demos, whom
they would serve. Two of these Slaves® hit on the idea of
stealing Paphlagon’s oracles, where they discover that he
is but the latest in a succession of demagogues, each worse
than the last. The oracles predict that Paphlagon is to he

overthrown by someone even worse, a sausage seller. Such
a Sausage Seller appears, is recruited by the Slaves and
backed by a Chorus representing the aristocratic Knights,
who, like Aristophanes, were (for reasons now obscure)
enemies of Cleon, There follows a series of contests in
which the Sausage Seller outdoes Paphlagon at his own
demagogic techniques and, as predicted, succeeds him as
Mr. Demos’s steward. At the end of the play, the Sausage
Seller magically restores Mr. Demos to his youthful prime,
revealing him as he was in the days of Marathon and Sala-

2 The two were interpreted in antiquity, as by many scholars
today, as representing the generals Demosthenes and Nicias. But
their characterization suggests rather that they represent the po-
litical “outs” more generally: only line 55 has a particular referent,
Demosthenes, but other details in the passage do not suit him, and
nowhere do the slaves’ words and actions depend for intelligibility
on personal caricature. In this edition the slaves are simply called
{as in the text) First Slave and Second Slave.
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mis when he, and the Athenians. w i

their greatness. Guided by the nc;wj;is;[tt;:uls);n: EL‘SCI?I >
Mr. Demos promises never to repeat his recent I%li t:k .
@d m“traditiona.l cornic fashion is sent back to hjS f; -
with 2 well hung boy” and two girls, who repr onen
o) Present peace

_In _subselquent years Aristophanes expressed

pnde‘ in Knights than in any other of his plays Clgl_rea'ter
that it inaugurated a new genre of “demagogﬂe, 0031;123;%

Clouds 549-62). Despite Eupolis’ counterclaj

shfztred in the composition ofP Knights (fr. SSI)alAnl]-itjégt l;le haq
pride seems justified on both counts, Alth(,)ugh thP alneb:
allegorical mode of attack has its owm artistic adv etp o
the fact that no character is explicitly identified 311'&895,
?ctual person—Cleon is ramed only once in the l:ﬂ { 97’561;)l
ina choral sang not explicitly associated with thel?:hzracte
Paplﬂag9n—suggests fear of retaliation. In the eventr
Cleon did retaliate, indicting Aristophanes a second time
(see Acharnians, Introductory Note), this time setilin 1:11::
,Of lcl(‘)urt (Wa_:sps 1284-91). That Cleon was elected geEeraI
In s own right shortly after the success of Knights is not
incompatible with Aristophanes’ claim that the la inde:d
damaged Cleon: after Pylos Cleon could hardl)fz) bg denied
a command, ,and-in any case Knights concentrates its fire
rot on Cleon’s military ability but on his persuasiveness in

the Assembly, and in that :
have struck 13; Ay at respect the poet’s attack may well
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Text

Five papyri preserve fragments of Knights.? There are
31 medieval MSS, which divide into two main families: R
and the sources of § on the one side, and the MSS desig.
nated by the siglum y on the other. In addition, M and one
of the correcting bands in I" derive from lost early MSS
related to but independent of R S and #. Thé recensions
made by Triclinius (at least three) and by later Byzantine
scholars were based on recentiores of the y family. In this
edition the y family is represented by VETA@Vp3C, Ac-
companying the text of Knights is a substantial corpus of
scholia both metrical and exegetic,

e
Y
&

Ravennas 428 (¢. 950)

readings found in the Suda
Ambrosianus L 39 sup. (c. 1320)
Venetus Marcianus 474 (X1/XI1)
Estensis a.U.5.10 (XTV/XVin) .
Laurentanus 31.15 (¢. 1325)
Parisinus gr. 2712 (XIVin)
Laurentianus conv. soppr. 140 (XIVin)
Vaticanus Palatinus gr. 128 (XV)
Parisinus gr. 2717 (XV/XVI)

the archetype of RMy

the consensus of VET'TA@CVp3

SrHHE<Z VX

=
[

N5

3 Pap. Oxyr 11.1373 (V), lines 6-15, 1013-17, 1057-62; Pap.
Bodl. gr. class. f T2(P) (IV/V), lines 37-46, 86-95; Pap. Berol
13929 et 21105 (IV), lines 546-54, 574-83; Pap. Oryr. 13.2545 (I
a.C/II p.C.), lines 1057-76; Pap. Mich. inv. 6035 (IVIII}, lines
1127-41.
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Annotated Editions

F. H. M. Blaydes (Halle 189%)

W. W. Merry (Oxford 1895)

F. A. von Velsen, rev, by K. Zacher

J- van Leeuwen (Leiden 19000

R. A. Neil (Cambridge 1901)

E. 11-31 Sl”logers {(London 1910), with English translation
.lat.iO Iclx‘mmerstem {(Warminster 1981), with English trans-

G. Mastromarco (Turin 1983), with Ttalian translation

(Leipzig 1898)
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AAA TOAHE ;
%AfDAjJ’Eg.N Toptas OIKETAT Anuov

Adjpov
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XopPo3 irméwv
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" SAUSACE SELLER

DRAMATIS PERSONAE

FIRST SLAVE of Demos

STLENT CHARACTERS
SECOND SLAVE of Demos

SLAVE Boy
PEACE TREATIES, two girls

PAPHLAGON, steward of SLAVES of Demos

Demos
DEMOS of Puyx Hill

CHORUS of Athenian
Knights
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4
OIKETHE A
Tarraraldf Tov kaxdv, terraTel. .
Sva O JNTOY KOKOY
Hs Madroyova Tov vewvyT
e A ¢ oi feot
aoralot Bovhals drohéoeay .
3 N >
é€ ob yop elappmoer eis T oikiay
mhyyas del mpoaTpiBerar Tols oikéTais.
OIKETHE B’
.
ne 3 Vo
xdxarTa, SR obrds ve mpdros Tadhays
avrals SueSohals.
OIKETHE A’
fa) LS .
@ KAKOOALUOY, TOT EXELS]
’
OIKETHS B
wakds kaldmrep ov.
,
OIKETHS A
/ >
Setpd vuy mpdoehd’, tra

1-497 Oiérns A" Dindork: A'q,uﬁoa'ﬂémg z
6-154 Qixérns B’ Dindorf: Nextas z

1The reputed founder of Creek aulos musie, of music without
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The scene building represents the house of Demos.
FIRST SLAVE rushes from the house,

FIRST SLAVE
Yow, ow ow ow! Damn it all! Yow ow ow! That damn new-
hought Paphlagon, may the gods damnably destroy him,
him and all his schemes! Ever since he turned up at our

house, he’s been getting the homebred servants beaten
nonstop.

SECOND SLAVE comes out of the house.

SECOND SLAVE

Yes, of all Paphlagons T hope hes the first io perish most
damnably, him and his slanders too]

FIRST SLAVE
Poor fellow, how goes it?

SEGOND SLAVE
Damn badly, just like yon.

FIRST SLAVE
Then join me over here, and let’s wail a tune by Olympus?

words, and of the Phrygian and Lydian modes, which conservative
Athenians considered slavish and barbaric,
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Evpavhior kKhadoopey OvAiumov vipor.
OIRKETHS A’ kat B’
pupd popd popd popd popt wupl.
OIKETHS A’
7i kevvpduel dMws; otk éxpiy {yrely Twa
cwtyptor vHr, GAAL p) khdew €rg
OIKETHS, B
ris oby yévorr' dv; Méye ot
OIKETHE A’ .
ov pév oy pot Aéye,
tva p) pdxapol.
OIKETHS B
i Tov AméAhe Tye pev ob.
QIKETHS A’
AN eimeé Happdv, €ra kdyd ot dpdow.
OIKETHS B’
ade &v ov pot Méfaios aué xpn Aéyew;
OIKETHE 4’
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OIKETHE B
“arés Gy oy wore
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as a wind duet.

FIRST AND SECOND SLAVES
Hoo hoo hoo hoo hoo hoo.

FIRST SLAVE
Why are we standing here wailing? Shouldn’t we be look-
ing for some way out of this, instead of Just sobbing on?

SECOND SLAVE
All right, what way? Do tell,

FIRST SLAVE
No, you tell me; T don’t want to squabble ahout it,

SECOND SLAVE
Not me, by Apollo, no!

FIRST SLAVE
Come on, out with it; then Tl tell you.

SECOND SLAVE
“Could you but say for me what I must say]”2

FIRST SLAVE
But I haven’t got an inkling,

SECOND SLAVE
All right, how can I possibly express it in smart Euripidean
fashion?
' FIRST SLAVE

Please don't, please don’t, don’t chervil me overld Just think
of some kind of skidoo away from the master!

% = Euripides’ Hippolytus 345 (Phaedra to the N urse),

3 For the reference to Euripides” mother see Acharnians 475-
78.
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SECOND § LAYE :
Very well, say “wall lets,” and put it together like this.

FIRST SLAVE
All right, “wallets.”

SECOND SLAVE
Now, next after “wallets” say “go way.”

FIRST SLAVE
“Go way,”

SECOND SLAVE
Very good! Now, as if you were masturh.

“wallets” first, then “go way,” and then sta
fast.

ating, slowly say
1t speeding it up

FIRST SLAVE
Wallets, go way, wallets go way, lets go AWOL!
SECOND SLAVE
There, wasn’t that nice?
FIRST SLAVE

Zeus yes, except I'm afraid this doesn’t bode well for my

S

SECOND SLAVE
How so?

FIRST SLAVE
Because masturbators get their skins peeled off.

233



30

35

40

45

ARTSTOPHANES

OIKETHS B
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OIKETHS 4’
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dypowcos dpyny, kvaporpdf, oulcf)o.xo 0s,
Afjuos Hvxwitys, 31501::07\0}1} yepévrior
Dmérmdov. obros TR wpoTépg voupie
“érpiato Solihov ﬁvpaoSe'gb”qt: Ha:;S)\wyova
wavoupydTaTor Kal SLCLBO}\(.UT‘C(.TOV‘ Twa.
ofiTos KaTayvods Tol YEPOTOS TOUS TPOTOVS,
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SECOND SLAVE

Well then, our best opiion is to make for some god’s image
and kowtow,

FIRST SLAVE
What do you mean, “immmage?” Say, do you really belisve
in the gods?

SECOND SLAVE
Sure,

FIRST SLAVE
What’s your evidence?

SECOND SLAVE
Because I'm godforsaken. Tsn't that enough?

FIRST SLAVE
You've certainly convineed me. But we've got to consider

something else. Would you like me to explain the sitnation
to the spectators?

SECOND SLAVE
Not a bad idea. But lets ask them one favor: to make it

obvious to us by their expressions whether they're enjoying
our dialogue and action,

FIRST SLAVE
Now I'll tell them, We two have a Master with a farmers
temperament, a bean chewer, prickly in the extreme,
known as Mr. Demos of Pnyx Hill 44 cranky, half-deaf little
codger, Last market day he bought a slave, Paphlagon,
a tanner, an arch criminal, and g slanderer, He sized up
the old man’s character, this rawhide Paphlagon did, so

4+ Where the Athenian Assembly met.
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he crouched before the master and st i
fallrmung and toadying and swindling hgﬁgﬁgﬂ%@d
of waste leather, saying things like, “Mr. Demos d s
your balth 45 soon as you've tried only one cagse.”_ L hana
‘s'omethmg to nibble, wolf down, savor: a 3-oh 1 ie Hﬁ;’es
Shall T serve you a snack?” And then Pa ho on Suroes
wh;tlever any of the rest of us has preparedpamd resents i
;0 aﬂe master. Why, just the other day T Whjp e-dents .
partan cake at Pylos and by some very di Ppt i EP :
outmaneuvered me, snatched the cake and SI:Y 1(’110 v
hunfelf——the one I'd whipped up! He,shuts uzvg -
won't zjlllow.anyone else to court the master: e
master’s having supper he stands by with a leatiléos,w‘ftltz

lagon Swipes

i\Zhjp];)ixcllgs, and Paphlagon chases after the servants, shak-
t}fe::s Ii(]):;m,“ Ssgzl}llng 1}5 up, I_(Iielmanding bribes n,;aking
X ow I got Hylas that whippin, ’
better be reasonable or vou've Ii st You'd
you've lived your last day!” And
pay the price, because if we don't the 4 nd
: - : , mast: i
on us Hll we shit out eight times as much, (to ;;’;::};};ZE?

Sonow, my friend. let: :
and to th; m. end, let’s figure out quickly what path to take,

5The juryman’s dail
sbals on L moﬁonly payment, recently raised from 2 to 3

8 See Introductory Note.
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SECOND SLAVE
Our best option, my friend, is that “go way.”

