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INTRODUCTION

THEOCRITUS

External evidence for Theocritus’ life! tells us little that
could not have been inferred from his poetry. His parents
were Praxagoras and Philinna. He was from Syracuse in
Sicily (Idd. 11.7, 28.16). Idyll 16 asks for patronage from
Hiero I1, tyrant of Syracuse circa 271 to 216 BC. Idylls 14,
15, and 17 are set in the reign of Ptolemy II Philadelphus,
king of Egypt circa 283 to 246. Idylls 15 and 17 speak of
Queen Arsinoe, consort of Philadelphus circa 278 to 270;
Idyll 17 is a eulogy of the king. Idylls 4, 5, 6, and 11 are
set in Sicily, 7 on Cos in the eastern Aegean (an island
favored by Ptolemy as his birthplace), and 15 and 17 in
Ptolemy’s capital city, Alexandria. It has been inferred
from these few facts that Theocritus composed some of
his pastoral poems in Sicily, failed in his appeal to Hiero,
moved to Cos, succeeded in his appeal to Ptolemy, and
took up residence at Alexandria. But he may, for all we
know to the contrary, have moved freely between the
western and eastern Mediterranean areas.

Ptolemy patronized scholarship and the arts. He
founded the Alexandrian library and went to great lengths
to collect rare manuscripts; and he established the Mu-

1 See pp. 2-7.
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INTRODUCTION

seum, or Temple of the Muses, a sort of institute for writ-
ers, scholars, and researchers. Apollonius of Rhodes was
librarian there circa 270 to 245, and Callimachus com-
piled an enormous catalog of its holdings; the recherché
learned details in their poetry are a product of their exten-
sive reading as scholars. They also composed works in
prose on a variety of learned topics. Although Theocritus’
poetry is not obtrusively learned, the song of Simichidas
in Idyll 7 shows that he was familiar with the erudition of
the avant-garde. In composing short poems in a variety of
literary dialects and meters, and in treating at times un-
epic subject matter in the epic hexameter, he adopts the
aesthetic of small-scale, carefully crafted work developed
a generation earlier by Philitas,? espoused most promi-
nently by Callimachus, and adopted or adapted in various
ways by contemporary writers of epigram, by Aratus in his
elegant poem on astronomy, and by Herodas in his humor-
ously unedifying dramatic vignettes of daily life in iambic
meter.

Theocritus composed hymns, encomia formal and in-
formal, and poems inspired by shepherds” songs, by magic
ritual, and by mundane characters from popular drama.
Some poems have a contemporary setting; others refer to
or are set in a mythic past. Idyll 16 has characteristics of
begging songs. Idyll 22, a celebration of the twin Dioscuri,
contains a passage of stichomythia (repartee in a series of
single lines) unique in epic-style narrative. Idyll 24, on the
babyhood and youth of Heracles, incorporates a lullaby.
Idylls 28 to 31 are in Aeolic meters and dialect in the man-

2 Id. 7.35-48 praises Philitas and the epigrammatist Asclepia-
des and deprecates grandiose attempts to rival Homer.
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ner of Sappho and Alcaeus. The epigrams are composed
in a variety of rhythms. The Syrinx is a pattern poem in
the shape of a panpipe.

Theocritus is best known for poems set in the country-
side. Most of these are dialogues, and some feature dia-
logue’s formal complement, the singing contest. Earlier
poetry had country scenes: the hospitable pig-keeper Eu-
maeus is an important figure in the Odyssey; in the Theog-
ony Hesiod says he encountered the Muses while pastur-
ing his sheep, and in the Works & Days he gives precepts
for farmers; Dicaeopolis, hero of Aristophanes’ Achar-
nians, feels nostalgia for his farm; epigrams of Anyte and
Leonidas of Tarentum treat rustic themes. But none of
these is a close precedent for Theocritus® original combi-
nation of lyric tone with epic meter and Doric dialect,® or
for his creation of an idealized and evocatively described
pastoral landscape whose lovelorn inhabitants, presided
over by the Nymphs, Pan, and Priapus, use song as a nat-
ural mode of expression.* It is likely enough that the idea
for singing contests came to him from real shepherds’

3 The most notable metrical feature is the so-called bucolic
diaeresis, a word break, often reinforced by a sense pause, after
a dactylic fourth foot in the hexameter (exemplified by Id. 1.1-6);
this rhythm came to be seen as characteristic of pastoral poetry.
Both meter and dialect vary subtly from poem to poem. Idyll 11,
perhaps because it is a Cyclopean performance, is less metrically
polished than the other pastorals. The hymns and encomia are
closer to the refined metrics of Callimachus.

4 Recurrent names (Adonis, Amaryllis, Comatas, Daphnis,
Polyphemus and Galatea, Tityrus) enhance the effect of an en-
closed world, even if in some cases the names seem not always to
refer to the same character.
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songs and that he chose Doric because that was the dialect
of his native Sicily. Indeed, he may have seen himself as
part of a tradition of specifically Sicilian poetry. We know
that the Sicilian lyric poet Stesichorus of Himera (7th/6th
¢. BC) celebrated Daphnis, who is a prominent figure in
Idyll 1. Epicharmus, probably of Syracuse, composed a
Cyclops (Frr. 70-72 K-A), which may have influenced
Idylls 6 and 11, and an Amycus (Frr. 6-8 K-A; cf. Id. 22);
Theocritus celebrated him in an epigram (18). Sophron,
another fifth-century Syracusan, wrote dramatic pieces in
rhythmical prose and with an urban setting. He is said by
the scholia (ancient commentators) to have been a source
for Idylls 2 and 15, and he may have influenced the pas-
toral poems too.

MOSCHUS AND BION

Little is known of Moschus and Bion, second and third in
the canon of bucolic poets (Theoc. T 1). Moschus was a
literary scholar from Syracuse who flourished in the mid-
second century BC. Fragments of his bucolic poems sur-
vive, but the Europa is his only extant complete work.
Bion, who flourished some fifty years later, was from
Phlossa, near Smyrna on the coast of Asia Minor. A poem
commemorating him states that he died from poison (see
p- 479, n. 24). His bucolic poems too survive only in frag-

5 A Byzantine essay (pp. 2~3 Wendel), based on much earlier
sources, places the origin of pastoral poetry in Laconia or at Sicil-
ian country festivals of Artemis; but Artemis is conspicuous by her
absence in Theocritus” works.




INTRODUCTION

ments.® though the extant Lament for Adonis is set in the
countryside. Both poets will have treated the theme of
love in a pastoral setting.

LATER PASTORAL

By including in the Idylls references to the famous singers
Daphnis and Comatas, Theocritus gives the impression
that pastoral poetry already has a distinguished history.
The genre was developed, in ways now hardly possible to
determine, by Moschus and Bion, and introduced into
Latin by Virgil in his book of ten Eclogues (ca. 40 BC).
Some of these are modeled closely on Theocritus, but in
the first poem Virgil signals a new direction for pastoral:
the countryside is threatened by confiscations of land, and
only Octavian (the future Augustus) has it in his power to
grant security. Virgil thus introduces contemporary issues,
treated by Theocritus only in nonpastoral poems (Idd.
14-17), into the bucolic world. A second innovation is his
setting of two of the Eclogues in an idealized Arcadia.

Of the seven Eclogues of Calpurnius Siculus (Ist c.
AD), three are concerned with Nero and his court. In the
late third century Nemesianus composed four nonpolitical
pastoral poems derivative from Virgil, Ovid, and Calpur-
nius.

Longus™ prose pastoral romance Daphnis & Chloe
(2nd/3rd c. AD) owes much (including the name of its
hero) to Theocritus.

6 Unless Fr. 13 is a complete poem.
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Virgil's fourth Eclogue hails the birth of a child that
heralds a new Golden Age. The European tradition of
pastoral was much influenced by this poem, which many
took to foretell the birth of Christ. The Adoration of the
Shepherds and the image of Christ as shepherd of his
people led medieval poets to employ pastoral motifs. In
the Renaissance, some writers emulated what they took to
be the rustic realism and unadorned style of Theocritus,
others the refined artistry of Virgil. Among the best-known
works composed in the pastoral mode may be mentioned
the ten Latin eclogues of Mantuan (late 15th ¢.), entitled
Adulescentia, which included love poems and religious
allegory; the Arcadia of Sannazaro (1480s), in alternating
Italian prose and verse, with its melancholy and lovelorn
narrator who wanders the countryside listening to shep-
herds” songs; Sidney’s Arcadia (ca. 1572-1586), a prose
romance of chivalry and adventure inspired also by Helio-
dorus’ Aethiopica (3rd/4th c. AD) and by Longus; Spen-
ser’s Shepheardes Calender (1579), whose twelve eclogues,
each in a different meter, employ archaizing Chauce-
rian language and spelling to treat, among other topics,
love, theology, and Queen Elizabeth; Tasso’s verse-drama
Aminta (1573), set in the time of Alexander the Great;
Guarini’s tragicomedy Il pastor fido (1585); the brief lyric
evocations of country life in Herrick’s Hesperides (1648);
and Milton’s Comus (1634). Notable versions of the pas-
toral lament, inspired by the song of Daphnis in Idyll 1
and by the Epitaphia for Bion and Adonis, are Milton’s
Lycidas (1637), Shelleys Adonais (1821), and Arnold’s
Thyrsis (1866).




INTRODUCTION

THE TEXT

It is uncertain how the poems of Theocritus and the other
bucolic poets were “published.” They may at first have
been recited, then circulated, individually. It has been
suggested that the ten Eclogues of Virgil are inspired by a
ten-poem Thecritean bucolic collection, but there is no
evidence for this; and the fact that the manuscripts vary
in the order in which they present the Idylls suggests that
Theocritus himself left no collected edition.” The scholar
Artemidorus of Tarsus gathered together the bucolic po-
ems, and perhaps others, in the first century BC (T 9), and
his son Theon composed a commentary on Theocritus
that probably formed the basis of the extant ancient scho-
lia. Idylls 1-18 are preserved in more than 180 medi-
eval manuscripts, 19-30 (and Moschus and Bion) in a
much smaller number. Lines from some Idylls also exist
on scraps of papyrus manuscripts dating from the second
to the sixth centuries AD. These have some readings not
attested in any medieval manuscript; textual variants must
have existed from an early date. There is considerable
disagreement in the manuscripts between Ionic and Doric
dialectal forms in some poems. It is possible that Theoc-

7The traditional order of Theocritus’ poems, which is fol-
lowed here, goes back to the edition of Stephanus in his Poetae
Graeci principes heroici carminis et alii nonnulli (1566). The
manuscripts and papyri order the poems in various ways, Idyll 1
being almost always placed first. Although there would be advan-
tages in arranging the poems by genre or theme and in separating
the genuine from the spurious, to change the established order
now would produce more inconvenience than benefit.
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ritus took particular care over his choice between such
forms, but the manuseripts are not reliable enough for us
to be able to discover much about his principles.

Thirty Idylls (eid9Mia) and twenty-seven epigrams
are ascribed to Theocritus in surviving medieval manu-
scripts.8 A papyrus has preserved scraps of a thirty-first
poem, and we have a short quotation from the lost Ber-
enice. The end of Idyll 24 and the beginning of Idyll 27
are missing in the medieval manuscripts, and there may
have been other major losses, now undetectable.

Almost all the fragments of Bion and Moschus are pre-
served by the anthologist Stobaeus (5th c. AD). Runaway
Love, Europa, The Epitaph for Bion, Megara, The Epitaph
for Adonis, The Wedding Song of Achilles and Deidamia,
Adonis Dead, and the pseudo-Theocritean Idylls 19, 20,
21, 23, 25, and 27 are preserved in manuscripts that also
include poems of Theocritus. There may have existed an
independent collection of works by later bucolic poets;
part of it may have been copied into some of Theocritus’
manuscripts, and Stobaeus may have made his excerpts
while it was still complete. All this is however uncertain.

The pattern poems and Theocritus’ epigrams are pre-
served in some bucolic manuscripts and in the Palatine
Anthology, a collection of epigrams made in the Byzantine
period.

For reports of manuscript readings, the present edition
is based on those of A. S. F. Gow (OCT, 1952) and C. Gal-
lavotti (3rd ed., 1993) and on published reports of the

8 Whether Theocritus or a later editor called the poems idylls
is unclear, as is the meaning of the term: suggestions include

“little poems,” “little types,” and “vignettes.”

xiv
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papyri. In choice of readings, Gow’s text is the more judi-
cious. For the Europa and for Bion, the editions of Biihler
and Reed have been consulted. In the brief apparatus
criticus on each page of Greek text, the following abbre-
viations are used:

M reading of all medieval manuscripts

m reading of some of the medieval manuscripts

pap- reading given by a papyrus

schol.  reading recorded in the scholia

vl variant reading (varia lectio) recorded in the
scholia

Of conjectures made by scholars since the Renaissance,
only those adopted into the text are mentioned in the ap-
paratus; a few more are discussed in the notes. There has
not been space to record dialectal conjectures and correc-
tions, especially in the Aeolic poems.

For Theocritus’ poems, a variety of titles appear in the
manuscripts and in citations. Which, if any, of these were
supplied by Theocritus bimself is not known:

Idyll 1, ®Ypas (3) @b+, “Thyrsis” or “Song”

Idyll 2, Papuaredrpia (~tar), “The Sorceress/The Sor-
ceresses”

Idyll 3, Képos, “The Serenade”; Apapvihis, “Ama-
ryllis”; Aiméhos, “The Goatherd”; Kopaoris, “The
Serenader”; Aimohwdr, “The Goatherds Perfor-
mance”

Idyll 4, Nopeis, “Herdsmen”; Bovkohaorai, “The
Bucolic Singers”; Eis Kopvdwva, “To Corydon”; ®:-
halifns, “The Lover of Truth”; Bdrros, “Battus™;
Alyowr, “Aegon”
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Idyll 5, Aimolikov (kal) mowuevindy, “Goatherd’s Per-
formance (and) Shepherd’s Performance”

Idyll 6, BovkoMaoTat, “The Bucolic Singers™; Aapoi-
Tas kal Addres, “Damoetas and Daphnis”

Idyll 7, ®arvoa, “The Harvest Festival”; Ta eis Ko-
pdray Galvoa, “The Harvest Festival, Addressed
to Comatas”; Avkidas, “Lycidas”; "Eapivol 680t
wopou, “A Springtime Saunter”

Idyll 8, Bovkohaorai, “The Bucolic Singers™; Addvis
kai Mevdhxas, “Daphnis and Menalcas”

Idyll 10, "Epyarivar % Oepioratl, “The Laborers” or
“The Reapers”

Idyll 11, Kéxhap kol () Faldre, “The Cyclops and
Galatea™/“The Cyclops” or “Galatea”

Idyll 12, Atams, “The Beloved Boy”

Idyll 13, “Thas, “Hylas”

Idyll 14, Aloxivas kat @vdriyos, “Aeschinas and
Thyonichus”

Idyll 15, Svpaxdatar 3 ‘Adwvid{ovoa, “The Women
from Syracuse” or “The Women at the Festival of
Adonis”; Topya xat Mpafwda, “Gorgo and Praxi-
noa’

Idyll 16, Xdpires 7 Tépwv, “The Graces” or “Hiero”

Idyll 17, "Bryrdpov eis Hrolepaiov, “Encomium of
Ptolemy”; "Emawos ITrokepaiov, “Praise of Ptol-
em

Idyll 18, ‘EXérns émbaldpos, “Wedding Song for
Helen”; "Emfaldpios Erévms kai Meverdov,
“Wedding Song for Helen and Menelaus”; "Eyxdpiov
‘EAévys, “Encomium of Helen”

Idyll 19, Knpioxhémrys, “The Honey Thief”

Idyll 20, BovkoAiokos, “The Naive Cowherd”




Idyll 21, AMels, “The Fishermen”

Idyll 22, Avdorovpor, “The Disocuri”

Idyll 23, "Epacmis, “The Lover”

Idyll 24, ‘HpaxMiokos, “Baby Heracles”; ‘Hpaxhéys,
“Heracles”

Idyll 25, <none>

Idyll 26, Afjvou ) Bdxyat, “The Bacchanals™ or “The
Bacchae”

Idyll 27, Addridos kai Nyidos («épms) bapiotis,
“Conversation of Daphnis and Nais/a Girl” (proba-
bly a medieval title)

Idyll 28, Alaxdra, “The Distaff”

Idyll 29, Hawdika Aiolikd, “Love Poem to a Boy in
Aeolic Dialect”; Ei6vAliov épdrros, “Lover’s Idyll”

Idyll 30, Tlawdika Aiohikd, “Love Poem to a Boy in
Aeolic Dialect”; Haudika Tvpokodoa, “Syracusan
Love Poem to a Boy” (or “Love Poem to a Boy from
Syracuse”)

THE TRANSLATION

J. M. Edmonds’ Loeb translation was published in 1912.
Edmonds, by his own admission a member of the “fain/
twain school,” was taken to task by reviewers for using ar-
chaic and dialectal words such as “skilly,” “knaggy,” “lith,”
and “transmewed.” He rendered the shepherds’ songs into
a sort of ballad meter and Idyll 15 into “colloguial subur-
ban” because “the chief characters so closely resemble the
average educated Englishwoman” (p. xxvi). In this way he

9 Obscure; presumably related to the Lenaea, a Bacchic fes-
tival.

xvii
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tried to reproduce the protean combinations of stately
epic meter, Doric dialect, lowly subject matter, and re-
cherché vocabulary characteristic of Theocritus in par-
ticular.

The present translation is less ambitious. It aims to
be literal enough to help those with some Greek to con-
strue and understand the original, and also to provide a
modestly idiomatic version for the Greekless.




ALA
AJPh
BCH
CA

ClAnt
cQ
CR
CSCA
EGM
FGH

GIF
GLP

GRBS
HE
IG

IGUR

ABBREVIATIONS

Antike und Abendland

American Journal of Philology

Bulletin de correspondance hellénique
Collectanea Alexandring, ed. J. U. Powell (Ox-
ford, 1925)

Classical Antiquity

Classical Quarterly

Classical Review

California Studies in Classical Antiquity

Early Greek Mythography, ed. R. L. Fowler
(Oxford, 2000-2013)

Die Fragmente der griechischen Historiker
(Leipzig, 1923-)

Giornale italiano di filologia

Select papyri 1I1: Literary Papyri: Poetry, ed.
D. L. Page (LCL 360, Cambridge, MA, 1941)
Greek, Roman and Byzantine Studies

The Greek Anthology: Hellenistic Epigrams,
eds. A. S. F. Gow and D. L. Page (Cambridge,
1965)

Inscriptiones Graecae, ed. A. Kirchoff et al.
(Berlin, 1873-)

Inscriptiones Graecae urbis Romae, ed. L.
Moretti (Rome, 1968-1979).




JHS

K-A
LIMC
MD

MH
M-W

PCPhS
PMG
Qucc
RBPh
RCCM
RFIC
RhM
SEG
SH

TAPhA

ABBREVIATIONS

Journal of Hellenic Studies

Flavii Philostrati quae supersunt, ed. C. L. Kay-
ser (Zurich, 1844)

Poetae comici Graeci, eds. R. Kassel and C. Aus-
tin (Berlin, 1983-2001)

Lexicon iconographicum mythologiae classicae
(Zurich, 1981-1997)

Materiali e discussioni per Uanalisi dei testi
classici

Museum Helveticum

Fragmenta Hesiodea, eds. R. Merkelbach and
M. L. West (Oxford, 1967)

Proceedings of the Cambridge Philological So-
ciety

Poetae melici Graeci, ed. D. L. Page (Oxford,
1962)

Quaderni urbinati di cultura classica

Revue belge de philologie et d’histoire

Rivista di cultura classica e medioevale

Rivista di filologia e di istruzione classica
Rheinisches Museum

Supplementum epigraphicum Graecum (Lei-
den, 1923~)

Supplementum Hellenisticum, eds. H. Lloyd-
Jones and P. Parsons (Oxford, 1982)
Transactions of the American Philological As-
sociation
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TESTIMONIA

1 Suda s.v. Theocritus

Theocritus of Chios, orator, pupil of Metrodorus the
Isocratean. He composed Anecdotes and was a political
opponent of the historian Theopompus. There exists a
history of Africa by him, and Extreordinary Letters.

There is another Theocritus, son of Praxagoras and
Philinna (or of Simichus, according to some), a Syracusan
{or a Coan who moved to Syracuse). He composed the
so-called Bucolics in Doric dialect. Some credit him with
The Daughters of Proetus, Hopes, hymns, Heroines, la-
ments, lyric poems,! elegies, iambics, and epigrams.

Note that there are three bucolic poets: Theocritus,
Moschus of Sicily, and Bion of Smyrna, from a place called
Phlossa.

1Qr, perhaps, “laments in lyric meter.”

2 Life of Theocritus

a Theocritus the bucolic poet was a Syracusan by birth,
as he himself says: “Simichidas, where are you going on
foot in the middle of the day?”! Some say that Simichidas

11d. 7.21.
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was a given name—he seems to have been snub-nosed
{simos)—and that his father was Praxagoras, his mother
Philina. He was a pupil of Philetas and Asclepiades, of
whom he makes mention.? He flourished in the reign of
Ptolemy Philadelphus? son of Ptolemy the son of Lagus.
He had a genius for bucolic poetry and gained great fame.
According to some, he was called Moschus and given the
name Theocritus.*

b Note that Theocritus was a contemporary of Aratus,
Callimachus and Nicander.> He lived in the reign of Ptol-
emy Philadelphus.

2 See on Id. 7.40.

3282246 BC.

4 Perhaps because of his fame; Theocritus means “chosen of

od.”

8 5 Aratus (ca. 315~ca. 245 BC) wrote the Phaenomena, a didac-
tic poem on astronomy. Callimachus was a contemporary, but the
didactic poet Nicander is now thought to have lived a century or
more later.

3 Choeroboscus, scholia on Theodosius’ Canones
Philitas, teacher of Theocritus.

4 Scholiast on Idyll 4
Theocritus flourished in the 124th Olympiad.!

1284281 BC.
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5 Scholiast on The Panpipe

Theocritus, a Syracusan by birth, flourished in the reign
of Ptolemy Philadelphus.

6 Scholiast on Idyll 7

The setting is Cos. Living on the island at the time when
he used to go to visit Ptolemy, Theocritus became friendly
with Lycopeus’ sons Philodamus and Antigenes.!

1 See Id. 7.3-4.

7 Scholiast on Idyll 15

Theocritus describes the scene as an inhabitant of Alexan-
dria and in such a way as to please the queen.!

1 Arsinoe: cf. Id. 15.22-24, 109-11.

8 Anth. Pal. 9.4341

The Chian is another man,2 but I, Theocritus, who wrote
these poems, am one of the great populace of Syracuse,?
the son of Praxagoras and renowned Philinna; and the
Muse I have adopted is no alien *

1 This poem is attributed to Theocritus in the manuscript, but
it is much more likely to be by an editor of his poems.

2 Probably Theocritus the Chian, a famous sophist (cf. T 1),
but possibly Homer, who is called “the Chian” at Id. 7.47.

3 The tone is probably one of pride; but €is dwd Tév moANGY,
“one of many,” may be self-disparaging.

4 Le., “my poetry is as Sicilian as I am,” or, perhaps, “I have
not imitated another poet” (Homer, if he is “the Chian”).
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9 Anth. Pal. 7.262

Bovkohuai Moioar omopddes mokd, viv & dua
TaoaL
s oA My
évrl mds pdvdpas, évrt wids dyéhas.

10 Quint. 10.1.55

admirabilis in suo genere Theocritus, sed musa illa rustica
et pastoralis non forum modo verum ipsam etiam urbem
reformidat.

11 Man. 2.39-42

quin etiam ritus pastorum et Pana sonantem
in calamos Sicula memorat tellure creatus,
nec silvis silvestre canit perque horrida motus
rura serit dulces Musamque inducit in aulas.

12 Gell. NA 9.9.4-11

sicuti nuperrime aput mensam cum legerentur utraque
simul Bucolica Theocriti et Vergilii, animadvertimus reli-
quisse Vergilium, quod Graecum quidem mire quam
suave est, verti autem neque debuit neque potuit. sed
enim, quod substituit pro eo, quod omiserat, non abest,
quin iucundius lepidiusque sit:
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9 Artemidorus the scholar, Anth. Pal. 7.262 = Epigr. 26

The Muses of country song were once scattered, but now
they are all together in one pen, in one flock.t

1 By Artemidorus of Tarsus, an Alexandrian scholar of the first
century BC, who it seems made a collection of bucolic poetry.
His son Theon wrote a commentary on Theocritus (Etym. Magn.
144.55). See p. xiii.

10 Quintilian, The Orator’s Education

Theocritus is admirable in his own kind, but this rural,
pastoral Muse shuns not only the forum but the city itself.!

1 Quintilian is thinking only of Theocritus” pastoral poetry.

11 Manilius, Astronomica

Then the ways of shepherds and Pan piping upon his reeds
are told by a son of Sicily’s isle: to the woods he sings a
more than woodland strain, sows tender emotions over
the rugged countryside, and brings the Muse to the farm-
stead.

12 Gellius, Attic Nights

For example, when very recently the Bucolics of Theocri-
tus and Virgil were being read together at table, we per-
ceived that Virgil had omitted something that in the Greek
is, to be sure, wonderfully pleasing, but neither could nor
ought to have been translated. But what he has substituted
for that omission is almost more charming and graceful.
Theocritus writes:




THEOCRITUS

BdMer xai pdhotat Tov almdhov d KXeapiora
\ ) ~ N < 4 /
ras alyas mapehdvro kal a8V Tv mormvhid{e,—
malo me Galatea petit, lasciva puella,
et fugit ad salices et se cupit ante videri.

illud quoque alio in loco animadvertimus caute omissum,
quod est in Graeco versu dulcissimum:

Tirvp’ éuiv 70 kalov medihnuéve, Booke Tas
alyas
N < s , - , < s

kol mori Tav kpdvay &ye, Tirupe kal Tov
évépxav,

7ov AuBukdy kvdkwva, puhdooeo wi Tv koptn.

quo enim pacto diceret: 70 kalov medihnuéve, verba
hercle non translaticia, sed cuiusdam nativae dulcedinis?
hos igitur reliquit et cetera vertit non infestiviter, nisi quod
“caprum” dixit, quem Theocritus évépxav appellavit—
auctore enim M. Varrone is demum Latine “caper” dicitur,
qui excastratus est—:

Tityre, dum redeo, brevis est via, pasce capellas
et potum pastas age, Tityre, et inter agendum
occursare capro, cornu ferit ille, caveto.

10
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And Clearista pelts the goatherd with apples as he
drives his flock by her, and she whistles to him
sweetly.!

Virgil has:

Galatea, cheeky girl, pelts me with apples, runs in
among the willow trees, and hopes I see her first.

Also in another place I notice that what was very sweet in
the Greek was prudently omitted. Theocritus writes:

Tityrus, my dear friend, feed my goats and take
them to the spring, Tityrus; and watch out for the
billy goat, the tawny Libyan one, in case he butts
you.?

But how could Virgil reproduce 70 kahov medpihnuéve (my
dear friend), words that, by heaven, defy translation, but
have a certain native charm? He therefore omitted that
expression and translated the rest very cleverly, except
in using caper for Theocritus’ évépyas; for, according to
Marcus Varro, a goat is called caper in Latin only after he
has been castrated. Virgil’s version is:

Tityrus, until I return—TIl not be long—feed my
goats, and once they are fed, Tityrus, take them for
a drink. But as you go take care not to go near the
billy goat—he butts!

11d. 5.88-89.
21d. 3.3-5.
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13 Plin. HN 28.19

hinc Theocriti apud Graecos, Catulli apud nos proxi-
meque Vergili incantamentorum amatoria imitatio.

14 Sexv. Comm. in Verg. Buc. praef.

ille enim ubique simplex est, hic necessitate compulsus
aliquibus locis miscet figuras, quas perite plerumque
etiam ex Theocriti versibus facit, quos ab illo dictos constat
esse simpliciter.

15 Serv. ibid.

adhibetur autem ad carmen bucolicum, quod debet quarto
pede terminare partem orationis. qui pes si sit dactylus,
meliorem efficit versum ut “vos patriae finis et dulcia.”
primus etiam pes secundum Donatum et dactylus esse
debet et terminare partem orationis ut “Tityre.” quam
legem Theocritus vehementer observat, Vergilius non
adeo; ille enim in paucis versibus ab ista ratione deviavit,
hic eam in paucis secutus est.

12




TESTIMONIA

13 Pliny, Natural History

And so Theocritus among the Greeks, Catullus and quite
recently Virgil among ourselves, have represented love
charms in their poems.?

1 The reference is to Idyll 2 and Virg. Ecl. 8. There are no
similar passages in Catullus; either Pliny has misremembered or
the name should be changed (Calvi Unger).

14 Servius, Commentary on Virgil’s Eclogues

Theocritus is everywhere straightforward, whereas in
places Virgil is obliged to combine figures of speech. This
he does skillfully for the most part, using as source mate-
rial lines of Theocritus that are unarguably straightfor-
ward in diction.

15 Servius, ibid.

A further point concerning bucolic poetry is that there
should be a sense break after the fourth foot. If that foot
is a dactyl, the effect is better (e.g., nos patriae finis et
dulcia).* According to Donatus the first foot, too, should
be a dactyl and should be followed by a break in the sense
(e.g., Tityre). Theocritus observes this rule strictly, but
Virgil does not;? Theocritus deviates from it only occasion-
ally, while Virgil observes it rarely.

1Virg. Ecl. 1.3, “I <am leaving> my native land and my dear
<fields>.” This example does not in fact include a sense break
after the fourth foot. On the so-called bucolic diaeresis, see p. ix
n. 3.

2 Referring to the bucolic diaeresis, not to Donatus’ rule.
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Thyrsis and an unnamed goatherd elaborately compliment
each other’s musical ability. The goatherd promises an ivy-
wood cup, which he describes at length, if Thyrsis will
perform his famous song about the death of Daphnis.
Thyrsis does so and receives his reward.

Although there is no evidence that Theocritus designed
this poem to begin a collection (see p. xiii), its concern with
the origins and nature of bucolic poetry is evident. The
opening courtesies (I. 1-11), full of alliteration, assonance,
and parallel expressions, suggest that bucolic emerges
from and complements the sounds of nature; at the close,
reference to the rutting billy goat evokes earthier concerns
after the mythical narrative of Daphnis. The cup of ivy
wood (27-56) is a bucolic equivalent of the Iliadic Shield
of Achilles (18.478-608), on which were depicted the
whole cosmos and diverse aspects of human life. The third
scene on the cup, a young boy plaiting a cage for tune-
ful crickets, represents a metaphor for poetic composition.
Whereas in several of the bucolic poems two songs are set
out for evaluation, here the song of Thyrsis is formally
equated with a product in a different medium; the cup,
song, and idyll, it is implied, share the same aesthetic. Pan
and Priapus, gods absent from the Homeric poems, preside
over a world in which love, song, and art combine in a

15
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novel way. Moreover, Thyrsis has been promised not only
the ivy-wood cup but also an opportunity to milk the best
nanny goat. The equivalence of song, cup, and milk is
typical of the limited, faux-naif aesthetic of bucolic verse.
Theocritus is probably alluding, too, to the well-known
etymologizing of the word “tragedy” from tragos (billy
goat) and 6dé (song): he presents a new sort of “goat song”
that treats song, art, desire, and myth in a country setting.

Thyrsis” masterpiece, which is punctuated by a refrain
evocative of folk song, tells of the love and the death of
Daphnis. The sixth-century Sicilian poet Stesichorus is
said by one source to have sung about Daphnis, and an-
other connects Daphnis” death with the origins of bu-
colic song (Diod. Sic. 4.84, Ael. VH 10.18). Theocritus’
account is mysteriously allusive—perhaps deliberately so,
but more likely because we do not know the version of the
myth that he is following. His other reference to the story
appears to have Daphnis dying of unrequited love for a
certain Xenea (1d. 7.72-77), but here the words of Priapus
suggest that “the girl” is not reluctant (81-94). It seems
that here at any rate Daphnis has taken a vow of chas-
tity; that would account for Aphrodite’s anger (96) and for
Daphnis’ defiance (100-103). His death, too, is mysteri-
ous: he “went to the stream,” and the “eddying water” is
said to have “washed over” or “engulfed” him (140-41).
“Going to the stream” is not elsewhere a euphemism for
death, and rivers in the underworld are not elsewhere said
to engulf the dead; rather, they have to be crossed. It seems
likely, therefore, that the allusion is to suicide in a pool,
perhaps a pool belonging to a Naiad whom Daphnis loves
but has forsworn. (Most other known versions of the story
have him blinded as punishment for infidelity: Diod. Sic.

16
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and Aelian locc. citt.; Parth. Amat. narr. 29; schol. Theoc.