: FIRST SLAVE '

But nothing can get past Paphlagon; he keeps an eye on
everything. He’s got one foot in Pylos, and the other in the
Assembly. He's got his legs spread so far apart that hig
arsehole’s smack dab over Buggerland, his hands jn Shake
Downs, and his mind’s on Crimea,

SECOND SLAVE
Then our best option is death.

FIRST SLAVE

Well, figure out what would be the most manly death for
us.

SECOND SLAVE
Lets see then, what would be the most manly? Our best

course is to drink bull’s blood: we should choose the death
Themistocles chose,”

FIRST ST,AVE
God no, we should toast the Good Genie with neat wine
instead! Maybe that way we might think up a good plan.

SEGCOND SLAVE
Listen to him, neat wine! You're always looking for an

excuse to drink. But how could a tipsy person think up a
good plan?

FIRST SLAVE
O, is that right? You babbling bucket of birchwater! How

7 For this legend about Themistocles— the Athenian hero of
the Persian Wars and architect of Athens' naval supremacy—see
Sophocles fr. 178, Plutarch Themistocles 31, Diodorus 11.58,
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see, its when people drink that they
cessful, they win lawsuits, they're
their friends. So quick, go in and fe
want to water my wit and come up

get rich, they're sye.
happy, they can help
tch me a jug of wing; I
with something smart.
SECOND SLAVE

u and your drink going to get us intop
FIRST SLAVE

A good spot! Now go in and get it,
I'm going to stretch out on the

Ob dear, what are yo

(first Slave goes inside)
ground, because if [ got

SECOND SLAVE
(returning with o Jug, a cup, and a garland) Its a Tucky
thing I wasn’t caught swiping the wine from in there!
FIRST SLAVE
Say, what’s Paphlagon doing?
SECOND SLAVE
king the sauce off confiscated goodies,
up drunk on his hides, snoring away.
FIRST SLAVE
me the wine neat, 3 double_libation.
SECOND SLAVE
Here you are; now pour one for the Good Genie,

That devil’s been Jic
and now he’s belly-

Come on then, slosh
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FIRST SLAVE
Down the
Downt Ahhaézh,ddo“m. goes the Iibation for the Prammj
> bood Genie, that idea’s yours, not minel i

SECOND SLAV
Tell me, please, what idea? "’

FIRST SLAVE

Quick, go steal Paphlacon:
here while he’s sﬁﬂgslzggls oracles and bring them out

R SECOND SLAVE
(g_oz?g inside} OK, bat T'm afraid [ may transf;
nie irom Good to Bad, y transform our Ge-

FIRST SLAVE
Well then, T'li just pass
. m j
come up with somgthjng );Srz]aftt.]]e M 1o ter my wit and
o SECOND STLAVE
(returning with a scroll) Paphlagon’s snoring and farting
50

loud, he didn’t notice wh
one he most closely gua:de:; grabbed his holy oracle, the

, FIRST SLAVE
You're a genius! Give i
veithere,so ¢ ;
ap and ! s an read it. And vo
pFOPhecIi):slierI;:,z «';ln irgllk. Let’s see, whats in he{egm
' € eup, give it here qui '
quickly!

SECOND SLAVE

Here, What’s the oracle sayP

s .
Pramnian wine was 2 fine, strong red.
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FIRST SLAVE
Four me a refill]

SECOND SLAVE
The prophecies say “pour me a refill*$

FIRST SLAVE
Oh Bacisl®

SECOND SLAVE
What is it?

FIRST SLAVE

SECOND SLAVE
Bacis certainly made use of that cup!

FIRST SLAVE
Paphlagon, you scym! So that’s why you were so watchful

all that time: you were shitting in your pants about the
oracle concerning yourself]

SECOND SLAVE
Why?

FIRST SLAVE
Herein les the secret of his own destruction!

SECOND SLAVE
Well? How?

FIRST SLAVE
How? The oracle explicitly says that firgt there arises 4

9 The legendary author of oragles that were compiled into
books and enjoyed great popular esteem,
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hemp seller,)0 whe will be the first to manage the city’s
affairs.

SECOND s1. AVE
That’s one seller, Whats next? Tel] mel

FIRST SLAVE
After him there’s another One again, a sheep seller 11

SECOND SLAVE
That makes a pair of sellers, And what’s in store for him?

FIRST SLAVE
To hold power, until another champion arises who’s more
disgusting than he, whereupon he perishes, For his sucges-
sor is a hide seller. ouy Paphlagon, a robber, a screamer
with a voice like the Cycloborus in spate,
SECOND SLAVE

So the sheep seller was fatod to perish at the hands of »
hide seller?

FIRST SLAVE
That’s right,
SECOND SLAVE

Heaven save us! I wish that just one more seller would
appear from somewhere!

FIRST SLAVE
There 4s one still to come, with an extraordinary trade,

SECOND SLAVE
Tell me, please, who is it

- who had been a general in 432/1 and
Wwent on to have a long political career;

I'Le. Lysicles, who lived with Aspasia after Pericles death
and fell in battle in 428,
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FIRST SLAVE
You want me to tell you?

SECOND SLAVE
Certainlyl

. _ FIRST SLAVE
The man who shall destroy Paphlagon is a sausage sellar,

SECOND SLAVE

A sausage seller! Holy Poseid
e fellert &lisyman?l on, what a trade! Come on,

FIRST SLAVE
Let’s look for him!

—_— SECOND SLAVE
ait, here he is going to market, as if by providence!

Enter SAUSAGE SELLFR

nakia. carvying his table and parapher-

FIRST SLAVE

Oh blessed sausage seller, step thi
N » nis way, th
fellow, the city’s revealed saviorl,?and our?!'( is way, dear

o SAUSAGE SELLER
What is it? Why are you hailing me?

FIRST SLAVE

Come over here and find
greatly blessed, nd out how fortunate you are, how
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. SECOND SLAVE
All right then, take his tahle off hi
' , im and brief hi
gist of the god’s oracle; I'll goinand keep Papilag:; ?llrlntil;

surveillance,

SECOND SLAVE goes inside.

Now then. f 4 FIRST SLAVE
en, lirst put down that
to the earth and the cods at gear of yours, then kowtow

SAUSAGE SELLER
Very well; whats it all aboutp
FIRST SLAVE
r;ch! You're nothing now, but tomor-
ou’re the captain of flourishing Ath-

You're lucky! You're
row supremely great!
ens!

SAUSAGE SELLER

Look, mister, why dont
: b you let me soak i
My sausages, instead of making fun of mn;}.; tripe and hawk

FIRST SLAVE

Tripe, you idiot? Look ont there:
this assembled hosi ut there: do you see the ranks of

SAUSAGE SELLE
Sure I do. R

—— , FIRST SLAVE

1 Ye gomg to be top dog of them all, of th, k
harbo;‘f, and the Pnyx! You'll trample the Couflcrpﬂa:ioii tﬂl;l .
generals, put people in chains and lock them up s’uck cock‘z
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in the Prytaneum!12

SAUSAGE SELLER
Me?

FINST SLAVE
Yes, you! And that’s not all, Here, climb higher up, on this
table, and survey the islands all around,

SAUSAGE SELLER
I see them,

FIRST SLAVE
What clse? Ports and cargo ships?

SAUSAGE, SELLER
Sure,

FIRST SLAVE
Then how can you deny that you're flourishing? Here then,

swivel your right eye toward Caria and the other one to-
ward Carthage.

SAUSAGE SELLER
I'll really flourish if T swivel myself wall-eyed!

FIRST SLAVE
No, the point is that all this is yours to buy and selll You're
going to be a tremendous big shot; this oracle here says so.

SAUSAGE SELLER
Tell me, just how does a sausage seller like me become a

big shot?

12 See Acharnians 125 n. For his Suceess at Pylos the people
had awarded Clean privileges there for life,

e
11 Kahyndéva 38 of. 1303
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FIRST SLAVE

Thats precisely why you are going to be great, because
you're londmouthed, low class and down market,

SAUSAGE SELLER
Even I don't think I deserve great power,

FIRST SLAVE
Uh oh, what makes yousay you don't deserve it? Yoy sound
as though you've got something good on your conscience,
Don't tell me you come from 2 distinguished family!

SAUSAGE SELLER
Heavens no, they're nothing if not low class.

FIRST STAVE

Congratulations, what blessed Juckl Right there you've got
a fine start in politics,

SAUSAGE SELLER
Look, mister, I'm uneducated except for readin

g and writ-
ing, and I'm damn poor even at those.

FIRST SLAVE
The only thing that hurts you there is that you're only damn
poor. No, political leadership’s no longer a job for a man of
education and good character, but for the ignorant and
disgusting. Please don’t throw away what the gods are of-
fering you in their prophecies|

SAUSAGE SELLER
What does the oracle say, then?
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FIRST SLAVE

By heaven it’s g good one, rather intricate and subtly enig-

matie:
“Yea, when the crook-
snatch
in its beak the dimwitted blood-gnzzling serpent, -
even then shall perish the garlic breath of the
Paphlagons,
while to tripe sellers the god grants great glory,
unless they choose rather to sell sausages,”

SAUSAGE SELLER
s apply to me? Clue me in,
FIBST SLAVE

(pointing to Cleon among the spectators) This Paphlagon
here is the rawhide eagle.

taloned rawhide eagle shall

Well, how does thi

SAUSAGE SELLER
And what’ crook-taloned?

FIRST SLAVE
Thats pretty self-explanatory: with crooked hands he
snatches and takes,

SAUSAGE SELLER
And what about the serpent?
FIRST SLAVE
That’s quite obvious: the serpent’s long, and so s a sausage;
and both sausage and serpent are blood guzzlers. So the

serpent will soon overpower the raw-
hide eagle, if he isn’t meited by verbiage.
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o . SAUSAGE SELLER
© prophecies are flattering. byt it i
= ’ s .
being fit to supervise the pegple. g dea, me

Nothi g’ FIRST SLAVE
1ngs easier. Just keep doing what you're doine.
lg:hash ﬂ?f all their affaivs and turn it into l)::all:):l‘zy g?(%;::fak@
eep the people on your side by sweetening,them w?ﬁ

Plus, the oracles and Del hi
phic Apollo agree, {pxs,
fhup an&i ggrlcm.d) So put on this garlangf pOlfI‘ a?l%iigcg) tiw
e god Dimwit, and see that you settle our enemy’s h:sho

SAUSAGE SELLER

Andljust who will be my ally? 1 i
and the poor folk shit myme)i: pait?akes the rich tremble

Bt " FIRST SLAVE
ut there are the Knights, fine gentle
Etrong, who detest him and will ra]%y to yfz: s?dgl zziia:Icll
;g Iil;gf{eilfpasltandingth citﬁzens, and every smart sl;ectator
ong with them, and the god will leng i
:}(1)0. And never fear, he’s not Portrayed to the ]1'?:: n?nilgrﬁ
e mask makers had the guts to make a portrait mask
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13 Probably the Simen who wrote a treatise on horsemanship

{cf. Xenophon On Horsemanship 1.1) and/or the Simon of In-
seriptiones Graecae ii2 2343 (see the General Introduction), but

the name was not unusual.
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He'll be recognized all the same

Holl . because the audience ig

SECOND SLAVE

{within) Heaven help me, Paphlagon’s coming out!

Enter Para1 ACON

PAPHLAGON
By th
k ,{en dinTwi-lvte Goc_:ls, you two won't get away with
§ Plots against the people! What's that Chalc'g'mr
idian

cup doing here? It can only mean you're inciting the Chal

CldlaIlS to Ie‘r‘olt. YOu tWO are oners do]le il)l yl)!l 'I[“el
g 2 d

SECOND SLAVE
Hey, wh i
H )ez ;vuy are YOU running away? Please stay! Worth
g Seller, don't betray the caugel Yoy Sau-

Gentle i
men of the cavalry, ride to our aid; now’s the timel

Enter the crorus,

Simon, 13 Panaetiug, 4 dj
sage Seller) Our troops a
and put up a fight! The d
closer, galloping to the fi
him! Repulse him!

ve for the right wing! (to the Say-
re nearby. Now turn back around
ust cloud’s plain to see as they get
ay. Come on, putup a fight! Chase

FIRST
SLAVE and SAUSAGE SELLER  foin the attack

CHORUS LEADER

Hit him, hi
im, hit the scoundrel, the harrrier of the horse tr
oops
14 -
Brobably the Panaetiug {or one of two men

denounced in the scandals of 1 hat namel

415; see Andocides 1,13,
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the tax farmer, the chasm
scoundrel, the scoundrell
cause he acts the scounds

and Charybdis of rapaci
: pacity, th

e{ Il keep calling him th:f bt:-3

> he many H ,

ﬁlnr;lhzz l;“lym;ipurs.ue him, shake hin); u;,l ?;iiall;}:n(fy lc athe

T as :]] 0,d Sive out with a war ery as you attﬁ);koﬁ the‘

Duko care | © doesn't get away; he knows the rout i
0ok to decamp straight to the hemp markclalteS B

. . PAPHLAGON
Whiisloti :Eft{)ulr;y izourts, brethren of the three obolg 15
P L cter ol v Joud denunciations fajr and foul, r in.
eing roughed up by enemy c:olzispirat;)rzIlrl
CHORUS LEADER -

And rightly so, since .
allotted an office; angi’cil'&ciof Ele public funds before you're

15 See 51 n.
16 The Gallipoli Peninsula,

: wh .
grain merchants resided, ore many Athenian settlers and
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CHORUS LEADER
What a phony! Smooth as calfskin! Do you see how far he'll
go to get round us and bamboozle us as if we were codgers?
Well, if he tries to <escape> this way, he'll get hit with this;
and if he tries to duck out that way, he'll butt against a legl

PAPHLAGON

Ab, cityl Ah, people! What sort of beasts are punching me
in the guts?