8.93; Serv. on Virg. Ecl. 5.20).

The lamenting of the natural world in sympathy with
Daphnis” death (the so-called pathetic fallacy) is a the-
matic link with the world of bucolic poetry evoked by the
opening dialogue. His death, however, is not typical of the
power of Eros in the bucolic poems. It contrasts pointedly
with the earthy remonstrances of Priapus, and with the
goats’ imminent mating with which the idyll closes. But it
is out of that death that bucolic poetry seems to arise when
Daphnis passes his pipes to Pan.
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THYRSIS
A sweet thing is the whispered music of that pine by the
springs, goatherd, and sweet is your piping, too; after Pan
you will take the second prize. If he should choose the
horned goat, you will have the she-goat, and if he has the
she-goat as his prize, the kid falls to you.! The flesh of a
kid is good before you milk her.?

GOATHERD
Sweeter is the outpouring of your song, shepherd, than
that cascade teeming down from the rock up above. If the
Muses should take the sheep as their gift, you will have a
stall-fed lamb, and if they would like to have a lamb, you
will be next and take away the sheep.

THYRSIS
Are you willing, by the Nymphs, are you willing to sit down
here, goatherd, where this mound slopes down and the
tamarisks are growing, to play your pipe? I will look after
your goats meanwhile.

1 Lit., “flows to you”; chimaros (young female goat) may pun

on cheimarrhos (mountain torrent).
2 If eaten before she is old enough to have given birth.
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3 Lit., “bitter anger is always sitting at his nostril’—an angry
snorting, perhaps.

4 Le., a statue of Priapus, a phallic deity who protected crops
and orchards. His cult originated in Lampsacus on the Helles-
pont.

5 Or possibly Kpartd8wv (the Nymphs of the springs (= their
statues]).

6 Originally from Libya, perhaps; but it may be implied that
he traveled specially for the competition.

7 The cup is a pastoral equivalent for a vessel of painted pot-
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IDYLL 1

GOATHERD
It is not right, shepherd, it is not right for us to pipe at
midday. We are in fear of Pan, who at that time is weary
from hunting and takes his rest. He has a short temper,
and his bitter anger is always ready to well up.® But you,
Thyrsis, are able to sing about the sufferings of Daphnis,
and you have truly great distinction in country song. Let
us sit down here under the elm, facing Priapus* and the
springs,® where that shepherd’s seat is, and the oak trees.
If you will sing as you sang when you competed with
Chromis from Libya 5 I will let you milk three times a goat
that has given birth to twins; even with two kids to feed,
she is milked into two pails besides. I will give you a deep
cup, too, sealed with sweet wax, two-handled, newly
made, still fragrant from its chiseling.” High up on the rim
winds ivy, ivy speckled with gold-flowers; and along it
twines the tendril making a fine show of its yellow fruit.?
Inside, with more than human artistry, is carved a woman

tery or chased silver; it is called kissubion, with reference either
to its being made of ivy wood (kissos) or to the ivy with which it
is decorated (29-31). How the interwoven ivy and helichryse re-
late to the three scenes, and how the acanthus can be spread “all
over” (55), is unclear. Possibly acanthus decorates the base and
ivy rises from there in three places, defining three panels, and
winds round the rim. “Inside” (32) is usually taken to mean “in-
side the framing ivy,” not “inside the cup,” although having three
scenes on the outside of a two-handled cup seems unexpected.

8 The wordplay é\expiow, éNé, eileirar suggests that the
“tendril” belongs to the helichryse (gold flower), but it must be-
long to the ivy. If (as an ancient lexicon states) éAixpvoos can
mean the ivy’s own flower, then the frame is more conventional,
but “along it” is awkward.

21




THEOCRITUS

5 N N VIR
Goknra mémhe Te kal dumvke map &€ oi dvdpes
ka\ov éfetpdlovres duotBadis dAhofer dAhos
’ > 3 7 N > 3 \ </ 3> ~
vewketovo” éméeaor o & ob dpevds dmrerar avris
N ys ¥ NS , - ,
GAN 8ka wév Tivov moTdéprerar dvdpa yéhaioa,
3 > ol \ \ < ~ / & > & >
d\hoka & od wori TOV pumrTel véor- of & v Epwrtos
N , s ,
dnba kvhodibwrres érdaa poxbBilovre.
T0ls O uerd ypumeds Te yépwv mérpa Te TETUKTOL
\ewpds, ép’ & omeidwv péya Sikrvov és Béhov ke
6 wpéoBus, kduvorre 10 KapTepdy drdpl éowkds.
’ 7 < rd 2 7
bains kev yviwv v Soov ohévos éNhomevew,
N4 ¢ > 14 > > Z. 4 )
&0¢ ol POMKavTe kot avxéva wdvroler Tves
N - 9 Sy ps o
kol o\ mwep vt 70 8¢ olbévos d€wov dfas.
N\ > o 3 c 4 7
Turfov & Sooov dmwber alTpiroo yépovros
weprvaiot atadviaiot kalov BéBpifer dlwd,
N ﬂ g - .
T0v dAlyos Tis kGpos éP aipaciator Puldooer
< 3 N 7 /> > s A b LA
fiuevos: audl 8¢ viv &Y dhdmexes, 4 pev v’ dpxws
dourf) owouéva Tov Tpéipor, 4 & émi mhpe
wdvra Séhov Tedyotoa 70 waudiov od wplv dvmoely
N N\ N 3 7 3 N ~ 7
dari wpiv 7 drpdrioTov émi Enpolo kalbify.

2 N e > 3 e N V4 3 7
abrap &y avbepiroiat kaldv mhéxer drpidobipa
7. > / 7 7z 4 3 7
oxotve épapudodur uéherar 8é ol ofire Tv mipas

olre Ppurdw Tooahvor Soov mepl whéypate yadel.
~ > > b 7 7 < \ 3/
wavtqg & dudl déwas mepurémrarar vypds dravbos,
) Ny , ,
almoludv Bdmpa- répas ké v Buudy arvfar.

46 mepkvaiot Briggs: .le[ pap.: wvpraiars M 51 v
corruptus

9 Love has stopped them sleeping.
292




IDYLL 1

arrayed with a cloak and headband. By her, two men with
fine heads of hair are contending in speech, one from each
side; but she is unimpressed, and she at one time gives
one of them a smiling glance, then turns her attention to
the other, while they labor in vain, their eyes long dark-
rimmed from love.® Near them are carved an old fisher-
man and a rugged rock, on which the old man energeti-
cally gathers his big net for a cast. He is the very image
of effort: you would say that he was fishing with all the
strength of his limbs, so much do the sinews bulge all over
his neck, gray haired though he is; his strength is worthy
of youth. A short distance from the sea-worn old man is a
vineyard with a fine load of purple grapes. A little boy is
on guard there, sitting on the drystone wall. Near him are
two foxes; one goes among the vine rows and plunders the
grapes that are ready to eat, while the other uses all its
guile to get his knapsack, and is determined not to leave
the boy alone until he has only dry bread left for his break-
fast.1® He meanwhile is weaving a fine trap for grasshop-
perst! by linking together rushes and stalks of asphodel,
and his care for his knapsack and vines is much less than
the pleasure he takes in his plaiting. All around the cup
is spread pliant acanthus. It is a wonderful product of
the pastoral world,'? a marvel to amaze your mind. As

10 Or, perhaps, “until it has raided his breakfast bread.” One
of these is probably the sense intended; but the transmitted text
cannot be translated satisfactorily, and none of the suggested
emendations is convincing.

11 Grasshoppers and crickets were kept for their song (cf.
Anth. Pal. 7.189, 190, 192-95, 197-98).

12 Or, “a marvel for a goatherd to behold.”
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IDYLL 1

payment I gave the ferryman from Calydnal® a goat and
a great cheese made from white milk. It has never yet
touched my lips; it still lies unused. I would very gladly
give you the pleasure of owning it, dear friend, if you will
perform that beautiful song for me. Come on, my good
fellow; you can’t keep singing in Hades, where memory
is undone.

THYRSIS
Begin, dear Muses, begin the pastoral song.

Thyrsis of Etna am I, and sweet is the voice of Thyrsis.

Where were you, Nymphs, where were you while
Daphnis pined away? Were you in the lovely valleys of
Peneius or of PindusP’ Certainly you were not at home
by the great stream of the Anapus River, or the peak of
Etna, or the sacred waters of Acis.1®

Begin, dear Muses, begin the pastoral song.

For him the jackals howled, and the wolves too; for his
death even the forest lion grieved aloud.

13 Calydna is an island northwest of Cos. The manuscripts
have “Calydonian”; Calydon, however, is at the western end of the
Gulf of Corinth.

14 Lit., “you can’t retain your song as far as Hades.”

15 The Pindus range covers the central part of northern
Greece, and the Peneius flows through it in a famously beautiful
valley called Tempe, which might be supposed to be a haunt of
country nymphs. Similarly, at the beginning of the Odyssey, Posei-
don has left Olympus to visit the Ethiopians (Hom. Od. 1.22).

16 Anapus, Acis: rivers near Syracuse in Sicily.
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IDYLL 1
Begin, dear Muses, begin the pastoral song.

At his feet many cows, many bulls, many heifers and many
calves made lament.

Begin, dear Muses, begin the pastoral song.

First to arrive was Hermes, from the mountain. “Daph-
nis,” he said, “who is tormenting you? Whence this great
passion, my friend?”

Begin, dear Muses, begin the pastoral song.

The oxherds came, the shepherds and the goatherds came,
and they all asked what was troubling him. Priapus came,
and said, “Poor Daphnis, why are you pining away? The
girl is wandering by every spring and every grove—

Begin, dear Muses, begin the pastoral song—

“searching for you. Ah, you are simply a hopeless lover!”
and quite at a loss what to do. You used to be called an
oxherd, but now you are acting like a goatherd. When he
sees the nanny goats being mounted, the goatherd weeps
his eyes away regretting that he wasn’t born a goat.

Begin, dear Muses, begin the pastoral song.

“And you, when you see how the girls laugh, weep your
eyes away just because you’re not dancing with them.”

17 Translation of the word 8Yoepws (“unlucky,” “hopeless,”

“obsessive” in love) will depend on what version of the story
Theocritus is taken to be following: see p. 16.
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18 The tone of Aphrodite’s speech and of Daphnis’ reply sug-
gests that they are enemies; but then why would Aphrodite laugh
only “inwardly,” and why finally does she wish to save Daphnis
(138-39)? It is possible to translate “pretending to be very angry”
or “displaying heavy grief,” but these too are difficult in context.
Perhaps she pretends to mock but is secretly favorable to him (cf.
95-96).
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IDYLL 1

The oxherd made no reply, but bore his bitter love, bore
it right up to the end of his days.

Begin, Muses, begin again the pastoral song.

Cypris came too, laughing with delight, laughing inwardly
and nursing heavy anger,'® and she said, “Daphnis, you
boasted!® that you would get the better of?® Love, but has
cruel Love not got the better of you?”

Begin, Muses, begin again the pastoral song.

Daphnis in turn replied to her, “Cruel Cypris, spiteful
Cypris, Cypris hateful to mortals, do you think, then, that
all my suns are set already? Even in Hades Daphnis will
be a source of bitter grief for Love.2!

Begin, Muses, begin again the pastoral song.

“Isn’t there the story that by an oxherd Cypris was—r?2
Get away to Ida, get away to Anchises. Oak trees and gal-
ingale are there, and the bees buzz sweetly around their
hives.28

19 Or, “vowed.”

20 A metaphor from a wrestling hold.

21 Because famously undefeated by him.

22 He refrains from a coarse word. Aphrodite fell in love with
Anchises, a wellborn Trojan who tended his herds on Mt. Ida.
Their son was Aeneas. The story is told in the Homeric Hymn to
Aphrodite.

23 Le., it is a good place for a tryst (cf. Hom. Hymn Aphr.
264f1.). Daphnis may be making a sly allusion to a story that the
pair were stung by bees (cf. Plut. Quaest. Nat. Fr. 36 [Loeb 426]).
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IDYLL 1
Begin, Muses, begin again the pastoral song.

“Adonis, too, is the right age for you: he herds his sheep,
kills hares, and hunts wild animals of every sort.?*

Begin, Muses, begin again the pastoral song.

“Why not go and take a stand near Diomedes again, and
say, ‘T am the conqueror of Daphnis the oxherd; come and
fight me, then’?%

Begin, Muses, begin again the pastoral song.

“Farewell, you wolves, jackals and bears in your mountain
caves. I, Daphnis the oxherd, shall no longer be found in
your forests, no longer be found in your groves and woods.
Farewell, Arethusa, and you rivers that pour your fair wa-
ters down Thybris.20

Begin, Muses, begin again the pastoral song.

“I am the famous Daphnis who herded his cows here,
Daphnis who watered here his bulls and calves.

24 Aphrodite’s favorite, Adonis, was gored to death by a wild
boar: see pp. 504-17. Daphnis may be speaking with malice,
knowing that Adonis is already dead, or with prophetic irony;
lines 105-7 and 112--13 suggest the former.

25 In the fifth book of the Iliad, Aphrodite intervenes in the
fighting and is wounded and mocked by Diomedes (335-430).

26 Arethusa: a famous spring at Syracuse. Thybris: unidenti-
fied; probably a mountain or valley in the same area.
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27 Greek invocations are typically exhaustive. Lycaeus and
Maenalus are mountains in Arcadia, the area with which Pan
was most closely associated. “The peak of Helice” and “the lofty
tomb of Lycaon’s grandson” are probably references to these two
places: Helice, also known as Callisto, was daughter of Lycaon
and had her tomb on Mt. Maenalus (Paus. 8.35.8), as did Arcas,
grandson of Lycaon (Paus. 8.9.3-4). The gods’ admiration prob-
ably means that several of them had sanctuaries there.

28 Or, “sweet sounding and made of compacted wax.” The
Greek syrinx of this period was usually rectangular; all the reeds
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IDYLL 1
Begin, Muses, begin again the pastoral song.

“O Pan, Pan, whether you are on the high mountains of
Lycaeus or are ranging over great Maenalus,?” come to the
istand of Sicily and leave the peak of Helice and that lofty
tomb of the descendant of Lycaon which even the blessed
gods admire.

Cease, Muses, come cease the pastoral song.

“Come, lord, and accept this pipe, smelling sweetly of
honey from its compacted wax? and with a good binding
around its lip; for I am now being haled away by Love to
Hades.

Cease, Muses, come cease the pastoral song.

“Now you brambles may bear violets, and you thorns may
do the same, and the fair narcissus may bloom on the ju-
niper, and everything may be changed, and pears can grow
on the pine tree, since Daphnis is dying. Let the deer tear
apart the hounds, and let the screech owls from the moun-
tains rival nightingales.”?®

were of the same length, each being plugged with wax at a differ-
ent point. Wax could be used also to help bind the reeds together.

29 This final reversal ought to be owls’ acquiring a song more
beautiful than that of nightingales, but the word translated “rival”
(ynpboawro) really means “sing to”; and the emphatic é épéwv
(from the mountains) is difficult. If it were replaced by a phrase
meaning “in broad daylight,” owls and nightingales would be
united in a different sort of reversal; but that would remove the
emphasis on singing, which seems to be the reason why Daphnis,
the singer par excellence, concludes as he does: now that he is
dead, inferior rivals may come to the fore.

33




140

145

150

THEOCRITUS
Mjyere Bovkohikas, Motoat, tre Mjyer’ dowdas.

X& v 1éo0” elmaw dweradoaro Tov 8 Adpodira

HOeN dvopfdoar 7d ye pav Ava mwdvra hehotmwe

éx Mowp@v, x& Addwis éBa péov. &hvoe Siva

7ov Moiaaws pihov dvdpa, TOv ob Nipdaiow de-
x07.

Miyere Bovkohwkds, Motoat, ite Myyer’ doidas.

\ N Ve N\ ko) 7 7 124 3 7

kai 70 8idov Tav alya T Te oxidos, Bs kev duéas
7 ~ 7 3 7 7 ~
omeiow Tats Motoats. @ xatpere molhdke, Moloat,
xoiper éyw & upw xal és Vorepov ddov God.
AIITOAOS

~ , \ N , , ;
TANpés ToL wéNTOS TO Kakov oToua, BUpo, yévouro,
whijpes B¢ oxaddvaw, kal dn’ Alythw loxdda 7pd-

yous

e o~ , T , y
adeiav, rérrvyos émer Tiyo péprepov ddes.
Nwide Tou 70 Sémas Baoou, Gilos, s kalov dader
cy o , s N, -
Qpav wem\dobar viv éni kKpdvowoe Soxnoets.
&8 0, Kiooaifla: 7 & duehyé vv. ai 8¢ xiparpay,
oV u7) OKLPTATNTE, 1) 6 TPAyos Vuuy avaosi.

30 On Daphnis’ mysterious death, see p. 16.

31 These lines, though not part of Thyrsis’ song, sound like the
conclusion of a hymn (cf. Id. 17.135-37).

32 Several traditional stories told how poets were fed by bees
(cf. Id. 7.80-85), symbolizing the sweetness of their song. The
Attic deme Aegilia was famous for its figs (Ath. 14.652e—f). The
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IDYLL 1
Cease, Muses, come cease the pastoral song.

With these words he ended. Aphrodite wanted to raise
him up, but all the thread granted him by the Fates had
run out, and Daphnis went to the stream. The eddying
water engulfed the man dear to the Muses,*® the man by
no means unwelcome to the Nympbhs.

Cease, Muses, come cease the pastoral song.

Now give me the goat and the bowl so that I can milk her
and make a libation to the Muses. Farewell, Muses, many
farewells. Some other time I will sing you a yet sweeter
song.3

GOATHERD

May your fair mouth be filled with honey, Thyrsis, and
with honeycomb, and may you have sweet figs from Aegi-
lus to eat, for your song is better than the cicada’s.?? Look,
here is the cup. See how fragrant it is: you would think it
had been dipped in the spring of the Hours.3* Come here,
Cissaetha; you can milk her now. And as for you nanny
goats——don’t be so frisky, in case the billy will have to see
to you.34

cicada was nature’s unrivaled songster: cf. Pl. Phdr. 258e-259d;
Callim. Fr. 1.34.

33 Not known from elsewhere; perhaps metaphorical. The
Hours are goddesses of springtime, and here they bestow fresh
beauty.

34 Lit., “in case the billy goat gets up for you” (to put them in
good order but also, it is implied, to mate with them).
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Simaetha has been abandoned by her lover Delphis. In the

first section of the poem (1-63), she performs magic rites.
In the second section (64-162), having sent away her ser-
vant Thestylis, she tells the Moon the story of her pas-
sion—how she first saw Delphis, how she began to sicken
for love, how she summoned him to her house, his smooth
talk, their lovemaking, and his ultimate betrayal. In the
closing lines (163-66), she bids farewell to the Moon in e
tone of quiet resignation.

Simaetha’s social status and the reason for her unusud
lack of a legal guardian are not made clear. She is able to
act independently, but the results have not been happy.
Delphis has exploited her love and abandoned her, as she
seems to realize (112, 138). In the morning she intends to
confront him; her magic and her narrative, which take
place during the night, are substitutes for that direct ac-
tion and are each punctuated by a refrain that perhaps
evokes the repetitive chanting of spells. Her various ac-
tions seem intended partly to attract Delphis and partly to
punish him (23-26, 58), and they represent her entangled
emotions of anger and love. These emotions are no less
strong than the passions once felt by Medea and Circe
(15-16); in another age, and in a different type of poetry,
Simaetha could have been a heroine of epic or tragedy.
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The “downgrading” is typically Hellenistic. She is made to
speak in language that veers between the mundane and the
elevated; her narrative is dignified with poetic epithets and
similes, and she addresses the gods in a style evocative of
epic grandeur.

The scholia tell us that the name Thestylis and her mis-
sion with the herbs (59-62) are borrowed from a mime of
Sophron; this may have been The Female Exorcists (Tal
yovaikes ai 7av Oedv pavr é€ehdy, Frr. 3-9 K-A; Page,
GLP no. 73, pp. 328-31).
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Where are my laurel leaves?! Bring them, Thestylis.
Where are my potions? Circle the bowl? with finest scarlet
sheep’s wool so that I can bind fast my lover, who is a heavy
trouble to me. The wretch has not even come near for
twelve days, and he doesn’t know whether I am living ox
dead: he has not even knocked at my door, he is so cruel.
Certainly Love and Aphrodite have gone off somewhere
else with his fickle heart. I shall go tomorrow to Timagetus’
wrestling school to see him, and I shall reproach him for
treating me so. But for now I shall bind him with fire
spells. Cast a fair light, Moon: to you I shall chant softly,
goddess, and to Hecate in the underworld, at whom even
dogs tremble® when she comes among the tombs of the
dead and the black blood.* Hail, dread Hecate, and keep
with me to the end, making these drugs of mine no less
powerful than those of Circe or Medea or fair-haired Peri-
mede.5

1 These and the wool are probably to ward off evil.

2 For a libation (cf. 43).

3 Dogs were sacrificed to Hecate.

4 Perhaps the blood of victims sacrificed at tombs.

5 A powerful witch £avfijy Ayaurdny (fair-haired Agamede)
is mentioned in the Iliad (11.740). Theocritus may have misre-
membered the name, or he may refer to an alternative form un-
known to us, or represent Simaetha as misremembering.
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IDYLL 2
Magic wheel, draw that man to my house.5

First barley grains are melted in the fire. Scatter them on,
Thestylis. Where have your wits flown off to, you wretch?
Have I become an object of scorn to you too,” then, you
vile girl? Scatter it on, and at the same time say, “I scatter

the bones of Delphis.”
Magic wheel, draw that man to my house.

Delphis has caused me distress; against Delphis I burn
this laurel. As it crackles loudly when set on fire and from
it we do not see even ash remaining, just so may Delphis’
flesh waste in flame.®

Magic wheel, draw that man to my house.

Now I shall burn the bran. You, Artemis, who can move
the adamant of Hades® and anything else as firmly fixed—
Thestylis, the dogs are howling for us in the town: the
goddess is at the crossroads—19 clash the bronze quick as
you can.!

6 The iynx, a wooden disk or wheel made to spin by alternately
loosening and tightening a cord passed through two holes near
the center. It was used to attract or recapture a lover.

7 As well as to her lover, Delphis.

8 Consumed by the fires of love.

9 The gates of Hades, made of adamant (Virg. Aen. 6.552).

10 Hecate was goddess of the crossroads.

11 Apotropaic, to ward off the dangerous power she has in-

voked.
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12 Epiphanies are often said to be accompanied by a super

natural silence.

13 He is from Myndia, a town on the coast of Caria, almost
opposite the island of Cos. This fact, together with the reference
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Magic wheel, draw that man to my house.

Look, still is the sea and still are the breezes;!2 but the pain
in my heart is not still. The whole of me is burning for the
man who made me disgraced—wretch that I am—and no
lenger a virgin, instead of his wife.

Magic wheel, draw that man to my house.

As I with the goddess’s aid melt this wax, so may Myndian
Delphis!® melt at once with love. And as this bronze rhom-
bos! turns round by the power of Aphrodite, so may he
turn to and fro about my door.

Magic wheel, draw that man to my house.

Three times I pour a libation and three times, lady, I utter
these words: whether it is a woman who lies with him or a
man, may he have so much forgetfulness of them as they
say Theseus on Dia had of Ariadne with herlovely tresses.'

Magic wheel, draw that man to my house.

Hippomanes is a plant which grows among the Arcadians,
and in the mountains all the foals and swift horses are mad

to the sea (38) and the mention of Philinus, a famous Coan athlete
(115), suggests that Cos may be the imagined setting.

14 The bull roarer, a piece of wood or metal which hums loudly
when spun at the end of a length of cord.

15 Dia is another name for Naxos, where Theseus abandoned
Ariadne, who had fled with him from Crete after helping him to
kill the Minotaur, her half brother (Catull. 64.76-264).
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for it;*® just so may I see Delphis, just so may he come to
this house from the glossy wrestling school,’” like a man
made mad.

Magic wheel, draw that man to my house.

From his cloak Delphis lost this fringe, which I now shred
and cast into the wild fire.!8 Ah, cruel Love, why, like a
leech from the marsh, have you fastened on me and drunk

all the black blood from my body?
Magic wheel, draw that man to my house.

Tomorrow I will crush a lizard and take it to him, an evil
drink. Thestylis, take these herbs now and knead them
over his threshold while it is still night,'® and say in a whis-
per, “I knead the bones of Delphis.”2

Magic wheel, draw that man to my house.

And now that I am alone, from what point shall T lament
my love? Where should I start? Who brought me this
trouble? Our Anaxo, daughter of Eubulus, went as a bas-

16 The name of this unidentified plant is compounded from
“horse” and “mad.”

17 Glossy because of the oil with which athletes anointed
themselves; cf. 79, 102.

18 Destruction of bodily tokens (especially hair and nails) was
thought to affect by “sympathy” the body itself.

19 A line has been interpolated here (“. . . while I am still
bound to him in my heart; but he takes no notice of me”) as a
result of “night” (»€) at the end of line 60 being corrupted to
“now” (vuw). 20 So that his bones will ache with desire.
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21 It was a great honor for girls to be selected to carry baskets
containing the sacred objects in ritual processions.
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ket bearer?! to the grove of Artemis, in whose honor at that
time many animals were paraded, and among them a lion-
ess.22

Note, lady Moon, whence came my love.

And Theumaridas’ Thracian nurse,?> now among the
blessed, who was a near neighbor, had begged and pleaded
with me to see the show; and I most unluckily accompa-
nied her wearing a fair long linen dress and wrapping
myself in Clearista’s cloak.24

Note, lady Moon, whence came my love.

And when I was already halfway along the road, where
Lycon’s place is,%5 I saw Delphis and Eudamippus going
along together.® Their beards were blonder than the gold
flower and their chests gleamed much more than you,
Moon, because they had just left the fair exercise of the

gymnasium.

Note, lady Moon, whence came my love.

And when I saw them I was seized with madness, and my
wretched heart was caught with fire, and my beauty wasted

22 As goddess of the hunt, Artemis was associated with wild
animals.

23 Thrace was a source of slaves.

24 Borrowed for the day.

25 Perhaps a farm.

26 Festivals were a rare opportunity for women to appear in
public and for potential lovers to see them. Here the normal
gender roles are reversed.
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away.?’ I no longer took notice of that procession, and I
had no idea how I got home again, but a buring fever
shock me, and I lay on my bed ten days and ten nights.

Note, lady Moon, whence came my love.

Often my skin would become as pale as fustic,? and all the
hair began to fall from my head,? and only my skin and
bones were left. To whose house did I not go? What old
enchantress did I leave unvisited? But it was no light mat-
ter, and flying time moved on.

Note, lady Moon, whence came my love.

So I gave the slave girl a true account: “Come, Thestylis,
find some cure for my hard suffering. Myndian Delphis
has me in his power completely. Go and wait by Timage-
tus” wrestling school: there he attends, and there he likes
to sit.

Note, lady Moon, whence came my love.

“And when you find him alone, nod to him discreetly and
say, ‘Simaetha calls you,” and lead him here.” So I said; and
she went and brought sleek-skinned Delphis to my house.

27 These symptoms, and those of lines 106-8, are probably
inspired by a famous passage of Sappho: “When I look at you for
a moment, I no longer have power to speak . . . straightaway a
subtle flame has stolen beneath my flesh . . . my tongue is si-
lent . . . a cold sweat holds me” (Fr. 31.7-16 Campbell).

28 A shrub from which yellow dye was made.

29 Apparently a symptom of extreme desire: Hes. Fr. 133;
Virg. Ecl. 6.51.
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30 She takes this to be a sign of modesty; but he is preparing
his disingenuous speech.
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And when I saw him just crossing the threshold of my door
with his light foot—

Note, lady Moon, whence came my love—

the whole of me became much colder than snow, and
sweat like damp dews ran from my forehead, and I could
say nothing, not even as much as children whimper in their
sleep, crying to their own dear mother: my fair body be-
came stiff, just like a doll.

Note, lady Moon, whence came my love.

And when he saw me the faithless man fixed his eyes on
the ground® and sat on the bed and, sitting down, said,
“Indeed, Simaetha, when you called me to this house of
yours you were ahead of me only by as much as I outran

the graceful Philinus the other day.3!
Note, lady Moon, whence came my love.

“I would have come, by sweet Love I would have come
with two or three friends as soon as it was night,? keeping
safe in my lap the apples of Dionysus,® and wearing a
garland of white poplar on my head, the holy plant of Her-
acles, wound all round with purple bands.3

31 See on line 29. Delphis is boastful.

32 He would have come in the kémos, a noisy revel through
the streets ending at the mistress” door with a plea for admission
(cf. Id. 3) and placing of garlands from the wearer’s head.

33 Perhaps so called because Dionysus was patron of drinkers
at the symposium, starting point for kémoi.

34 This type of garland was associated with Heracles, patron
of athletics (see Gow’s note).
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Note, lady Moon, whence came my love.

“And if you had received me, that would have been pleas-
ant—for I am called nimble and handsome among all the
young men—and I would have slept happy if I had only
kissed your fair mouth; but if you had rejected me and
kept your door closed with a bar, by every means axes and
torches would have come against you.

Note, lady Moon, whence came my love.

“But as it is I say thanks are due to Cypris;*® and, after
Cypris, you next have saved me from the fire, lady, by
summoning me, quite half-consumed, to this house of
yours. Often Love kindles a blaze more fiery than does
Hephaestus on Lipari.%

Note, lady Moon, whence came my love.

“With dire madness he rouses the girl from her bedroom
and makes the bride leave her husband’s bed while it is
still warm.”™® So he spoke. Too swift to believe him, I
caught him by the hand and laid him on the soft bed;
quickly body warmed to body, our faces grew hotter than
before, and we whispered sweetly. The main thing was

35 A traditional threat of the kémastés.

36 Aphrodite, born on Cyprus (Hes. Theog. 190-200).

37 One of the Lipari islands northeast of Sicily was a volcano
thought to be Hephaestus’ forge (Thuc. 3.88.2-3).

38 To meet a lover.
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IDYLL 2

done, and we both came to our desire. And until yesterday,
at least, he had no cause to complain at me, nor I at him.
But today, as the steeds of rosy Dawn were carrying her
up from the ocean and galloping skywards,® the mother
of our piper Philista and of Melixo came to me and told
me many things, and in particular that Delphis is in love.
She said she did not know for sure whether desire for a
man or for a woman occupies him, but just this much, that
he was always toasting Love in unmixed wine*® and that at
last he ran off quickly*! and said that he would go to gar-
land a house.# This is what the woman told me, and she
tells the truth: in the past he would visit me three or four
times a day and would often leave with me his Dorian oil
flask,#® but now it is the twelfth day since I even saw him.
Has he some other delight, and forgotten me? Now I shall
bind him with my charms; but if he still gives me trouble
he shall knock at Death’s door, by the Fates;* such evil
drugs, I say, I keep in my box, which I learned about,
Queen Moon, from an Assyrian stranger.®>

39 Dawn, Helios, Selene, and Night (cf. 165-66) were all con-
ceived of as traveling across the sky in horse-drawn chariots.

40 Le., he kept drinking strong toasts to an unnamed person.

41 From the symposium.

42 See on line 119.

43 As a pledge of his return; cf. on line 51. “Dorian” may re-
fer to a shape of flask; but since the usual word is not olpa but
lekythos, the phrase may imply “what the Dorians call an olpe”
(cf. 18.45).

44 If he will not knock at mine.

45 The Babylonians were famous practitioners of magic.
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But farewell! Turn your steeds toward the ocean, lady; and
I will bear my desire as I have borne it till now.*® Hail,
Selene of the gleaming throne; and hail, you other stars,
attendants at the chariot of quiet Night.

46 Or, “as I have undertaken to endure it.”
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A goatherd sings a serenade outside the cave of Amaryllis.
The first word of the poem, koémasdo, points the humor of
the situation: the kdmos, an urban convention (see on Id.
2.118), is here transferred to the country, and the song of
the locked-out lover, or paraclausithyron, is performed not
before a bolted door (as for example in 1d. 23) but in front
of a cave’s mouth. It falls into short stanzas. The tone is
naive, with country lore and homely detail. In the second
part the goatherd tries to raise the tone by associating
himself with characters from myth who succeeded in love.
His listing of these aligns his performance with so-called
catalog poems on erotic themes, such as the Leontion of
Hermesianax (Frr. 1-5 Lightfoot) and the Exotes of Pha-
nocles (CA pp. 106-9). After this, the closing lines are
bathetic.

Criticism
Fantuzzi, M. “Mythological Paradigms in the Bucolic Po-
etry of Theocritus.” PCPhS 41 (1995): 22-27.