SAUSAGE SELLER
There you go shouting, the same way you're always subju-

gating the city!

PAPHLAGON

Well, yow're the first one I'm going to rout with that very
shout!

CHORUS LEADER
Well, if you manage to beat him with your shouting, you're

the man of the hour; but if he outdoes you in brazenness,
we take the cake,

PAPHLAGON
I denounce this man here and accuse him of smuggling
plank steaks'? for Spartan trirermes!

SAUSAGE SELLER
And T denounce this man, by Zeus, for running into the
Prytaneum with an empty gut and running out again with
a fall one
FIRST SLAVE
Damn right, and for smuggling out what he shouldn’t—

7 Punning on zemeumata (stew) and hypozomata {ship’s
ropes). :
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bread, meat, a fish ﬁllet—g
never awarded..

PAPHLAGON
You two are dead meat nowl

SAUSAGE SELLER
Il shout three times as loud as you!

PAPHLAGON
I'll outhellow you with my bellowing!

SAUSAGE SELLER
I'll shout you down with my shouting!

PAPHLAGON
I'li slander you if become a generall

SAUSAGE SELLER
I'll beat your back like a dog’s!

FAPHLAGON
I'll harass you with quackeries!

SAUSAGE SELLER
Il cut off your escape routes!

PAPHLAGON
Look at me without blinking.

SAUSAGE SELLER
I'was raised in the markets tool

PAPHLAGON
One peep from you and Il rip you apart!

SAUSAGE SELLER

oodies that Pericles himself was

Any blather from you and I'll cart you off like a load of

dung!
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PAPHLAGON
T admit I'm a thief; you don’t,

SAUSAGE SELLER

Ido so, by Hermes of the Markets! And even when people
see me do it, T swear I didn’t!

PAPHLAGON
Then you're stealing someone else’s tricks! And T expose
you to the police for possession of sacred tripe belonging
to the gods, and with failure to pay the tithe

on it,
CHORUS

You filthy disgusting shout-downer, your brazenness

fills the whole land, the whole Assembly,

the taxes, the indictments and lawcourts,

you muckraker, you who have thrown our whole city

into a sea of troubles,

who have deafened our Ath

ens with your beﬂowing,
watching from the rocks like a tuna fisher for shoals
of tribute!

PAPHLAGON
-T know where this longterm conspiracy was cobbled up!

. SAUSAGE SELLER

If you don’t know cobbling, T don’t know sausage making,
You're the one who used to slant-cut the hide of 2 low.
grade ox so it looked thick and se

Ul it to the farmers at a
dishonest price; before they'd worn it a day, it was two
handbreadths wider!

3 coraxexpinra Hermann, of, 287: wexpdira z: KkpdrTa
ATO
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FIRST SLAVE
By Zeus, he pulled that one on me too!

fellow demesmen got a big laugh

started swimming in my shoes befo
gasel®

My friends and
at my expense when [
re we got as far as Per-

CHORUS

So then, didn’t you from the very start display
Shamelessness, that sole bulwark of politiciansP
Trusting in her, you pluck the most fruitful foreigners,

second to none, while Hippedamus® son can only
look on and shed tears 19

Ah, but another man has shown up,
much slimier than you, I'm delighted to say,
one who from the word g0 is obviously going to
Stymie and outdo you
in villainy and brazennesss
and flimflammery!

CHORUS LEADER
(to Sausage Seller) Very well, since you were bred where
men are what they are, show ys now what nonsense a
decent breeding is.

SAUSAGE SELLER
what sort of citizen this one is,

PAPHLAGON
S0 you won't let me speak first?

Sure! I'll tell you
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SAUSAGE SELLER
Certainly not, because I'm sleazy too.
FIRST SLAVE
And if that doesn’t make him yield the floox, tell him your
ancestors were sleazy too.

PAPHLAGON
You still won't let me speak first?

SAUSAGE SELLER
Certainly not!

PAPHLAGON
Certainly yes!

SAUSAGE SELLER
By Poseidon, no! First to speak? I'll fight you for that here
and now!

PAPHLAGON
I'm going to burst my seams!

SAUSAGE SELLER
1 said, I'won't let you.

FIRST SLAVE
Good heavens, let him! Let him burst his seams!

PAPHLAGON
Just what makes you so sure you're fit to speak against me?

SAUSAGE SELLER
Because I can speak too, and make a stew of everything,
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PAPHLAGON
Speak, hal A pretty speech you'd make if you stumbled into
a case you received fresh slaughtered: you'd take it in hand

SAUSAGE SELLER
drink, to have fixed it so the city’s now
by the thrust of your tongue, and yours

And What dO you
gagged speechless

alonep

PAPHLAGON
I'd Iike to know who in the world you compare me with|
Me, I'll polish off a plateful of hot tuna right now, wash it

down with a pitcher of neat wine, and then serew the gen-
erals at Pylos!

SAUSAGE SELLER
Yes, and it’s cow belly and hog tripe I'll gobble down, and
drink up the gravy, and then withont washing my hands I'll
throttle the politicians and harass Nicias!
FIRST SLAVE .
u said, but one thing doesnt sit well
an to slurp up the political gravy all

Like most of what yo
W'lth me, that YOU me,

by yourself.
% Compare Cleon’s remarks as reported by Thucydides
3.38.2,
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PAPHLAGON
But you won't eat up the Milesiang’ big fish and then run
roughshod over them, 2t

SAUSAGE SELLER
But I will eat sides of beef and buy mining leases.

PAPHLAGON
I'll jump into the Council and stir it up with brute force.

SAUSAGE SELLER
And I'll stuff your arsehole like a sausage skin.

PAPHLAGON
And I'll drag you outside by the butt, upside down.

FIRST SLAVE
By Poseidon, if you drag him you'll have to drag me tool

PAPHLAGON
How I'll enjoy clamping you in the stocks!

SAUSAGE SELLER
I'll prosecute you for cowardice!

PAPHLAGON
Your hide will end up on my tanning bench]|

SAUSAGE SELLER
I'll tweeze off your eyebrows!

PAPHLAGON
'l use your skin for a loot bag!

21 Perhaps Cleon had reneged on a bribe from a political fac-

tion on Miletus, a rich and loyal ally of Athens {cf. 927-40); or “big
fish” may allude to oligarchs,

370-73 transp. Henderson
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SAUSAGE SELLER
Il make mincemeat of you!

PAPHLAGON
You'll be stretched out on the ground and pegged!

SAUSAGE SELLER
'l crop out your gizzard!

FIRST SLAVE

And by god, we'll jam a peg in his mouth like butchers, and

yank out his tongue and take a goed brave look down to his
gaping arsehole, to see if he’s measly!22

CHORUS

So there really are temperatures hotter than fire, and

speeches
more brazen than the brazen speeches heard in the
city,
And our job turns out to be no
indeed>!
Attack him and make his head
sights low;
for now yowve got him around the middle.

CHORUS LEADER
That’s right, if you soften him up now in the firs
you'll find he’s a coward; T know his character,

SAUSAGE SELLER
He's been that sort of character hig whole life, and then he

thing so trifling, <no

spin; don't set your

t onslaught,

22 As an animal before slaughter is inspected for signs of tape-
worm, .

888 covBapudss> Rogers
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passes for a real man by
And now those ears of
clamped them in the st
them bacl. 2

reaping somebody else’s harvest. 23
corn he brought back with him, he’
ocks for parching, in hopes of selling

PAPHLAGON
I'm not afraid of you people, as long as the Council lives
and Demos’ booby face gapes from his seat|

CHORUS
See how he keeps up his boundless brazenness
without even changing his usual color!
If I don’t hate you, may I turn into a blanket in
Cratinus’ house?
and be coached by Morsimus? to sing in & tragedy!
Oh, you're everywhere, in everyone’s business,
lighting on bribery’s blossoms:
I'hope you throw up your mouthful as easily as you
found it,
For anly then will T sing,
“Drink, Drink on a Happy Occasion!"2?

CHORUS LEADER
And T imagine Ulius2 the old grain ogler,?

would whoop
a pacan of joy and sing the Bacchebacchus,

% Referring to Cratinus’ alle
% Son of the trag
Aeschylus.
27 The title of a victory ode by Simonides (PMC 512).
25 One of the sons of the statesman Cimon.
28 Slang for one of the official cereal Inspectors, who might he
blamed for price increases,

ged incontinence, of. 526 {f.
ic poet Fhilocles and great-nephew of
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PAPHLAGON
By Poseidon, you aren’t going to outshoot me in brazen-

ness, or I hope never again to share in the foast of Market-
place Zeus!

SAUSAGE SELLER
So help me the punches and knife slashes T
times over since childhood, I'm sure I will
in all this, or else I've
nothing.

“ve taken many
overshoot you
grown this big on a diet of sops for

PAPHLAGON
Sops, like a dog? How can a cheap joker like you eat dog-
food and expect to fight a dog-faced baboon?

SAUSAGE SELLER
L swear, when I was I bay T had a lot more monkey tricks,
I used to fool the butchers by saying things like, “Look,
boys, don’t you see? Spring is here, there’s a swallow!” And
just when they were looking up, I swiped some meat.

FIRST SLAVE
A most meaty machination; smart planning! You got your
booty, like eating nettles before the swallows come.
SAUSAGE SELLER
And I never got caught in the act, because if any of them
spotted me, I'd stash it up my crotch and swear to god I'm

;
410 guyyevoipmr Gasaubon
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KNIGHTS
innocent. So when one of the politicians saw me doing that
he said, “There’s no way this boywon't someday govern the
people.”

FIRST SLAVE
That was a good guess! But it’s obvious how ke figured it

out: you perjured yourself about a robbery and took meat
up your arse.

PAPHLAGON
'l put 2 Stop to your insolence, and I mean both of you.
I'll hit you like a hurricane, awesome and strong, roiling
land and sea every which way! '

SAUSAGE SELLER

But T'll furl my sausages and let myself run fairly before

the waves, after bidding you fare-ll.

FIRST SLAVE
And Il man the bilges in case of a leak.

PAPHLAGON
By Demeter, you won't get away with the hu
money you've filched (rom the Athenians!

FIRST SLAVE
Ahoy there, slacken the sheets! He’s ready to blow up a
nor’easter, or a frame-upper.

ge pile of

SAUSAGE SELLER
Iknow all about the ten talents you got out of Potidaea, 0

PAPHLAGON

What about it? Want to take one of those talents to keep
quiet?

30 Athens took this sirate gically important ci

ty in 429, but only
after a long and costly siege (Thucydides 2.70)
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FIRST SLAVE

The gentleman would be glad to! Slacken the ropes; the
wind’s dropping.

PAPHLAGON

You'll face charges <of bribe-taking,> four of them at 5
hundred talents eachl

SAUSAGE SELLER

And youll face twenty for draft-dodging, and more than a
thousand for embezzlement!

PAPHLAGON

I'say that you're descended from the polluters of our God-

dess!31

SAUSAGE SELLER
And I say your grandfather was among the bodyguards—

PAPHLAGON
What bodygnards? Go on.

SAUSAGE SELLER
—of Hippias” wife, Pursine 3

PAPHLACON
You scamp!

SAUSACE SELLER
You crook!

31 The seventh-century aristocratic faction who killed the fol-
lowers of Gylon in Athenas sanctuary and whose descendants
were accursed (Herodotus 5.71, Thucydides 1.126}),

32 Tyrant of Athens from 327 unti! his expulsion in 510; his
wife’s name was Myrsine, here Byrsine, punning on byrsa “hide.”
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FIRST SLAVE
Hit him a good one!