Hunter, Selection, 107-29.
Payne, Invention of Fiction, 60-67.
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1 It is possible, but unlikely, that Tityrus is not a name buta
word for a he-goat, which the speaker goes on to warn about 2
rival; of. the Cyclops’ address to his ram at Hom. Od. 9.447-60.

2 Libya was famous for its flocks (Hom. Od. 4.85-89; Hdt.
4.189).
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I'm going to serenade Amaryllis. My goats are grazing on
the hill, and Tityrus is in charge of them.! Tityrus, my dear
friend, feed my goats and take them to the spring, Tityrus;
and watch out for the billy goat, the tawny Libyan one,? in
case he butts you.

Charming Amaryllis,® why don’t you peep out any longer
from your cave and invite me in—me, your sweetheart?
Do you hate me?

Do I look snub-nosed close up, my girl, and is my beard
too full? Youll make me go hang myself.

Look, I'm bringing you ten apples; I've gathered them
from the place you told me to gather them, and tomorrow
I'll bring some more.?

Justlook; there’s such pain in my heart. If only I could turn
into a buzzing bee and come into your cave through the
ivy and fern that hide you!

Now I know what love is: he’s a cruel god. Truly he was
suckled by a lioness, and his mother gave birth to him in

3 The scene changes to outside Amaryllis” cave.

4 He looks like a goat.

5 An apple symbolizes love, but this goatherd seems to think
they are for eating.
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6 An echo of Patroclus’ words to Achilles: “It was the gray sea
and the harsh cliffs that bore you, your heart is so cruel” (Hom.
Il. 16.33-35).

7 Unexpected in this context of praise. There is a variant,
dmav Mos (all-shining), which would provide a compliment (¢
Id. 2.102 hmapdxpwv) and perhaps, together with “glances,”s
reference to Amaryllis’ name, which means “Dazzler.”

8 “Empty,” because given as a mere favor; or because not

leading further.
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a thicket:® he’s making me smolder with love and torturing
me deep in my bones.

Dark-browed girl with beautiful glances, all stonyhearted,”
embrace me, your goatherd, so that I can kiss you. There
is a sweet pleasure even in empty kisses.®

You will make me shred this garland into little pieces
straightaway, the garland of ivy that T am wearing for you;
I wove into it rosebuds and fragrant celery.®

Ah! What will become of me? I'm so wretched. You're not
listening.

I'll take off my cloak and leap into the waves at the place
where Olpis the fisherman looks out for the tuna;! and
even if I don’t die,!! at any rate your pleasure will certainly

be achieved.

I realized this the other day. I was wondering if you loved
me, and the smack didn’t make the love-in-absence stick:
it shriveled away uselessly on my smooth forearm.!?

Agroeo, too, the sieve diviner,!3 who was cutting grass

9 The leaves of wild celery were popular for garlands.

10 Shoals of fish are spotted by a lookout, who gesticulates to
the boats; cf. Opp. Hal. 3.631-40.

11 Or (with &7) “if I should die.”

12 Reference to a form of divination. You were lucky in love if
the petal stuck to the forearm when applied with a smack.

13 Probably small objects such as beans or bones were shaken
in a sieve and omens taken from their arrangement, as with tea-
lees today.

63




35

40

45

THEOCRITUS

6 wply mowhoyeboa wapoiBdris, olvek’ éyw pév
ey Yy . Yy A
Tiv 8hos Eyketpan, T 8¢ pev Adyov ovdéva mouy.
5 7 \ 7z 3 4
W pdv 7oL hevkav Sdvuarérov alya PuAdoow,
, s < oaps , “ ,
Tdy pe xai o Mépuvovos épiflaxis d pehavéxpws
NP N ) ,
aitel kal dwod of, émel 70 pou évdralfpimry.
M\\erar ddpfoluds pev 6 defibs dpd v idnad
3 7 3 ~ N\ \ ’ IGN 3 7
adrdy; Goebpar mori Tav wiTvr GO dmoxhwlels,
7 4 > e 3 N > 3 Ve 2 Ve
kai ké W iows woridot, émel ovx ddapavriva éoTiv.

CI 7. o 8\ \ 8/ 310 A' ~
amopéins, Ska 87 Tav wapBévor nfeke yauar,
paXN & xepoiv é\av Spduov dvver d & Araldvra
< 7! & 3> 4 & 3 Al <f >
os Oev, s éudry, &s és Babvv dhar épwra.
rav dyéhav x@ pdvris dm "Ofpvos dye Meldpy-
7oV
é TTohov- & O¢ Biavros év dywotvaraw ékhivin
udrmp o xapleooa mepippovos AldeoiSotas.
\ \ N\ rd 3 > ~ 4
rav 8¢ kahav Kvlépeiav év dpeot unho vouelwy
s g N ,
obx ovTws “NSwvis éml whéov dyaye Mooas,
o s aes agr g y -
&or 000 Phipevéy v drep paloto ribnTy

14 And therefore yields copious milk.

15 Evidently a lucky sign (because on the right).

16 Atalanta’s suitors had to compete with her in a footrace, and
those who lost were killed by her father. Hippomenes dropped
irresistible golden apples, given him by a god, to delay her
(Hes. Frr. 72-76 M-W; Callim. Fr. 412). The goatherd, himself
equipped with apples (10-11), refers (if “them” rather than “him”
is to be understood as object of “saw”) to a version of the myth in
which the apples themselves inspired her with love (cf. Philitas
Fr. 17 Lightfoot).
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alongside me the other day, spoke truly when she said I
was besotted with you but that you make no account of
me.

1 am keeping for you a white goat that has had twins;¢
Mermon’s swarthy serving girl begs me for it—and I shall
give it her, since you play hard to get.

My right eye is twitching:1> am I to see her, then? I'll sing
here resting against this pine tree, and perhaps she’ll take
notice of me, since she’s not made of adamant.

Hippomenes, when he wished to marry the girl, ran the
race with apples in his hands, and as soon as Atalanta saw
them she leaped deep in love.16

The seer Melampus, too, brought the herd from Othrys to
Pylos; and the graceful mother of wise Alphesiboea was
laid in Bias’ embrace.l”

Did not Adonis, as he pastured his flock on the hills, drive
fair Cytherea to such frenzy that she holds him to her
breast even in death?!®

17 Bias loved Pero, daughter of Nereus of Pylos, whose price
for his daughter’s hand was recovery of his cattle, stolen by Phly-
acus. Melampus, Bias’ brother, recovered them from Mt. Othrys
in Thessaly, and Bias married Pero, who bore Alphesiboea, “Cat-
tle bringer” (Hom. Od. 11.281-97, 15.230-38; Pherec. FGH 3
F 33; ps.-Apollod. Bibl. 1.9.12). 18 On Adonis, the young
lover of Aphrodite (Cytherea), whose death and rebirth were
celebrated annually, see Id. 15.100-144 and Bion’s Lament
(pp. 504-17). The goatherd probably refers to the familiar tableau
of the dying Adonis in Aphrodite’s arms (Bion, 1I. 40-42).
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1 envy Endymion, who slumbers undisturbed for ever;1®
and I envy Iasion, dear lady, whose fate was of a kind that
you who are not initiates will never know.2°

My head is aching, but you don’t care. My song is ended.
I shall die where I fall, and the wolves will devour me just
so. May that be as sweet as honey in your throat.

19 Endymion was usually said to be a hunter but was some-
times said to have pastured flocks (Serv. on Virg. Geo. 3.391). The
Moon sent him to sleep so that she could kiss him at will (schol.
ad loc.).

20 Jasion, a Cretan shepherd loved by Demeter, was according
to some accounts killed by Zeus with a thunderbolt (Hom. Od.
5.125; Hes. Theog. 969-74). Here it is implied that he is con-
nected with a mystery cult of the goddess (cf. Diod. Sic. 5.49.4,
5.48.4-5).
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This poem is a dialogue between Battus, whose conversa-
tion is spiced with irony and cynicism, and the literal-
minded Corydon. Its themes have something in common
with Idyll 1: the effect on the pastoral world of an oxherd
singer’s absence, the survival of song, the closing reaf-
firmation of earthy sexuality. Unlike in Idyll 1, however,
the pastoral world is here open to external influences:
Aegon is drawn away to compete at Olympia, and the lat-
est songs by Glauce and Pyrrhus are performed in the
countryside.
The setting is near Croton, in the south of Italy.

Criticism
Hunter, Selection, 129-44.
Segal, C. “Theocritean Criticism and the Interpretation of

the Fourth Idyll.” Ramus 1 (1972): 1-25 = Poetry and
Myth, 85-109.
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1 Probably Aegon’s father, as the scholia suggest.

2 The river at Olympia. Milon of Croton was a famous sixth-
century Olympic wrestler. Theocritus seems to have chosen the
name for its athletic associations or for its links with Croton; the
poem is not set in the distant past.
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BATTUS
Tell me, Corydon, whose cows are these? Do they belong
to Philondas?

CORYDON
No, to Aegon. He gave me them to pasture.

BATTUS
I daresay you milk them all on the quiet in the evening?

CORYDON
No, the old man! puts their calves under them and keeps
his eye on me.

BATTUS
And their master the oxherd, which country has he disap-
peared to?
CORYDON
Haven’t you heard? Milon has gone off with him to the
Alpheus.?
BATTUS
And when has he ever set eyes on oil?®
CORYDON
They say he’s a match for Heracles in strength and might.

3 Qil with which athletes anointed themselves (cf. Id. 2.51, 79,
156).
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4 One of the twin Dioscuri, famous for his boxing (cf. Id
29.97-134).

5 According to the scholia, digging was a part of training. The
sheep are for him to eat while he trains. Athletes were proverbial
for gluttony (cf. 33-34; Ath. 10.412d-414d).

6 It is not clear whether this refers to Milon’s powers of per-
suasion (though persuading wolves to go mad seems a modest
feat) or to the fact that the loss of twenty sheep is equivalent toa
raid by wolves, so that Milon might as well have driven them rabid
in the first place.
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BATTUS
Yes; and my mother used to say I was better than Poly-
deuces.*

CORYDON
And he’s gone taking his shovel and twenty sheep from
here

BATTUS
Milon could even persuade wolves to go mad in an in-
stant.

CORYDON
The heifers are lowing and longing for him.”

BATTUS
Well they are wretched. What a poor herdsman they've
found!®

CORYDON
Wretched they certainly are, and they don’t want to graze
any more.

BATTUS
In fact the calf has just bones left. Does she feed on dew
like a cicada?®

7 Corydon believes the animals are grieving (cf. 1.74-75; Epit.
Bion. 23-24), but Battus will imply that their lowing has a more
mundane explanation.

8 Battus criticizes Aegon for leaving, but also perhaps Co-
rydon for neglecting his duties.

9 The cicada was generally believed to eat nothing but dew
(Hes. [Sc.] 393-97; Arist. Hist. an. 532b13, 556b16, Part. an.
682a25; Callim. Fr. 1.34).
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10 Lit.,”No, by Earth.” 11 The river that flowed through
Croton (Str. 6.1.12; Ov. Met. 15.53-59). ,

12 Le., they deserve to make the goddess displeased, and a
thin sacrificial animal is likely to do that. The details are obscure,
Lampriadas may be the hero who gives his name to the deme
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CORYDON
Certainly not.1° Sometimes I pasture her by the Aesarus!!
and give her a bundle of soft hay, and sometimes she gam-
bols in the dense shade of Mt. Latymnum.

BATTUS
That reddish-colored bull is thin, too. If only Lampriadas’
people could be allotted one like that when the demesmen
sacrifice to Heral That deme is a bad one.!2

CORYDON
And yet he’s driven to the salt lake and to Physcus’ place!®
and to the Neaethus,* where good fodder of every kind
grows—restharrow, fleabane, and fragrant balm.

BATTUS
Oh dear! Your cattle, too, will be gone to Hades, wretched
Aegon, because you, too, are lusting after a miserable vic-
tory; and the pipe you once made is spotted with mold.

CORYDON
Oh no it isn't, by the Nymphs, for as he was going off to
Pisal® he left it me as a gift. I'm quite a singer; I strike up
songs of Glauce and Pyrrhus pretty well, 16 and I sing the

(local division of a city, here Croton). The allotting probably re-
fers to division of sacrificial meat among the participants.

13 The scholia say Physcus is a mountain; they may be right
(“the area around Mt. Physcus”).

14 A river north of Croton (Str. 6.1.12). 15 Poets often
use the nearby town of Pisa as a synonym for Olympia.

16 Glauce of Chios, a well-known lyre player and singer, is said
to have been connected with Ptolemy II (Ael. NA 8.11; Plin. HN
10.51); Corydon is proud of his up-to-date repertoire. Pyrrhus is
probably another contemporary.
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17 The chief town of the island of Zacynthus, off the northwest
coast of the Peloponnese. It is not quite clear where Corydons
quotation begins and ends. With the punctuation given here, he
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praises of Croton—"Zacynthus is a fair city . . ."1"—and of
the Lacinian sanctuary that faces the dawn, where Aegon
the boxer ate up eighty loaves all by himself.18 And it was
there that he brought the bull from the mountain, grab-
bing it by the hoof,!® and gave it to Amaryllis. The women
gave a great scream, and the oxherd laughed.

BATTUS
Lovely Amaryllis, you alone we shall not forget, even now
that you are dead: you were as dear to me as my goats
when your life was extinguished. Oh, what a cruel fate is
my lot!20

CORYDON
Take heart, Battus my friend; tomorrow things may be
better. While there’s life there’s hope; it's the dead who
have none. Zeus sometimes gives fine weather, sometimes
rain.
BATTUS

I do take heart. Drive the calves up here; they're nibbling
the olive shoots, the wretched things.

CORYDON
Hey, Lepargus! Hey, Cymaetha! Go toward the hill, do you
hear? If you don’t move away from there I'll come straight

gives a brief snatch from an introduction that will have built up
to Croton’s being the fairest city of all.

18 A famous temple of Hera at Lacinium, southeast of Croton
(Livy 24.3.3-7); athletes would compete at its festivals. For their
gluttony cf. line 10. 19 The famous Milon (see on line 6) is
said to have performed a similar feat (Ael. VH 12.22).

20 In these lines again Battus speaks with a portentous irony
wasted on Corydon.
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49 7« Hermann: 0 m: 70 m 57 kdkrot pap., schol. vl -

21 Lit., “a hare hitter,” a stick originally used like a boomerang
for throwing; cf. Id. 7.128. :

78




IDYLL 4

over and put an end to you, by Pan. Look, she’s coming
back again! I wish I'd a stick?! to get you with.

BATTUS
Look at me, Corydon, for heaven’s sake: a thorn has just
got me below the ankle. How densely these spindle thorns
grow!?? A curse on that heifer! I was pricked when I gaped
after her. Can you see it?

CORYDON
Yes, yes; I have it in my nails: here it is.

BATTUS
Such a little wound to fell a big man like me!

CORYDON
When you walk in the mountains don’t go barefoot, Battus;
buckthorn and spiny shrubs grow on the mountains.??

BATTUS
Now tell me, Corydon, is the old man?* still grinding that
dark-browed charmer who once tickled his fancy??

CORYDON
Of course he still is, my poor chap.? Just the other day I
came across him while he was at it by the cattle pens.

BATTUS
Well done, old lecher! Your sort are not far behind the race
of Satyrs and ugly-legged Pans.

22 Or, perhaps, “How long they are!” This seems to be a spe-
cies of thistle used as a spindle (Theophr. Hist. pl. 6.4.6; Diosc.
3.93). 23 Condescending humor, treating Battus like an
ignorant child.

24 Probably Aegon’s father (cf. 4).

25 Continuing the metaphor of thorns from above.

26 Showing pity and contempt for Battus’ ignorance.
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Comatas the goatherd and Lacon the shepherd bicker and
mock each other. They resolve to have a singing contest but
argue at length even over where it should take place. They
appoint the woodcutter Morson as judge and perform al-
ternating couplets until Comatas is declared the winner.
In the closing lines Comatas celebrates his victory and
warns the billy goat not to mount the females.

The servile status of Comatas and Lacon is matched by
the coarseness of their conversation. If 1dyll 1 showed how
bucolic song can complement the sounds of nature, this
poem demonstrates that contests in singing can arise naty-
rally out of, or be a formal complement to, everyday rep- -
artee. The closing sexual threat is a variation on the theme
of human sexuality found in their bickering and also inthe
contest; and it aligns the structure of the poem with 1dylls
land 4.

No reason is given for Comatas’ victory, which is an-
ticipated in lines 136-37. It has been suggested that Mor-
son judges Lacon’s responses, or his final response, to
be somehow inadequate; but he seems to perform well
enough, especially since he is at a disadvantage in having
to respond to themes set by Comatas. Perhaps it is suff-
cient to say that by speaking first in the dialogue and sing-
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ing first in the contest, Comatas is able to maintain the
advantage he has throughout the poem.

The setting is near Thurii, in the south of Italy.
Criticism

Crane, G. “Realism in the Fifth Idyll of Theocritus.”
TAPhA 118 (1998): 107-22.

Hutchinson, Hellenistic Poetry, 146-47, 171-72, 188-89.
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COMATAS
You goats, keep away from that shepherd from Sybaris,
that Lacon. Yesterday he stole my goatskin cloak.

LACON
Won't you come away from the spring? Come by, you
lambs; don’t you see Comatas,! who stole my panpipe ves-
terday?

COMATAS
What panpipe? Did you, a slave of Sibyrtas, ever own a
panpipe? Isn't it enough for you any longer to toot on a
straw whistle with Corydon?

LACON
The one Lycon gave me, Mr. Freeman.? But what goatskin
of yours did Lacon ever steal and make off with? Tell me
that, Comatas! Not even your master Eumaras had one to
sleep in.
COMATAS

The one Crocylus gave me, the dappled one, when he sac-
rificed that goat to the Nymphs. You were consumed with
envy then, you scoundrel, and now finally you've left me

naked.

1 Comatas is the name of a mythical goatherd whose story is
alluded to at Id. 7.78-89; but see p. ix n. 4.
2 Lit., “O freeman,” ironical counterpoint to “slave” (5).
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LACON
By Pan of the shore himself;? I, Lacon, son of Calaethis,?
did not strip you of your cloak. If I did, my good man, may
I go mad and leap from that rock into the Crathis.?

COMATAS
By these Nymphs of the lake—and may they be kind and
propitious to me—I, Comatas, did not steal away with
your pipe.

LACON

May I have the sufferings of Daphnis if I believe you.® But
if you would like to wager a kid—not a big stake, after
all’—then I'll compete with you in song until you give in.

COMATAS
A pig once challenged Athena.® There: the kid is my stake;
now you put forward a fat lamb.

LACON
And how will that be fair, you trickster? Who shears hair
instead of wool? Who wants to milk a wretched dog when
a goat is at hand which has just given birth for the first
time?

3 Perhaps a reference to a nearby shrine rather than to a for-
mal cult title.

4 1If this is a woman’s name, Lacon is trying to be dignified
while revealing that he does not know who his father is.

5 A river near Sybaris (Hdt. 5.45.1; Paus. 7.25.11).

6 See Id. 1.66-145.

7 Lit., “it’s nothing sacred,” a proverbial expression (schol.).

8 More usually this proverb refers to those who claim to be
able to teach their betters (Festus Gloss. Lat. p. 408 L.).
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COMATAS
Who? A man who is as confident as you are that he will
beat his neighbor, just like a wasp buzzing against a ci-
cada.® But since the kid doesn’t seem a fair bet to you,
look, here’s the billy goat. Start the contest!

LACON
Don't hurry; you're not on fire. You'll sing more sweetly
here, sitting under the wild olive and these trees. Here
cool water drips down; here is grass, and a natural couch,
and here the grasshoppers are chirping.

COMATAS
I'm not in a hurry; but I'm annoyed that you dare to look
me in the face, me who used to teach you when you were
still a boy. See what a good turn comes to at last: rear wolf
cubs, rear dogs, and they’ll eat you up.1

LACON
And when do I remember ever learning or even hearing
anything good from you, you simply envious and foul little
fellow?

COMATAS
When I was buggering you, and you were in pain; and
these sheep were bleating at you, and the ram mounted

them.

9 Le., a person mistakenly confident of winning. The cicada’s
- _song was proverbially tuneful (Callim. Fr. 1. 29-30).

10 Apparently a reference to proverbial thanklessness. What
form the proverb took is unclear; the dogs seem anticlimactic
after wolf cubs.
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LACON

~ May you be buried no deeper than you buggered me, you
hunchback!!! But come over here, and you'll be compet-
_ing for the last time.12

COMATAS
Tll not come over there. Here are oak trees, here is galin-
gale, here the bees buzz sweetly round the hives. Two
springs of cool water are here, and the birds chatter in the
trees, and the shade isn’t at all like yours; and the pine tree
drops down its cones from above.1®

LACON
Truly you will be treading here, if you come, on lambskins
and on fleeces softer than sleep. Your goatskins there smell
worse than you do yourself. And I'll set up a large bowl of
white milk for the Nymphs, and another of sweet oil.

COMATAS

- Butif you come here, you will be treading on soft fern and
flowering pennyroyal, and goatskins will be spread four
times softer than your lambskins there. And I'll set up
eight pails of milk for Pan, with combs full of honey.1

11 Comatas ingeniously turns the insult to his advantage by
both implying that Lacon is underendowed and hoping that in
death he will be dug up and eaten by wild animals.

12 Le., after being so soundly defeated you will not want to
compete again.

13 The kernels are edible: Ath. 2.57b; Plin. HN 15.35.

14 They rival each other in exaggerated piety; each tries to
entice the other with the hope of a share in these offerings.
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LACON
Compete from where you are, and perform your pastoral
.~ song from there; tread your own way and keep to your oak
trees. But who will be our judge? I wish Lycopas the ox-
herd would come this way!

COMATAS
I have no need of him; but, if you like, let’s shout for that
fellow, the woodsman, who's cutting heath there near you.
1t's Morson.

LACON
Let’s shout for him.
COMATAS
You call him.
LACON

Come, my friend, come over here and listen for a while.
, We are competing to see who is better at pastoral singing.
And Morson, my good fellow, don’t give your verdict to
please me, or on the other hand give this man the benefit.

COMATAS
Yes, dear Morson, by the Nymphs, don’t give an advantage
' to Comatas, or on the other hand favor this man. This is
the flock of Sibyrtas of Thurii, and here, my friend, you
see the goats of Eumaras of Sybaris.

LACON
- Did anyone ask you, for god’s sake, whether the flock is
Sibyrtas’ or my own, you rascal? What a prattler you are!
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15Le., don't be the death of him with your talking (cf. il
15.88).
16 God of healing, invoked to avert the danger to Morson’s life. .
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, COMATAS
My good man, everything I say is true, and I'm not boast-
ing. You just like to quarrel.

LACON

' Speak then, if you have anything to say, and let our guest
_go back to town still alive.15 By Paean,!6 how chattersome
you are, Comatas!

COMATASY
The Muses love me much more than Daphnis the singer;
I sacrificed two nanny goats to them the other day.

LACON
Yes, and I am a great favorite of Apollo, and I am rearing
a fine ram for him: the Carnea will soon be here.!8

COMATAS
Of the goats that I milk, all but two have had twins, and
- my girl looks at me and says, “You poor thing, are you
milking alone?”®
LACON
Good heavens! Lacon fills almost twenty baskets with
cheese, and he screws the young lad among the flowers.

COMATAS
And Clearista pelts the goatherd?® with apples? as he
drives his flock by her, and she whistles to him sweetly.

17 The contest begins here.

18 A yearly festival of Apollo celebrated in the autumn with
sacrifices of horned animals (Paus. 3.13.4).

19 She offers to join him, admiring his rustic prosperity.

20 J.e., me myself. Clearista is presumably the girl mentioned
in line 85. 21 Tokens of Love.
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LACON
es, and Cratidas drives me, the shepherd, mad with de-
_sire when he smoothly comes to meet me?? and his hair
_mioves brightly to and fro on his neck.

COMATAS
But the briar and anemone are not to be compared with
_ roses that grow in beds by the wall.

LACON
Nor are wild apples to be compared with acorns. From the
holm oak the acorn gets a thin rind, but the apples are
_honey sweet.?

COMATAS
1 shall soon give my girl a dove, catching it in the juniper
bush; that’s where it perches.

, LACON
And I, when 1 shear the black ewe, shall present its soft
fleece unasked to Cratidas to make a cloak.

COMATAS
Hey, come away from that wild olive, my kids.?* Browse

here by this sloping hill with the tamarisks.

22 “Smoothly”: when applied to an attractive boy, the adjective
Aetés would usually mean “smooth-skinned”; but in combination
with “comes to meet,” a meaning nearer “affably” seems more
suitable.

23 The point of the comparison is unclear. Comatas was com-
- paring Clearista with Cratidas, but Lacon seems to continue only
~ the botanical theme.

: 24 Comatas must suddenly address his kids, but he fits his call
within the framework of the contest. Lacon must respond in kind.
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LACON
Won't you come away from the oak tree, Conarus and
Cinaetha? Feed here toward the east, where Phalarus is.25

COMATAS
1 have a pail of cypress wood, and a bowl made by Prax-
iteles;?6 and I am keeping them for my girl.

LACON
And I have a dog devoted to his flock who can throttle
wolves, and I am presenting him to my lad for hunting
game of all sorts.

COMATAS
Locusts that hop over our fence, don’t harm my vines, for
they are dried up.?’
LACON
Cicadas, see how I am provoking the goatherd. Just so do
you provoke the reapers.28

COMATAS
I detest the foxes with their bushy tails that constantly
come in the evening and plunder Micon’s vines.?®

LACON
Yes, and I detest the wind-borne beetles that nibble the
figs of Philondas.

25 Presumably the name of a ram, “Whitehead,” “Patch.”

26 A famous Athenian sculptor, who never made any such
item. 27 I.e., not worth eating.

28 Since the cicada’s song was generally admired, the meaning
_ is probably that the reapers are provoked to sing their work songs
even louder (cf. Id. 10).

29 Cf. Id. 1.48-51.
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30 Morson needs to avert the malice coming from Lacon.
Squills had apotropaic powers (Plin. HN 20.101; Theophr. Char
16.13; cf. on Theoc. Id. 7.107).

31 Apotropaic: Plin. HN 25.115. A river of the same name o
Cos is mentioned at Id. 7.1.
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COMATAS
Don’t you remember the time I took you from behind, and
you grimaced and waggled your rump and held fast to that
oak tree?

LACON
That I do not remember, but I do know very well that
Eumaras tied you up here and gave you a thrashing.

COMATAS
Someone’s getting cross, Morson; or didn’t you notice? Go
at once and gather squills from an old woman’s tomb.30

LACON
Indeed I too am irritating someone, Morson; you see it
yourself. Go to the Haleis now and dig up cyclamen.3!

COMATAS
Let Himera flow with milk instead of water, and may you,
Crathis, become red with wine, and may you bear fruit.32

LACON
And for me let Sybaris flow with honey;* and at dawn may
~my girl dip with her pitcher into honeycomb instead of
water.

COMATAS
My goats feed on tree medick and goatwort; they tread
- mastich underfoot, and lie down on arbutus.

: 32 A series of adynata, or impossibilities. Himera is proba-
_bly a spring, source of the river Himeras. The Crathis was a river
_ near Sybaris. Comatas perhaps implies that these things are more
 likely to happen than that he should be losing his temper.

33 Probably the source of the river Sybaris, which flowed near
_ the city of the same name.
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LACON
- There is balm for my sheep to graze on, and the eglantine
blooms in abundance, like roses.

COMATAS
1 do not love Alcippe, because the other day she did not
take me by the ears and kiss me when I gave her the
dove.3*

LACON
But [ am much in love with Eumedes; and when I gave
him the panpipe he gave me a fine kiss.

COMATAS
It’s not right, Lacon, for jays to compete against nightin-
gales or hoopoes against swans; but you, you wretch, just
love to quarrel.®

MORSON
1 order the shepherd to stop. Comatas, it's to you that
_Morson awards the lamb. Sacrifice it to the Nymphs and
send a good piece of meat to Lacon at once.

COMATAS
So Ishall, by Pan. Snort now, all my flock of kids: look how
much I'll be laughing at the shepherd Lacon, because at
last I've won the lamb. I'll leap you a leap as high as the
_ sky. Courage, my horned goats! Tomorrow I shall wash you
all in the lake of Sybaris. Hey you, the white butting ram,
if you cover one of the nanny goats before I've sacrificed

3¢ Hence his partiality for Clearista.

35 The swan, sacred to Apollo, was reputed to sing beautifully
just before its death (Pl. Phd. 84e3-85b9; Callim. Fr. 1.39-40).
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my lamb to the Nymphs, I'll castrate youl’ He's at it again!

If 1 don’t smash your balls, may I be Melanthius instead
of Comatas.?”

36 An amusing extension of ritual purity. Normally it was the
person sacrificing who abstained from sexual intercourse.

37 Odysseus took revenge on the disloyal goatherd Melanthius
by mutilating and killing him (Hom. Od. 22.475-77); in particular,
his genitals were cut off.
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This poem presupposes, and forms a sequel to, Idyll 11, ¢
love song of the Cyclops Polyphemus addressed to the sea
nymph Galatea. The Cyclops of 1dyll 11 gains through |
song a palliation for his suffering, but his suffering sets the
tone. In this poém, a singing contest between Daphnis and
Damoetas, the first song reproves Polyphemus for being
backward in love, but the second, sung in the character
of Polyphemus himself, triumphantly justifies his seeming
naiveté and reveals that his neglect of Galatea is in fact an
ingenious strategy. Because the Cyclops’ reply is Damoe-
tas’ part of the singing contest, the ingenuity is also his.
he shows himself able to respond more than adequately
to Daphnis’ challenge. Whether the Cyclops is justifiably |
confident in his strategy is less clear. A tradition probe- -
bly known to Theocritus told of a son of Polyphemus and
Galatea (Timaeus, FGH 566 F 69). However, the emphasis
on seeing, seeming, and self-delusion, which these songs
share with 1dyll 11, suggests that Polyphemus’ blinding by
Odysseus will be a fitting complement to his lack of insight
and his blindness to the truth.

If 1dyll 5 depicts one extreme of bucolic competition, this
poem represents the other. The second song does not stand
in opposition to the first, but subtly modifies it. The herds-
men’s driving their flocks to the same spot contrasts with
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the bickering over a place to sit in 1dyll 5, and the result
of the contest is a harmonious equality. The subject of the
two songs, a Homeric shepherd perhaps not far removed
in time from the singers and affected by the universal pas-
sion of erds, fuses myth, literature, and the bucolic world.

In the Odyssey Polyphemus is a savage and solitary one-
eyed herdsman. In the fifth and fourth centuries he was a
popular subject in drama; Euripides’ satyr-play Cyclops
exploits the humorous potential of Homer’s narrative.
Polyphemus’ love for Galatea was first celebrated in a fa-
mous lyric poem, now lost, by Philoxenus in about 400 BC
(PMG 815-24; vol. 5, pp. 154-65 Campbell).
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1 The definite article 6 implies that this is the famous Daphnis
of Id. 1.

2 Or “herds,” poetic singular for plural. But their being joint
custodians of a single herd better suits the complementary nature
of their songs and their lack of rivalry (4246).
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Damoetas and Daphnis the oxherd! once brought their
herd? together to the same place, Aratus.® One of them
had a downy face, the other a beard half-grown. One sum-
mer noon they both sat down at a spring and sang as fol-
lows. Daphnis first began, since he first made the chal-
lenge.

DAPEHNIS
Galatea is pelting your flock with apples,* Polyphemus;
she calls you a laggardly lover and a goatherd. And you
have no regard for her, you poor wretch, but sit piping
sweetly. Again—look!—she is pelting the dog that follows
you to watch your sheep;® it is barking as it looks in the
sea, and the fair waves reflect it as it runs along the gently

3 Probably to be identified with Aratus the Coan friend of
Simichidas in Id. 7, who is advised to give up pursuing the boy
Philinus (98-127). How this poem relates to his affairs is not made
explicit, but there is some similarity between Simichidas’ advice
to Aratus and that of Daphnis to Polyphemus here. There seems
to be no good reason to identify this Aratus with the well-known
astronomical poet.

4 Tokens of love: cf. Idd. 3.10, 5.88, 11.10. There is wordplay
here: pahov means “sheep” as well as “apple.”

5 Homer’s uncivilized Polyphemus has no dog.
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6 Lit., “moves the stone from the line,” a proverbial expres
sion. In the board game pesseia, moving a counter from the “s-
cred line” (the middle one of five) was a last resort.

7 The Homeric Polyphemus, by contrast, says, “We Cyclopes
care nothing for aegis-bearing Zeus or for the other gods, since
we are much superior to them” (Od. 9.275-76). At Id. 11.%%
Polyphemus swears by Zeus.
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plashing shore. Take care that it doesn’t jump at the girl's
legs as she comes out of the sea and doesn’t scratch her
fair skin. Even from there she is flirting with you: fickle as
dry thistledown when fair summer parches it, she flees
him who loves her and pursues him who does not, trying
every move.5 Truly, Polyphemus, ugly things often seem
fair to love.

After him Damoetas played a prelude and began to sing
in this way:
DAMOETAS

By Pan,” I saw her when she was pelting my flock, and she
did not escape my notice—no, by my sweet single eve,
which I hope will see me through to the end of my life.8
(Let Telemus the prophet take home the foul fate he ut-
ters for me, and keep it for his children.)® But I myself,
too, teasing her in turn, pay her no attention, but claim to
have another woman; and hearing this she is jealous, by
Paean,'® and mopes, and is in a frenzy as she gazes on my
caves and flocks from the sea. As for the dog, I whistled it

8 Lit., “by which may I see to the end.”

9 At Od. 9.507-16 Polyphemus remembers that a seer called
Telemus had predicted that Odysseus would blind him; but the
turning of the prediction against Telemus” own family is inspired
by Od. 2.178-79, where the suitor Eurymachus says to the
prophet Halitherses, “Go home and prophesy to your children, in
case something bad happens to them in the future.”

10 See Id. 5.79n. Here the cry is probably one of triumph
rather than an appeal for protection from any malicious effects of

Galatea’s jealousy.
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11 Or, less likely, “when I was in love with her, it would whim-
per <as it rested> with its snout in its flank” (taking adras with
Tipwv).

12 The commonplace of the locked-out lover (cf. Id. 3). In the
Odyssey Polyphemus’ door is a huge rock, which serves to lockin
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to bark at her; for when I was the lover it would whine and
lay its snout right in her lap.1! Perhaps, when she sees me
keep behaving in this way, she will send a messenger. But
I shall lock my doors 12 until she swears that she will make
my fair bed herself upon this island.!® Indeed, even my
looks are not so bad as they say. The other day, when there
was a calm, I was looking into the sea, and in my judgment
my beard seemed fair, and fair my single eye, and it re-
flected the gleam of my teeth whiter than Parian marble.15
But to avert bad luck I spat in my breast three times, as
the old woman Cottytaris had taught me.

After that Damoetas kissed Daphnis; he gave him a pan-
pipe, and Daphnis gave Damoetas a flute. Damoetas be-
gan to play his flute, and Daphnis his pipe; and the calves
at once began to frolic in the soft grass. Neither was vic-
torious; each was undefeated.

Odysseus and his men (9.240-43). Here the plural 85pas (doors)
perhaps suggests a more civilized entrance.

13 Le., until she formally agrees to be his bedfellow.

14 Text perhaps corrupt. To understand “the sea” as subject of
the verb is awkward; and dwédpaiwe may be from xaredaivero
above.

15 Marble from Paros was valued for its whiteness: Pind. Nem.
4.81; Hor. Carm. 1.19.6.

16 For apotropaic spitting, common in ritual, cf. 7.127,
Theophr. Char. 16.15, Tib. 1.2.54; three is a magic number. Di-
vine anger can be aroused by boasting and conceit (Pl. Phd.
95b5-6); but here there may be a reference to the idea that seeing
one’s own reflection can bring on a dangerous narcissistic self-
absorption (cf. Plut. Mor. 682b~c = Euphor. Fr. 189 Lightfoot).
The name Cottytaris is to be linked with the Thracian goddess
Cotys or Cottyto.
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This poem is set on the island of Cos and is narrated by a
poet called Simichidas. While traveling with friends from
the town to a harvest festival in the country, he encounters
Lycidas, another poet. A dialogue between the two con-
cludes with Lycidas presenting Simichidas with a throw-
ing stick in acknowledgment of his talent. Each then per-
forms a song. Lycidas’” song wishes bon voyage to the boy
Ageanax—provided that he first grants the poet his fa-
vors—and imagines that once he departs Lycidas will re-
lax at a country party and listen to Tityrus performing a
song about the old-time poet Comatas, who was impris-
oned in a chest and fed on honey by bees. Simichidas’ song
treats the love of his friend Aratus for a boy called Philinus;
he prays Pan to grant his desire and humorously threatens
the god with punishment if he will not do so. The idyll
concludes with a long and sensuous description of the har-
_ vest celebrations given by Phrasidamus and Antigenes.
This is a tantalizingly complex poem. There are refer-
_ences to real persons and specific places on the island of
- Cos, but the identity of the two poets is made mysterious.
It is tempting to identify the narrator Simichidas (“son of
 Simichus™) with Theocritus, especially if the Aratus men-
tioned here (98) is the same as the addressee of 1dyll 6; but
Theocritus” father is said to have been Praxagoras (T 1-2,
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pp. 2-5). Possibly Simichidas is a nickname for which we
have no other evidence (cf. Sicelidas for Asclepiades inl.
40). Lycidas is enigmatic. Although he is explicitly said to
be a goatherd (13), there are hints that his sudden appear-
ance is a sort of epiphany. The time is midday, when gods
tend to be abroad (cf. 1d. 1.15-17); his laughter (19-20,
42, 128) and his rank smell (16) allude to the joviality and
fragrance of divinities in literature; and his gift of a stick
to Simichidas evokes the Muses’ gift of a staff to Hesiod as
token of his investiture as a poet at the beginning of the
Theogony. There is probably a reference, too, to the podt
Archilochus’ encounter with the Muses as he drove a cow
to town (SEG XV 517 = T 3 Gerber). If (in spite of . 13)
Lycidas is to be understood as a god in disguise, then the
most likely candidate is Apollo, who as Apollo Nomios was
associated with herdsmen, and who had a Coan shrine ot
Pyxa, Lycidas’ destination (130-31). In that case the god
of poetry himself would be shown acknowledging Simich-
idas” work and approving the aesthetic of short, unpreten-
tious, and refined poetry advocated by Callimachus and
practiced by Theocritus (see p. viii).

The structure of the poem is familiar: two songs are set
within a frame of dialogue and description. Readers are
left to evaluate the merits of each. There are hints that, like
Idyll 1, the poem enacts the origins, or presents two ele-
ments, of pastoral poetry: Simichidas is from the town,
Lycidas from the couniry, and their meeting gives way to
a lush description of a rural festival that combines learned
allusion with the sights and sounds of nature—the toun
poet is treating country themes. It has also been plausibly
suggested that the poem contains allusions to works by
Philitas of Cos, an important forerunner of the Hellenistic
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poets, who is explicitly praised by Simichidas (40). At any

rate, it suggests an etiology of bucolic poetry and implies

an association with the symposium (63ff.). The mythical
poet Comatas, once imprisoned in a chest and fed by bees
in recognition of the sweetness of his song, provides a fur-
ther possible origin for the genre.
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1 They are walking from Cos town westward to “the Haleis’
a village or a river in the deme of that name, which had a sanct-
ary of Demeter.
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Some time ago Eucritus and I were on our way from town
to the Haleis, and Amyntas made a third with us.! Phra-
sidamus and Antigenes were preparing a harvest festival
_for Demeter, the two sons of Lycopeus, noble, if any-
one is, among men illustrious on account of their descent
from Clytia and Chalcon himself,2 who by setting his knee
_ firmly against a rock made the fountain Bourina spring up
~ beneath his foot. Nearby, poplars and elms wove a shady
. grove with their green foliage arching above.

We had not yet reached the midpoint of our journey, and
_the tomb of Brasilas had not come in sight, when thanks

to the Muses we encountered a fine man of Cydonia.?
k Lycidas was his name, and he was a goatherd; at a glance
no one could have mistaken him, for he looked very much
like a goatherd. Over his shoulders he was wearing the
tawny skin of a thick-haired, shaggy goat smelling of fresh
rennet,? round his breast an old cloak was tied with a broad

2 Le., Phrasidamus and Antigenes are from a venerable family.
Clytia was daughter of Merops, an early hero of Cos; she married
Eurypylus, a son of Poseidon, and bore him Chalcon and An-
tagoras, according to the scholia. The story of the spring’s cre-
ation, not known from elsewhere, is of a common etiological type
(cf. Hippocrene), but why the pressure of Chalcon’s knee is em-
phasized is not clear. 3 Perhaps a place on Cos. The best-
known Cydonia was in Crete. 4 A pungent extract from
calves’ stomachs used for curdling milk.
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5 Its crest was reminiscent of the floral decoration on grawe
stones, and a fable accounted for this with the story that it burie
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belt, and in his right hand he held a crooked club of wild
olive. With a twinkle in his eye he grinned complacently,
and laughter hung about his lips as he said to me, “Simich-
idas, where are you going on foot in the middle of the day,
when even the lizard sleeps in the walls and the tomb-
crested® larks are not about? Are you hurrying to gate-
crash a dinner, or rushing off to some citizen’s store of
wine? As your feet go along all the pebbles are ringing as
they strike against your boots.”

“Lycidas my friend,” I replied, “everyone among the
herdsmen and reapers says that you are far and away the
most eminent piper, and it gladdens my heart to hear it;
and yet in my own opinion I think I can rival you. It’s to a
harvest festival that we are traveling. Some friends of mine
are arranging a feast for fair-robed Demeter as an offering
of firstfruits from their copious stores; the goddess has
filled their threshing floors with good grain in rich mea-
sure. But come, since we are traveling the same road at
__the same time, let’s perform bucolic songs, and maybe
each of us will benefit the other. I myself am a clear voice
of the Muses, and everyone says I'm an excellent singer—
not that T'm quick to believe them, by Zeus; in my own
opinion I'm not yet a match in song for the great Sicelidas
from Samos, or for Philitas,® but compete with them like

its father in its head (cf. Ar. Av. 472-75). But the epithet may in
fact mean “tomb-haunting”: cf. lines 10-11.

6 Sicelidas: another name for Asclepiades, an older contem-
porary of Theocritus, who wrote lyric poetry now lost and epi-
grams, several of which are preserved in the Greek Anthology.
Philitas: a poet and scholar, born about 340, who was tutor to the
young Ptolemy Philadelphus and composed learned poetry, in-
cluding elegiacs to his mistress Bittis.
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7 Probably in order to provoke Lycidas to a contest rather tha
to conciliate him. 8 Lit., “with a sweet laugh”; but the ex-
pression usually refers to derisive laughter.

9 Referring to Simichidas” honest appraisal of his own taleat
(39—41). Zeus as god of the weather controls the shape of treesas
they grow.

10 Probably what is now called Mt. Dikeo, the highest part of
the chain of mountains visible on the travelers” left.

11 Homer; the poet of the Homeric Hymn to Apollo “livesn
rocky Chios” (172). In these two images, and in line 51 (“littk
song . . . worked hard at”), Lycidas is seen to be allying himsel
with the aesthetic of small-scale, finely crafted poetry advocated
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a frog against crickets.” I chose my words carefully;” and
with a laugh® the goatherd said, “I present you with this
stick of mine, because you are a sapling molded for truth
by Zeus.® I very much dislike the builder who strives to
produce a house as high as Mt. Oromedon!® and those
cocks of the Muses who vainly struggle to crow in rivalry
with the Chian bard." But come, let’s begin our bu-
colic songs at once, Simichidas, and I'*—see, my friend,
~whether you like this little song which I worked hard at
the other day on the hill.

~ ““Ageanax shall have a good voyage to Mitylene!® both
when the Kids appear at evening and the south wind
_drives before it the waves of the sea and when Orion’s feet
touch the ocean, if only he will rescue Lycidas from his
roasting by Aphrodite: a hot love for him is burning me
_up. The halcyons?® will smooth the sea, its waves, the south
wind and the east wind that stirs up the seaweed in its

_most memorably by Callimachus (e.g., Hymn 2.105; Epigr. 27.3—
4; Aet. Fr. 1).

12 He is about to speak proudly of his composition but checks
~ himself. 13 Ageanax is due to sail, when the weather is pro-
_ pitious, from Cos to Mitylene on Lesbos, a distance of nearly two
_ hundred miles. Poems wishing bon voyage were common, and
~came later to be termed propemptika.

14 The Kids (Haedi) and Orion are associated with storms
(e.g., Aratus Phaen. 158, 300-310; Hor. Carm. 3.1.28, 1.28.21),
_and the times indicated here are in late October or November.
~ Lycidas’ point is that Ageanax will have a safe voyage even if he
_ sails at the worst time, provided that he “rescues” Lycidas first.

. 15 Halcyons were believed to be able to calm the sea dur-
ing the “halcyon days,” fourteen days around the winter solstice,
_ when they tended their floating nests (Arist. Hist. an. 542b4-17).
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16 Lit., “those whose prey is from the sea.”

17 Ptelea: perhaps a place on Cos.

18 Lit., “cubit-deep.” 19 Text uncertain; lit., “having e
membrance of Ageanax in my very cups.”

20 Probably Coan place-names, though the only known Acks
nae is a deme in Attica. 21 The Himeras is a river in Sicly
On the myth of Daphnis see p. 16. Stesichorus, the sixth-centuy
poet who sang about him, was from the town of Himera.
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lowest depths—the halcyons, birds dearest to the sea-
green Nereids and to fishermen.!® Ageanax wants to set
sail to Mitylene; may everything be in his favor, and may
~ he reach the harbor after a good voyage. On that day I shall
_garland my head with dill or roses or white stocks and draw
Ptelean!” wine from the bowl as I lie by the fire while
someone roasts beans for me there. I shall have a couch
- knee-deep!® with fleabane, asphodel and curly-leafed cel-
ery, and 1 shall drink in comfort as I toast Ageanax with
each cup'® and drain each to the dregs. Two shepherds will
play the pipes for me, one from Acharnae, the other from
Lycope,?® and close by them Tityrus will sing how Daphnis
~ the oxherd once loved Xenea, and how the mountains la-
mented for him and the oak trees that grow on the banks
 of the river Himeras sang his dirge?! as he wasted away
~ like snow under Haemus or Athos or Rhodope or furthest
_ Caucasus.?? He will sing? how the goatherd was once en-

22 Haemus and Rhodope: the highest mountains in the Balkan
_ range (Str. 7.5.1). Athos: the most prominent peak in the northern
_Aegean region.

23 The remainder of Lycidas’ song seems to presuppose more
~ knowledge than we have. It deals with two further founding fig-
ures of country song, the unnamed “goatherd” (78) and Comatas.
An ancient commentary records the tale of an unnamed south
_ Italian shepherd who sacrificed some of his master’s sheep to
_ the Muses and was punished by being shut in a chest; two months
later the chest was opened and the shepherd found safe and well,
feeding on honeycomb (Lycos of Rhegium, FGH 570 F 7). Why
_ Comatas too was enclosed in a box (83-84) is entirely mysterious.
(On another view the goatherd and Comatas are the same person,
and “you too” means “you, like Daphnis,” Daphnis according to
one tradition having been exposed as an infant and perhaps fed
by bees; this seems less likely.)
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24 Poets sometimes speak as if bees bring blossoms to the hive
(e.g., Ov. Met. 13.928), though here the meaning must be thathe
was fed on honey, derived from flowers. Poets who sing sweetly
are often said to have been fed by bees as children (cf. Paus
9.23.2 on Pindar).
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closed alive in a great chest thanks to his king’s wicked
impiety, and how the blunt-nosed bees came from the
meadows to the fragrant coffer of cedarwood to feed him
~on tender flowers® because the Muse had poured sweet
‘nectar on his lips. Blessed Comatas, you have experienced
these pleasures; you too were shut in a chest; you too were
fed on honeycomb and labored hard in the year’s spring-
_time.? If only you had been counted among the living in
_my day, so that I could have herded your fine goats in the
hills and listened to your voice as you sat making sweet
music under the oaks or pines, divine Comatas.”

With that he concluded, and in response I said, “Lycidas
my friend, the Muses have taught me too many good songs
as T tended my herd in the hills, and their reputation may
ven have reached the throne of Zeus;26 but by far the
most notable is this one, which in tribute to you I shall now
egin. Listen, then, since you are a favorite of the Muses.2?

“The Loves sneezed for Simichidas:2% he, poor thing,
oves Myrto as much as goats love the spring. But Aratus,?

~ 250r, perhaps, “through the seasons of the year.”

26 Fame is commonly said to “reach the sky” (e.g., Hom. Od.
.20), but here there is a reference also to Ptolemy Philadelphus,
ho was born on Cos and favored the island (Id. 17.56-76).

27 Le., as a poet yourself you will better appreciate my efforts.
128 Sneezes were taken as omens (cf. Catull. 45.16), and here
tseems to be implied that the omen is favorable: although he is a
‘poor thing,” as all lovers are, Simichidas suffers less than Aratus.
29 Probably to be identified with the addressee of Id. 6.
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30 Lit., “in his guts.”

31 Punning on his name: aristos = “best.”

32 Le., the god would welcome Aristis’ performing at a mus:
cal competmon at the Pythian Games.

33 It may be implied that Aristis has composed a lyric poen
on the subject. 34 In northern Thessaly. It is not linked witt
Pan in any extant writers; but Simichidas is indulging in obse.
learning (cf. 106-8). ~

35 Reference to an otherwise unattested Arcadian ritual 0“'
whipping a statue of Pan when meat (from hunting or perha
from sacrificial victims) is scarce. The threats that follow are of
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that man’s dearest friend in every way, has desire for a boy
deep down in his heart.3® Aristis, best of men,3! a real
gentleman, whom Apollo himself would not begrudge to
play the lyre beside his tripods,® knows that Aratus is
“burning in his very bones with love for a boy.3® Pan, you
- who have as your portion the lovely plain of Homole,3* do
please make him go of his own accord and press him into
Aratus’ open arms, whether it is indeed the soft Philinus
that he loves or someone else. If you do this, dear Pan,
 then may Arcadian boys never flog your flanks and shoul-
ders with squills when meat is scarce.? But if you refuse,
may you be bitten’ so that you scratch yourself all over
~ with your nails and sleep in a bed of nettles; in midwinter
“may you live turned toward the river Hebrus on the moun-
tain of the Edonians, near the pole, but in summer may
_you pasture your flocks among the furthest Ethiopians
_ beneath the rock of the Blemyes, where the Nile can no
_longer be seen.®” But you Loves, rosy as apples, leave the

_type common in surviving magical papyri, but they are self-con-
_ sciously learned in keeping with Simichidas’ style and humorously
ut of proportion with the supposed offense.

36 Presumably by insects.

37 A learned wish for Pan’s maximum discomfort: he will be in
the coldest place in winter and in the hottest in summer. The Edo-
. nians lived in Macedonia and Thrace; the Hebrus flows through
modern Bulgaria and is the border between Greece and Turkey.
he Ethiopians (“Burned Men”; “most remote of men,” Hom.
0d. 1.23) live close to the sun; the Blemyes are here taken to be
in the extreme southern desert, though in fact they lived further
orth (Eratosth. ap. Str. 17.1.2). Their “rock” is not mentioned
Isewhere. The source of the Nile was a matter for endless spec-
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38 Hyetis: unknown. Byblis, daughter of Miletus, fell in low
with her brother Caunus, killed herself, and was transformel
into a spring (Ov. Met. 9.663-65), which according to Pausanis
(7.5.10) was to be seen at Miletus, a city with a well-known sae
tuary of Aphrodite (cf. Id. 28.4). Oecus, a nearby town in Car
was founded by Miletus (Parth. Amat. narr. 11); it too had:
temple of Aphrodite (schol. Dionys. Per. 825). Dione was th
mother of Aphrodite (cf. Idd. 15.108, 17.36), but the name ater‘
at least came to be used of Aphrodite herself.
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sweet spring of Hyetis and Byblis, and Oecus, the steep
-abode of golden-haired Dione;® please wound the hand-
some Philinus for me with your arrows, wound him, for
the wretch feels no pity for my friend. And indeed he is
riper than a pear,’ and the women are saying, “What a
pity, Philinus: the fair flower of youth is slipping away from
you!” We ought not to be keeping guard outside doors,
Aratus, or pacing up and down:% let the crowing cock
bring horrible stiffness*! to someone else in the morn-
ings—Ilet Molon, and no one else, be throttled in. that
_school of wrestling, my friend.#? We should avoid anxiety
and have an old woman who can spit to ward off all un-
pleasantness.””43

When I had concluded, Lycidas laughed aloud as before
and gave me his stick as a gift to mark the Muses” favor.4
- Then he turned to the left and set off on the road to Pyxa,*

39 Le., he is maturing quickly and is scarcely worth pursuing
any longer.

40 For the watching at the door, cf. p. 59. It is not quite clear
_ whether Simichidas includes himself in the advice to give up on
love affairs (cf. 97) or whether he refers to his having accompa-
 nied Aratus on the kdmos to Philinus” house in the past.
41 From sleeping in doorways.
42 Wrestling schools were places where attractive boys could
_ be encountered, and erds is often described with wrestling imag-
_ ery. Molon is probably a rival lover of Philinus.
43 On apotropaic spitting see on p. 111 n. 16.
; 44 Or, “as a gift from the Muses.” There is an allusion to the
Muses’ gift of a staff to Hesiod as token of his investiture as a poet
(Theog. 30-31).
%5 A deme southwest of Cos town, which according to the
_scholia had a temple of Apollo.
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46 As the weather cooled in late summer, the vine leaves wee

stripped away to promote ripening of the grapes.

47 It was debated in antiquity whether ololugén meant a frus
or a sort of bird. The nightingale, which is sometimes said tosiy
in dense thickets (cf. Epit. Bion. 9), may be meant here; bt

nightingales sing when other birds are silent.
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while Eucritus and I and the handsome lad Amyntas hap-
pily laid ourselves down on deep couches of sweet rush
_and newly cut vine leaves.#6 Many a poplar and elm mur-
mured above our heads; trickling down from a cave of the
nymphs, a sacred spring plashed nearby; on the shady
branches the dusky cicadas worked hard at their song;
far off in the dense brambles the tree frog?” kept up its
crooning; linnets and finches sang; doves were cooing, and
‘humming bees were flying around the spring. Everywhere
was the smell of rich harvest, the smell of gathered fruits.
Pears rolled plentifully at our feet and apples by our side,
and the branches weighed down with sloes were bent to
the ground. Wine jars were opened which had been sealed
for four years. Nymphs of Castalia who dwell on Mt. Par-
_nassus,*8 could it have been a bowl like this that old Chiron
provided for Heracles in Pholus’ rocky cave?®® Could it
have been nectar like this which set that famous shepherd
by the river Anapus dancing among his sheepfolds—the

48 Castalia is a spring below Mt. Parnassus at Delphi; these
Nymphs are therefore associated with Apollo, god of poetry, and
are invoked instead of the Muses. They are to be distinguished
from the local Nymphs mentioned in lines 137 and 154.

49 According to ps.-Apollodorus, the Centaur Pholus enter-
 tained Heracles with a wine so fragrant that it attracted the other
Centaurs, and in a drunken brawl Pholus was killed (2.5.4). The-
 ocritus seems to follow a version in which Chiron too (himself a
Centaur) was present; in ps.-Apollodorus he is not, but his cave
_issubsequently the site of Heracles” revenge on the Centaurs, and
hiron is accidentally killed at that time.
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mighty Polyphemus, who used to pelt ships with moun-
tains? Of such quality was the drink which you then
mixed for us,> Nympbhs, by the altar of Demeter, goddess
of the threshing floor. May I plant my great winnowing
shovel in her heap of grain once more,?? while she smiles
on us with favor, holding sheaves and poppies in her
hands.5?

50 Polyphemus (cf. Idd. 6, 11), whom Theocritus makes a Si-
cilian (on the Anapus see on Id. 1.68). He was made drunk by
Odysseus’ strong wine (Hom. Od. 9.359, véxrapos . . . dmoppdé)
and pelted his departing ship with a “mountain peak” (ibid. 481).
In the Homeric account Polyphemus does not dance, but he may
have done so in Philoxenus” poem (see p. 105).

51 ].e., the Nymphs of the spring (136-37) provided water to
mix with the wine. It is possible, however, that the meaning is
“caused to well up,” a miraculous spring of wine to complement
Chalcon’s action in lines 6-7.

52 Symbolizing the end of the harvest. The close of the poem
alludes to the close of Odysseus’” wanderings: Tiresias tells him
that he must set out carrying an oar, and when he is so far from
the sea that someone mistakes the unfamiliar oar for a winnowing
“shovel, he must “plant” it in the earth and at last placate Poseidon
with a sacrifice (Hom. Od. 11.119-37).

53 Le., her statue will be decorated in this way.
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A singing contest between Menalcas and Daphnis; each
stakes a panpipe, and a goatherd is appointed judge. They
sing in alternating quatrains in the elegiac meter followed
by a set of eight hexameters each; these fall into couplets.
Daphnis’ voice is judged to be the sweeter. He is overjoyed
at his victory, while Menalcas grieves.
If, as seems probable, the last line means that Daphnis
married a nymph, then the characters are the mythical
Daphnis and Menalcas, and the setting is the remote past;
this is suggested also by the words “as the story goes™ (&s
davry) in line 2. The poem will in that case record how
* Daphnis came to be the archetypal bucolic singer.
The majority of scholars believe the poem not to be by
. Theocritus. The opening lines seem to imitate the opening
- of Idyll 6 and the argument about the stakes and the sum-
moning of a judge to be derived from 1dyll 5. The use of
elegiacs is unique.
Criticism
_Fantuzzi, M. “Textual Misadventures of Daphnis: The
Pseudo-Theocritean Idyll 8 and the Origins of the Bu-
colic ‘Manner.”” In Harder, Regtuit, Wakker, Genre,
61-79.

Reed, . D. “Idyll 6 and the Development of Bucolic Af-

ter Theocritus.” In Clauss and Cuypers, Companion,

238-50.
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As he pastured his sheep in the high mountains, Menalcas
—so the story goes—encountered the handsome Daphnis
herding his cattle. Both had reddish hair, both were still
boys; both were skillful pipers, both skillful singers. And
so on seeing Daphnis, Menalcas was first to speak: “Daph-
nis, guardian of the lowing cattle, will you sing with me? I
think I shall defeat you, if I sing for as long as I like.”
Daphnis in turn replied with these words: “Shepherd of
- the fleecy sheep, Menalcas the piper, you will never defeat
me, even if you do yourself a mischief by your singing.”

MENALCAS
Would you like to see? Would you like to make a wager?

DAPHNIS
Twould like to see; T would like to make a wager.

MENALCAS
And what can we wager that will be enough for us?

DAPHNIS
I'll put down a calf; you stake a lamb grown as big as its
mother.
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MENALCAS
I'll never wager a lamb: my father is strict and so is my
mother, and they count all the sheep every evening.

DAPHNIS
But what will you stake? What profit will the winner get?

MENALCAS
I have a fine pipe of nine reeds that I made: its white wax
is equal above and equal below.! I would wager that, but
I'll not wager what belongs to my father.

DAPHNIS
I too have a pipe of nine reeds with white wax equal above
and equal below. I made it the other day, and this finger is
still sore because a reed split and cut me.

MENALCAS
But who will be our judge? Who will listen to us?

DAPENIS
Look, perhaps we can call that goatherd whose dog with a
white spot is barking near the kids.

The boys shouted, and the goatherd came when he heard
them; the boys wanted to sing, and the goatherd was will-
ing to judge. Loud-voiced Menalcas drew the lot for sing-
ing first; then in response Daphnis took up the pastoral
song. And this is how Menalcas first began:

1 Meaning uncertain; Menalcas may mean that the wax hold-
ing the reeds together at top and bottom was carefully made
uniform in thickness.
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MENALCAS
Glens and rivers, race divine, if ever Menalcas the piper
sang a song that pleased you, may you pasture his lambs
with goodwill; and if ever Daphnis comes with his heifers,
may he get no less.

DAPHNIS
Springs and pastures, sweet greenery, if Daphnis sings like
the nightingales, make fat this herd of his; and if Menalcas
should bring any animal here, may he happily find every-
thing in abundance.

MENALCAS
Here are sheep, here are goats that bear twins, here bees
fill their hives and the oak trees are taller, here the hand-
some Milon walks. But if he goes away, the shepherd and
the pasture there are both dry.

DAPHNIS

Everywhere is spring, everywhere are pastures, every-

where the udders yield abundant milk and the young ani-
_ mals are growing, wherever the pretty Nais comes; but if
she goes away, both the oxherd and his cattle are quite
dried up.

MENALCAS

Billy goat, husband of the white nannies, go into the mea-
sureless depths of the forest (come here to the water, you

43 &la xala Nais Meineke: &8 ¢ kald wats M
49 és Wilamowitz: & vel @ M
50 ai Wilamowitz: & M
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snub-nosed kids), for that’s where he is. Go, stump-horn,
and say, “Milon, Proteus herded his seals even though he
was a god.”?

DAPHNIS
R D <

MENALCAS
1 should not like to have the land of Pelops or the wealth
of Croesus,* or to outrun the winds; rather let me sing with
you in my arms beneath this rock as I watch my flock graz-
ing and look out over the Sicilian sea.

DAPEHNIS
A gale is a fearful trouble for trees, a drought for water, a
snare for birds, nets for wild game; and for a man, desire
for a tender girl. Father Zeus, I am not the only one to
have fallen in love: you too are a lover of women.?

That, then, is what the boys sang in response to each other;
and this is how Menalcas started their final song:

MENALCAS
Spare my kids, wolf, and spare their mothers; don’t harm
me just because I am little and tend a big flock.

2 Odysseus encountered the sea god Proteus as he herded his
seals (Hom. Od. 4.435-570). Menalcas’ point is that Milon should
not disdain him because he is a goatherd. Both seals and goats
smell bad (5.51-52; Hom. Od. 4.441). 3 Four lines, con-
taining a further address or invitation to Nais, are lost.

4 Pelops, who gave his name to the Peloponnese, was like
Croesus proverbially rich (Thuc. 1.9.2).

- 5This idea is a commonplace of erotic poetry (e.g., Theognis
1345-48; Ascl. Anth. Pal. 5.64.5-6, 167.5-6).
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6 “Shiny tail.” 7 Or, perhaps, “you will not suffer <
your indulgence>, because it will grow again.” '
8 To drain off the whey.

9 Brows just touching in the middle were considered attra
tive (Anacreontea 16.15-17 West, vol. 2, pp. 182-85 Campbel
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My dog Lampurus® are you sleeping so deeply? You
shouldn’t be resting while a boy is the shepherd.

You sheep, don’t be afraid to eat your fill of the soft grass;
it will grow again before you are tired.”

Hey! Feed and feed, and all of you fill your udders, so that
the lambs can have some milk and I can put the rest into
cheese crates.8

' Daphnis, singing second, next struck up his clear song:

DAPHNIS

And as for me, a girl with brows that meet® noticed me
yesterday from her cave as I drove my heifers past, and
she kept saying, How handsome I was, how handsome!

But I gave no answer—not even a bitter one—but went
- on my way looking at the ground.!?

Sweet is the lowing of the heifer, sweet is her breath,!! and
sweet it is in summer to rest outdoors by running water.1?

Acorns grace the oak tree, apples the apple tree, the calf
the cow, and the cows themselves the cowherd.

So the boys sang, and the goatherd spoke as follows: “Your
voice is a sweet one, Daphnis, and your tone is lovely;

Philostr. Imag. 2.5.4), though the Cyclops’ single long brow is not
~a good feature (11.31-32).

10 A sign of modesty.

11 Or, “the breeze.”

12 Le.,—as the next couplet makes clear—Daphnis is right to
ignore the girl and keep to his cattle.
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IDYLL 8

listening to your songs is better than tasting honey. Take
the pipes;!® you have won the contest in song. And if you
would like to teach me too, as I herd my goats, I will give
you as my fee that goat without horns! which always fills
the milk pail above the brim.” At his victory the boy was
delighted and jumped for joy and clapped his hands, just
as a fawn might leap around its mother. The other boy
smoldered resentfully and began to grieve in his heart, just
as a girl would grieve when wedded.!> From that time,
Daphnis came to be first among the herdsmen, and he
married the nymph Nais'® while still a youth.

13 His own and that of Menalcas (17).

14 The meaning of this adjective is uncertain; “young” and
“last-born” have also been suggested.

15 If the text is sound, this must be a reference to loss of virgin-
ity on the wedding night.

16 Or, “Nais as his bride.”
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IDYLL 9

The speaker invites Daphnis and Menalcas to sing. Each
-performs a song of seven lines with a homely concluding
image. Using past tenses, the speaker says that he gave a
gift to each singer. He then pays his own debt to the Muses,
by singing the song that he sang on that same occasion.

Unless a proem is missing, the inconcinnity of tenses
seems intolerable; and Menalcas herds cattle in lines 3-5
but sheep and goats in lines 17-18. Scholars have dissected
_ the poem in various ways. It is possible that lines 7-13,
15-21, and 28-36 have one source, the rest another (or
_ others). At any rate, there is general agreement that no
 part is likely to be by Theocritus. The opening of Daphnis’
_song is derived from lines 1-3 of 1dyll 1, the gift of a staff
- (23) from 1d. 7.43.
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Sing your country songs, Daphnis: you begin your song
first, begin your song, Daphnis, and let Menalcas follow,
when you have put the calves to the cows and the bulls to
_ the unmated heifers. Let the bulls graze with them and
range among the flowers and never stray from the herd.
. Sing me your country songs from there, and let Menalcas
_respond from where he is.