PAPHLAGON
!'The conspirators are beating me!

FIRST SLAVE
Hit him a really good onel Belly-p
and tripe, and see that you
pance,

Ow! Help

unch him with your guts

mete out the man’s comeup-

GHORUS LEADER
You're a prime cut of meat and su
appearing as savior to our city and

well and adroitly you've mounted your verbal attack! How
can we find the praise to match onr delight?

rpass all men in guts,
us her citizens! How

PAPHLAGON
By Demeter, I caught on to the fabrication of this business;
I knew how everything was being bolted and glued!

SAUSAGE SELLER

And I'm on to what you're up to in Argos. He pretends he’s
making the Argives our friends, but he’s down there cutling
his own deal with the Spartans!3s .

FIRST SLAVE

Uh oh, hadn't you better use some jargon from the black-

smith’s?

% In 424 Argos was noutral, bu

t hier treaty with Sparta was due
to expire in 421.

464 post 467 Hermann, cf, 3.
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SAUSAGE SELLER

And T know the design for thi ) - _
it on the men in irongs,34 s welding of his: he’s forging

) FIRST SLAVE
That’s good, that’s good: meet his gluing with forging!

rd th thsAUSAGE SELLER

ne men on the other side are helping him hammer it out
(to Paphlagon) And you may offer me bribes of siIvefl(ln:
gold, or send your colleagues round to visit, hut you won't
talk me out of revealing all this to the Athenians.

. PAPHLAGON

Qlllltﬂ the reverse: I'm off to the Council this very minute
to mforrr_i on all of you for your conspiracies, your noctur-
nal meetings within the city, all your plots with the Medes

and their King % i
and o a?:.sﬁng, and that cheesy business with the

’ SAUSAGE SELLER
So, what’s the price of cheese in Boeotia?

PAPHLAGON
By Heracles, I'll spread your hide!

EXIT PAPHLAGON,

FIRST SLAVE
Come on now, what's your idea? What's your plan? You'll

34 Cf, 39495 33 Athens was sti i

: . still nepotiating wi
Pers¥ans. (Th}xcydides 4.50.3); the term “Meﬁes?’ regca}.vh'lrt;h tﬂl:g
Persian invasions, was used to evoke popular PIBj;ldiCB. 8

F T Secret ¢ C d
C
36 Or secret conta ts Wlt] emocratic ](.ﬂ.Ctlol'lS n BOBOtl& sce
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show it to us now, if you really did hide that meat up your
crotch that time, as you claim you did, because you've got
torun in aflash to the Council; he’s going to charge in there
slandering all of us and screaming his scream.

SAUSAGE SELLER
I'm off. But first I'll leave my tripe and knives right here,

FIRST SLAVE

Here, smear this on your neck, so you ean slip out of his

slanders.37

SAUSAGE SELLER
That’s good, spoken like a coach|

FIRST SLAVE
Here now, take this and bolt it down.

SAUSAGE SELLER
How come?

FIRST SLAVE
You'll fight better, my boy, if you're primed with gailic.3
Now off with you!

SAUSAGE SELLER
I'm gone!

SAUSAGE SELLER runs off.

. FIRST SLAVE
Now remember: bite him, slander him, gobble up his

comb, and make sure you chew off his watties before you
return|

37 As a wrestler is oiled before a match.

% Like a fighting cock.
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CHORUS LEADER
Go, and good luck, and may you accomplish
our aims, and may Zeus of

the Marketplace
watch over you! I hope you're victorious there,
and come hack to ug

spangled with crowns!

But now we ask that you all listen

to our anapests, you who are in your own right
well versed

in every kind of art.

If any old-time comic Producer had tried to force us to
face the theater and make g speech, he wouldnt easily
have succeeded. Byt today our poet deserves it, because he

hates the same people we do, and dares to say what's right,
and nobly strides forth against the typhoon and the whir).
wind. As to a question that he sa

ys has many of you puzzied
and approaching him for an answer—why he’s waited so

long to apply for a chorus in his own name-—he’s author-
ized us to explain that to you. The gentleman says that he
wasn't lingering in that position out of stupidity, but in the
belief that produeing comedies is the hardest of all tasks,
for many have courted this muse, few have enjoyed her
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favors; and he was long aware that your tastes change every
year, and that you abandoned his predecessors as they grew
older. He knew what happened to Magnes® as soon as the
grey hairs appeared, the poet who'd posted so many victo-
ries over his rivals’ choruses: though he vocalized all kinds
of sounds, strumming, Aapping, singing Lydian, buzzing,
dying himself green ag a frog, it wasn't enough; in his old
age, though never in his prime, he ended up getting booed
off the stage, veteran that he was, because his powers of
mockery had deserted him. Then he recalled Cratinus %
who once rade the high wave of your applanse and coursed
through the open plains, sweeping oaks, plane trees, and
enemies from their moorings and bearing them off up-

rooted. At a party there was no singing anything but “God-

dess of Bribery with Shoes of Impeach Wood” and “Build-

ers of Handy Hymns,” so lush was his ﬂowering! But now
you see him driveling around town, his frets falling out, %

39 Magnes won a record eleven victories, the only datable one
in 472,

40 In the present competition Cratinus’ play Satyfs would wirn
second prize; he won nine vietories overall,
# Like a worn-out lyre,
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his tuning gone and his shapeliness all disjointod, but you
feel no pity; no, he’s just an old man doddering about,
like Conn-ass# woaring a withered crown and perishing of
thirst, who for his earlier victories should he getting free
drinks in the Prytaneum,® and instead of dn'veling should
be sitting pretty in the front row next to Dionysus, And
what violent rebuffs Crates® had to endure at your hands,
who used to send you home with a low-cost snack, baking
up very witty ideas from his dainty palate. And he merely
survived, sometimes Iosing, sometimes not, It was in dread
of these precedents that our poet kept delaying, And in
addition, he held that one should be an oarsman before
handling the tiller, and from there take charge of the how
and watch the weather, and only then become a pilot in
ones own right. So for all these reasons, that he acted
discreetly, and didn't leap mindlessly in and spout ruhbish,
raise a big wave of applause for him, and give him an
eleven-oar cheer worthy of the Lenaea, so that our poet

42 A derogatory nickname for Conus, the renowned musician
and teacher of Socrates, who had become 3 byword for washed-up
celebrity; he was the title character in a comedy by Ameipsias.

43 See 167 n.

4 Crates flourished ¢, 450-430 and won three victories. On his
homespun style of. Aristotle, Poetics 1449h.

540 yduvov Sommerstein: pévos z
58 rapaméupard & Bentley
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may go away happy and successful, gleaming to the top of
his shining head

CHORUS
Poseidon, Lord of Horses,
thrilling to the ring of horses’ hooves
clashing like bronze, and their neighing,
and to the swift triremes
with their blue rams and their payloads,
and to the contest of youths

in their chariots, heading for the heights of glory
or the depths of ill fortune,

come join our dance, god of the golden trident,
master of dolphins at Sunium,

son of Cronus at Geraestus,

dearest of gods to Phormio#

and the Atheniang

in time of war!

CHORUS LEADER
We want to praise our forebears for being gentlemen wor-
thy of this land and the Robe, ¥ wha in infantry battles and

naval expeditions were always victorious everywhere and
adorned our city, For not o

ne of them ever reckoned the
enemy’s numbers, but as soon as he saw them his spirit was
deflant. If in any battie they happened to fall on their
shoulder, they would slap off the dirt, deny they'd fallen,

45 A reference to Aristophanes’ early baldness,
48 This suceessful and respected admiral died ¢. 498,
#7 The robe presented to Athena at the Panathenaea,
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and get back into the match. And not a single general of
the former generation would have applied to Cleainetus*®
for a state subsidy; whereas now if they don’t get front-row
seats and free meals, they refuse to fight! But we want only
to fight nobly for the city and for its native gods. We ask
nothing more, except for only this much: if peace ever
comes and our toils are ended, don’t begrudge

us our long
bair and onr use of luxurious bathing utensils. :

CHORUS

Pallas,® City Guardian,

mistress of the land

that is the holiest of all

and the most successful in war, poets,
and power,

come join us, and bring

our helper

in expeditions and battles,

Victory, our companion in choral dances,
who sides with us against our enemies.
Come then, appear to us, for you should
by all means bestow victory
on these gentlemen,
now if ever before!

CHORUS LEADER
We want fo praise what we saw our horses accomplish, 50
They deserve our eulogy, for they've borne with us a great
many hardships, invasions, and battles. But we aren’t

48 Cleon’s father.
4% Athena.

%0 In Nicias™ recent victory at Solygefa

. where the cavalry was
transported on ships (Thucydides 4.42-4),
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too amazed at their actions on land, considering how they
jumped manfully ahoard the horse transports after buy-
ing canteens and rations of garlic and onions, then sat to
their oars like we humans, dipped their blades, and raised
a snort of “Heave Horse! Whe'll dip his blade? Stroke
harder! What are we doing? Pull harder, S-Brand!” They
jumped ashore at Corinth, and the colts made dugouts with
their hooves and foraged for fodder. Instead of mede clo-
ver they ate crabs, whenever any erawled ashore and even
fishing them from the deep. So Theorus™ claims a Corin-
thian crab said, “T.ord Poseidon, it’s awful if neither in the

deep nor on shore nor at sea will I succeed in escaping the
Knights!”

Enter SAUSAGE SELLER

Dearest and bravest of men, you had us so worried while

you were gone! Now that you're safely back, tell us how
you fared in your contest,

SAUSAGE SELLER
How do you think? 'm a real Nicobulus/5

CHORUS
Now that deserves from everyone
a shout of thanksgiving|
Ah, you've brought fine news
and done deeds far fner still,
so please tell me

51 Identity unknown; the homonymous crony of Cleon men-
tioned e.g. in Acharnians 134 is out of place in this company.

52 The name (a common one) can be rendered “Victor Fore.
council”
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KNIGHTS

the whole story plainly,

for I think

I'd travel a long way

to hear it. Very well, m

excelient fellow, speak boldly,

since we’re all enjoying this!
SAUSAGE SELLER

Yes, the story is certainly worth hearing. I took off from
here right on his heels,

and there he was in the Council
chamber, breaking out thunderous phrases and assayli-

ing the Knights with his bombast, launching monntainous
tirades and calling them conspirators, most persuasively.
The ears of the whole Council were ag quickly overgrown
by his lies as by weeds, their eves looked mustard, and
their brows were knitted together, When 1 saw that they
were swallowing his story and being fooled by his flimflam,
I said, “Come on, you demons of Puffery, Quackery, Fool-
ery, Chicanery, and Debauchery, and you Matketplace
where I was reared as a boy, now give me boldness, a ready
tongue, and a shameless voicel” Ag I was pondering this
prayer, some bugger validated it by farting on my lucky
side. I kowtowed, then striking the turnstile with my arse
I knocked it from its hinges, and opening my mouth wide
I bellowed, “Councillors, I've got good news and want to
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be the first to announce it: never since the war broke out
have I ever seen sprats cheaper!” Right away their expres-
sions turned sunny, and they moved to crown me for my
glad tidings. And I recommended to them, making it their
state secret, that to be able to buy lots of sprats for a perny,
they should immediately confiscate all the bowls in the
potters’ market. They applauded loudly and gaped at me
in admiration. But he caught on, that Paphlagon, knowing
of course the sort of line that especially pleases the Coun-
cil, and made a proposal; “Gentlemen, in view of the happy
event just reported, I think we should sacrifice, in honor
of the glad tidings, one hundred cows to the Goddess)™53
The Council switched its allegiance back to him. When I
realized T was being outplayed by his cow dung, I raised
the bid to two hundred cows and recommended that they
vow a thousand goats to the Wild Maiden5t tomorrow, if
anchovies should sell for a hundred a penny, The Council
swung their heads back to me. He was stunned o hear it
and started babbling, Then the magistrates and the police-
men started to drag him away, and the Councillors stood
up hollering about the anchovies. He kept begging them
to hold on a moment “until you find out what the Spartan
herald has to say,” says he, “because he’s here to discuss a
peace treaty!” But all of them yelled back as one, “A peace
treaty now? How convenient, sir, when they've just heard

53 Athena, as at the Panathenaea,

5 Artemis Agroters, to whom 500 goats were sacrificed each

year in fulBllment of a vow made before the battle of Marathon in
450,
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that anchovies are 3 bargain here! We don’t need 3 peace
treaty; let the war drag on!” And they hollered for the
magistrates to adjourn, then started Jumping over the turn-
stiles every which way. I cut ahead of them and bought up
all the coriander and leeks in the markel, then handed
them out as a free gitt to the Councillors when they needed
seasoning for the sprats, And they all praised and cheered
me 5o extravagantly that I've returned with the whole
Council in my pocket for a pennyworth of coriander,
CHORUS
Your fortune has been ail
that defines the successful man,
and that rascal has met
another who far excels him
in greater rascality
and iniricate schemes
and wheedling words,
But mind you pian how best to fight
the remaining rounds;
you've long known that in us
you have partisan allies,

Enter pAPHLAGON

SAUSAGE SELLER

Here comes that Paphlagon now, driving a long ground

swell and chopping and churning, no doubt intent on pull-
ing me under. What a brassy devil!
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KNIGHTS

[T the las PAPHLAGON
m the fiar that I used to b i §
let me be blown to bits! b ol sl ean't destroy Yo

Your SAUSAGE SELLER
our threats are music to m !

y ears! Your fuming hoag
make me laugh, dance the shimmy, and crow! ¢ ¢

. ) o PAPHLAGON
won't go on living, by Demeter I won't, if I don't devour

you right off this earthl

Fvon dont d SAUSAGE SELLER
vou don'’t devour me? Same goes forme i

' ; me if T don't guzzl
you down, even if swallowing you makes me burst! g

4 PAPHLAGON
estroy you, so help me the front-row seat I won at

Pylos!

oho : SAUSAGE SELLER
0, tront-row seat! How I'll love seej
: I seeing you e
seat for one in the last rowl gy exchange thar

, PAPHLAGON
By heaven, I'll clamp you In the stocks!