DAPHNIS

Sweetly lows the calf, and sweetly the cow; sweet sounds
_ the pipe and the oxherd, and so do 1.} T have a place to lie
~ by the cool water, where are piled fine hides of white heif-
_ers who were all hurled from the cliff by the wind from
. Africa as they browsed on arbutus. I care as much about
the parching heat of summer as a lover cares about the
_ advice of his father and mother.

So Daphnis sang for me, and Menalcas sang as follows:

, MENALCAS
_ Etna, my mother, I live in a fine cave among the hollow
_rocks, and I have the wealth of dreams—plenty of ewes,

1 0ddly he speaks as if he is not himself an oxherd. Perhaps
y “oxherd” he means himself, defining the word further with
that is, 1.
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IDYLL 9

plenty of nanny goats, whose fleeces lie at my head and
feet. On my fire of oak logs, blood puddings boil, and in
_ winter drying acorns roast. I care no more about winter
than a toothless man cares about nuts when there is soft
wheaten bread.

1 applauded them and gave each a gift: to Daphnis a staff
grown on my father’s farm, naturally shaped, which not
even a craftsman could find fault with, and to Menalcas a
fine spiral shell; I spotted it on the Icarian rocks? and ate
the flesh myself, cutting it into five portions for the five of
us. And Menalcas blew a blast on his shell.

Muses of country singing, many greetings to you! Disclose
the song which once I sang in the presence of those herds-
en. Let me no longer grow an ulcer on the tip of my
tongue.® “The cicada is dear to the cicada, the ant to the
ant, hawks to hawks, and to me the Muse and song; may
my whole house be filled with it. Neither sheep mnor
spring’s sudden arrival is sweeter, nor are flowers sweeter
for the bees; that is how dear the Muses are to me. Those
whom they regard with favor Circe never harms with her
potions.”

2 The island of Icaros, or Icaria, is northwest of Cos. One
‘manuscript has a reading that relates to the town of Hyccara on
the northern coast of Sicily.

3 According to an obscure note in the scholia, such an ulcer
'was said to be a punishment for not returning “a portion that one
has set aside.” The idea then seems to be that by recording his
song the poet hereby discharges a longstanding obligation to his
teachers, the Muses.
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IDYLL 10

. The poem begins as a dialogue, set in a harvest field, be-
tween two reapers. Bucaeus has fallen behind in his work
because he is preoccupied with love for Bombyca. Milon
teases him and encourages him to sing a song in her praise.
Milon then performs a compilation of down-to-earth rustic
_themes, which he says are far more suitable for a working
This is another poem that examines the relationship be-
tween love and song. Milon is rough, cynical, and given to
proverbial expressions and clichés. His belief that women
are a dangerous distraction and his exhortations to work are
reminiscent of Hesiod's attitude in the Works & Days; love,
which requires leisure, is a luxury that laborers cannot of-
ord. (There is perhaps an implicit contrast with Theocritus’
shepherds, whose duties allow free time.) Bucaeus mean-
while is besotted with a spindly girl of poor color: his song
nly confirms his blindness to her imperfections (18, 24—
29). No resolution between these two attitudes is suggested.

Criticism
Cairns, F. “Theocritus Idyll 10.” Hermes 98 (1970): 38—44.
Hunter, Archaeology, 125-27.

Hunter, Selection, 199-215.
Hutchinson, Hellenistic Poetry, 173-78.
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1The Greek word is kaktos. According to Theophrastus this
was an edible Sicilian plant with spiny leaves (Hist. pl. 6.410)
various Hellenistic poets refer to it (e.g., Philitas Fr. 15 Light
foot). Linnaeus borrowed the term for a plant found only in th
Arnericas.
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IDYLL 10

: MILON

 Workman Bucaeus, what’s wrong with you, my poor fel-
low? You can’t drive your swathe straight as you used to
 drive it, and you don’t reap alongside the next man; you
are left behind, as a sheep is left by the flock when a thorn?
as pricked its foot. What will you be like in the evening
r even in the afternoon, if right now at the start you don’t
nibble away at your row?

BUCAEUS

Milon, you who reap till late, a chip off the unyielding

tone, have you never happened to long for someone who
absent?

MILON

Never. What use to a laboring man is longing for things

MILON
No; and may it not happen, either. It’s bad that a dog
hould get a taste of guts.
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2 Sour wine from the bottom of the cask. He pretends th
Bucaeus has a life of luxury and can afford to indulge himself
love.

3 He seems to refer to a vegetable garden of his own, so
recently.

4 “Gir]l” might mean “slave” or “daughter.”
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BUCAEUS

But I have been in love for almost ten days, Milon.
MILON

Clearly you draw wine from the cask. I havent even
enough vinegar.?

BUCAEUS

That is why the ground in front of my door is all unhoed
since it was sown.>

MILON

And which of the girls is troubling you?

BUCAEUS

Polybotas’ girl,* the one who was playing for the reapers
_at Hippocion’s place the other day.?

MILON

God finds out the wicked. You have what you've been
longing for all this while. A praying mantis will hug you all
night long 8

’ BUCAEUS

You're beginning to mock me. But Wealth is not the only
blind god—heedless Love is blind, too. Don't you talk

ig.”

5 She plays the aulos pipe, an instrument resembling an oboe
(cf. 34).

6 She is skinny, ugly, and perhaps vicious. But the ancients
cem not to have known that the female mantis sometimes kills
d eats the male in the act of mating.

7 Wealth is traditionally blind (as for example in Aristophanes’
lay Wealth): he rewards the undeserving. Bucaeus warns that
ros is just as indiscriminate, so that Milon may be his next vic-
m.
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8 The Muses, according to Hesiod, came from Pieria near
Olympus (Op. 1-2).

9 The bombyx is a sort of aulos: she is named after her ar.

10 A pale complexion was admired in women.

11 An unidentified plant (not the modern hyacinth) whe
leaves had marks resembling the letters Al Various mythse
plained them as standing for Aias (Ajax) or aiai (alas‘)

12 The Linnaean Cytisus is broom, but xirioos has bes
identified as Medicago arborea, the moon trefoil or tree medid
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MILON

I'm not talking big. You just knock down the crop and
strike up some love song for your girl. You'll work more
happily in that way. At one time you used to be a good

, BUCAEUS
“Pierian Muses,® sing with me about the slender girl;
or all things you touch, goddesses, you make beautiful.

“harming Bombyca,? everyone else calls you Syrian, thin
and sun-scorched; 1 T alone call you the color of honey.
The violet is dark, and the lettered hyacinth;!! but they are
till chosen first in garlands. The goat follows the trefoil 12
the wolf follows the goat, the crane follows the plow; but
ts for you that I am mad. If only I had as much as they
ay Croesus once owned: we should both be set up as
olden statues to Aphrodite, you holding your pipes and
 rose or an apple,’® and I with new clothes and with
ew Amyclaean shoes on both feet.!* Charming Bombyca,
your feet are like knucklebones, 3 your voice is like night-
hade; and as for your character, I haven't power to de-
cribe it.”17

13 Tokens of love. 14 A superior style of shoe named
after the Spartan town Amyclae.

- 15 These can be well molded, symmetrical, pleasingly shiny,
swiftly moving. Bucaeus does not make clear which aspect he
ires.

16 The meaning is obscure. Nightshade induces sleep or mad-
ess, so that Bucaeus may mean that her voice lulls him to sleep
r drives him mad with passion.

17 He means that she is indescribably attractive; but the words
also suggest that his powers of description are inadequate.
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MILON

Truly we hadn’t realized what lovely songs Bucaeus could
make. How well he measured out the form of his tune!8
Alas for my beard, grown in vain! Now consider these
verses of divine Lityerses.!®

“Demeter abounding in fruit, abounding in grain, may this
_crop be easy to work and as plentiful as can be.

“Binders, tie up the sheaves, in case a passerby should
say, “The fellows are as weak as fig wood: these wages are
wasted, too.”

Let the cut end of your sheaf face the north wind or the
west: in that way the ear grows rich.20

Corn threshers should avoid a midday sleep: at that time
the top comes most easily from the stalk.

Reapers should begin when the lark awakens and stop
when it goes to sleep, but should rest during the heat.

“The frog’s life is a pleasant one, my lads; he doesn’t care
bout someone pouring his drink—it’s there for him in

18 Lityerses, son of Midas, was for the Phrygians the inventor
f agriculture, and a reaping song was named after him (Apollod.
FGH 244 F 149). Milon’s song will be of this practical sort.

20 Wheat and barley were harvested while still unripe.
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“Stingy steward, it’s better to start boiling the beans: you'll
cut your hand if you split the cumin seeds.”®!

This is what men who work outdoors should sing. And as
~for that starving love of yours, Bucaeus®?—it’s something
you should tell your mother about as she lies in bed in the
‘mornings.*

21 Cumin was used for seasoning soup. The seeds are very
_ small, and “splitting cumin” was proverbial for niggardliness (e.g.,
Ar. Vesp. 1357).

22 “Starving,” because lovers are traditionally thin and be-
_ cause if he does not reap he will have nothing to eat. Some trans-
late “your half-starved girlfriend” (cf. 18, 27 on Bombyca’s thin-
_ ness).

23 In Milon’s view Bucaeus is a “mother’s boy” who can afford
to waste his time talking about love.
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This poem depicts the courtship of the sea nymph Galates
by Polyphemus; 1dyll 6 provides a sequel. The main par,
a love song of the Cyclops, is framed by an address to
Nicias, which wittily suggests that song provides a better
and cheaper remedy for love than conventional medicine.

Nicias was a doctor and poet from Miletus. Tdyll 13is
addressed to him, and 28 compliments his wife Theugenis,
Epigram 8 mentions a dedication of his to the god of hed-
ing. Eight of his own epigrams survive (HE 2755-86). Tuo
lines are extant from his response to this idyll: “It’s tru,
Theocritus: Love has taught many men to be poets who
were uninspired before” (SH 566). |

The Cyclopean monody as an attempt to cure love is
inspired by Philoxenus (PMG 821-22; ¢f. p. 105). Polyphe-
mus” serenade is in parts clumsy and ill-judged. Niciasis
a sophisticated reader able to relish the contrast between
Polyphemus” words and reality. The Cyclops is made to
utter allusions to events in the future as recounted by Ho-
mer (38, 51, 61, 79), and his view of his domestic and
personal attractions is clearly misplaced. The cozy interior.
of his cave is destined to witness hideous cannibalism, his
appearance to inspire terror in Odysseus and his men. He
wavers between pathos and bathos, between lyricism and

a childlike self-indulgence.
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Criticism
Brooke, A. “Theocritus’ 1dyll 11: A Study in Pastoral.”
 Arethusa 4 (1971): 73-81.
Fantuzzi, M. “Mythological Paradigms in the Bucolic Po-
etry of Theocritus.” PCPhS 41 (1995): 16-35.
“Goldhill, Poet’s Voice, 249-56.
_ Holtsmark, E. B. “Poetry as Self-enlightenment: Theocri-
tus 11.” TAPhA 97 (1966): 253-59.
Hunter, Selection, 215-43.
Kutzko, D. “The Bemused Singer and Well-versed Audi-
ence: The Use of Polyphemus in Theocritus.” SIFC ns
5 (2007): 73-114.
- Payne, Invention of Fiction, 67-82.
_ Spofford, E. W. “Theocritus and Polyphemus.” AJPh 90
(1969): 22-35.

167




10

15

11

098év morrov €pwra medvker pdpparor dANo,
Nkia, 0BT &yxpuorov, éulv Soxel, obr émimaoTov,
# ral Iepides: kovpov 8¢ i TobTo Kal AdY

S s s oan e s ocs g s
yiver én avBpomous, ebpelv & ob pddidy éore.
ywookew 8 otpal Tv kahds iaTpov ébvra
kal Tals évvéa 81 wepinuévor EEoxa Motoars.

o Ny .k e . P,
ofrw yodv pdiora iy ¢ Kikhany 6 wap’ auty,
apxaios TloAdpauos, 8k #paro tas Taharelas,
dpri yeverdodov mepl TO oTéua TS KpOTAPWS TE.
E4 8> 3 4 ’8\ < /8 38\ 7
fiparo & ov pdhots obde péde oVOE Kikivvols,

3 > 2 ~ 7 c ~ N e 4 )
GAN dpfais paviais, dyeiro 8¢ mdvTa wapepya.

4 N \ LA 3 b k) ~
woANdke Tal Sies woTl TwiAov avral dafrfov
\wpés ék Bordvas: & 8¢ Tav Takdretar detdwy
abTds €’ dibvos kareTdkero dukioéroas
5 > ~ > b ¢ 7z 124
¢€ dods, &borov Ewy vmokdpdiov éhxos,
Kimpidos ék peydhas 76 of fmar, wafe [éNepvor.

10 098¢ p6Se Ziegler: 0v8¢ p68ois m: 098” ad F6S¢ m: oif
ad pédots m

1See on Id. 10.24.
2 Le., an exceptional poet. The allocation of particular artsio
particular Muses occurred after the time of Theocritus.
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There is in nature no remedy for love, Nicias—neither an
ointment, I believe, nor a powder—other than the Pierian
Muses.! This remedy is a light and pleasant one for mor-

tals, but it is not easy to find. I know that you are well
_ aware of this, being both a doctor and an especial favorite
_of all nine Muses.2 Our countryman the Cyclops,? Poly-
phemus of old, got on as easily as he could! in this way
_when he was in love with Galatea, the beard just sprouting
round his mouth and temples. He loved not with apples
or roses or locks of hair,? but with outright madness, and
_he thought everything else was less important. Often his
sheep returned alone® to their fold from the green pas-
_ ture while he, singing of Galatea, pined away alone on
the weedy seashore from daybreak, having a most hateful
wound deep in his heart, which an arrow from the great
Cyprian goddess” had fixed in his liver.® But he discovered

3 According to post-Homeric writers, the Cyclopes inhabited
Sicily (Thuc. 6.2.1).

4 The Greek has a medical flavor, as one speaks of a patient
being “easier.”

5 Tokens of love.

6 Or, “of their own accord.”

7 Aphrodite, born on the island of Cyprus (Hes. Theog. 190~
200).

8 Seat of the passions.
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9 Critics have puzzled over the fact that song is said to be both
a symptom of and a remedy for Polyphemus’ love. The word
translated “remedy” (pharmakon) can mean a drug good or bad
The idea is perhaps that singing was a temporary alleviation for
his pain and that the treatment had to be repeated. But the very
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the remedy;® and, sitting on a high rock, he would sing in
 this way as he gazed out to sea:

“O white Galatea, why do you reject one who loves you—
_whiter than curd to look on,!? softer than the lamb, more
_ skittish than the calf, sleeker than the unripe grape—and
_ why do you visit in this way as soon as sweet sleep holds
_ me, but go off, departing at once, when sweet sleep re-
- leases me, fleeing like a ewe that has seen the gray wolf?H
I fell in love with you, girl, when first you came with m
_ mother!? to gather hyacinth flowers?® from the hill, and I
led the way. And having seen you, since that time I cannot
afterward even now cease at all from love;! but you don’t
care—not at all, by Zeus.

- “I know why you avoid me, lovely girl: it's because a long,
k single eyebrow stretches from one of my ears to the other,
a shaggy brow over my whole forehead; and beneath it is
_ asingle eye, and a broad nostril above my lip. Yet, though
Lam so, I pasture a thousand sheep, and from them I draw
and drink the finest milk. Cheese does not fail me in sum-
mer or autumn or at the end of winter:!® my racks are al-

act of singing about Galatea may foster his love (cf. 80, “shep-
herded his love”). At any rate, by the end of his song he has gained
some consolation.

10 Cf. on Id. 10.26-27. Galatea is named from gala (milk).

11 Perhaps a naive description of his dreams.

12 Polyphemus was the son of Poseidon and the sea nymph
Thotsa (Hom. Od. 1.68-73). 18 Cf. on Id. 10.28.

14 The Greek is clumsily redundant, perhaps characteristi-
cally Cyclopean. 15 Or, perhaps, “in midwinter”; but short-
ages are more likely at the end of the season.
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ways laden. I know how to pipe like no other!® of the
Cyclopes here, singing of you, my dear sweet apple, and
of myself, often late into the night. I am rearing eleven
fawns for you, all with collars, and four bear cubs.

“Come to me, and you will be no worse off; let the gray
sea beat upon the shore. You will spend the night more
pleasantly in the cave with me. There are laurels, there are
slender cypresses, there is dark ivy, there is the sweet-
fruited vine, there is cold water which wooded Etna pro-
duces for me from its white snow, a divine drink. Who
would choose the sea and its waves instead of these things?

“Even if I seem rather too shaggy, I do have oak logs and
undying fire under the ash; and in my burning love for
youl” I would yield up my soul and my single eye. I have
no dearer possession than that.

“If only my mother had borne me with gills, so that I could
_ have come down to you and kissed your hand (if you do
not want me to kiss your mouth) and brought you white
snowdrops!® or the soft poppy with its red petals. But
poppies grow in summer, snowdrops in winter, so that I
couldn’t have brought you these all together. As it is, my

16 Lit., “no one” (outis), a covert reference to Odysseus’ as-
sumed name Outis (Nobody), which proves to be the undoing of
Polyphemus at Hom. Od. 9.366—408. Cf. line 79, where the Cy-
clops claims not to be a “nobody,” and 61 “some (tis) stranger.”
17 Lit., “burned by you.” Some translate, “if you were to burn
me,” an invitation to Galatea to singe his superfluous hair; but the
chain of thought seems to be akin to that of lines 30-34 (physical
disadvantage, material advantage).

18 Not certainly identified; perhaps “narcissi.”
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girl, T shall learn to swim without delay, if some stranger
comes here sailing in a ship, so that I may find out how
- pleasant it is to you folk to live in the deep sea.

“Come out, Galatea; and, having come out, forget to go
~back home, just as I do now as I sit here. If only you
~wanted to tend the sheep in company with me and to do
the milking and set the cheese by putting in keen rennet.

“Only my mother treats me badly, and it’s her that I blame:
_ she has never once said a kind word to you on my behalf,
even though she sees me growing thinner by the day. I
shall tell her that my head and both my feet are throbbing,

so that she may suffer, since I am suffering too.

“O Cyclops, Cyclops, where have your wits flown? If you
went and plaited wicker baskets® and cut down greenery
- and carried it to your lambs, you would have much more
~sense. Milk the sheep that’s by you; why do you pursue
~ someone who flees??® Maybe you'll find another Galatea
_who is even prettier. Many girls invite me to play with
them through the night, and they all giggle when I take

~ notice.?! It’s clear that on land I too am a somebody.”

Inthis way Polyphemus shepherded his love with singing,
_and he did better than if he had spent money.2?

19 For draining cheese or curd.

20 Proverbial expressions.

21 Or, “when I answer them.”

22 .e., than if he had paid a fee to a doctor such as Nicias.
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A lover’s fulsome welcome for a boy who has been absent
Jor two days. After a lengthy series of comparisons, the
speaker expresses the hope that their love will be cele-
brated by lovers in the future. After further praise of the
boy, he concludes with a long description of a kissing con-
test at Megara.

 Scholars who take Theocritus to be the speaker depre-
cate a self-consciously learned but misapplied antiquari-
anism. It seems more likely, however, that references to
 obscure cults, etymology, pimples and touchstones, the
highly optimistic hope for eternal fame, and the dispro-
_ portion of the opening and closing sections, are meant to
characterize the speaker as an effusive, insecure, perhaps
comic, figure akin to the speakers of 1dylls 3 and 29: his
_ambition is not matched by his ability.

 The poem is in Ionic dialect, not in the Doric of Theocri-
 tus” pastoral characters.

Criticism

Hunter, Archaeology, 40—41, 186-95.
Payne, Invention of Fiction, 100-113.
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You have come, my dear lad, after two days and nights you
have come; but those who feel longing grow old in a day.
As summer is sweeter than winter, the apple than the
sloe; as the ewe is fleecier than her lamb; as a girl surpasses
a woman three times married; as a fawn is nimbler than
a calf; as the nightingale with its clear song is the most
tuneful of all winged creatures—just so your coming has
cheered me, and I have hurried to you as a traveler hurries
to a shady oak when the sun is scorching.

If only the Loves would breathe on us both equally, and
we could become a subject for song for future lovers—
“Outstanding were these two among men of the past, the
one inspiring (as a man from Amyclae might say), the
other receptive, as a Thessalian would call him.! They
loved one another on equal terms.? It was a second golden
age indeed when the beloved loved in return.” Father
Zeus and you unaging immortals, two hundred genera-

1 According to the scholia this poem is in Ionic dialect, but
the dialect of Amyclae (near Sparta) was Doric, and that of Thes-
saly a form of Aeolic. Why Amyclae in particular is mentioned is
_not clear. The Doric eispnélos seems to mean “inspirer” (from
7vety, “breathe”; cf. 10, mvedoeiar) and aités “hearer,” one who
‘receives inspiration.

2 Lit., “in an equal yoke.” The metaphor is probably from
yoked cattle, but it may be from a balanced pair of scales.
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_ tions from now I should like someone to bring me news in
Acheron, from where there is no return, “Your love and
_ that of the handsome youth?® are spoken of by everyone,
_ and especially by the young men.”

_ But it is the gods who control these matters: it will be as
they wish. And when I praise your beauty I shall not grow
any liar’s pimples above my slender nose.* If you are some-
_ times snappish, you mend the hurt at once and give me a
double pleasure, and I go away with a surfeit.

Nisaean Megarians,® oarsmen supreme, may you live in
_ prosperity because you greatly honored the stranger from
Attica, Diocles the lover of boys.® Always at the beginning
of spring the lads gather round his tomb and compete for
the prize in kissing; and whoever most sweetly presses lips
on lips goes home to his mother loaded with garlands.
Fortunate is he who judges those kisses for the boys. I
daresay he utters many a prayer to bright Ganymede” that
his mouth should be like the Lydian stone with which

money changers test real gold to make sure it is not false.®

3 The same rare Thessalian word is used as in line 14.
4 According to the scholia, pimples on the nose betokened a

5 Nisaea was the port of Megara on the Saronic Gulf.
6 Diocles died at Megara defending his lover in battle (schol.

7 Archetype of desirable youth.
8 The touchstone (Bacchyl. Fr. 14). When rubbed on it, pure
and impure gold would make different traces. All kisses seem

good to the judge, who will need divine help to find the best.
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This poem, like 1dyll 11, begins with an address, didactic
in tone, to Theocritus’ friend Nicias, and it too deals with
the power of Eros. It tells a story from the voyage of the
Argonauts. Heracles” beloved companion Hylas goes to
fetch water and is pulled by the nymphs into their pod.
Heracles ranges far and wide in his search for the boy, and
the Argonauts have to set sail without him.

A version of the story is told by Theocritus” contempo-
rary Apollonius of Rhodes at the end of Book 1 of the Ar
gonautica. Apollonius™ next episode, the tale of Amycus
and Polydeuces, is treated by Theocritus in Idyll 22. I
therefore seems very likely that Theocritus is writing in
response to Apollonius’ section of narrative. In Apolloniu
an important function of the Hylas story is to remove Her
acles from the Argonautic expedition, for which he hs
already been shown to be unsuited; the erotic nature of
his relationship with Hylas is only hinted at. Theocritus
brings Eros to the fore, has no mention of the Argona
Polyphemus (who in Apollonius brings the news about
Heracles), has the Argonauts more plausibly decide o
leave without Heracles rather than fail to notice his db
sence, and pointedly states that he did eventually rejoi
the expedition. The pool of the nymphs is given a luf
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setting of a type familiar from the bucolic poems, but the
_prominent similes are a gesture toward epic style.

Criticism

Hunter, Selection, 261-89.

_ Mastronarde, D. J. “Theocritus’ Idyll 13: Love and the
- Hero.” TAPhA 99 (1968): 273-90.

_Payne, Invention of Fiction, 82-91.

Van Erp Taalman Kip, A. M. “Intertextuality and Theocri-
tus 13.” In Modern Critical Theory and Classical Lit-

erature, edited by 1. J. F. de Jong and J. P. Sullivan,
158-69. Leiden, 1994.
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ad loc.; PL. Symp. 178b).
2 Heracles is often called son of Amphitryon, though he w
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Not for us alone, Nicias, as we used to think, was Love
~begotten by whichever of the gods was his father:! we are
not the first to admire beauty, we who are mortal and do
_ not know what tomorrow brings. The bronze-hearted son
of Amphitryon, too, who withstood the fierce lion,2 loved
a boy, the graceful Hylas who still wore his hair long.3 Just
_as a father teaches his dear son, he taught him all the
knowledge that had made him fine and famous himself.
 He was never apart from him—neither as midday came
on, nor when Dawn with her white steeds gallops up to
the house of Zeus,* nor at the time when piping chicks
look to their rest as their mother shakes her wings on her
smoke-darkened perch®—so that the boy might be trained
as he wished and turn out a true man in company with
him.8
Now when Jason son of Aeson was to set sail after the
Golden Fleece, and there came as his companions the best

_ fathered by Zeus on Amphitryon’s wife, Alcmena (cf. Id. 24). He
could defeat the famous Nemean lion, but not love.

3 A haircutting ritual commonly marked the transition to
adulthood (Euphor. Anth. Pal. 6.279).

. 4Dawn, like Night and the Sun, has a chariot (Hom. Od.
23.241-46; cf. Theoc. Id. 2.166). This epic-sounding line is un-
dercut by the following description.

5 In the rafters of a house.

6 The last words are probably corrupt.
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7 Her father was Electryon, king of Midea in the Argolid (i
24.1-2). 8 The Argo set sail from Pagasae, harbor of Il
in Thessaly. 9 The Phasis, at the far end of the Black Sea
was Argo’s destination; the Clashing Rocks, fated to be fixed onez
a ship passed through them (Ap. Rhod. 2.604-6) guarded
entrance to the Black Sea from the Bosporus. This sequeny
therefore covers the whole voyage from that point in a sing
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heroes of every city as need dictated, then the man of
_ many labors, son of Alcmena princess of Midea,” came to
wealthy Iolcus,® and Hylas went down with him to the
_ well-benched Argo, which did not touch the dark Clashing
_ Rocks but shot straight through and sped into the deep
. river Phasis like an eagle over a vast expanse; since when
the rocks have stood fixed.?

At the time when the Pleiades rise!? and, once spring has
turned to summer, distant uplands pasture the young
ambs, then that godlike band of heroes in their prime put
their minds to seafaring. Taking their places in the hol-
ow Argo, they arrived at the Hellespont after three days
of southerly wind. They anchored within the Propontis,
where the oxen of the Cians cut broad furrows as they
wear down the plowshares.!! They disembarked on the
beach and in the evening prepared their meal in pairs
though they laid a single bed on the ground for them all;
for there was a meadow of great use for bedding, where
they cut sharp sedge and thick!? galingale. Hylas of the
golden hair went with a bronze vessel to fetch water for

>

entence, with a notable compression of Apollonius’ two books of
narrative. But the immediate transition from Bosporus to Phasis
and the unexpected recurrence to the Rocks have led scholars to
suspect a textual problem.

10 The reappearance of the Pleiades in the night sky in late
May or early June and their disappearance in late October or early
ovember marked the limits of the sailing season.

11 Cius, on the southern coast of the Propontis, was according
Apollonius founded by the Argonaut Polyphemus (1.1321-23,
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13 Father of Ajax and uncle of Achilles. In Apollonius’ accomt.
he tries to make the Argonauts go back for Heracles when heis
accidentally left behind as he searches for Hylas (1.1289-1344)
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‘meal for Heracles himself and steadfast Telamon,'3
o comrades who always dined together. Soon he spotted
spring in a low-lying place; around it grew lush reed,
tk celandine, green maidenhair, flourishing celery, and
eeping dog’s-tooth grass. In the pool the Nymphs were
their stately dance, the Nymphs that never rest, god-
esses feared by the country people, Eunice and Malis
d Nychea with springtime in her eyes. The boy reached
own, eager to dip his large pitcher in the fresh water; but
e Nymphs all clung to his hand, all their tender hearts
tricken with love for the Argive boy.!* He plummeted
eadlong into the dark water, just as a shooting star plum-
mets headlong from the heavens to the sea, and a sailor
says to the crew, “Make the tackle ready, lads: there’s a
_ wind for sailing.”15

_ The Nymphs tried to console the weeping boy, holding
_ him in their laps; but the son of Amphitryon, anxious about
the lad, went off with his bow finely curved in Scythian
tyle'® and his club, which his right hand always gripped.
Three times he called for Hylas,!" as loud as his deep

n Apollonius it is Ancaeus, not Telamon, who is Heracles” rowing
artner (1.397-98). 14 In early epic Argive = Greek, and
erhaps so here; Hylas is not elsewhere said to be from Argos.

15 Shooting stars were thought to presage a wind from the
uarter in which they appeared (Theophr. Fr. 6.1.13; Aratus
haen. 926-29; Virg. Geo. 1.365-67). 16 Lake Maeotis bor-
ers the land of the Scythians, whose bow was shaped of two
urves with a short handle between. 17 In the cult of Hylas at
Cius, the priest would call Hylas” name three times, and each time
an echo responded (Ant. Lib. 26 = Nic. Fr. 48 Schneider). Theoc-
ritus here supplies an etiological explanation for the threefold cry.
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18 Some manuscripts have a line (61) designed to provide
typical introduction for the abrupt simile: “Just as when a beard
lion hearing from afar. . . . ” For the abruptness cf. Idd. 143
17.9. 18 The simile (a response to Ap. Rhod. 1.1243-4
where Polyphemus is compared to a hungry lion as he search
for Hylas) has been thought inappropriate, since the lion wish
to kill the fawn but Heracles hopes to rescue the boy. It d
however convey the frenzy of love and its Joss; and the tho
suggest wounds within (cf. Bion, Epit. Ad. 19-24). A formalsin
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throat could bellow; three times the boy replied, but his

_voice came faintly from under the water, and though close
by he seemed a long way off.1® At a fawn’s crying in the
hills, a lion that eats raw meat rushes from its lair toward
_the meal that awaits; just so in the untrodden thickets of
orns Heracles was driven along in his agitation and de-
_sire for the boy,'® and he covered a great deal of ground.
_How unhappy lovers are! Greatly he suffered? as he wan-
_dered the hills and thickets, and all Jason’s business was
left behind. The ship was laden with the crew who were
"~present and it had its tackle aloft, but while they waited
for Heracles the heroes took down the sails again at mid-
ght.?! He in his madness went wherever his feet led him:
cruel god was breaking his heart.22

hat is how the handsome Hylas came to be numbered
among the blessed ones; but Heracles was mocked as a
eserter by the Argonauts because he had abandoned the
Argo with its thirty benches;?® and it was on foot that he
ame to the Colchians and the inhospitable Phasis.2¢

arity between the two is that Heracles is to be imagined wearing
his lion skin (cf. line 6).

20 “Suffered” evokes his Labors.

~ 21 The text of lines 68-69 is very uncertain. Why they should
ave wished to sail at night is not made clear.

22 Fros; lit., “was tearing his liver” (cf. Id. 11.16).

2 Sixty-oared.

24 Inhospitable (axeinon) because King Aeetes, who had the
leece, opposed the Argonautic mission. The Euxeinos, Euxine,
lack Sea, was also called Axeinos. In the Argonautica Heracles
ever reaches Colchis but is glimpsed in north Africa on the Ar-
onauts’ return journey (4.1477-80).
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Aeschinas has quarreled with Cynisca and is advised by
his friend Thyonichus to find employment as a mercenary
As in Idyll 15, ordinary people praise Ptolemy’s regime,
and everyday life’s little dramas are contrasted with re
gal generosity and culture; among his other qualifications,
Ptolemy is erotikos (61). (He is also philomousos, “a lover
of the Muses,” hinting at patronage for the poet; Idyll I
expands this theme.) The contrast reflects that betweenth:
genre of mime, evoked by the speakers’ language and so-
cial status, and the epic meter, more suited to praise of
Ptolemy. Aeschinas is characterized as a man-in-the-sired
by his use of clichéd proverbial expressions (9, 23, 38,43
46, 49, 51; though he employs epic-style similes at 3
39-42) and by his circumstantial account of food (df
15.115-18). The friend who mocks a lover (cf. Milonin
10) was a common feature of New Comedy and so wasth
excitable reporting of a lovers” quarrel; no doubt mime
had similar scenes. Accounts of drinking parties, too, haw
a long literary history: Homer tells how the drunken Cer
taur Eurytion ran amok (Od. 21.295-304), and Plato
famous Symposium is riotously interrupted by Alcibiads
(212¢3). The conversion of Aeschinas from lover to soldia
is related to the conceit, memorably elaborated by Ovil
that “every lover is a soldier” (Am. 1.9); and in this casei
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is perhaps implied that the king’s enemies are a better
object for violence than Cynisca.

Criticism

Burton, Theocritus’s Urban Mimes, passim.
Hunter, Archaeology, 110-16.
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AESCHINAS
A very good day to Sir Thyonichus.

THYONICHUS
And the same to Aeschinas. What a long time it’s been!

AESCHINAS
A long time indeed.

THYONICHUS
And what’s the matter with you?

AESCHINAS
T'm not doing very well, Thyonichus.

, THYONICHUS

So that’s why you are thin and your mustache is such a size,
and your locks are in a mess. The other day there arrived
a Pythagorean who looked like that, pale and barefoot; he
said he was from Athens.2

AESCHINAS
And was he in love, too?

i Friendly raillery.

2 The home of philosophy. Philosophers” asceticism and un-
meern for worldly things were popularly perceived as squalid
d sometimes as hypocritical self-neglect. Followers of a Py-

thagorean lifestyle often had no fixed abode.
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3 Lit., “wheaten flour” of high quality—not the unbakedb
ley cakes of the poor, with which a philosopher ought to be satis
fied. Pythagoreans were notoriously vegetarian (cf. Antiphan, F
133 K-A).

4Le., I can bear your jesting, but not her insolence.

5 Lit., “there’s little in the middle” between me and madne
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THYONICHUS
believe he was—with well-baked bread.?

: AESCHINAS

ou're having a joke, my friend; but the lovely Cynisca
treats me with insolence:* I shall go mad before 1 know it,
“m a hair’s breadth away5

THYONICHUS
_ You're always like this, my dear Aeschinas—rather keen,
_ wanting everything just right. Still, tell me your news.

AESCHINAS

The man from Argos and I and Agis the Thessalian and
 Cleunicus the soldier® were dining at my place in the
_country. I'd jointed a brace of fowls and a sucking pig, and
 I'd cracked open for them a Biblian wine four years old,
_ almost as fragrant as when it came from the press;” an
_ onion or two had been set out, snails—it was a pleasant
_ party. After a while we decided to propose a toast in neat
wine to whomever each of us wished; the only rule was
_that each had to say the name out loud.® We all spoke a
name and drank, as agreed; but she said nothing, even
though I was right there.® How do you think I felt? As

6 A mercenary. 7 This type of wine is well spoken of by
Hesiod (Op. 589) and is discussed at length by Athenaeus (31a),
who says that it may have originated from Biblia in Thrace. But
there was another well-known wine called Byblian, from Byblis
in Phoenicia; and some manuscripts read byblinon here. Why
Aeschinas should have kept it for four years when it would have
tasted better when new is unclear. 8 This was not always
done (cf. Id. 2.152); hence the stipulation. 9 If she is pres-
nt at a symposium, Cynisca is probably a hetaira.
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10 English, “Has the cat got your tongue?” It was believed tht
if a wolf saw you first, you would be struck dumb (P1. Resp. 336
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. joke someone said, “Aren’t you going to speak? Have

ou seen a wolf?" 19 “How clever!” she said, and started to

stush; you could easily have kindled a torch from her. It's

~ Lycus,* Lycus it is, the son of my neighbor Labes; he’s

tall and lithe, and many people think he’s handsome: she
was being burned up with that famous love of hers for
him. It had come to my ears, too, just on the quiet, but I
didn’t ask any questions—so much for having grown a
man’s beard!'? Anyhow, the four of us were deep in drink,
and the man from Larisa'® sang “My Wolf” from the begin-
ning,'* a Thracian song, the mischief maker, and Cynisca
suddenly started crying more copiously than a girl of six
beside her mother when she wants a cuddle. Then I—you
_ know how I am, Thyonichus-—I gave her a slap round the
_ head, and then another. She gathered up her robe and
made off pretty quickly. “You wretched girl, aren’t you
satisfied with me? Have you someone cuter to cuddle? Go
_and warm up your other boyfriend. Are your tears for him?
Let them flow as big as apples!”’® The swallow gives a
morsel to her chicks and quickly flies off again to collect
more food; even quicker than that Cynisca flew from her

so the comment is a short way of saying, “Have you seen a wolf

<that saw you first>?” 11 The name Lycus means “Wolf.”
12 .e., at my age I should have known better than to ignore

the evidence.

13 Agis the Thessalian (12-13); Larisa is a town in Thessaly.

14 Probably “from beginning to end”; but he may mean that

the relevant words, “My Wolf” (or, perhaps, “Wolf”), came at the

beginning. Nothing is known of this song.

15 Or, following the manuscripts and with different punctua-

tion, “It’s for him that your tears are flowing as big as apples!”
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16 The details of this fable, which is alluded to at Soph. 0T
477-79, are not known. Like Cynisca, the bull once released wil
have been hard to recapture.

17 He seems to be counting the number of days between
memorable events: 20 + 8 + 9 + 10 + 11 + 2 = 60 days = 2 months,

18 His hair is unkempt (4); but for all she knows he may have
adopted some outlandish style. In the Iliad Thracians have top-
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cozy couch straight through the inner door and the outer
door, wherever her feet led. There’s a proverb that says,
“A bull once went through a forest.”!8 Twenty—and eight
—and nine—and ten more—today’s the eleventh—add
two;17 it’s two months we've been apart, and she doesn’t
even know if I have hair like a Thracian.1® It’s all Lycus
now; even at night her door’s open for Lycus. But I am out
of the reckoning and of no account, doomed to dishonor
like the poor Megarians.!® If I could fall out of love, every-
thing would turn out for the best. But as it is, how can I?
I'm like the proverbial mouse that’s tasting pitch.20 What
the remedy is for hopeless love, I don’t know; except that
Simus, who was in love with that brassy?! girl, sailed off
abroad and came back cured—he’s my age. I'll sail off
overseas, t0o. A soldier’s life isnt the worst—or the best,
perhaps; but it’s decent enough.??

THYONICHUS

I wish your hopes were coming to pass, Aeschinas; but if
you really think you should go abroad, Ptolemy does pay
a free man very well indeed.

knots (4.533, axpéropot). Scythians shaved their heads (Eur. EL
241), and “Thracian” perhaps loosely refers to them.

19 The proud Megarians once asked the Delphic oracle which
Greeks were best and were told that they themselves were infe-
rior to all (Deinias, FGH 306 F 6, quoted by the scholia here; cf.
Callim. Epigr. 11.5-6 G-P = AP 5.6.5-6).

20 Le., unable to free itself, having once stepped in.

21 Epichalkos means “bronze-plated,” and although the meta-
phor “brazen” is not elsewhere used to describe a person in
 Greek, it seems appropriate here. The alternative reading vmo-
~xaAkw would mean “counterfeit,” i.e., “worthless.”

22 He will enlist as a mercenary.
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AESCHINAS
And what sort of a person is he in other ways?

THYONICHUS

He’s excellent®®—shrewd, cultured,?* a noted lover,2® ex-
tremely pleasant, a man who knows who his friends are,
and knows his enemies even better; he’s generous to many
and doesn’t refuse a request, just as a king should—but it’s
not right to make requests all the time, Aeschinas. So if
you fancy pinning the end of your cloak over your right
shoulder,?® and if you dare to stand firm and wait for the
charge of a bold armed fighter, then off with you to Egypt
as quick as you can. We're all growing gray at the tem-
ples, and time’s white mark is creeping gradually down our
cheeks. We should be doing something while our knees
are still nimble.

23 The text is uncertain; it is very unlikely that the word &pt-
oros should stand at the end of both line 59 and line 60. The
whole of 60 ought perhaps to be given to Thyonichus (reading
ofos for molos): “and in other respects he’s <outstanding>.”

24 Lit., “a lover of the Muses” (cf. Id. 17.112-14)—relevant
for Theocritus, less so for Thyonichus.

25 Ptolemy erected public monuments to his mistresses (Ath.
576e—f).

26 L.e., wearing it in military style, with the right arm kept free
for fighting.
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The setting for this poem is Alexandria; the city, its citi-
zens, and its rulers take center stage. Gorgo visits her
friend Praxinoa and persuades her to venture out to see a
festival of Adonis organized by Arsinoe, wife of Ptolemy
Philadelphus. The scene changes to the street, where the
two women make their way eventfully to the palace. They
hear a hymn to Adonis performed by a female singer, then
set off for home.

Adonis, lover of Aphrodite, died young, gored in the
thigh by a wild boar, but he came back to life each year.
“His cult existed in various forms in cities throughout the
Greek world (see pp. 504-17); the women celebrated his
beauty and privilege as lover of the goddess, and on the next
day mourned his death. The royal presentation described
here is designed as a popular attraction; there is a lavish
representation of Aphrodite and her consort made of pre-
cious materials and perhaps a competition in singing.
The hymn to Adonis, which in real life would have been
in lyric meter; serves to continue the ecphrastic description
of the festival begun in the conversation of Gorgo and
Praxinoa. Some have seen its eroticism as mawkish, its
description of foodstuffs as disproportionate, its mytho-
logical allusions as clumsy. At any rate, it seems primarily
0 be aimed at a female audience, and it is performed by a
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woman. Whether it is a masterpiece, like Thyrsis’ songin
1dyll 1, or a composition of questionable quality, like Bu
caeus” performance in Idyll 10, is left for readers to judge
Gorgo and Praxinoa, whose admiration for verisimilitude.
(80-83) seems to align them with some aspects of Theocri-
tean writing, are impressed.

As in 1dyll 14, humor and irony are seen not to be in-
compatible with praise for the royal family. There is o
implicit contrast between the humdrum lives of Gorgo end
Praxinoa on one hand and the marriage of Ptolemy and
Arsinoe and the divine union of Aphrodite and Adonis on
the other: the two women’s hushands are no Adonises, and.
Diocleidas’ dinner (147-48) will not match the royal cui
sine.

Gorgo and Praxinoa are, like Theocritus, of Syracusan
origin (90). Their struggle to enter the palace, which has
some elements in common with epic descriptions of storn-
ing a foriress, has been interpreted as symbolizing The-
ocritus’ struggle to gain Ptolemaic patronage, or as repre-
senting initial resistance to the reception of his novel genre
and Doric dialect (87-88), or as showing that his mimetic
verse has an equivocal relationship with more elevated
poetry.

The scholia report that the poem is modeled on a mime
of Sophron, now lost, titled Spectators at the Isthmian
Festival (Fr. 10 K-A). If this is so, Theocritus will perhaps
have imitated Sophron’s technique of supplying a descrip-
tion of a scene via a conversation. Tragedies will no doult
have had similar scenes (c¢f. Eur. Ton 184-218); the Sicilim
comic writer Epicharmus wrote a Spectators, in which
bystanders commented on dedicated objects at the Pythim
festival (@eapot; Fr. 68 K-A). The fourth mimiamb of The
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critus’ contemporary Herodas bears some relation to this

oem. In it two women and their servants visit a temple of

Asclepius and appraise the realistic works of art on dis-
lay.
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GORGO
Is Praxinoa at home?

PRAXINOA
Gorgo, my dear—what a long time it's been. I am at home.
Its a wonder you've got here even now. Eunoa, see to a
chair for her, and put a cushion on it.

GORGO
It’s fine as it is.
PRAXINOA
Do sit down.
GORGO

Oh, how flustered I am! I only just managed to get away
alive from that big crowd and all those chariots,! Praxinoa.
There are hobnailed shoes everywhere, men in cloaks ev-
erywhere, and the road is endless—you live further and
farther away.2

PRAXINOA
That’s my crazy husband’s doing. He’s come to the ends of
the earth and bought a hovel, not a house, just out of spite,
so that we can’t be neighbors—he’s a mean so-and-so, al-
ways the same.

2 Either Gorgo has moved before or the journey seems longer
each time.
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GORGO
Don't talk about your husband Dinon like that, my dear,
in front of the little one. See how he’s looking at you,
woman! Cheer up, Zopyrion, my darling; she’s not talking

about daddy.
GORGO
Good heavens!3 The child understands!
GORGO
Nice daddy!
PRAXINOA

And yet that very daddy the other day—only the other day,
I said to him, “Dad, go and buy some soda and red dye
from the stall”—and he came back here with salt, the
great overgrown twit!6

GORGO

My husband’s that way inclined, too—Diocleidas just
throws money away. Yesterday for seven drachmas he
bought five fleeces that were like dog skins or hair plucked
off old skin bags,” nothing but filth, work upon work.? But
come omn, get your dress and wrap. Let’s go to the palace
of rich king Ptolemy to see the Adonia. I hear that the
queen is putting on a fine show.

3 Lit., “By the Lady,” i.e., Persephone. A women’s oath.

4 Addressed to the baby.

5 Carbonate of soda was used as a detergent; red dye was used
for making rouge or for coloring clothes.

6 Lit., “thirteen cubits tall” (about 18 feet).

7 Or, perhaps, “depilated hair from old women.”

8 Le., impossible to use without long preparation.
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PRAXINOA
It’s a rich man’s world.

GORGO
When you've seen it you'll be able to talk about what
you've seen with someone who hasn’t. Time to be going.

PRAXINOA

Every day’s a holiday for people with nothing to do.®
Eunoa, pick up that yarn; just you dare let it lie around
again like that, you rascal: cats!® like soft beds. Get a move
on; be quick and bring me some water. Water’s what I want
first, and she brings soap. Give it me anyway. Not so much,
you thief. Pour the water on. You idiot, why are you wet-
ting my dress? That'll do; I'm clean in the eyes of heaven.11
Where’s the key to the big clothes chest? Bring it here.

GORGO
That full-length dress really suits you, Praxinoa; tell me,
how much did it cost you straight off the loom?12

PRAXINOA
Don’t remind me, Gorgo. It cost more than two minae of
good money,!® and I put my heart and soul into the work.

GORGO
But it’s turned out a great success; that you can say.

9 Another proverbial-sounding expression.

10 Actually “weasels,” used for mousing in Greece; or “mon-
gooses,” which were used in Egypt.

11 Lit., “I'm washed as much as seemed good to the gods.”
Text and meaning uncertain.

12 Before being made up, embroidered, etc.

13 An extremely high price; perhaps exaggerated.
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14 Perhaps a reference to the danger from horses in the streets
(cf. 5, 51-52); or, perhaps, some sudden movement to distract the
child.
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PRAXINOA
Bring me my cloak and sun hat; put them on properly. I'm
not going to take you, baby. Boo, the Bogeyman! Horses
bite.* Cry as much as you like, but I'm not going to have
you lamed. Let’s be going. Phrygia, take baby and play
with him, call the dog in, and lock the front door.

My God,!5 what a crowd! How are we ever to get through
this lot? They're like ants—countless, innumerable. You've
done plenty of good things since your father became a
god, 16 Ptolemy. Nowadays no criminal sneaks up to you
Egyptian style!” as you're walking along and does you a
mischief like the tricks those deceitful scoundrels used to
play, nasty rascals all as bad as each other, curse the lot of
them.

Gorgo, darling, what’s to become of us? It’s the king’s
horses equipped for war.18 Please, sir, don’t tread on me.
That chestnut stallion reared up: look, it’s out of control!
Aren’t you going to get out of the way, Eunoa, you reck-
less creature? He’ll be the death of the man leading him.
Thank goodness baby’s safe at home.

GORGO
Don’t worry, Praxinoa; we’ve got behind them now, and
they've gone to their places.

15 The scene has changed to the street.

16 Ptolemy II's father, Ptolemy I Soter, died in 283 BC.

17 Although she lives in Alexandria, Praxinoa is proud of her
Greek ancestry (89-93) and suspicious of the native population.

18 They are on their way to the hippodrome, where one of the
races was for horses so equipped (schol.).
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19 1.e., in the way that the horses are organizing themselves.
20 Like an oracle, the old woman avoided a direct answer.
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PRAXINOA
And I'm pulling myself together now, t00.1° I've had a
phobia of horses—and nasty cold snakes—since I was a
child. Let’s get a move on; there’s a big crowd flowing this
way.
GORGO
Are you coming from the palace, mother?

OLD WOMAN
I am, my children.

GORGO
Is it easy to get in, then?
OLD WOMAN
The Greeks got into Troy by trying, my darlings; you can
manage anything if you really try.
GORGO
The oracular old lady has gone off.2°

PRAXINOA
Women know everything—even how Zeus married
Hera.2!

GORGO
Look, Praxinoa, what a crowd there is at the entrance!

PRAXINOA
Enormous! Give me your hand, Gorgo, and Eunoa take
Eutychis’:?? keep hold of her so you don’t get separated.

21 Possibly a reference to their first night together, which is
mentioned but without details at Hom. 1. 14.295-96.
22 Gorgo’s attendant.
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23 The word for “all” is feminine here, but Praxinoa may have
adapted to the present context a masculine pronoun; in which
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Let’s all go in together; keep very close to us, Eunoa. Oh
dear, oh dear, my cloak has been ripped in two already,
Gorgo. For God’s sake, sir, if you hope to be happy, take
care with my cloak.

MAN
There isn’t much I can do, but I'll try.

PRAXINOA
It really is a mob; they’re pushing and shoving like pigs.
MAN
Don’t worry, ma’am; we're fine now.

PRAXINOA
And may you be fine for ever and a day, you dear man,
for looking after us. What a nice, kind man! Our Eunoa’s
getting squashed. Come on, you wretch, push your way
through. Very good. “All inside,” as the man said when he
locked in the bride.23

GORGO
Praxinoa, come here. First of all, look at the tapestries,?*
how finely woven and elegant they are—you would say
they were fit for gods to wear.

PRAXINOA
Lady Athena, what skilled women weavers they must have
been to make them, and what designers to draw out lines
so exactly! The figures look real when they're standing still

case the scene she alludes to will be the ritual locking in of the
bride and groom by the “best man” on their wedding night (cf.
Id. 18.5-6).

24 The scene may be a room in the palace, a tent set up for
the occasion, or out of doors.
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25 Lit., “in Acheron,” the river in the underworld; cf. 12
Aphrodite still loves him. There may, however, be a referenceto
the story that in the underworld he was the lover of Persepho
(cf. Bion, Epit. Ad. 96; ps.-Apollod. Bibl. 3.14.4).

26 But the man is made to speak Doric just as broad as thatd
the women (cf. on Id. 18.48). Perhaps he is imitating and mockig
their dialect.

27 Syracuse was a Corinthian colony. In the Iliad the hen
Bellerophon is said to be grandson of Sisyphus, king of Ephy
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and real when they're moving, as if they're alive, not wo-
ven. How clever humans are! And he himself—how won-
derful he is, reclining on his silver couch, with the first
down spreading from his temples, thrice-loved Adonis,
who is desired even in death.25

ANOTHER MAN
Hey, you wretched women, stop that endless chattering!
You're like turtledoves. They wear you out with all their
broad vowels.26

PRAXINOA

Ah! And where’s this fellow from? What is it to you if
we chatter? Give your orders where you're master. We're
Syracusan women that you're giving your orders to. And
just so that you know, we're Corinthians from way back,
just like Bellerophon.?” We talk Peloponnesian, and
Dorians are allowed to speak in Doric, I believe. Perse-
phone,? please don’t let us have any master but the one.2®
I don’t care about you; don’t bother wasting your time.%

GORGO
Stop talking, Praxinoa; the Argive woman’s daughter is
going to sing the hymn to Adonis, that talented singer who

(6.152-55), which was thought to be the old name for Corinth (cf.
on Id. 28.17).

28 Invoked particularly by women (cf. 14). Here Praxinoa uses
arare cult title, Melitodes.

29 Probably Ptolemy, not her husband.

30 Lit., “don’t level an empty pot,” a proverbial expression:
there is no point leveling off a container that is empty.
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98 wépvaww pap., coni. Reiske: mépxmy m: omépxw m

99 Suaypéumrera pap.: ~-fpvrr- M
105 ¢péporoas pap., coni. Hemsterhuis: ¢op- M

31 The lament was sung on the final day of the festival d
Bion’s version, pp. 506-17. “Did the best” suggests that therews
a competition; but “did so well” is a possible translation. It isut
clear why the singer’s name is not given; perhaps Gorgo is beiy
depicted as forgetful.
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did best in the lament last year.3! She’ll give an excellent
performance, I'm sure. She’s just clearing her throat.

WOMAN SINGER
Lady who loves Golgi and Idalium and Iofty Eryx,3 golden
Aphrodite, 33 see how the soft-footed Hours> have brought
you Adonis from ever-flowing Acheron in the twelfth
month, the dear Hours, most slow-moving of the blessed
gods; their coming is desired by all mankind, and they
always bring with them some gift.35 Cyprian goddess,
daughter of Dione, it is said that you changed Berenice
from mortal to immortal, with drops of ambrosia on her
breast; and it is for your sake, goddess of many names and
many shrines, that Berenice’s daughter Arsinoe, beautiful
as Helen, indulges Adonis with good things of every kind.
He has beside him everything that the fruit trees bear in
season, and delicate gardens enclosed in silver baskets,3
and golden bottles of Syrian perfume; all the cakes, too,
that women shape on their kneading boards when they

32 Cult centers of Aphrodite. Golgi and Idalium are on her
island of Cyprus; Mt. Eryx is in Sicily.

33 Lit., “Aphrodite who plays with gold,” if the text is sound.
Aphrodite is often called “golden” (e.g., Hom. II. 22.470), but the
golden toys are mysterious.

34 The seasons, which progress imperceptibly.

35 Seasonal produce; cf. 112.

36 Cf. 7.116n.

37The so-called gardens of Adonis were pots containing
plants that grew quickly but soon died, symbolizing his glorious
but brief life (Pl. Phdr. 276b). On the final day of the festival they
were thrown into the sea (cf. 133-35). Here the containers are
regally ornate.

223




120

125

130

135

THEOCRITUS

dvbea pi Aevkd T Ae¥
o ployotrar Nevkd movrola polelpo,
o R Py P
6ooga T amo YAUKEPD uéMTos TA T €v vypd éhaly.
TAVT 0VTG TeTeNVO Kai EpmeTd TEOE TApEoTL
xA\wpal 8¢ oxiddes palaxd Bptboioar dvibe
7! > 3 ’ ~ < ~ 57
Oédpavl- oi 8¢ Te kdpol VmepmwTdvrar “Epwres,
3 > ~ 3 ~ LIRS 7.
ofor andovidies defopevav émt dévdpy
ToTdVTAL TTEpUyov Tepduevor 6lov dn’ &lw.
N ¥ ) 7 N 3 ~ 3 14
& €éBevos, & xpvads, & éx Aevkd éNépavros
alerol oivoxdov Kpovidg Au maida pépovres,
wopdipeor 8¢ TdmTes dvw palakdrepor Vmvw:
< np 5 A s , ‘
& Mikaros épel x& Tav Sapiov karafBéokwy,
@ Ié 2 e ~ ~ L4 »
gorpwrar kKhva T@0a1dt TG KaAG dppw.
/

rov pév Kimpes éxer, 7av & 6 podémaxvs Adwwis.
> \ N 3 Is > ¢ 7
dxrorodexerns 7 évveakaidey’ 6 yauBpds:

3 ~ N\ Ve > L4 < N ’ e
oV kevTel 70 BIAmu- €rv ol wepl xeLhea TUPpA.
viv wév Kdmpes éxotoa Tov adris xapére dvdpe
3~ 2 ¥ o 7’ > d E'4
adler & dpues v dpa Spboe dfpbar Ew
oloebpes morl kopar éx diubve mriovTa,
Maacar 8¢ kéuav kal éml odupa kéhmov avelgu
omhfeot pawopévors hiyvpas dpéeduel doudas.

119 Bpiboioas Brunck: -fovoar pap.: -forres M

121 8évdpe Wilamowitz: -wv M 127 dpper Gow: dhha
pap.. M 128 7ov uév Rossbach: rav uev pap., M

135 apfevued G. Kiessling: -fovped ex -Ewped pap.: f
puet M

38 This may continue the list of foodstuffs (animal-shap
cakes, or cooked meats), but it is perhaps more likely to referb
models of animals in the tableau.
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mix colorings of every kind with refined wheat flour, and
those they make using sweet honey and smooth oil. All
creatures of the earth and air are here with him,3 and
green arbors have been built, festooned with soft dill; boy-
ish Cupids fly overhead like young nightingales that in
a tree test their fledgling wings flying from branch to
branch.

0 ebony, O gold, O eagles of white ivory bearing to Zeus
son of Cronus a boy to pour his wine, and purple coverings
above, softer than sleep!® Miletus and the shepherd who
pastures the land of Samos will say, “The couch for the fair
Adonis has been prepared by us.” The Cyprian goddess
is embracing him, and Adonis holds her in his rosy arms.
The bridegroom is eighteen or nineteen years old, and his
kiss does not scratch; down is still around his lips. Fare-
well now to Cypris as she embraces her man. Early in the
morning, with the dew still on the ground, all of us to-
gether will carry him to the plashing waves by the sea,*
and as we untie our hair and let fall our robes to our ankles
to bare our breasts* we shall begin our shrill lament.

39 These lines describe the ebony and gilt couch of Aphrodite
and Adonis, the frame or legs of which are decorated with ivory
figures of Zeus’ eagles and Ganymede.

40 Miletus and Samos will be able to boast of their contribu-
tion. Miletus was famous for wool (cf. Id. 28.12-13), though Sa-
mos seems not to have been; possibly the couch rather than its
covers is in question. The manuscripts read not “by us” but “an-
other (couch),” but emphasis on the recurrent nature of the ritual
seems less apt here. 41 Not part of the ritual in all cities.

42 Actions of mourning. Bion’s Lament is of the type promised
here.
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Dear Adonis, you are the one and only hero, so they say,
who visits both Acheron and the world here above. Nei-
ther Agamemnon nor mighty Ajax, the wrathful hero,®
achieved this, nor Hector, eldest of Hecuba’s twenty sons,
nor Patroclus, nor Pyrrhus,#* though he got back from
Troy, nor in even earlier times the Lapiths and the sons
of Deucalion,® nor the descendants of Pelops,* nor the
Pelasgian leaders of Argos.#” Look on us with favor next
year too, dear Adonis. Now we have received you joyfully,
Adonis, and you will be dear to us when you come again.

GORGO
Praxinoa, the woman’s a marvel: she’s lucky to know so
much, and even luckier that she has such a sweet voice.
Sdll, it’s time to be going home. Diocleidas hasn’t had his
lunch. The man’s pure vinegar; when he’s hungry, it’s not
safe to go near him. Farewell, darling Adonis; I hope you'll
find us faring well when you come again.

43 He was angry at the Greeks for not awarding him the arms
of Achilles.

44 Pyrrhus is another name for Neoptolemus, son of Achilles.

45 The Lapiths are mentioned as superior to the present gen-
eration at Hom. II. 1.262-68. Deucalion and Pyrrha repopulated
the earth after the flood (PL. Ti. 22a).

46 Including the House of Atreus, a member of which, Aga-
memnon, has been singled out already.

47 Probably the descendants of Aeacus, who ruled Homer’s
“Pelasgian Argos.” i.e., Thessaly (Hom. Il. 2.681); Pyrrhus has
already been singled out.
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In this poem Theocritus appeals for patronage to Hiero ]
king of Syracuse, who came to power circa 276 BC. Inthe
fifth century Hiero I had employed lyric poets to celebrat
his chariot victories at the games, and Theocritus’ apped
implies that Hiero II should match the generosity of hi
predecessor. The poem, which has aptly been described s
a sampler of poetic talents, is an unusual mixture of opti-
mism and pessimism, humor and seriousness, the persom
and the public. The idea of Kleos (fame) being conferred
by poets is familiar from early Greek epic and lyric. The
ocritus treats this idea at some length before discussing
the best use of money. The closing passage prophecis
Hiero’s future successes in war and the peaceful state ofhi
kingdom.

The opening lines are hymnic in tone, but a homd
anecdote follows: Theocritus claims that his Charites, or
Graces, often come home glumly to the chest in whichthy
lodge when they have been given a frosty reception ly
patrons who could afford to be generous. Here he adaps
a story told of the lyric poet Simonides, a contemporaryf
Pindar, who was notoriously keen on money: Simonids
said he had one chest for thanks (charites) and anothr
for cash and that he found only the cash box to be of my
real use (schol. Arg., pp. 325.15-326.3 Wendel, Stob. 1
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3.10.38). The notion of the Graces going from house to
house in hopes of patronage may refer to some lost poem
of Simonides (who is mentioned in . 44); it alludes also to
the genre of begging songs, examples of which are known
from the Lives of Homer (ps.-Herod. Life of Homer 33 =
Epigr. 15; pp. 394-97 West, Loeb 496); from Phoenix of
Colophon, a contemporary of Theocritus (CA p. 233); and
from Athenaeus (360b—d, PMG 848). Pindar and others
use the word charis to refer to the glory conferred by po-
etry. Theocritus dwells on its reciprocal nature: the Graces
bestow charis on the honorand with their graceful poems
as thanks (charites) for their being received graciously—
that is, with charis—by patrons.

Criticism
Austin, N. “Idyll 16: Theocritus and Simonides.” TAPRA
98 (1967): 1-21.
Griffiths, Theocritus at Court, 9—48.
Hunter, Archaeology, 77-109.

Meincke, Untersuchungen, 31-84.
Merkelbach, R. “Bettelgedichte.” RhM 95 (1952): 312-27.
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It is always the concern of the daughters of Zeus,! and
always the concern of poets, to hymn the gods and to hymn
the glorious deeds of good men. The Muses are goddesses,
and goddesses sing of the gods; we here on earth are mor-
tals; as mortals, let us sing of mortals.

Now who of all those who live beneath the bright day-
light will open up his house to give a glad welcome to my
Graces,? and will not send them away unrewarded? They
come home then barefoot and glum, with many a com-
plaint that their journey has been in vain; they stay cower-
ing at the bottom of their box once more with their heads
drooping on their chilly knees, in the place where they are
always to be found after they have come back with no suc-
cess. But who is hospitable nowadays? Who will be gener-
ous in return for praise? I do not know; men are no longer
eager, as they once were, to be praised for their glorious
deeds, but instead they are obsessed by profit. Each per-
son keeps his hand in his pocket and is on the lookout for
a chance to make money; he would not even rub off the
rust and give it to someone, but has a ready excuse: “Char-
ity begins at home”;® “If only I had some money myselfl”;

2 Le., the graceful poems I can compose for patrons.
3 Lit., “the knee is closer than the shin.”
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4 Allusion to an anecdote about Simonides, who was told by
the tyrant Scopas to seek half his fee from the Dioscuri, whom he
had praised in half of a poem commissioned as praise of Scopas.
The palace collapsed and killed Scopas, but the poet escaped,
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“It’s the gods who reward poets”;* “Who would wish to lis-
ten to anyone else? Homer’s enough for everyone”; “The
best poet is the one who will get nothing from me.”

Gentlemen, what does it profit you to have countless
money lying idle at home? For men of good sense this
is not the best way to benefit from wealth; instead, you
should spend some of it on yourselves and perhaps give
some to a poet; you should do well by many of your rela-
tives and many other men, too; regularly sacrifice to the
gods; not be bad hosts, but entertain guests at your table
and then help them on their way when they wish to go;
and above all you should honor the holy interpreters of the
Muses, so that even hidden in Hades you may be well
spoken of and not lament that you are without glory by the
cold waters of Acheron® like a man whose palms are cal-
loused by the mattock and who laments the penniless pov-
erty of himself and his ancestors.

Many serfs had their monthly rations measured out in the
palaces of Antiochus® and king Aleuas; many calves along
with the horned cows bellowed as they were driven to the
cattle pens of the Scopads; and countless excellent sheep
were tended by shepherds in the plain of Crannon for the
hospitable descendants of Creon. But they had no plea-

having been summoned outside by “two men” (Cic. De or: 2.352,
Callim. Fr. 64.11).

5 A river in the underworld.

6 Antiochus, Aleuas, Scopas of Crannon, and his father
(Creon) ruled in Thessaly in the time of Simonides (“the bard of
Ceos,” 44) and commissioned poetry from him (PMG 528, 542,
etc.).
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7 Lit., “emptied out their sweet spirits.”

8 Charon, ferryman of the dead. For “the old man” the man-
scripts read “Acheron” (cf. 31), which may be right.

9 Lyric poets such as Simonides, Pindar, and Bacchylides cel
ebrated victories of their patrons’ charioteers at the Olympic and
other games.