SAUSAGE SELLER

What a cranky temper!
: per! Iere, what'll T gi
What’s your favorite snack? Wallet? e you to eatt

o PAPHLAGON
I'll rip out your guts with my fingernails!
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SAUSAGE SELLER
I'll seratch out your free dinners in the Prytaneum!

FPAPHLAGON
I'll haul you before Demos and get justice from you!

SAUSAGE SELLER
And I'll haul you, and outslander youl

PAPHLAGON

But Demos doesn't listen to anything you say, you creep,
whereas I can make a fool of him as much as I want,

SAUSAGE SELLER
You're pretiy sure you've got Demos in your pocket,

PAPHLAGON
Right; I know the sort of tidbits he likes.

SAUSAGE SELLER
Sure, you feed him, just like the nannies: badly! You chew
some food and feed him a morsel, after you've bolted down
three times as much yourself,

PAPHLAGON

And what’s more, by god, T can make Demos expand and
contract, thanks to my dexterity,

SAUSAGE SELLER
Even my arsehole can do that trick!

PAPHLAGON
Mister, yon won't be taking credit for putting me down in
Council. Let’s go before Demos.
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KNIGHTS

Nothing? SAUSAGE SELLER
ottng's stopping us. All right, alone: de:
thing keep us. ght, move along: don't let any-

. PAPHLAGON
(knocking at Demos’ door) Oh, Demos, come out here!

_ SAUSAGE SELLER
Yes, sir, do come outl

PAPHOILAGON
My dearest darling Demos, come out

: and se -
geous insults I'm taking! ¢ what outra

(within) What's all the shog.
within at’s all the shouting? Get away from my d !
(emerging) You've battered my harvest );vreath t}; 1(;12;
Paphlagon, who's doing you wrong? ‘
o ] PAPHLAGON

n account of you, this guy here and
wte bting e e guy and these young bloods

DEMOS
Why?

PAPHLAGON

Because I ad
ore you, Mr, Demos, and hecause I'm your

lover|®

DEMGS
{to the Sausage Seller) And tell me, who are youP

55 See Acharnians 144 1.

27 post 729 ¢
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SAUSAGE SELLER
His rival for your love, one who has long lusted for you and
wanted to treat you right, like many other fine upstanding
people. But because of him, we can't. You see, you're like
the boys who attract lovers: you say 1o to the fine upstand-

ing ones, but give yourself to lamp sellers™ and cobblers
and shoemakers and tanners.

PAPHLAGON
Because I treat Demos right!

SAUSAGE SELLER
How so? Lets hear it.

PAPHLAGON

How? I got the jump on the general from Pylos, sailed
down there and brought hack the Spartans.

SAUSAGE SELLER
And when T was strolling around, T entered a shop and
filched a pot someone else had on the boil.

PAPHLAGON
I suggest that you hold an Assembly right away, Mr. De-
mos, to find out which of us is more devoted to you, and
decide, so you can cherish that one,

SAUSAGE SELLER
Yes, yes, do decide between us, but not on the Py,

58 A jibe at Hyperbolus (see Acharnians 846-47).
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DEMOS

I wouldn’t sit anywhere else. Forward, then! All be in at-
tendance on the Pnyx!

Al move into the orchestra, where DEMOS tukes a seat on
a rock.

SAUSAGE SELLER
(aside) Oh blast my luck, I'm finished| When he’s at home
the old fellow’s the shrewdest of men, but whe
on that rock, he gapes like a chewer of dried

CHORUS
Now you must spread all the sail you have,
and convey a commanding spirit and irresistible
arguments,
with which to overthrow him. For your foe is wily,
good at working out what works in unworkable
situations,

So advance on your man with the ful] foree of a
storm!

n hess sitting
figs!

CHORUS LEADER

Now keep your eyes open, and before he attacks, you hoist

your dolphins® to the yardarms and lay your boat along-
side.

PAPHLAGON

I pray to Lady Athena, Mistress of the City: if in service to

the Athenian Demos T have been the leading man, after

Lysicles, Cynna, and Salabaccho,% may I continue to dine

57 Lumps of iron or lead that were dropped on the enemy’s
decks. il

8 Cynna and Salabaccho were notorious courtesang,
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in the Prytaneum for doing nothing; but if 'm your enemy
and cease standing alone in the forefront to fight for you,
may I perish, sawn in two and sliced up for harnesses!

SAUSAGE SELLER
As for me, Demos, if I don't love and cherish you, may I
be sliced up and boiled with mincemeat; and if you don’t
believe it, may I be grated on this very table in pesto with

cheese, and be dragged by the balls with 2 meathook to
Potters” Field!

PAPHLAGON
Just how could there be a citizen who cherishes yon more
than I do, Demos? First of all, when I was a Councillor, 1
showed record profits in the public accounts by putting
men on the rack, or throt-tling them or demanding a cut,
without regard for anyone’s personal situation, so long as I
could gratify you,
SAUSAGE SELLER

Demos, that’s nothing to brag about; Tl do the same thing
for you. X'l snatch other people’s loaves and serve them to
you. The first thing I'll prove to you is that he isn’t your
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friend or your partisan, save only that he enjoys sitting by
your fire. At Marathon you outduelled the Medes in de.
fense of our country, and your victory bequeathed to our
tongues matter for minting great phrases. But he doesn't
care if you have to sit like that on the hard rocks, unlike
me, who bring this cushion I've had made for you. Here,
get up a moment; now sit back down comfortably, so you
don't chafe what sat to the car at Salamis.®

DEMOS
Who are you, my man? You're not 2 descendant of Har-
modius’ famous family, are your® AN T can say is, this act
of yours is truly outstanding and Demos-spirited!

PAPHLAGON
With that paltry bit of fawning you're suddenly his parti-
san!
SAUSAGE SELLER
Well, you hooked him with much paltrier baits than that.

PAPHLAGON
I'say the man has never appeared who stuck up for Demos

% The major victory over the Persian fleet in 480,

%0 Cleon seems to have been related by mardage to one of
Harmodius’ descendants, '
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better than me, or cherished you more, and I don’t mind
staking my head on it|

SAUSAGE SELLER

Just how can you claim to cherish him, when you've seen

him Tiving in barrels and shanties and garrets for eight
years now® and feel no pity, indeed shut him in and rifle
his hut? And when Archeptolemus brought a peace pro-
posal you tore it in pieces; and the embassies that offered a
treaty, you kicked their butts and drove them from the city.

PAPHLAGON
Yes, so he could rule over all Greeks! Its right in the or-
acles: one day this Demos shall draw five obols2 to hear
cases in Arcadia, 8 if he stays the course; in any event, I'll
nourish and cater to him, finding him his three obols by
any means, fair and foul,

SAUSAGE $ELLER
You certainly aren’t figuring how he can rule Arcadia, but
how you can steal and take bribes from the allied cities,

61 On these conditions see Thueydides 2.14-17, 52.
82 See 51 n.

53 For Athenian ambitions in the Peloponnese sse Thucydides
5.29, 47,
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and how Demos can be made biing to your crimes amid
the fog of war, while mooning at you from necessity, dep-
rivation, and jury pay. But if Demos gver returns to his
peaceful life on the farm, and regains his spirit by eating
porridge and chewing the fat with some pressed olives,
he'll realize the many benefits you beat him out of with
your state pay; then he'll come after you with a farmer’s
vengeful temper, tracking down a ballat to use against you,
You're aware of this, so you keep fooling him and Tigging
up dreams about yourself 61

PAPHLAGON
Isn't it really awful that you presume to say such things and
to slander me before the Athenians and Demos, after m
many fing Services-—many more, by Demeter, than Them-
istocles ever did for the city?

SAUSAGE SELLER

“City of Argos, hearken to his words!"® Are you matching
yourself with Themistocles? He found our city’s cup half-
full and filled it the rest of the way, and he baked the
Piraeus as dessert for her lunch,® and added new seafood

8% Thucydides 5.16.1 similarly explaing Cleon’s aggressive poli-
cies.

8 Furipides Telephus, fr. 713,

8 See Thucydides 1.93,

808 or(e)avrod z: airod van Herwerden
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dishes to her menn while taking away none of the old;
whereas you've tried to turn the Athenians into tiny-town-
ies by building partitions and chanting oracles, Thomisto-
cles’ maich! And he's exiled from the country, while you
wipe your fingers on “peerless Achilles™ baguettes! 67

PAPHLAGON
Isn’t it awful to hear him say these things about me, De-
mos, fust because T cherish you?

DEMOS
(fo Paphlagon) Shut up, shut up, you, and stop your sleazy
mud-slinging! You've been getting away with hoodwinking
me for far too long already.
SAUSAGE SELLER

He’s utter scum, my precious Demos, and a champion evil-
doer. While you're gaping into space, he breaks the choic-

stalks off the audits of outgoing officials and gulps them
down, and with both hands sops the gravy from the people’s
treasury.

PAPHILAGON

You won't get the last laugh; I'l! convict you of stea]ing
thirty thousand drachmas!

8% These were served in the Prytaneum (167 n.),

331



830

840

845

850

ARISTOPHANES

AAAANTOILQAHS

7 Pararroxomels kal mhaTvyiles,

ptapiraTos Gy mept Tb:u Sﬁ{LOV

rov Afnraler; kel o evrr;aeafw

vy i A’ 4wy Lomp,

dwpodorioart ék M?TL)\.T]VT,'S‘

‘Thelv ) pvis rerrapdxovra.

XOPOX )
& mamw dvfpdrows c,ﬁa.veig, p,é:ym':o:z ’(?quc’shfrnu.a,
{gh& oe Ths eﬁ;v?\mw’-ias*. €t \'yap: a8 67;0;}0'&,
wéyroros “EAMppov ’EO'ét, Kot {Lc::}og KCL”E s -
Tav T wohew Tw ovppdxwy T dpfers Exov 7p o ,
% Tohha xphper épydoe oelwy Te Kai TapaTTQY.
KOPT®AIOS ’
xal pi) pefifs Tov dvdp’, e’araa'rj\ oo ey ?ESO)KE}I'
karepydoe yop pabins mhevpds Exwv TOLAUTAS.
MADBAATON )
otk, dyalbot, Tabr éori mw 1'0.157? mi”-r(‘w chreaSm.
duot ydp ot elpyaouévor Towbrov épyov Gore
arafdmarras Tovs Euods E’xf?povs*’ emo-ro;,ugezzz,
éws dv f) Tav donidwr T &k IIvov Tt howmdr,
AAAANTOIIQAHS, ,

émioyes v Tals dowiow ?\:xﬁﬁ\v 'ye\:p e’vﬁwaKag.Oiag
o0 ydp o éxphy, eéimep (ﬁa?\ibg TOU 87)’;1,01), ;f: 7 pov
rairas édv avtolot TOLS wopwafw’afa;re“ . N
GAN éomi TobT, & Afjue, papxdvm, B, fiv o Bovip

2 \ ~ Y s ’ra‘”
7oV drdpe kohdoaw TouToV, GOl TOUTO un KYEMN

332

KNIGHTS

SAUSAGE SELILER
Why slap the water with the flat of your oar, when you've
treated the Athenian people in the scurviest fashion? And
by Demeter and hope to die, Tl prove you took a bribe
from Mytilene of over forty minasés

CHORUS
O paramount benefactor of all mankind revealed,
Tenvy you your ready tongue! Keep thrusting
forward this way,
and yowll be the greatest man in Greece, hold sole
power in the city,
and rule over the allies, in your hand a trident
for shaking them and quaking them and making lots

of money.