10 Allies of the Trojans in the Iliad and in other epic poems,
now lost. Glaucus and Sarpedon were Lycians (Hom. I1. 2.876).
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sure from these things once they had breathed their last”
on the grim old man’s broad raft:® leaving behind those
many blessings, they would have lain unremembered for
long ages among the wretched dead if the inspired bard of
Ceos, with his varied songs performed on a lyre of many
strings, had not made them famous among later genera-
tions; and even swift horses which came back from the
holy games bringing them crowns of victory had their
share of glory.® Who would ever have known of the leaders
of the Lycians!® or the long-haired sons of Priam!! or Cy-
cnus, whose complexion was like a girl’s,!2 if poets had not
celebrated the battles of men of old? Odysseus, who wan-
dered for six score months all through the world, and went
to farthest Hades!® while still alive, and escaped from the
cave of the terrible Cyclops, would not have had long-
lasting fame, and Eumaeus the swineherd and Philoetius
who looked after the herding of cattle, and greathearted
Laertes himself would have been unknown if the songs of
the Tonian bard had not benefitted them.4

11 In the Iliad it is the Greeks, not the Trojans, who are long-
haired; but in poems now lost the Trojans may have been so de-
scribed.

12 Cycnus, a son of Poseidon, was killed by Achilles when the
Greeks landed at Troy. The story was told in the Cypria (Arg. 10
West), an epic poem now lost. He was named Cycnus (Swan)
because of his white skin.

13 Hades is described as bordering the world’s end at Hom.
Od. 11.13-22.

14 Laertes is Odysseus” father, Eumaeus and Philoetius loyal
servants who helped Odysseus kill the suitors. Homer’s birthplace
was disputed, but he was generally thought to have been from the
coast of Ionia.
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15 A proverb (Ter. Phorm. 186; Apost. 14.34).

16 Hardly diplomatic when addressed to Hiero, whose ances
tors took pride in their successes in chariot racing.

17 See on Id. 13.11.
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From the Muses men gain a good reputation; the living
use up what the dead bequeath. But it is as much effort to
count on the beach the waves which the wind and gray sea
drive landward, or to wash clean a muddy brick in clear
water,!5 as to prevail on a man corrupted by greed. I will
have nothing to do with such a man; may he have money
without limit, and may desire for more constantly pos-
sess him. I for my part should prefer to have honor and
the affection of others rather than plentiful mules and
horses.16

I am in search of a mortal man to receive me with good
grace when I arrive in the Muses’ company (the road is a
hard one for poets unaccompanied by the daughters of
Zeus the great counselor). The heavens have not yet tired
of bringing in the months and years, and the steeds of
day will often yet put in motion the wheels of their char-
iot;17 there shall be a man who shall have need of me as
his poet,'® when he has achieved as much as great Achilles
or grim Ajax on the plain of Simois where the tomb of
Phrygian Ilus stands.’® Already the Phoenicians beneath
the setting sun, who inhabit the farthest edge of Libya,
tremble with fear;?® already the Syracusans grasp their
spears by the middle and load their arms with their wicker

18 The language is solemnly oracular.

19 The Simois flowed through the Trojan (“Phrygian”) plain,
in which stood the grave mound of Ilus, son of Dardanus (Hom.
II. 10,415, 11.371-72, etc.).

20 The Carthaginians, who challenged the Syracusans for
dominance of western Sicily, were from the coast of Tunisia, west
of Sicily.
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21 Le., a wicker frame supporting an outer layer of metal.

22 The opening line of this prayer echoes the Homeric “Fa-
ther Zeus, Athena, and Apollo” (Hom. II. 2.37L, etc.); in genera],
it alludes to Pindar’s prayer for Hiero I in his first Pythian ode
(67-80).

23 Demeter and Persephone, who were associated with Sicily

24 Syracuse, founded from Corinth (Ephyra; cf. 15.91). Ly
simelea was a nearby lake or marsh (Thuc. 7.53.2).
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shields;?! and among them Hiero prepares himself like the
warriors of old, a horsehair crest shadowing his helmet.
Most henored father Zeus,?? and Lady Athena, and you,
maiden who together with your mother? have as your lot
the great city of the wealthy Ephyreans by the waters of
Lysimelea?*—may stern necessity drive the enemy from
this island over the Sardinian Sea® bearing news to wives
and children of the deaths of men dear to them, a small
number of messengers from a great army. May all those
towns utterly ravaged by the hands of the enemy be settled
once more by their former citizens. May they cultivate
fields that flourish; may countless thousands of sheep, fat-
tened on their pastures, bleat over the plain; may oxen
heading for their byres hasten on his way the man travel-
ing at dusk;?® may the fallow land be made ready for sow-
ing, while high in the trees the cicada, keeping watch over
the shepherds in the heat of the day, chirps up in the
branches; may spiders stretch their fine-spun webs over
armor; and may the battle cry no longer exist even in
name. May poets carry the lofty fame of Hiero beyond the
Scythian sea?” and where Semiramis used to reign within
the broad walls she had built using pitch for mortar.28 T am

25 The sea north of Sicily—not an obvious escape route if the
battle is to take place in the west of the island.

26 Seeing them prompts him to seek shelter for the night. His
being out so late is evidence of peace and stability.

27 Either the Black Sea or Lake Maeotis (Sea of Azov).

28 Babylon, famous for its brick walls cemented with bitu-
men (Hdt. 1.179). Some accounts made Semiramis the builder
(Ctesias, FGH 688 F 1 = Diod. Sic. 2.7-9); Herodotus does not
(1.184).
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only one poet, and the daughters of Zeus? love many
others too. May they all have reason to celebrate Sicilian
Arethusa® together with her people and Hiero the war-
rior. O Graces, goddesses favored by Eteocles, O you who
love Minyan Orchomenus which in the past was hated by
Thebes,?! if I am not summoned I shall stay at home, but
when I am invited I shall go confidently in company with
my Muses. You, too, I shall not leave behind. Without the
Graces what is there for mankind to desire? May I always
be with the Graces.

29 The Muses.

30 On the famous spring Arethusa, see on Id. 1.117.

31 An allusion to Pindar’s fourteenth Olympian Ode. Eteocles,
a king of Orchomenus in Boeotia, first set up the cult of the
Graces (schol. ad loc., Hes. Fr. 71 M-W); the Minyans were an
ancient race who lived in the area (Hom. II. 2.511, Od. 11.284).
For centuries the town had fought for supremacy with neighbor-
ing Thebes, which had the upper hand in the fourth century but
was destroyed by Alexander in 335 BC.
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This encomium of Ptolemy II employs the traditional for-
mat of a hymn to present the king as a heroic figure. It
treats conventional topics for praise (parents, birth, terri-
tory and wealth, harmonious marriage), and includes an
indirect plea for reward or patronage (112-20). The begin-
ning and end in particular have characteristics of a hymn,
and the poem as a whole reflects on Ptolemy’s status be-
tween heaven and earth by aligning him with heroic fig-
ures from the past.

The Homeric Hymn to Apollo told how various islands
were afraid to allow Leto to give birth and how Delos
spoke bravely in offering her refuge in return for being
honored in later times by her son Apollo. Theocritus has
the island of Cos, Ptolemy’s birthplace, make a similar
speech of welcome to the future man-god, and the parallel
with Delos is drawn explicitly (66-67). There are notable
similarities to Callimachus’ roughly contemporary Hymn
to Zeus, which links the god’s birth with praise of Ptolemy,
mentions the eagle as bird of Zeus, and closes with a refer-
ence to areté (virtue).

Criticism
Griffiths, Theocritus at Court, 71-79.
Hunter, R. Theocritus: Encomium of Ptolemy Philadel-

phus. Berkeley, 2003.
Meincke, Untersuchungen, 85-155.
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From Zeus let us begin, Muses, and with Zeus you should
end whenever we are minded to sing,! since he is best of
the immortals; but of men let Ptolemy be mentioned first
and last and in the middle, since of men he is the most
excellent. Past heroes, the sons of demigods, found skillful
poets to celebrate their fine deeds,? but my skill in praise
will make a hymn for Ptolemy: hymns are an honor given
even to the immortals themselves. When a woodcutter
comes to forested Ida® he looks everywhere in all that
abundance for a place to begin his task. What should be
my first subject? Countless are the ways in which I could

tell how the gods have honored the best of kings.

Ptolemy son of Lagus* inherited the power to accomplish
any great deed when once he stored up in his mind a plan
such as no other man could have devised. The Father®
made him equal in honor even to the blessed immortals,
and he has his own golden throne in the house of Zeus.®

1 “Minded to™: text uncertain. The first three words quote the
opening of Aratus’ Phaenomena, a didactic poem on astronomy
probably written not long before. The unusual move from “us” to
“you” within this sentence sets off the quotation syntactically.

2 Homer and other early epic poets. 3Mt. Ida near
Troy is called “wooded” by Homer (Il. 21.449). 4 Ptolemy I
Soter, father of Ptolemy II Philadelphus. 5 Zeus, father of
the gods. 6 After his death Soter was deified (cf. 15.47).
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7 The diadem, a ribbon or band worn high on the head, wasa
symbol of kingship adopted by Alexander from Dionysus, or, per
haps, from the Persians whom he conquered. It was taken upby
the Ptolemies and other Hellenistic kings. Soter had been one of
Alexander’s generals. He founded a cult of Alexander at Alexan-
dria and kept the body there. Soter represented himself as a de-
scendant of the royal house of Macedon and, through his mother
Arsinoe, as related to Heracles and Dionysus (Satyrus, FGH 631
F 1); hence Heracles’ prominence in the following lines.

8 In the cave of Pholus: see on Id. 7.149-50. The Centaurs
represent destruction and uncivilized violence.
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At his side, regarding him with favor, sits Alexander, de-
stroyer of the Persians, a god, wearing his colorful dia-
dem.” Facing them is set the chair of Heracles, slayer of
the Centaurs,® made from hard adamant;® there he feasts
in company with the other gods of heaven, greatly rejoic-
ing in his children’s children, because the son of Cronus
has removed old age from their limbs! and they, who are
his descendants, are called immortals: the mighty son of
Heracles!! is ancestor of them both,!2 and both trace back
their lineage as far as Heracles. And so when he leaves the
feast, replete now with fragrant nectar, for the house of his
dear wife, he hands to one of them his bow and quiver that
hangs down below his arm, and to the other his iron club
with its knotted surface;!® and they conduct the weapons
and the bearded!¢ son of Zeus himself to the ambrosial
bedchamber of white-ankled Hebe.15

9 Adamant means “unconquerable,” and so is appropriate for
Heracles’ chair.

10 Alexander died young, and so will never reach old age;
Ptolemy, who died at an advanced age, will be restored to youth
in his divinized state.

11 Probably a reference to Caranus, legendary founder of the
royal house of Macedon ten generations after Heracles (Satyrus
loc. cit.). 12 Alexander and Ptolemy.

13 Replicating the knots in a wooden club, such as Heracles is
more usually said to carry.

14 1.e., older than Alexander and Soter; older too than Youth.

15 Hebe (“Youth™) is Heracles” wife, but here she has her own
house on Olympus. The procession described here, with Heracles
having drunk his fill, evokes the familiar bands of revelers (“co-
masts”) who would escort a friend to the house of his mistress (cf.

1d. 3).
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16 Berenice was Soter’s third wife, he her second husband
Their son Ptolemy 11, addressee of this poem, married his ful
sister Arsinoe and acquired the title Philadelphus (“Sister-lover’)

17 Perhaps a political reference. She was daughter of a certain
Magas and by her first husband mother of Magas T of Cyrene.

18 See on Id. 15.106.

19 Perhaps an allusion to the fact that Ptolemy chose to shar
the throne with his son Philadelphus (285 BC).

248




IDYLL 17

As for renowned Berenice!®—how she stood out among
women of good sense, a great asset to her parents!!” The
revered daughter of Dione, the Cyprian goddess, '8 pressed
her slender hands upon Berenice’s fragrant breast. For
that reason, it is said, no woman has ever pleased her
husband so much as Ptolemy loved his wife; and indeed
she loved him far more deeply in return. When a loving
husband sleeps with a loving wife in this way, he can with
confidence hand on his whole estate to his children,® but
a woman without affection is constantly thinking of an-
other man and gives birth easily? to children who bear
no resemblance to their father. Aphrodite, queen of god-
desses, first in beauty,?! you cared for this woman, and it
was due to you that the lovely Berenice did not cross over
Acheron, the river of lamentation: you snatched her up
before she came to the black boat and its ever-grim ferry-
man,?? placed her? in your temple, and granted her a
share in your own honors. Kind to all mortals, she inspires
gentle passions, and the cares that she bestows on a yearn-
ing lover are light ones.2*

Dark-browed lady of Argos, uniting with Tydeus, the man

20 Contrast lines 60-61. “Easily” seems to imply that for pro-
miscuous women birth is frequent and routine; though a similar
birthrate might be expected for an amorous married couple.

21 Or, “Queen Aphrodite, first among goddesses in beauty.”

22 Charon.

23 1.e., an image of her; the two were to be worshipped in
tandem.

2¢ Or, less likely, “she lightens the cares of a yearning lover.”
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25 Tydeus, son of the king of Calydon in Aetolia, lived in exik
at Argos and married Deipyle, daughter of the Argive king Adras-
tus (ps.-Apollod. Bibl. 1.8.5). Diomedes is prominent in the lliod

26 Perhaps an allusion to her now being a star in the heavens

27 Ptolemy Philadelphus, born on the island of Cos in 308 BC.

28 A Macedonian noblewoman, mother of Berenice.

29 Goddess of childbirth. Taking off the girdle was a prelimi
nary to giving birth.
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from Calydon, you bore slaughterous Diomedes,® and
deep-bosomed Thetis bore to Peleus, son of Aeacus, the
spearman Achilles; you, warrior Ptolemy, glorious Ber-
enice?® bore to warrior Ptolemy. Cos received you from
your mother when first you saw the light of day, and cared
for you as a newborn infant.?” It was there that the daugh-
ter of Antigone,® oppressed by the pains of labor, called
on Eileithyia, the looser of girdles;?® and she obligingly
stood beside her and poured down painlessness on all her
limbs; and he was born, the image of his father,3 a child
to delight his parents. Cos gave a joyful cry when she saw
him;3! she took hold of the child with loving hands and
said, “Blessed may you be, my boy, and may you honor
me as much as Phoebus Apollo honored dark-circled3?
Delos. And may you hold in the same honor the Triopian
hill,33 granting equal favor to the Dorians who live nearby;
Lord Apollo loved Rhenaea with equal affection.” So
the island spoke; and high above a great eagle shrieked

30 Cf. lines 40—44.

31 ].e., the eponymous nymph of the island.

32 Lit., “with dark headdress” of the personified island, and so
perhaps referring to the dark surrounding sea.

33 On the Cnidian promontory opposite the southern part of
Cos; a festival of the Dorians was held at its temple of Apollo
(Hdt. 1.144.1), and Ptolemy treated the area with favor.

34 [.e., no less than he loved Delos. Rhenaea, an island close
to Delos, Apollo’s birthplace, was equally favored by the god, and
Cos hopes that his favor will similarly extend to herself. In the
520s the tyrant Polycrates formally dedicated Rhenaea to Apollo
and linked it to Delos with a chain (Thuc. 1.13.6, 3.104.2).
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three times from the clouds, an auspicious omen.® This
no doubt was a sign from Zeus: revered kings are watched
over by Zeus son of Cronus, and that king is preeminent
whom Zeus has loved from the moment of his birth. Great
prosperity attends him, and great is the expanse of land,
great the expanse of sea that he rules.

Countless lands and countless peoples raise their crops
with the aid of rain from Zeus, but none of them produces
as much as the lowlands of Egypt when the Nile in flood
soaks and breaks up the soil, and none has so many cities
of skilled craftsmen. Three hundred cities are built there,
and three thousand in addition to three times ten thou-
sand, and twice three, and thrice nine besides;* of all
these lord Ptolemy is king. More: he takes a share of Phoe-
nicia,®” of Arabia, of Syria and Libya and of the dark-
skinned Ethiopians; he rules over all the Pamphylians, the
spearmen of Cilicia, the Lycians, and those keen warriors
the Carians, and the islands of the Cyclades, since the best
ships that sail the seas are his. The entire land and sea and
all the roaring rivers are ruled by Ptolemy; many cavalry-
men and many shield-bearing warriors loaded with flash-
ing bronze attend him.

35 The bird of Zeus ratifies the island’s prayer. In iconography
the eagle was associated particularly with the Ptolemies.

36 This number (33,333) is expressed ingeniously and with a
hint of mystic or ritual repetition, but it accords with the figure
given by historians (more than 30,000 according to Diod. Sic.
1.31.7-8; cf. schol. Hom. II. 9.383).

37 The following list of lands directly or indirectly under Ptol-
emy’s control seems to depict him as a new Alexander; it may also
be connected with developments in the First Syrian War (ca.
276-271 BC) between Ptolemy and Antiochus.
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38 The crocodile and the hippopotamus.
39 Subject kings, or foreign rulers, whom he graciously cor
ciliates with lavish gifts.
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In wealth he could outweigh all other kings, so much
comes daily to his rich store from every direction. His
people work their land undisturbed: no enemy passes over
the Nile, teeming with its huge creatures, to raise on land
the war cry in villages not his own, and no one leaps ashore
in armor from his swift ship to raid the cattle of Egypt:
fair-haired Ptolemy, skilled at wielding the spear, is estab-
lished in those broad plains. As a good king should, he is
most concerned to keep safe his ancestral lands, and he
acquires more himself. Not that gold is piled up uselessly
in his rich palace like the stores of worker ants: much of it
is in the glorious houses of the gods, since he constantly
makes thank-offerings and gives other gifts, and much of
it has been granted to mighty kings,*® much to cities, and
much to his brave companions.®® No one skilled at per-
forming a tuneful song comes to the sacred competitions
of Dionysus without receiving a gift worthy of his art,*! and
those interpreters of the Muses celebrate Ptolemy in re-
turn for his good works. For a man of substance what could
be finer than to win renown among mankind? That is in
store for the sons of Atreus, too, while all that countless

40 Called hetairoi rather than the usual word philoi as a refer-
ence to the hetairoi of the kings of Macedon, and especially of
Alexander.

41 Ptolemy funded festivals, such as the Ptolemaea, to com-
memorate Soter, at which poets could compete, and the guild
called Artists of Dionysus as well as poetic victors at these games
were granted some exemptions from tax. Cf. Id. 2.100-144.
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42 In Hades; in irretrievable obscurity. For the idea that ody
renown truly survives death, cf. Id. 16.34-57.

43 After their deaths Soter and Berenice were worshipped
under the cult title Theoi sétéres (Savior Gods); probably “hely
is an allusion to this.
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wealth which they gained in capturing the great palace of
Priam is hidden somewhere in darkness from which there
is no return.4

This man, alone of men of the past and of those whose
steps” fresh imprint the trodden earth still bears on its
surface, has founded fragrant shrines to his dear mother
and father, and he has installed them there, resplendent
in gold and ivory, to bring help to all mankind.#> Each
month* he burns many fat thighs of oxen on the bloodred
altars, both himself and his noble wife. No better wife
embraces her husband in his halls, and she loves her
brother, her husband, with all her heart. In this way, too,
was accomplished the sacred marriage of the immortals
whom queen Rhea bore to the rulers of Olympus: it is one
bed that Ixis, still a virgin,*® prepares for Zeus and Hera
to sleep in, having cleansed her hands with perfumes.

Farewell, lord Ptolemy! I shall make mention of you just
as much as of the other demigods,* and I think my ac-
count will not be rejected by future generations. As for
virtue, you should request that from Zeus.

44 Or, “as the year proceeds”; but probably monthly sacrifices
to the Savior Gods are meant.

45 In poetry Iris is the gods’ messenger; in art she is associated
with marriage processions. For Zeus and Hera each night is spe-
cial like the first, and Iris prepares the bed accordingly. Her being
“still a virgin” perhaps alludes to a custom that marriage beds
were prepared by virgins, but there is no other evidence for this.

46 The poem closes in the style of a hymn to a god (cf. Idd.
15.149, 22.214), and the bold address to Ptolemy as a demigod is
of a part with this. Theocritus does however mention Zeus at the
very end, as he undertook to do at the beginning.
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The epithalamium, a song performed at the bedroom door
of a newly married couple, was a traditional feature of
weddings. Here Theocritus re-creates the epithalamium
performed at the marriage of Helen and Menelaus o
Sparta. Although the tone of the girls’ song is convention-
ally joyous and filled with optimism, their innocent good
wishes for future prosperity and mutual love seem to defy
readers to ignore subsequent events.

An ancient source states, “In it certain things have been
taken from the first book of Stesichorus” Helen” (Arg p.
331.13 Wendel = Stesich. Fr. 189, vol. 3, pp. 90-91 Camp-
bell). In that poem Stesichorus criticized Helen for eloping
with Paris and bringing about the Trojan War.

It is likely that this epithalamium contains allusions to
passages in similar poems by Sappho, some of which wer
in hexameters; surviving fragments include similes prais
ing the bride and groom, and ribald banter (Frr. 104-17
Campbell). The tree cult described in lines 43—48, an ar-
tiquarian detail of a type familiar from other Hellenistic
poets (and ¢f. 1d. 7.106-14), marks the future divinization
of Helen, so that the closing “Farewell” (49) evokes nit
only the end of a wedding song but also the formal closedf
a hymn (cf. 1dd. 17.135, 22.214).
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1 The word translated “then” (ara) is unexpected in an oper-
ing line. A proem may be lost; or Theocritus may have wishedto
give the effect of a lively narrator or of a fragmentary narrative
(cf. p. 340 on Id. 25).

2 In Homer Menelaus is regularly called xanthos (fair-haired)
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Once upon a time, then,! at the palace of fair-haired?
Menelaus in Sparta, girls with hyacinth blooms in their
hair prepared to dance before the freshly painted bridal
chamber (there were twelve of them, the most distin-
guished in the city, a fine sample of Spartan womanhood).
When after his successful courtship the younger of Atreus’
sons locked in his beloved Helen, daughter of Tyndareus,
they all sang in unison, keeping time with their intricate
steps, and the palace echoed to the sound of the wedding
hymn.

“Have you fallen asleep so early, dear bridegroom?® Are
your limbs just too heavy? Is sleep what you desire? Or
were you far gone in drink when you were put to bed? If
you were keen to go to sleep early you should have slept
alone and left the girl to play deep into the night with the
other girls at her loving mother side, for she will be your
bride the day after next and the day that dawns after that,
and all the years to come.*

“Lucky bridegroom, a good man sneezed as omen of your
success as you came to Sparta with the other princely

3 Innuendo and ribald joking were a feature of marriage
songs.

4 Le., if you were tired there was no need to have married her
today.
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5 Or, perhaps, “sneezed as you came to accomplish what the
other princes came to accomplish.” Menelaus was chosen by
Helen, or in some accounts by her father, from a large numberof
suitors (ps.-Apollod. Bibl. 3.10.8; Hes. Frr. 196-204 M-W; Hyg,
81; Stesich.). On lucky sneezes cf. Id. 7.96. 6 Helen being
daughter of Zeus and Leda. 7 Achaean = Greek.

8 Spartan girls famously exercised in the same way as the boys
and men.

9 The reason for this number is not known. Perhaps eachof
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suitors:® you alone among heroes will have Zeus son of
Cronus as father-in-law.® You are sharing a bed with Zeus’
daughter, an Achaean girl” like no other who walks the
earth; a child of hers will indeed be great if it resembles
its mother. We, the whole company of her friends equal in
age, who run together and anoint ourselves in the same
way as men® at the bathing places of the river Eurotas, a
young group of four times sixty girls>—not one of us is
faultless in comparison with Helen 1

“Beautiful is the face revealed by Dawn when she rises,
lady Night,!! and beautiful is bright spring at the end of
winter; just so did golden Helen stand out among us. As a
tall cypress rises high to adorn some fertile field or garden,
or as a Thracian horse!? adorns its chariot, just so is rosy
Helen the ornament of Sparta. No one winds from her
basket yarn as good as hers, or at the patterned loom cuts
from the tall beams a closer weft once she has woven it
with her shuttle;!® no one knows so well how to strike

the twelve chorus members speaks on behalf of a division of the
city. 10 It may not be coincidental that the poem twice con-
ceals paris within longer words: here “in comparison with” is
parisothé, and at line 30 “cypress” is kyparissos.

11 The song takes place at bedtime, and the singers are re-
spectful of night as they praise the dawn.

12 A famous breed (cf. Soph. El. 703; Anth. Pal. 9.21; Varro
Rust. 2.7.6; Luc. 6. 3971f.).

13 The basket contains spun thread, which is wound on a bob-
bin; this is enclosed in a shuttle, which passes between the hori-
zontal warp threads to form the fabric, whose quality is judged by
the closeness of its weaving. The vertical loom beams support a
horizontal beam, to which the warp threads are attached; once
the work is completed, the fabric is cut away.
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14 Both, being virgin goddesses, are suitable for celebratin
by a girl. Athena’s epithet alludes to her warlike qualities, relevant
for the manly exercise described in lines 22~23.

15 The simile seems inappropriate, since the girls are the same
age as Helen. There may be a cultic reference, as in the following
lines.
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up the lyre in celebration of Artemis and broad-breasted
Athena as Helen, in whose eyes is every form of desire.!*

“Beautiful and gracious girl, now you are a housewife. But
we shall go early tomorrow to the running course and the
flower meadows to gather fragrant garlands, and we shall
have many thoughts of you, Helen, as suckling lambs miss
the udder of the ewe that bore them.1® We shall be the
first to plait for you a garland of low-growing trefoil and to
set it on a shady plane tree;!® and we shall be the first to
take smooth oil from its silver flask and let it drip beneath
that shady plane. In the bark there will be an inscription,
so that a passerby may read in Dorian style,'” ‘Revere me:
I am Helen’s tree.”

“Farewell, bride; farewell, groom, fortunate in your wife’s
father. May Leto—that good mother Leto—grant to you
both fine children,!® Cypris—the goddess Cypris—mutual
love, and Zeus—Zeus the son of Cronus—endless pros-
perity, and that it may pass again from noble fathers to
noble sons.

“Sleep, breathing love and desire into each other’s breasts,
and do not forget to wake at dawn.!® We too shall come

16 These lines describe a tree cult of Helen at Sparta, for
which there is no other evidence.

17 Meaning uncertain. The whole poem is in Doric dialect,
and the inscription is no different. Possibly the phrase should be
part of the inscription (“revere me in Dorian style”), with refer-
ence to some aspect of the cult.

18 Leto, as mother of Artemis and Apollo, had the best chil-
dren possible.

19 A conventional wish (cf. Id. 24.7-9).
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back in the morning 2 when after roosting the first cock
raises his feathered neck and crows.

“Hymen o Hymenaeus,?! may you take pleasure in this
marriage.”

20 They will sing the diegertikon (waking-up song).
21 God of marriage.
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A brief anecdote about Eros. Stung by a bee, he complains
to his mother, who points out the irony of the situation.
The poem plays on the common idea that Eros’ great
power to harm is belied by his childish appearance (cf.
Moschus 1, Bion Fr. 13).

The poem is very unlikely to be by Theocritus: it is at-
tributed to him in a single manuscript that is of no in-
dependent value. There are some similarities to poem 35
in the collection of Anacreontea (Greek Lyric, vol. 2, pp.
206-9 Campbell), where Eros is told by his mother that a
bee-sting is nothing in comparison with the pangs of love.
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A cruel bee once stung the thief Eros as he was plundering
honey from the hives, and it made all his fingertips tingle.
In pain, he blew on his hand, stamped on the ground, and
jumped about, and he showed his wound to Aphrodite,
complaining that such a small creature as a bee should
inflict such wounds. His mother laughed and said, “Aren’t
you just like the bees, so small and yet so wounding?”
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In this unhappy clash of the urban and the rustic, an ox-
herd tells how Eunica, a woman from the town, scorned to
kiss him. He claims to be attractive to country women, lists
oxherds loved by goddesses, and hopes that Eunica may
have no one at dll to love her.

The poem begins with the fastidious Eunica insulting
her lover and ends with his wishing her ill for the future.
It has features in common with the “renunciation of love”
motif familiar from Latin poetry (e.g., Catull. 8; Tib. 1.9;
Hor. Epod. 15, odes 3.26; Ov. Am. 3.11. Cf. Theoc. 1d.
30; Maced. Anth. Pal. 5.245). The oxherd’s proud self-
consolation is inspired by Polyphemus in Idyll 11 and by
the rustic singer of 1dyll 3, who cites examples from my-
thology.

The author is very unlikely to be Theocritus.

Criticism
Fantuzzi, M. “The Importance of Being Boukolos: Ps.-

Theocr. 20.” In Paschalis, Pastoral Palimpsests, 13-35.
Kirsten, Junge Hirten, 89-137.
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Eunica laughed at me when I wanted a sweet kiss, and in
a mocking tone she said, “Get away from me! Do you, an
oxherd, want to kiss me, you poor thing? I've not learned
to kiss country bumpkins, but to press townsmen’s lips
with mine. Don’t you kiss my pretty mouth, even in your
dreams! How you stare! How you prate! How roughly you
flirt! [How softly you address me! What lively words you
speak! How soft your beard is! How fragrant your hair!!]
Your lips are infected, your hands are filthy, and you stink.
Get away from me, in case you make me dirty!” With these
words she spat three times in her bosom,? tut-tutting and
looking askance; she gave herself aladylike air and laughed
at me with a smile of contempt. Straightaway my blood
boiled, and I blushed at the insult like a rose in the dew.
She went off and left me, and I bear anger in my heart
because this dirty slut made fun of me although I'm a
handsome fellow. Shepherds, tell me the truth: am I not
good-looking? Has some god suddenly made a different
man of me? In the past beauty bloomed uponme<...... >3

1 These two lines, unless they are clumsily ironic, do not fit
the tone of what precedes and follows. Probably they are from
another poem. 2Cf. Id. 6.39.

3 Probably a line is missing, in which he mentioned his beard.

21 lac. post hunc v. ind. Hermann
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like ivy upon a tree stump, and thickly covered my chin,
and the hair curled round my temples like parsley, and my
forehead gleamed white above my dark brows; my eyes
were much brighter than gray-eyed Athena’s, my mouth
was softer than curd, and from it my voice would flow
more sweet than honey from the comb. And my music
making is sweet, whether I play on the panpipe or trill on
the pipe, the reed, or the cross flute.* All the women in the
hills say I'm handsome, and they all kiss me. But this city
creature hasnt kissed me; because I'm an oxherd she has
passed me by and never takes notice of me. [The fair god
Dionysus, too, herds heifers in the valleys.>] Doesn’t she
know that the Cyprian goddess was madly in love with an
oxherding man and pastured herds on the hills of Phrygia
and loved Adonis in the thickets and lamented him in the
thicketsP® What was Endymion? Wasn’t he an oxherd? Se-
lene fell in love with him as he herded his cattle; she came
from Olympus to the Latmian grove and slept with the
lad.” You too, Rhea, weep for your oxherd.® And did not
you, son of Cronus, soar aloft as a bird because of an ox-
herding boy?® Eunica alone has not felt love for her herds-

4 Held transversely like a modern flute.

5 No lover is mentioned, and the line seems out of place here.
The reference to Dionysus” herding must be to a myth not now
known.

6 On Aphrodite and Adonis see pp. 205, 504-17.

7See on Id. 3.49-51.

8 Cybele (Rhea) loved Attis, who was killed by a boar (Hdt.
1.34-35) or, in some versions, castrated (Ov. Fasti 4.221-44).

9 In the guise of an eagle, Zeus carried off Ganymede as he
herded his cattle near Troy (Ov. Met. 10.155-61).
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man—she’s greater than Cybele, the Cyprian and Selene.
Cypris, may she never make love with her sweetheart ei-
ther in town or in the hills; may she sleep all night alone.
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Two old fishermen are resting in a lonely hut. Asphalion
recounts his dream of catching a golden fish and hopes that
he will become rich, but his companion responds that only
hard work can keep him from starving,

This poem seems to be inspired by works of Theocritus,
but it is probably not by him.

A five-line introduction addressed to a certain Diophan-
tus sets out the moral of the story, that poverty is the
stimulus to hard work and that the poor do not sleep easy.
Similar are the moralizing passages addressed to Nicias
that introduce 1dylls 11 and 13. A fisherman is part of the
world depicted on the cup in Idyll 1. The poverty of The-
ocritus” Muses is a theme of 1dyll 16. Poor fishermen and
the tools of their trade figure in epigrams by Leonidas of
Tarentum, a contemporary of Theocritus (Anth. Pal. 6.4,
7.295, 504). Hard work is extolled by Milon in Idyll 10.
Penelope’s account of her dream and its interpretation by
the disguised Odysseus is the first of several such scenes
in Greek literature (Hom. Od. 19.535-58; Callim. Fr. 2;
Herod. 8; Mosch. 2.1-27).