CHORUS LEADER
And don’t let your man off the hook, now that he’s let you

get a grip on him; you'll put him down easily, with a chest
Iike yours!

PAPHLAGON
No, gentlemen, we haven’t reached that point quite yet, by
Poseidon, For I've accomplished a deed great enough to
put a gag bit in the mouths of all my enemies, as long as
there’s anything left of those shields from Pylos!
SAUSAGE SELLER

Hold it: those shields have given me an opening. If you
really cherish the people, you shouldn’t have deliberately
let those shields be displayed with their handles stll o,
That, Demos, is a stratagem designed to frustrate any pun-
ishmentyou may want to mete out to this guy. You see what

8 For Cleon and Mytilene see Thucydides 3.1-50.
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a pack of young leather sellers surround him, and around
them live the honey sellers and cheese sellers. They're all
in this together. So if you start growling and look to be
toying with ostraca, theyll take those shields down by
night and in a flash seize the entrances to our grain market]|

DEMOS
Dear me, their handles are on? You sneak, how long have
you been gouging me like this by short-changing the
people?
PAPHLAGON

My dear sir, don’t believe the last thing you hear, and don't
think you'll ever find a better friend than me, who single-
handedly put a stop to the conspirators. And nothing gets

plotted in the city that I'm not aware of and immediately
screaming ahout.

SAUSAGE SELLER
Yes, you act just like the eel fishermen. When the lake is
still, they catch nothing: but if they stir the mud up and
down, they make a catch. You also make a catch if you stir
up the city. Answer me just one question: though you sell
so much leather, and profess to cherish Demos, have you
ever given him a free patch for his shoes?

DEMOS
No, by Apollo, he never has!

SAUSAGE SELLER
So now do you recognize him forwhat he is? I, on the other

8 Shards used both in children's games and in nominating
candidates for ostracism (exile from Attica).
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hand, have bought you this pair of shoes here to wear as
my present.

DEMOS
I judge you, of all the men 1 know, the finest servant of
Demos and the most devoted to the city and my toes!

PAPHLAGON
But isn't it shocking that a pair of shoes counts for 50 much,
while you've quite forgotten all I've done for you? I puta

stop to the buggers by striking Grypus™ from the citizen
rolls.

SAUSAGE SELLER

Well, isn’t it shocking that you should pursue this arsehole
sleuthing and try to stop the buggers? Theres no question
that you stopped them out of rivalry, for fear they'd be-
come politicians! And though you see Dermos here without
2 tunic—at his agel-—you've never thought he deserves
a tunic with two sleeves to wear in winter; (fo Demos)
whereas I'm giving you this one,

DEMOS
Themistocles never thought of this! T grant you the Piraeus
was clever too,” but to my way of thinking it wasn’t a
greater piece of policy than this tunic.

PAPHLAGON
Damn it all, what monkey tricks you harass me with!

SAUSAGE SELLER
No, I'm just borrowing your methods, as a man at a drink-

™ “Hook Nose,” identity umknown,
1 See 815 n.
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ing party borrows slippers when he necds to shit,

PAPHLAGON
Well, you can’t outdo me when it comes to fawning. (taking
off his jacket) I'm going to put this on him too, and you can
eat your heart out, creep!

DEMOS

Ugh! Get the hell away from me with your terrible stink of
rawhide]

SAUSAGE SELLER
And he tried to make you wear that thing deliberately, to
suffacate you! He pulled the same trick on you before,
Remember when asafetida stalks were such a bargain?

DEMOS
Sure I remember.

SAUSAGE SELLER
He deliberately fixed the Price so that everybody would
buy and eat them, and then in court the jurors would fart
each other to death!

DEMOS

By Poseidon, that’s exactly what T was told by a man from
Dungstown!

SAUSAGE SELLER
And didu’t you all fart each other brown?

DEMOS
God yes, and a real Brown Shirt tactic it was, top.™2

7 Literally “a contrivance of Pyrrhander,” probably a prover-
bial phrase used here for the sake of the pum; buta contemporary
of this name is attested (IG131190.8).
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PAPHLAGON
You bastard, what clownish antics you use to fluster me!

SAUSAGE SELLER
Well, the Goddess told me to beat you with flimflammer-
ies.

PAPHLAGON

But you won't beat me! T assure you, Demos, for doing
absolutely nothing I'll provide you with a bowl of state pay
to lap up.

SAUSAGE SELLER

And here’s a little jar of cintment from me, to rub into the
blisters on your shins.

PAPHLAGON

And I'll pluck out your white hairs and make you young,
SAUSAGE SELLER

Here, take this bunny tail and dab your darling eyes.

PAPHLACON

Blow your nose, Demos, and wipe your hand on my head.
SAUSAGE SELLER

No, on mine.

PAPHLAGON
No, on mine! (fo Sausage Seller) I'll put you in command
of a trireme at your own expense, an ancient hulk that
you'll never stop pouring money into and refitting, and I'll
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fix it so you get rotien sails!

SAUSAGE SELLER
The man’s blowing his top—stop, stopl—he’s boiling over!
We've got to pull out some of that kindling and skim off
some of those threats; use this

PAPHLAGON
Youll pay e a fine penalty for this, when T crush you with

tax bills; because T'll fix it so you're registered among the
rich!

SAUSAGE SELLER

T'll make no threats, but I wish you this: your squid is
sizzling in the pan when you're scheduled to make a mo-
tion about the Milesians™ that'll net you a talent if you get
it passed, and you're hurrying to stuff yourself with the
squid in time to get to the Assembly, and before you can
eat it a man comes to fetch you, and you're so eager to get
the talent that you choke to death on your meal!

™ Perhaps a reference to the recent doubling of that state’s
annual tribute.
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CHORUS LEADER
That’s a good one, by Zeus, Apollo, and Demeter!

DEMOS _
1 agree, and think that in general he's obviously a good
citizen; it’s been quite some time since the dime-a-dozens
have had that sort of man on their side. But you, Paph-
lagon, have ruffled my feathers with your declarations of

affection for me. Now return my ring; you're no longer my
steward|

PAPHLAGON
Here, take it; but you can be sure of this much: if you won't

let me be your steward, someone more villainous will ap-
pear in my place.

DEMOS

This can't possibly be my ring; it seems to have a different
seal. It must be my eyesight,

: SAUSAGE SELLER
Let’s have a look. What was your sealP

DEMOS
A pea pulse sandwich, steaming hot,

SAUSAGE SELLER
Not on this ring,

DEMOS
No sandwich? Then what?
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SAUSAGE SELLER
A large-mouthed seagull on a rock haranguing the people.

DEMOS
How revolting]

SAUSAGE SELLER
What's the matter?

DEMOS
Get it out of my sight! e wasn’t wearing my ring, but
Cleonymus’, But here’s another; take it and be my steward.
PAPHLAGON

Not yel, master, I beg you, at least not until yorr've listened
to my oracles!

SAUSAGE SELLER
And mine too, then,

PAPHLAGON
It you listen to him, you'll surely become a mere balloon. ™

SAUSAGE SELLER

And if you listen to him, youll surely get your cock skinned
back to the short and cirrlies!

PAPHLAGON
But I've got oracles predicting that you shall wear a crown
of roses and rule over every land.

™ A slangy version of a famous oracle given to Theseus, pre-
dicting that Athens would be storm-tossed but like a wineskin
would never be submerged.

75 Le. circumcised; see Acharnians 158 n.
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SAUSAGE SELLER
And mine predict that you shall wear a diademn and a robe
spangled with crimson, and ride in a golden chariot, and
chase Smicythe and master™ into court!

DEMOGS

(to Sausage Seller) Very well, go and get them, so this guy
can hear themn,

SAUSAGE SELLER

Sure thing!
DEMGS
And you get yours,
PAPHLAGON
OK!

SAUSAGE SELLER
OK it is! What are we waiting forP

SAUSAGE SELLER and PAPHLACON go inside.

CHORUS
Bright and joyful that day
will be, for residents
and visitors alike,
if Cleon is destroyed!
And yet I heard some
litigious old fogeys
in the lawsuit market

arguing the case

7 Probably a dig at a man named Smicythus (not an uncom-
mon name) for effem]’.nacy, but possibly the phraseisa legal tag,
since Smicythe was also a common female name,
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that if he hadn’t become
a big shot in the city, we wouldn’t
have had two useful utensils:

- apestle and a ladle.

T also wonder at this

part of his education

as 4 swine: the boys

who were his classmates

say that often he would tune
his lyre only in the Dorian mode
and refuse to learn another;
and then the music teacher
angrily had him expelled
“because this boy

can't learn any mode

but the Quid Pro Quorian.”™

Enter PAPHLAGON with a load of scrolls.

PAPHLAGON
Look at these, and that’s not all of them!

Enter SAUSAGE SELLER with a bigger load.

SAUSAGE SELLER
Oh dear, I'm about to shit, and that’s not all of them!
DEMOS
What's all this?

7 Dorodokisti puns on “Dorian” and “bribe taking” (doro-
dokein).
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PAPHLAGON
Prophecies.
DEMOS
All of them?
PAPHLAGON

Surprised? By Zeus, I've still got a locker full of them!

SAUSAGE SELLER
And I've got an attic and two tenement buildings full of
them!

DEMOS
Let’s see. Who could be the source of these oracles?

PAPHLAGON
Mine are from Bacis.

DEMOS
And what about yonrs?

SAUSAGE SELLER
From Glanis,” Bacis’ older brother.

DEMOS
And what are they about?

PAPHLAGON
About Athens, about Pylos, about you, about me, about

everything,
DEMOS
And what about yours?

"8 Fictitious; glanis is a kind of shad.
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79 Like Cecrops (1055) and Aegeus {1067), an early king of

Attica,
80 For Cleon’s claim to be the people’s watchdog of. Wasps

894 ff.
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SAUSAGE SELLER
About Athens, about lentil soup, about the Spartans, about
fresh mackerel, about grain dealers in the market who give

short measure, about you, about me. He can go suck him-
self!

DEMOS
Well then, both of you expound them to me, including the
one about mysell that I so enjoy, that I shall hecome an
eagle in the clouds.

PAPHLAGON
Then listen, and give me your full attention.
“Mark well, son of Erechtheus,™ the path of the
prophecies, which Apollo
sent shricking to you from his sanctum through the
priceless tripods.
He bids you keep safe the holy sawtoothed
watchdog, 50
who yawns at your feet and by barking terribly on
your hehalf
provides you with pay, which if he cannot do, he'll
die;
for many are the jackdaws that in their hatred croak
against him,” -
DEMOS
By Demeter, I don't know what that one means. What's
Erechtheus got to do with jackdaws and a dog?

PAPHLAGON
I'm the dog, because I how! on your behalf: and Phoebus®!

8. Phoebus, Loxias, and Son of Leto are epithets of Apallo.
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1028 4fdpys Hermann: fdpas 2

82 The mythical Hound of Hell; the epithet perhaps refers to
the punishment of Mytilene (Thucydides 3.36). -
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is telling you to keep me, your dog, safe.

SAUSAGE SELLER
That's not what the oracle says. This dog here is treating
your prophecies like gruel, sneaking bites. I've got the
right reading about this dog,

DEMOS
Let’s hear it then. But first I'll get a stone in case the oracle
about the dog tries to bite me.

SAUSAGE SELLER

“Mark well, son of Erechtheus, the dog Cerberus,
trafficker in bodies, 8

who wags his tail at you when you're dining and
watches,

and when you happen to gape in another direction,
eats up your entree,

and at night steals into your kitchen all unseen, and
doglike .

licks clean the plates and the islands.”

DEMOS
By Poseidon, that’s much better, Glanis!

PAPHLAGON

Listen, sir, before you render your verdict:

“There is a woman who shall bear a lion in holy
Athens,

who will fight for Demos against a swarm of gnats

as stalwartly as for his cubs; keep him safe,

building a wooden wall and iron towers. %

83 For the “wooden wall” oracle of 480 that justified Athenian

confidence in their navy, see Herodotus 7.141.
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84 The Greek puns on Antileon, an early tyrant of Chalets.
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Do you know what that means?

DEMOS
By Apollo, not 1.

PAPHLAGON
The god was clearly advising you to keep me safe, because
I stand for the Lion you're to get.

DEMOS
And just how did you come to stand for lyin’ behind my
back?s4 -

SAUSAGE SELLER
One detail in the prophecy he purposely isn't explaining to
you: what the one wall is that’s made of iron and wood,
where Loxias®® ordered you to keep this guy safe.

DEMOS
Well then, what did the god mean by that?

SAUSAGE SELLER
He was ordering you to clamp this guy in the five-holed
wooden pillory.

DEMOS
I think that prophecy will very soon come true!

PAPHLAGON
Trust it not; for jealous are the ravens that squawk
against me.
“Rather keep in your thoughts the hawk and cherish
him,
who brought you in fetters the Spartan ravenfish.”%

85 See 1024 n.
86 See 304-95.
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87 Cleon’s vow to kill or capture the Spartans at I?ylos within
twenty days had astonished many Athenians (Thucydides 4.27-8).
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SAUSAGE SELLER
The fact is, Paphlagon was drunk when he took that
bold gamble 37
“Nl-advised scion of Gecrops,™ why do think this a
great deed?
Even a woman can bear a burden should a man put it
on her,

but fight she cannot, for if she should fight she would
shit.”

PAPHLAGON
But ponder this, what the god’s said about Pylos
before Pylos:
“there’s a Pylos before Pylos...”

BEMOS
What does he mean, “before Pylos”?

SAUSAGE SELLER
He says he shall pillage a pile of tubs from the bath

house.

DEMOS
And I'm supposed to go bathless today?

SAUSAGE SELLER
That’s because he’s made off with the tubs. Now here’s the

oracle about the fleet for you, so you should pay very close
attention to it.

DEMOS
Iwill; but mind you expound how my sailors are to get their
pay:

88 See 1015 n.
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SAUSAGE SELLER
“Scion of Aegeus,* ponder the fox-dog lest he
beguile you;
he’s treacherous, swift of foot, a wily trickster, and
very crafty.”
Do you get that one?

DEMOS
The fox-dog is Philostratus,%

SAUSAGE SELLER
That’s not it; no, this one keeps demanding swift ships for

collecting revenue; Loxias is warning you not to give them
to him.

DEMOS
How can a trireme be a fox-dog?

SAUSAGE SELLER
How? Because both triremes and dogs are fleet.

DEMOS
And how come “fox” is added to the dog?

SAUSAGE SELLER
Soldiers are like fox cubs because they eat grapes in the
farmlands. :

THE DEMOS
Aha, And where’s the pay for these fox cubs?

SAUSAGE SELLER
I'll provide it, and that within three days.®!

8% See 1015 n.

%9 A pimp who used that nickname, cf. Lysistrata 957.
91 See 1054 n.
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92 An expert on oracles and a prosecutor of atheists and intel-
lectuals; his hand seems to have been erippled.
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“But listen also to this, the oracle wherein Leto’s son
bids you shun the wiles of Crookhaven,”

DEMOS
Crookhaven?

SAUSAGE SELLER
The verse properly refers to this guy’s hand as
Crookhaven,
because he says, “put something in my crooked hand.”

PAPHLAGON
He’s got it wrong;: by “Crookhaven” Phoebus actually
meant to allude to the hand of Diopeithes,*
But here, T've got an oracle about you, a winged one,
that you are to become an eagle, and the king of
every land. '

SATUSAGE SELLER
Me too: over the earth and the Red Sea too,
and that you'll judge cases in Echatana,% nibbling
canapés,
PAPHLAGON
Wait, I've had a dream: I saw the Goddess® herself

pouring healthy wealthiness over Demos with a big
ladle. '

SAUSAGE SELLER
By god I've had one too: I also saw the Goddess
herself,
coming from the Acropolis with an owl sitting on her
helmet;

93 See Acharnians 64 n,
94 Athena,
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then down she poured a pitcher of ambrosia over
your head,
and over his a pitcher of garlic sauce.

DEMOS
Ha ha! There’s really nobody more ingenious than that
Glanis! T hereby request that you be my own steward, “to
guide me in my old age and retrain me. "9

PAPHLAGON
Not yet, T beg youl Please hold off, so I can provide you
with barley grain and a daily livelihood.

DEMOS
[ can’t stand hearing about barley grain! You and Thu-
phanes® have cheated me once too often.

PAPHLAGON
All right, Tll supply barley meal already processed.

SAUSAGE SELLER
And I'll supply barley cakes ready-made, and the hot meal
too; all you have to do is eat.

DEMOS
Then you two get on your marks and go to it, because to
the one who treats me best I intend to award the reins of
the Pnyx,%7

_ PAPHLAGON
I'll run inside first!

SAUSAGE SELLER
Oh no, I'm first!

% A line from Sophocles’ Peleus (fr. 487.2),
% Apparently a erony of Cleon’s. 7 See 49 n.
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SAUSAGE SELLER precedes PAPHLAGON into the house.

CHORTIS
Demos, you have a fine
sway, since all mankind
fears you like
& man with tyrannical power.*3
But you're easily led astray:
you enjoy being flattered
and thoroughly deceived,
and every speechmaker
has you gaping. You've a mind,
but it’s out to lunch,

DEMOS
There’s no mind under your long hair,
since you consider me stupid;
but there’s purpose
in this foolishness of mine.
Irelish :
my daily pap,
and I pick one thieving
political leader to fatten;
I raise him up, and when he’s full,
T swat him down.

CHORUS
In that case you'll do well;
and your character really does

% For Athens as a “tyranny” cf, Pericles in Thucydides 2.63.2,

1323 paf Bergler: e z
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contain, as you claim,

very deep cunning,

if you deliberately fatten these men,
like public victims,

on the Pnyx, and then

when you chance to lack dinner,
you sacrifice one who's bloated

and have yourself a meal.

DEMOS
TJust watch me and see if T don’t
ingeniously trick them,
those who think they're smart
and that I'm their dupe.
I monitor them all the time,
pretending I don't even see them,
as they steal; and then I force
them to regurgitate
whatever they've stolen from me,
using a verdict tube® as a probe.

Enter SAUSAGE SELLER and PAPHLAGON, each carrying a
large basket.

PAPHLAGON
Get out of the blessed way!

SAUSAGE SELLER
You get out of the way, creep.

PAPHLAGON
Oh Mr. Demos, I've been sitting here for triennia, ready

%9 In Athenian courts a wicker funnel atop the voting vrns
allowed jurors to cast their votes 1mseen.
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and willing to serve you,

SAUSAGE SELLER
And I've been ready decennia, dodecennia, millenia, mil-
lenni-enni-ennia past.

DEMOS
And T've heen waiting for billionennia, and getting sick of
you both for millenni-enni-ennia past.

SAUSAGE SELLER
Do you know what you should do?

DEMOS
If T don't, you'll tell me.

SAUSAGE SELLER
Start me and this guy from the same gate, so we have an
equal shot at serving you.

DEMOS
That's what we should do. Co to the gate!

SAUSAGE SELLER AND PAPHLAGON
Ready! ‘

DEMOS
Gol

SAUSAGE SFELLER and PAPHLAGON race into the house.

SAUSAGE SELLER
No cutting in!

DEMOS
By god, my lovers are certainly going to make me blissfully
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1162 ¢ Bentley: §) z

106 Pylaimachos was an actual epithet of Athena, which Paph-
lagon uses to allude to Pylos,
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happy today, if I play hard to get.
SAUSAGE SELLER and PAPHLAGON emerge.

PAPHLAGON
Look! I'm the first to fetch you something—a stool!

SAUSAGE SELLER
But not a table; I'm firster with that!

PAPHLAGON
Look, I've got this cookie for you, made from grain im-
ported from Pylos.

SAUSAGE SELLER
And T've got this spaon bread, indented by the ivory hand
of the Goddess.

DEMOS
Sovereign Goddess, you must have a very big finger!

PAPHLAGON
I've got pea soup, fragrant and fine. And it was stirred by
Athena Battler at the Pylisades.100

SAUSAGE SELLER
Demos, I can see with my own eyes that the Goddess

watches over you. Just now she’s holding over your head a
potful of beef broth.

DEMOS
Of course; do you think there’d still be a city here, if she
didn’t visibly hold her pot over us?!

101 Misremembering a famous verse of Solon’s (fr. 4.4 West),
substituting “pot” for “hands,.”

375



1180

1185

ARISTOPHANES

DAGAATON
rourl répoyds ootdwker i Pofeoiorpdm.
AAAANTOIDOQAHS
% & 'OBpuuomdrpa v épfov éx Lopot kpéas

N Yy 4
kal ¥Ohuos NVITTROV TE KL YRITPOS TOMOV.

AFIMOS
kehds Y éroinoe Tob wémhov pepvnuév.
TIA®AATON
% Topyordda o éxéheve Tovrovi dayety
éharfipos, tva Tas vals ehalrouer kakds.
AAAANTOIOAHS
AafBe xai Tadi vuv.
AHMOZ
kol 7L ToUTOLS XpoOpMaL
Tots évTépous;
AAAANTONOAHE
éritndes ot EwepPé aoo
els Tos Tpuipas évrepdreiar 7 Oeds
Emaomel yop mepupards TO vevTude.
Exe kal mely kekpouévov Tpia kai o,
AHMOS,
ws Novs, & Zed, kai T4 Tpia Pépwr Kakds.
AAAANTOILOAHS,

7
9 Tpiroyerys yap adrov éverprrdvicey.

376

KNIGHTS

PAPHLAGON
This fish fillet here is the gift of Athena Chiller of Armies.

SAUSAGE SELLER
And from Athena Strong Like Her Father, beef boiled in
broth and a good cut of tripe and paunch.

DEMOS
Nice of her to remember the Robe we gave her!102

PAPHLAGON
Athena of the Ghastly Plumes bids you taste this fine rol],
SO Our oarsmen can roiw well.

SAUSAGE SELLER
Then take these, too.

DEMOS
Just what am I supposed to do with these belly tripes?

SAUSAGE SELLER
They're shipped to you from the Goddess to use in the
bellies of our triremes; she obviously watches over the
fleet. Have a drink, too, mixed two parts wine to three of
water.

DEMOS
It’s good, by god, and takes the three parts nicely!

SAUSAGE SELLER
Sure: Athena Tritogenes tritogenated it.103

102 See 566 n.
103 The epithet was explained in antiquity as deriving from

Lake Tiitonis in Tibya; here the Sausage Scller puns on Tri-
(three).
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PAPHLAGON
Now have a slice of luscious cheesecake, with my compli-
ments,

: SAUSAGE SELLER
And with my compliments, have this whole cheesecake.

PAPHLAGON

But you don’t have a source for hare’s meat to give him;
Ido,

SAUSAGE SELLER
{aside) Damn! Where will I come up with hare’s meat? It's
time, my soul, to think up some tomfoolery.

PAPHLAGON
{producing a hare) Take a look at this, you loser!

SAUSAGE SELLER
I don't care, because here come some ambassadors with
bags of silver, to see mel

PAPHLAGON
(dropping the hare) Where? Where?

SAUSAGE SELLER _
What's it to you? Why don’t you leave the foreigners alone?
(picking up the hare) My precious Demos, sce the hare’s
meat I've got for you?

PAPHLAGON
Damn it all, you pinched my hare! That’s unfair!

SAUSAGE SELLER
By Poseidon, it isnt: 'm just imitating you with the men
from Pylos!
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DEMOS
Tell me, please, where you got the idea of pinching that?

SAUSAGE SELLER
The Goddess thought it up, I pulled the job.

PAPHLAGON
But it was T took the risk, and I that roasted the meat!

DEMOS
Go on! Nobody but the server gets thanked.

PAPHLAGON
Great heavens me, I'm going to be out-brazened!

SAUSAGE SELLER
Why not decide once and for all, Demos, which of us is the
better man for you and your stomach?

DEMOS
Well, what do you think the audience would accept as
evidence of a smart decision?

SAUSAGE SELLER
I'll tell you. Don't say a word, just go pick up my basket
and examine what’s in it; Paphlagon’s too. Don't worry,
you'll make a good decision.

DEMOS
(opening the Sausage Seller’s basket) Let’s see now, what’s
in it?
SAUSAGE SELLER

Daddy, don’t you see it's empty? I brought everything to
your table. '
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DEMOS
Say, this is a basket with Demos’ interests at heart!

SAUSAGE SELLER
Now come over here to Paphlagon’s. (opening it) See this?

DEMOS
My goodness, it’s crammed; look at all the goodies! Have
a look at the cheesecake he’s put aside for himself! And he
cut me off a slice no bigger than this/

SAUSAGE SELLER
That's what he did to you all along, tossing you a petty piece
of his profits and putting away the lion’s share for himself.

DEMOS
You scum, is that how you robbed me blind, and me that
crowned and endowed you?

PAPHLAGON
But I stole for the good of the city!

DEMOS
Lay down that crown this instant; I'm going to put it on his
head. :

SAUSAGE SELLER
This instant, you scamp!

PAPHLAGON

No! I've got a Pythian oracle specifying the only one des-
tined to defeat me.
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SAUSAGE SELLER
Specifying my name, and with perfect clarity.

PAPHLAGON
Well then, I'd like to question you to see whether you
match up with the god’s prophetic utterances. First, let me
ask you this: when you were a boy, whose school did you
attend?

SAUSAGE SELLER
The school of hard knocks, in the slaughterhouse district.

PAFHLAGON
What's that you say? How the oracle bites me to the quick!
Now then: at the wrestling school, what technique did you
learn?

SAUSAGE SELLER
When stealing, to look them in the eye and swear I didn’t
do it.

PAPHLAGON
“Phoebus Apollo of Lycia, what do you mean to do to
me?"** And when you were becoming a man, what sort of

trade did you follow?

SAUSAGE SELLER
I sold sausages, and now and then I also sold my arse.

PAPHLAGON
Oh, I'm damned! This is the absolute end of me! There’s
but a splinter of hope keeping me afloat. And it’s this: tell
me, did you sell sausages in the marketplace or at the city
gates?

194 From Euripides’ Telephus, fr 700,
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105 From Euripides’ Bellerophon, fr. 310, substituting “roll”
for “take.” 106 Parodies the heroine’s farewell in Euripides’
Alcestis 177-82.

107 Mentioned as a crony of Cleon's in Wasps 1220,
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SAUSAGE SELLER
At the gates, where they sell cheap fish.

PAPHLAGON
Ah me, the god's own fateful prophecy has come to pass!
“Roll me inside, utterly ill-starred!”%5 Begone and fare-
well, my erown; against my will do T abandon you.
“Some other man will take you as his own,
no greater thief, but uclier perhaps,”106

Paphlagon tosses the Sausage Seller his crown and swoons
upon the ecoyclema.

_ SAUSAGE SELLER
Zeus of the Hellenes, yours the prize of victory!

FIRST SLAVE
(appearing at the doorway) Hail, fair victor, and bear in
mind that you became a big shot thanks to me. And I'll ask
only a small favor, that you make me your Phanus, 17 your
notary for indictments.

DEMOS
And now tell me what your name is.

SAUSAGE SELLER
Agoracritus, because I made my way by haggling in the
markstplace. 198

DEMOS
Then to Agoracritus’ stewardship I commit myself, and to

108 Sansage Seller comically etymologizes the name, which
properly means “chosen by the assembly,” Aristophanes probably

intends no allusion to the famous Parian sculptor who worked
with Phidias.
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109 Ridiculed for emaciation in Hermippus fr. 36.
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his custody I commit this Paphlagon here.

SAUSAGE SELLER
And you can count on me, Demos, for fine service, so you'll
agree you've never seen anyone better than me for the city
of Suckerthenians]

The eccyclema is withdrawn s DEMOS and SAUSAGE
SELLER go inside.

CHORUS
What finer way
for drivers of swift horses
to begin or end a song than by singing
nothing against Lysistratus,
nor bringing the homeless Thumantis!® further grief
light-heartedly?
Because he’s always hungry, dear Apollo,
and weeping hot tears
he clutches your quiver in holy Pytho,
begging relief from his cursed poverty.

CHORUS LEADER
There’s nothing invidious about calling bad people names;
it’s a way to honor good people, if you stop to think about
it. Thus, if the man who's about to be called Iots of bad
names were well known in his own right, T wouldn’t men-
tion a gentleman who’s a friend of mine. But it’s a fact
that everyone who can tell good music from bad knows
who Arignotus is.11® Now Arignotus has a brother of dis-

119 Son of Automenes, a very popular lyre player; cf. Wasps
1277-78.
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11 Probably the character in a Socratic dialogue by Aeschines
of Sphettus who claimed to be a pupil of Anaxagoras (Athenacus
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stmilar character, Ariphrades the sleazy.’! Yes, that's what
he likes to be. But he’s not merely sleazy, or I wouldn’t even
have noticed him, nor even utterly sleazy. The fact is, he’s
added a brand new meaning to the term. He pollutes his
own tongue with disgraceful gratifications, licking the de-
testable dew in bawdyhouses, besmirching his beard, dis-
turbing the ladies’ hotpots, acting like Polymnestus!'? and
on intimate terms with Oeonichus. '3 Anyone who doesn’t
loathe such a man will never drink from the same cup
with me.

CHORUS
Oft in the dark of night
have I communed with my thoughts
and wondered where on earth Cleonymus
gets off eating so happy-go-luckily.
For they do say that he used to pig out
on the substance of rich men
and wouldn't leave the trough,
though they would all beg him,
“By your knees we implore you, sir,
have mercy on the table and leavel”

CHORUS LEADER
They say that the triremes got together for a conference,
and one of them, a senior ship, said, “Young ladies, don’t
you even want to know about this business in the city?

5.220b-c); less likely the “ridiculer” of tragic diction criticized
in Aristotle Poetics 1458b31. Aristophanes attacks him again in
Wasps 1280-83 and Peace 883-85.

112 A seventh-century lyric poet {rom Colophon.

113 Mentioned in connection with music in an anonymous
comic fragment (adesp. 396).
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They're saying that somebody’s requisitioning a hundred
of us for an expedition to Carthage, a lowlife male citizen,
that brackish Hyperbolus.” They all agreed that this was
awful and intolerable, and cne of them spoke up, who'd
never been boarded by men, “God forhid he should ever
be my commander! If need be, I'd sooner grow dilapidated
right here and be rotted by woodworms!” And another
said, “Nor will he command Nauphante, daughter of
Nauson,! heavens no, or I wasn’t built of pine timbers! If
that's what appeals to the Athenians, then I suggest we sail
to the Theseum or the shrine of the Furies and sit in asy-
lum. Never shall he make a fool of the city by being our
commander. If he wants to go sailing, let him launch those
trays where he used to display his lamps for sale, and sail
off all by himself to helll”

Enter SAUSAGE SELLER

SAUSAGE SELLER
Keep your language pure, everyone; close your mouths,
call no more witnesses, shut up the lawcourts that this city’s
so fond of, and on the oceasion of our revolutionary good
luck, let the audience sing a paeon!

CHORUS LEADER
Light of holy Athens and protector of the islands, what glad
tidings do you bring, that we should fill our boulevards with
the aromas of sacrifice?

114 Appropriately nautical names; Nauphante is otherwise un-
attested in Attica,
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SAUSAGE SELLER
I've boiled down Demos for you and transformed him from
ugly to handsome.

CHORUS LEADER
And where is he now, you inventor of wondrous concep-
tions?

SAUSAGE SELLER
He lives in the violet-crowned Athens of old.

CHORUS LEADER
How can we see him? What sort of outfit is he wearing?
‘What sort of man is he now?

SAUSAGE SELLER
He’s as he was when his messmates were Aristides and
Miltiades. 15 You'll soon see for yourselves: that’s the sound
of the Propylaea being opened. Now raise a cheer for the
reappearance of the Athens of old, wonderful and cele-
brated in so many songs, home of the renowned Demos!

A facade is .revealed, transforming the scene building into
the Athens of Old.

CHORUS
Oh Athens the gleaming, the violet-crovmed, the envy of
all, show us the monarch of Greece and of this land!

Demos emerges from the gates, now young and handsome.

115 Athenian heroes of the Persian War era.
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SAUSAGE SELLER
Here he is for all to see, wearing a golden cricket, resplen-
dent in his old-time costume, smelling not of ballot shells
but peace accords, and anointed with myrrh.

CHORUS
Hail, king of the Greeks! We tao share your joy, for your
condition is worthy of the city and the trophy at Marathon.

DEMOS
Agoracritus, dearest of men, come over here. Your boiling
has done wonders for me!

SAUSAGE SELLER
Who, me? My dear fellow, if you only knew what you were
like before and how you used to act, you'd worship me like
a god!

DEMOS
Tell me, how did I used to act, and what was I like?

- SAUSAGE SELLER
First of all, whenever somebody said in the Assembly, “De-
mos, I'm your lover and I cherish you, and I alone care for
you and think for you,” whenever anybody started a speech
with that stuff, you'd flap your wings and toss your horns.
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THE DEMOS

Idid?

SAUSAGE SELLER
And then in return he got away with cheating you.

DEMOS
You don’t say! They did that to me, and I didn’t catch on?

SAUSAGE SELLER
They certainly did, because your ears would open up like
a parasol and flap shut again.

DEMOS
Was [ that mindless and senile?

SAUSAGE SELLER
You certainly were, and if two politicians were making
proposals, one to build long ships and the other to spend
the same sum on state pay, the pay man would walk all over
the trireme man. Here, why are you hanging your head?
Won't you stand your ground?

DEMOS
It’s that I'm ashamed of my former mistakes.

SAUSAGE SELLER
But you arent to blame for them, never think it! The
blame’s with those who deceived you this way, Tell me
afresh: if some tomfool advocate says, “there’s no grain for
you jurymen unless you convict in this case,” what will you
do to that advocate, eh?
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DEMOS
I'll hoist him in the air and toss him into the death pit, with
Hyperbolus hung around his throat!

SAUSAGE SELLER
That’s the way; now you're talking correctly and sensibly.
As for the rest of your policies, give me an idea how you'll
behave.

DEMOS
In the first place, to all the men who row long ships, as soon
as they make port, I'll pay in full what they're owed.

SAUSAGE SELLFER
You're making a lot of half-flattened rear ends happy!

DEMOS
Furthermore, no man once entered on a muster roll for
infantry service is to be transferred to a different list by
using private influence; he will stay on his original list.

, SAUSAGE SELLER
That hites Cleonymus right in the shield handle!

DEMOS
And no one without a beard will rendezvous in the market-
place.

SAUSAGE SELLER
Then where are Cleisthenes and Strato going to do their
rendezvousing?

DEMOS
I mean these teenagers in the scent shops, who sit around
chattering like this: “Oh, Phaeax is a sharp one, and how
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118 See [Andocides] 4.36-37. Phaeax would later make an im-
portant expedition to Sicily (Thucydides 5.4-5) and received votes
in the ostracism of Hyperbolus ¢. 416.
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resourceful in beating that capital charge!"'® He’s intimi-
dative, penetrative, aphoristically originative, clear and ag-
gressive, and superlatively terminative of the obstrepera-
tive"117

SAUSAGE SELLER
To the talkative you're not flippative of the finger, are you?

DEMOS
God no, T intend to put a stop to their decree mongering
and force them all to go hunting!

Enter a Slave Boy with a chair at Sausage Seller’s signal.

SAUSAGE SELLER
On that understanding, please accept this split-bottom
chair and a well hung boy to carry it for you. And if you
ever get the urge, use the boy as your split bottom too.

DEMOS
Happy me, I'm really starting to relive the good old days!

SAUSAGE SELLER
You'll certainly say so when I present you with the thirty-
year peace treaties. Come out here on the double, you
Treaties!

Enter two Treaties, costumed as girls,

DEMOS
Glory to Zeus, they're pretty! God love me, is it OK if I lay
them down and ratify them? Where did you ever get hold
of them?

U7 By contrast, Eupolis calls Phaeax a chatterer and an inef-
fective orator {fr. 116).
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SAUSAGE SELLER
Why, wasn’t Paphlagon hiding these Treates in the house
all aleng, so you couldn’t get at them? Now I'm presenting
them to you to take back home to your farms.

DEMOS
And Paphlagon, who behaved this way, tell me how you'll
punish him.

SAUSAGE SELLER
Nothing severe; he’s merely going to take my old job. Hell
have his own sausage stand at the city gates, hashing up
dog and ass meat instead of politics, getting drunk and
trading insults with the whores, and drinking the runoff
from the public baths.

DEMOS

Well done! You've come up with just what he deserves, to
have shouting matches with whores and bathmen, And as
your reward, I invite you to the Prytaneum, to sit where
that pariah used to be. Put on this emerald robe and follow
me. And somebody escort that one to his new place of
business, so that the foreigners he used to strongarm can
have a Iook at him now!

DEMOS, SAUSAGE SELLER Slave Boy, and Treaties lead
the CHORUS off; PAPHLAGON, costumed and equipped as a
sausage seller, is prodded out of the house by two slaves
and marched off in the other direction.
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