Criticism

Belloni, L. [Teocrito] I pescatori. Como, 2004.
Kirsten, Junge Hirten, 139-212.
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Poverty alone, Diophantus,! promotes skilled work: she is
toil’s tutor, because care and anxiety make it impossible for
laboring men to sleep; and if one of them does nod off for
a while, pressing worries suddenly disturb his rest.

Two old fishermen were lying down together on a bed of
dried seaweed which they had strewn in their plaited hut,
and they were reclining against the leafy wall.2 Near them
lay the tools of their trade—baskets, rods, hooks, seaweed-
covered bait, lines, weels, traps made from rushes, cords,
oars, an old boat on props, a little mat for a pillow, their
clothes, their caps. This was the fishermen’s only resource,
their only wealth; they had no key, no door, no guard dog:
all these things seemed unnecessary to them, because
poverty was their safeguard. There was no neighbor any-
where near, and right up to their hut the sea chafed and

1 A common name. Probably a friend of the poet.
2 It is a temporary hut of plaited branches with the leaves still
attached.

15 0?0 kAetd Biicheler: 0d8eis 6 M otxt B¥pav Briggs:
ob xvfpav m: o¥ kvfpar m &ov Kaibel: eix’ M

16 tadr Meineke: wdvr M a yap Reiske: dypa
M érvpec Ahrens: érépn M

17 wéhev, a Reiske: mevia M av7g Campbell: -mjy M

283




20

25

30

THEOCRITUS

7 4 N 7. /7
ONBopévar kardBa Tpadepav mpooévaxe Bdlacoa.
kotmw Tov péoarov dpduov dvver dppa Zeldvas,
ToVs & dhiels Ffyepe didos movos, éx Breddpwr 8¢
o 3 7 /7 Y > 3 7’
mvov drocduevor aderépars dpeaiv fpefov avdiv.

ASDAAION
/ > X 7 / </ \ / »
Yevdovt’, & dike, mdvres ool Tas vikTas Epackov
~ oy , o ¥ Ny
16 Gépeos puwibew, 8ka Tdpata pakpo Gépovre.
y P sas
#0n pupi éoeidov dvetpata, xkovdémw dws.
) Nafduny 1i 76 xpHua xpdvov Tal vikres éxovty
, ETAIPOS
‘Acdaliov, péudy 70 kalov Bépos; od yap 6 kaipds
, , N ‘ SNy 8
abroudros wapéfa Tov éov Spduov, AANG TOV Umvoy
0. ppovris KéTTOLTO pHaKpPAY TOY VUKTO TOLEL TOL.
AS®AAION
2 o 7 > 3 7 hY \ )
ép’ Euabes kpivew mok’ évimma; xpnoTd yop €idov.
ot o¢ 0 w TAOUG PavTdoparos ey duotpov.
ETAIPOS
. N s , ,
s kal Tav dypav, Tdvelpata wdvra peptlev.
el yap xeixdfo kard TOv véov, obTos ApLoTOS
3 N\ 2 s 4 4 ’ 3 ERC ~
éoriv dverpoxpitas, 6 diddokalés éoTi map” @ vois.

18 kaXvBg Campbell: -Bar M

22 Yrebdovr’, & Briggs: YredSovro m: -rar m

25 xpérov Tal Martinus: xpévov & ail M

28 wotel 7or Hermann: wotebvre M

32 €l yap Keixdéw Wilamowitz: od yop vikdéy M

284




IDYLL 21

lapped against the land.3 The chariot of the moon had not
yet run half its course* when their customary labor awak-
ened the fishermen;® and when they had rid their eyes of
sleep, their thoughts led them to start talking.

ASPHALION
Those people were liars, my friend, who used to say that
in summer the nights grow shorter as they usher in longer
days. I've had countless dreams already, and it’s not yet
dawn. Surely I haven't forgotten how extremely long the
nights are?

COMPANION
Do you find fault with the fair summer, Asphalion?? Its
not that the due time has decided to go beyond its proper
course, but that worry has cut short your sleep and made
the night seem long.

ASPHALION
Did you ever learn how to interpret dreams? I've had
some good ones.

COMPANION
Share out all your dreams, just as you do with your catch.
Even if I am to make an intelligent guess, the best dream
interpreter is the one taught by common sense. Besides,

3 Text desperately corrupt.

41e., before midnight, apparently. But the moon’s course
does not measure out the night as the sun’s does the day.

5 This does not seem to fit with Asphalion’s opening words or
with the idea that anxiety disrupts sleep.

6 Text and sense uncertain.

7 A servant of Menelaus has this name at Hom. Od. 4.216.
Asphaleus is a cult title of the sea god Poseidon (Paus. 7.21.7).
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we've plenty of time; for what is a man to do lying on a bed
of leaves by the sea if he can’t sleep? The donkey in the
thorn bush and the lamp in the town hall®—these are said
not to sleep. Tell me about the vision you had in the night.®

ASPHALION
I fell asleep early after my hard work at sea. (I hadn’t eaten
a great deal, either;10 if you remember, we didn’t eat late
and were sparing with our stomachs.) I saw myself upon a
rock, and as I sat there I was watching for fish and dangling
from my rod the bait that lures them. A plump one nibbled
at it—for just as all sleeping dogs dream of their hunting,!!
I dream of fish. Then he was hooked, and his blood flowed;
and the rod bent under the strain as I held it. Stretching
cut my arms and bending over, I found I had trouble in
landing the great fish with my feeble implements. Then I
gave him a light prod to remind him of the wound, and
after that I gave him slack, then tightened the line when
he didn’t try to get away. So I won the fight and landed
the golden fish covered all over with golden scales. I be-

8 Proverbial expressions otherwise unknown. The town hall
(Prytaneum) housed the ever-burning hearth of the goddess Hes-
tia, but why this should be said to be a lamp is unclear.

9 The manuscripts have gibberish here, but the basic sense
seems clear.

10 Dreams resulting from indigestion were said not to be sig-
nificant (Artem. 1.7; Cic. Div. 1.60).

11 “Hunting”: the manuscripts have “bread.” It is uncertain
what word should be restored.
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came afraid in case the fish was a favorite of Poseidon’s, or
maybe was the property of sea-green Amphitrite 12 Gently
I released him from the hook so that the barbs wouldn’t
retain gold from his mouth!*—and I swore never again to
venture on the sea, but to stay on land and be lord of my
gold. At that I awoke; and now, my friend,* apply your
mind to the matter, for I'm frightened by the oath I swore.

COMPANION
Don’t you be afraid. You didn’t swear an oath any more
than you caught the golden fish you saw: the vision was
nothing but lies. But if you are going to look for these
amazing fish when you are awake, not in your slumbers,
there is hope in your dreams. Look for a fish of flesh and
blood, or you'll die of hunger and your golden dreams.

12 A marine goddess.

13 The text of line 58 is corrupt beyond conjecture.

14 This word is normally used of a “guest-friend” who lives at
a distance, and its application here to a fellow worker is odd.
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A hymn to the Dioscuri, with twin inset narratives. The
first tells how during the Argonautic expedition Poly
deuces encountered the brutish king Amycus and defeated
him in boxing. The second relates Castor’s duel with Lyn-
ceus after he and Polydeuces had carried off girls whom
Lynceus and his brother Idas were to marry.

1dyll 13 treats the story of Hylas, the final episode of the
first book of Apollonius” Argonautica; the story of Poly-
deuces and Amycus opens Book 2. The fact that the epi-
sodes are contiguous suggests that Theocritus’ poems form
a response to Apollonius” epic narrative. In both idylls the
luxuriant country setting is emphasized, and contrasted
with the threat it contains. The dialogue between Poly-
deuces and Amycus is in stichomythia, which is not a fes-
ture of epic but is typical of Theocritus® bucolic hexame-
ters. In Apollonius, Amycus is killed; in Theocritus, he s
shown mercy. Castor, however, is victorious in his fight
with Lynceus, although an earlier version of the story had
him killed (Cypria Arg. 3 West; Pind. Nem. 10). The first
episode illustrates the moral and benign aspect of divine
power and the second its amoral destruction of those un-
fortunate enough to oppose it. Such formal contrasts are
familiar from inset songs in the bucolic poems.
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We celebrate the two sons of Leda and aegis-bearing Zeus,
Castor and Polydeuces, who is a terrifying opponent to
challenge in boxing when his palms are bound! with strips
of ox hide.2 Twice and three times® we celebrate the male
children of Thestius’ daughter, twin sons born in Sparta,*
saviors of men whose lives are on a razor’s edge, of horses
panicking in the bloody tumult of battle, and of ships
which, with no regard for the stars that rise and set in
the heavens,® encounter stormy winds. These raise a great
wave ahead or astern or from whatever quarter they will,®
cast it into the hold and break open both sides of the ship;
the mast and all the tackle are smashed and hang in disar-
ray; as night approaches, a great downpour comes from
the sky; and the broad sea roars, lashed by the blasts and
by ceaseless hail. But even then you raise from the very
depths ships together with their crews, who thought they
would die: the winds cease at once, and there is an oily

3 The reference is unclear. Perhaps “again and again”; or the
separate sections of this poem may be meant.

4 Thestius, father of Leda and Althaea, was king of Aetolia
(Paus. 3.13.8); Leda was married to Tyndareus, king of Sparta.

5 The sailing season was marked by the rising and setting of
the Pleiades (cf. Id. 13.25); but at any time of year the stars’ being
obscured could presage bad weather.

6 The winds are personified, as often.
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7 The Manger is a hazy patch of light in the constellation
Cancer; its being invisible was thought to portend bad weather
(Aratus Phaen. 892-908). The Great Bear (Ursa Major) was used
by sailors as a guide to north.
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calm upon the sea; the clouds scatter this way and that; the
Bears become visible, and between the Asses the Manger
can just be made out, a sign that all is set fair for sailing.”
Rescuers of mortals both, both dearly loved, horsemen,
lyre players, athletes, singers,® shall I begin my song with
Castor or with Polydeuces first? I shall hymn both, but
Polydeuces first.

The Argo, then, having escaped the rocks that clashed
together and the grim mouth of the wintry Black Sea,!°
arrived at the land of the Bebryces!! with her crew of
heroes, dear sons of the gods. There the many men dis-
embarked by a single ladder from both sides of Jason’s
ship.12 Stepping down on the deep sand and the sheltered
shore, they spread their places to lie and wielded the fire
sticks in their hands.!® Castor rider of swift horses and
swarthy Polydeuces were wandering apart from their com-
rades and viewing the varied wild woodland on the moun-
tainside. Beneath a smooth rock they found an ever-flow-
ing spring abounding in pure water; under the water the
pebbles in the depths were like crystal or silver. Nearby

8 Lyre playing and singing are not elsewhere said to be ac-
complishments of the Dioscuri.

9 It is conventional in hymns for the poet to deliberate how to
begin.

10 See on Id. 13.24.

11 A Thracian tribe already extinct by the time of Theocritus.

12 “Many” and “single” are pointedly juxtaposed, but the point
is not clear. The ship has two rows of benches, with two rowers
at each.

13 A spark is generated by rotating a stick of hard wood in a
hole in a piece of softer wood.
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14 The detailed description of Amycus is a hideous comple-
ment to the preceding sylvan scene.
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grew tall pines, white poplars, plane trees, cypresses with
leafy tops, and fragrant flowers, welcome work for the
rough-haired bees, every sort that grow abundantly in the
meadows at the close of spring. There in the open sat
a mighty man,! terrible to look on. His ears had been
pulped by hard blows; his monstrous chest and broad back
swelled out with flesh hard as iron, like a colossal statue
that has been shaped by hammering; on his tough arms
below the shoulder the muscles stood out like smooth
boulders which a winter torrent has rolled along and pol-
ished in its powerful eddies. Over his back and neck was
suspended a lion skin fastened by the paws. The champion
Polydeuces was first to speak:15

POLYDEUCES
Good day, 6 stranger, whoever you are. What people’s land
is this?
AMYCUS

How can it be a good day, when I see men I have never
seen before?

POLYDEUCES
Have no fear. Be sure the men you see are neither lawless
nor sons of lawless parents.

AMYCUS
1 have no fear—and it is not right that I should learn that
from you.

15 The verbal sparring begins. Dialogue of this form is not
found elsewhere in epic narrative poetry. The rural setting is
however similar to that in Theocritus” bucolic poems, where such
conversations are normal.

16 “Hello” in Greek is literally “rejoice.”
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POLYDEUCES
Are you a savage, angry and suspicious at everything?

AMYCUS
I am just as you see. I am not trespassing on your land.

POLYDEUCES
Come there, and you will return home with guest gifts.!”

AMYCUS
I want no gifts; and I have none ready for you.

POLYDEUCES
Will you not even give us a drink of this water, good sir?

AMYCUS
You will find that out when thirst is parching your blis-
tered!® lips.
POLYDEUCES

Do you want payment in silver? Or will you tell us with
what fee we can persuade you?

AMYCUS
Raise your fists in single combat, one to one.

POLYDEUCES
in boxing? Or is tripping allowed, and eye gouging?!®

17 Amycus is in some respects like the Odyssean Cyclops, and
in that episode hospitality and guest gifts are an important theme.

18 Or, perhaps, “gaping,” in expectation of a drink.

19 The manuscripts have “eyes straight ahead,” but that makes
no sense. Gouging was allowed in the all-in pancratium (Ar. Pax
897-98; Philostr. Imag. 2.6.3), and it is plausibly conjectured here
(Bppa T dpoowy Platt).
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20 The end of the line is doubtful.
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AMYCUS
Box as well as you can; don't stint on your skill.

POLYDEUCES
And who is the man I am to fight with my gloved fists?

AMYCUS
You see him near you. He is no woman; he will be called
“The Boxer.”20

POLYDEUCES
Is there a prize here, too, that we can both fight for?

AMYCUS
If I win, you will be my property; if you win, I shall belong
to you.
POLYDEUCES

Combeat of that sort is for scarlet-crested fighting cocks.2!

AMYCUS
Whether we shall be like fighting cocks or lions, this is the
only prize we are to fight for.

With these words Amycus took a hollow shell and blew
into it, and at the sound of its blast the Bebryces, whose
hair is always worn long, promptly gathered together un-
der the shady plane trees. Likewise Castor the noted war-
rior went and summoned all the heroes from the Magne-
sian ship.?

When they had strengthened their hands with thongs of

ox hide and wound long straps around their forearms, they
21 The loser in a cock fight was called doulos, “slave” (Ar. Av.

70). 22 The Argo was built at Pagasae and launched at Iol-
cus in Thessalian Magnesia.
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squared up in the clear ring, breathing slaughter against
each other. Then they spent much effort in settling which
of them should get the sun at his back. Polydeuces, you
outwitted the big man, and Amycus’ whole face was daz-
zled. Full of fury, he charged forward, fists flailing. The
son of Tyndareus hit him right on the chin as he advanced.
He grew even angrier and mixed up the fight, rushing in
head down. The Bebryces were cheering, and on the other
side the heroes kept encouraging mighty Polydeuces, fear-
ing that in that confined space the adversary huge as
Tityus?? would keep pressing and defeat him. The son of
Zeus, with nimble footwork, kept cutting?* him with left
and right hands in turn, and he put a stop to the charge of
the son of Poseidon, mighty though he was; he stood still,
reeling from the blows, and spat out crimson blood. All the
heroes shouted out together when they saw the serious
damage to his mouth and jaws; and his eyes had closed up
as his face swelled. Lord Polydeuces? confused him with
feinting blows from all sides. When he saw that he was
quite helpless, he struck him with his fist down on to his
brow above the nose, and skinned his whole forehead to
the bone. With this blow he was stretched out on his back
among the leaves and flowers.

Then, once he had stood up, there was again a bitter con-
test, and they set to striking each other with the hard

23 The gigantic Tityus suffered eternal punishment in the un-
derworld for attempting to rape Leto (Hom. Od. 11.576-81).

24 The leather strips had sharp edges.

25 Anax (lord) may allude to the cult title of the Dioscuri
anake or wanakes. Cf. 135.
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leather thongs. The leader of the Bebryces aimed his
punches at the chest and below the neck, but champion
Polydeuces made a mess of his whole face with disfiguring
blows. His flesh began to collapse as he sweated, and the
once mighty man quickly became puny, while Polydeuces’
limbs kept growing fitter and looking healthier as he in-
creased his efforts.

And how did the son of Zeus bring down his gluttonous
opponent? Tell me, goddess, for you know. Interpreting
for others, I shall utter what you wish in the manner you
prefer.2

Amycus, eager to make a knockout blow, seized hold of
Polydeuces’ left arm with his left, bending to one side in
his defensive stance; coming forward with his right foot,
be delivered an uppercut with his broad fist. If the punch
had connected, he would have done serious harm to the
prince of Amyclae,?” but Polydeuces swayed his head out
of the way and at the same time with his stout fist struck
his opponent under the left temple with his full weight;?
a gaping cut opened up at the temple, and the dark blood
gushed out. Then with left jabs? he made cuts around the
mouth, and Amycus’ firmly fixed teeth rattled. All the time
he was messing up the face with a sharp rain of blows,
until at last he had pounded his cheeks to a pulp. Barely
conscious, Amycus measured his length on the ground

26 The poet is the Muses’ mouthpiece or interpreter: cf.
221-23; Idd. 16.29, 17.115. 27 Amyclae near Sparta, of
which Tyndareus was king. 28 Lit., “and fell on with his
shoulder” or (less likely) “and attacked Amycus” shoulder.”

29 By this time Amycus has released Polydeuces’ left hand.
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with his brain scrambled; close to death, he held up both
hands and submitted. But although you had won, boxer
Polydeuces,? you did not humiliate him further, but made
him swear a solemn oath, invoking his father Poseidon
from the sea, that he would never again willingly be trou-
blesome to strangers.

Now that I have hymned you, lord, I shall celebrate you,
Castor, son of Tyndareus, swift horseman, spear fighter,
wearer of the bronze breastplate.3!

The twin sons of Zeus had seized and were carrying off
the two daughters of Leucippus; in hot pursuit were two
brothers, sons of Aphareus, Lynceus and mighty Idas,
bridegrooms who had been about to marry the girls. When
they reached the tomb of the dead Aphareus, they all
leaped from their charjots and went at each other, bearing
the weight of swords and hollow shields. Shouting from
beneath his helmet, Lynceus addressed them: “Sirs, why
are you keen to fight? Why are you causing trouble about
other men’s brides? Why do you have drawn swords in
your hands? Leucippus engaged these daughters of his to
us long since; our marriage has been settled by oaths. It
is quite wrong that to get other men’s wives you should
have turned him away from our agreement with cattle and
mules and other property, and should have obtained mar-
riage through underband bribery.3? T am a man of few

30 Polydeuces now has the title boasted of by Amycus in line
69. 31 The list of epithets is characteristic of hymns.

32 The details alluded to here are not known from elsewhere;
Theocritus expects his readers to know them.

307

.




155

160

165

170

175

THEOCRITUS

3 \ 3 \ AN 4 \ 3 4 3 7
avros éyw 748 Eevma kai ot molbuvbos éov mep:
s , ” s , y
oy oUtw, dihor dvbpes, dpiomieTow oixe

4 3 Ve k3 e L4 ¢ ~
prmoTedewy aAdyovs, ais vuudlor 90 érotuot.
woA\Y) Tou Sardpry, woANY & immijharos “HAws
‘Apradin T ebunhos Axadv 7€ mrohielpa

; sy o . N
Meoovvm 7€ kai ‘Apyos dmaod T€ Siovdls axry
y , ; e ; ,
&lo. képar Tokéeoow Vo aderépoat Tpédovra
pvpiar otire duijs émdevées olire véouo,

, > N sy, o s oaps
Thwv edpapes Dupw Smuiéuer ds K éfélyre
< 3 ~ 7 ’ 7’ Y 3
os ayafols wohées Bovhowré re wevfepol eivau,
Duets & & wdvreoor Sudkpiror Npdeaat,
kol marépes kal dvwley dmay warpdiov atua.
GANd, pilot, TobTov pév édoate wpos Télos éNGew
duue ydpor- ooy & dAhov émppaldueda wdvres!
lokov Totdde moANd, Ta O eis Vypov & 3

, s Vypov dyero kbua
N\ 37 > > 14 /7 $d 3 14 4
mvoryy Exova dvéupoto, xdpis 8 ody éomero pibows
N , 5 , anns A
ode yop dknhiTe kai dmmrées. AAN éru kal viv

, . . R < s ;s
weibed - dupw & dpupw dvelio ék marpds éorov.

s S ¢ . "
€ & vpuiv kpadin wéhepov wobel, alpare 8¢ xp1
velkos dvapprifavras ouotoy &yxea hodoar,

,, N Ve < N ,

18as peév xai Sparuos ébs, kparepos IloAvSelnns,

XELpas EPwNoovoWw ATOTXOMEVL Do pivys:

voL &, éyo Kdorop 7€, Starprdued Apm,

. , ~ - s N

omAoTépw yeyadre. yovelar 8€ i molv wévlfos

., ", o p 26 e x

nuperéporot Nimwpev. dhis véxvs €€ évds olkov
161 émviéuer Wordsworth: -e.v M

173 é6s Voss: éuds M
175 KdoTwp m: Avykevs m

308




IDYLL 22

words, but I have myself said many times to you both
to your faces, ‘Dear friends, it is not right for heroes to
woo in this way brides who have grooms already arranged.
Sparta is a broad land, and so are Elis with its horse riders,
Arcadia where sheep can graze, the cities of Achaea, Mes-
sene and Argos, and the whole Sisyphean shore.?? In those
places parents are bringing up countless girls not lacking
beauty or good sense, and you could easily marry which-
ever of them you like; for many men would wish to have
fine sons-in-law, and you are outstanding among heroes, as
are your ancestors and your father’s bloodline.? Friends,
let this marriage of ours be completed; and let us see about
a different marriage for you.” I spoke such words many a
time, but the wind’s breath took them and carried them
off to the wet waves of the sea, and they found no favor
with you, for you are not to be won over or compelled. But
there is still time to be persuaded; you are both our cous-
ins on our father’s side. If however your hearts are set on
war and we must let loose evil conflict and drench our
spears in blood, Idas and his® kinsman mighty Polydeuces
shall hold back and not take part in the fight; let Lynceus
and 1, who are the younger pair, settle the matter by com-
bat and not leave behind great grief for our parents. One
corpse from one house is enough; those who are left

33 Sisyphus was from Corinth (Hom. I. 6.152-53). These are
all places in the Peloponnese.

34 He speaks as if Tyndareus, not Zeus, is their father.

35 All the manuscripts have “my” for “his,” and one manu-
script has “Castor” for “Lynceus.” Wilamowitz suggested that
lines 171-80 are the conclusion of a defense speech by Castor,
the beginning of which is lost. In that case the word translated
“kinsman” (Suatuos) would have its usual meaning, “brother.”
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will gladden all their comrades, bridegrooms instead of
corpses, and will marry these girls. It is best to end a
great strife with a small loss.”

So he spoke; and his words were not destined to be in vain.
The elder two removed the armor from their shoulders
and placed it on the ground. Lynceus stepped forward,
brandishing his mighty spear beneath the outermost rim
of his shield, while Castor wielded a pair of pointed spears;
the plumes nodded on each man’s crested helmet. First of
all they stabbed at each other with their spears, striving to
spot some unprotected part of the body; but before the
spear points could cause a wound they stuck fast in their
doughty shields. Drawing their swords from their scab-
bards, they once again devised death for each other, and
there was no respite in the fighting. Castor dealt many
blows on the broad shield and horsehair plume, sharp-
eyed Lynceus®” many on Castor’s shield, but his sword
point only touched the crimson crest. Then, as Lynceus
brought his sharp sword down toward the left knee, Castor
stepped back and chopped off his fingers. Wounded, he
dropped his sword and immediately moved to flee to his
father’s tomb, where mighty Idas lay®® watching the fight
between kin. Rushing after him, the son of Tyndareus

36 In fact there will be three left to marry two girls. Either the
text is corrupt or Theocritus has committed an oversight, or Cas-
tor speaks as if both duelists will sacrifice themselves.

37 Lynceus, named after the lynx, was proverbially keen
sighted (Pind. Nem. 10.62-63; Ar. Plut. 210).

38 Perhaps leaning against the grave marker (207, orijAnw)
rather than lying down.
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senia, according to Pausanias (3.1.4; cf. 4.31.11).

41 Zeus. 42 Hymns traditionally close with the poethid
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thrust his broad blade into his flank and out through the
navel. The bronze sword filleted his innards at once; his
head dropped, he fell on his face, and heavy sleep swept
down upon his eyelids. But Laocodsa® did not see even
her other son accomplish his marriage at the family hearth;
for Messenian Idas*® quickly tore up the gravestone that
stood on Aphareus’ tomb and was about to hurl it at the
killer of his brother; but Zeus came to his aid, dashed the
worked stone from his hands, and consumed him with the
fiery thunderbolt.

It is no easy matter, then, to fight against the Tyndaridae:
mighty themselves, they are sons of a mighty father#!
Farewell, children of Leda;* may you always confer fair
fame on my hymns. All bards are dear to the Tyndaridae,
to Helen*? and to the rest of the heroes who helped Mene-
laus to sack Troy. The Chian bard* devised fame for you,
lords, when he hymned the city of Priam, the ships of the
Greeks, the fighting at Troy, and Achilles, that tower of
strength in battle.> I too bring you such pleasant offerings
as my resources can provide: for the gods, songs are the
best gift of honor.

ding the god farewell. This closing passage is an elaboration of
the customary valediction. 43 Helen, daughter of Leda and
Zeus, is sister of the Dioscuri. 44 Homer (cf. Id. 7.47).

45 The Dioscuri are hardly mentioned in the Iliad, and it is
puzzling that Theocritus should say that Homer gives them re-
nown. But “lords” can scarcely refer to the rest of the heroes
(216), since the word is used elsewhere with reference to their
special title in cult (102, 135); and the poem should end with the
Dioscuri.
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A locked-out lover laments a boy’s hard-heartedness and
hangs himself outside the street door. The boy ignores the
corpse and goes as usual to the baths, where a statue of
Eros topples over and kills him.

The poem contains themes well known from ancient lose
poetry. It is a lesson in the nature of Eros (4-5, 62-63), 6
are 1dylls 11 and 13 and Bion Fr. 13. The locked-out lovers
song, or lament, is common (cf. Id. 3). Poetic lovers of
ten threaten suicide, though they less often carry out the
threat. Similar imagery is used in the tale of Iphis md
Anaxarete in Book 14 of Ovid’s Metamorphoses: he hangs
himself at her door, and as she watches his funeral sheis
turned to stone, “which had long existed in her hard heart
(758).

Hardness is the organizing theme. The boy is unyielding
and “stony-hearted” (1, 6, 20, 48). The lover hangs him-
self from the stone lintel and asks for an inscription tobe
carved on a stone wall. His stepping off his stone info
oblivion is paralleled by the boy’s dive from the stone ped-
estal and the stone statue’s toppling on the boy.

The text is uncertain in many places. The numerous
verbal reminiscences of Theocritus, Bion, and Moschs
suggest that the poem is later than the second century BC.
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A man liable to love fell for a cruel youth fine of figure but
without morals to match, who detested his lover and had
not a single kind feeling. He did not know what sort of god
Love is, what a bow he wields in his hands, or how painful
are the arrows he shoots at the heart: in speech and be-
havior alike he would not yield at all. There was no conso-
lation for love’s fires, no flashing smile about his lips, no
bright glance from his eyes, no blush on his cheeks,! no
word, no kiss to make the passion easier to bear. He would
glare at his lover as a wild beast in the woods glares at
the hunters.? His lips were cruel and his eyes had a terri-
ble look.? His face would turn pale with anger, and his
skin changed color as he showed his arrogance.* Even so,
he was good looking, and his lover was provoked even
more by his angry behavior. At last he could not bear the
flames of Cytherea.’ He went and wept at the unwelcom-
ing house and kissed its doorpost, and his voice arose with

! A blush would indicate that he loved in return but was too
modest to say so. 2 Lit., “he did everything to the mortal.”
The text is corrupt. 3 “Necessity” concludes the line, which
makes 1o sense. 4 Hopelessly corrupt. 5 Aphrodite.
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these words: “Cruel and sullen boy, reared by a savage li-
oness; stony-hearted boy unworthy of love—I have come
to you bringing this last gift, my noose.® I do not want you
to be troubled with the sight of me any longer, lad; T am
going where you have condemned me to go, to a place
where they say is the universal remedy for lovers’ suf-
ferings—oblivion. But if I put that remedy to my lips and
drink it all, I shall not even then quench my desire. Now
at last I begin to take pleasure in this door of yours.” I
know what will happen to you. The rose is fair, too, but
time withers it; the violet is fair, too, in the spring, but it
quickly ages;8 fair, too, is a boy’s beauty, but it lasts a short
time. A moment will arrive when you too are a lover, when
your heart is on fire and you weep salt tears.

“But do me this one last sweet favor, my lad. When you
come out and see my wretched body hanging in your door-
way, do not pass me by; stop and weep a while, and after
your libation of tears release me from the rope, put on me
the clothes that your body has worn, cover me up, and give
me a final kiss: dead though I be, grace me with your lips.
You have nothing to fear from me: I cannot detain you:®

6 A hideous mockery of the custom of hanging a garland at the
beloved’s door.

71.e., I used to suffer by being shut out, but now I realize you
will be punished. The text is again likely to be corrupt.

8 The transmitted text here has two lines that are probably
from another poem: “The lily is white, but it withers when it
droops; snow is white, but it melts once it is sprinkled on the
ground.” The words “droops” and “sprinkled” are probably cor-
rupt.

9 “Detain” is a conjecture; the word is missing in the manu-
scripts.

A
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one kiss, and you will be rid of me. Hollow out for me a
grave to bury my love; as you depart, cry out three times,
‘There you lie, my friend,” and, if you like, these words too:
‘My fair companion js no more.” The inscription should be
the words I am writing on your house wall: ‘Love was the
death of this man. Wayfarer, do not pass by; stop and say,
“His companion was cruel.”””

With these words he took a stone, placed it on the thresh-
old, fastened his slender rope above the door,!? put the
noose round his neck, kicked away the support from under
his feet, and hung there a corpse.

The boy opened the doors and saw the corpse hanging
from his own lintel, but his heart was not abashed, nor did
he lament the death just done; he made all his boyish
clothing unclean by touching the body™ and went off to
his contests at the wrestling school. Without a care he
made for the baths that he loved and approached the god
he had dishonored. He leaped from the pedestal into the
water; but at the same time the statue leaped from above
and killed the wicked youth. The water turned red, and
over it floated the voice of the boy: “Rejoice, you lovers:
he who hated love is killed. Be kind, you who hate love:
the god knows how to dispense justice.”

10 “Placed . . . door™: this must have been something like the
sense, but the text is irrecoverably corrupt.
11 e., ritually unclean; the text is again uncertain.
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The first part of the poem tells how the baby Heracles
strangled two snakes sent by Hera to kill him and how
Tiresias foretold the child’s great destiny. Here Theocri-
tus retells a story from the lyric poet Pindar, who in his
first Nemean Ode (ca. 476 BC) related most of the same
facts more briefly (and yet more briefly in Paean 20=S§1
Rutherford, fragmenis of which survive). Theocritus
dwells more than Pindar does on domestic aspects of the
episode, such as the shield-cradle, the lullaby, the serving
women, and the scene in the bedroom.

In the second section, an Education of Heracles, the
young hero’s tutors are enumerated. In all surviving man-
uscripts the poem breaks off at line 140, but a papyrus
preserves scraps of some thirty lines more. A marginalnote
mentions that the poem concluded with a prayer for vic
tory. It may therefore have been entered, or have been
written as if entered, for a competition in poetry.

The competition could have been one held by Piolemy
II Philadelphus, a keen patron of the arts, who claimed
descent from Heracles (Id. 17.27). The detail of the shield-
cradle, which is not in Pindar’s version, has been takento
symbolize the new uses to which Theocritus is putting the
meter of martial epic; but it may also refer to a story that
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Ptolemy I Soter had been exposed in a shield by his father
when he was born (Suda \ 25).
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1See on Id. 13.20. 2 Alemena conceived the twins on
successive nights; Zeus (disguised as Amphitryon) fathered Her
acles, Amphitryon Iphicles. Theocritus follows the version of the
myth in which they were born a day apart (cf. ps.-Apollod. 248}
Pindar has them born together (Nem. 1.36) and sets the episode
immediately after their birth.
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Once upon a time Midean Alemena’ bathed and fed full
with milk the ten-month-old Heracles and Iphicles, who
was younger by one night,2 and placed them both in a
bronze shield, a fine piece of armor which Amphitryon
had stripped from the body of Pterelaus.® She put her
hands on the children’s heads and said, “Sleep sweetly,
my babies, and wake at last; sleep safely, children, my
two souls, twin brothers. Rest happy, and happy reach the
dawn.” With these words she rocked* the great shield, and
sleep came over them.

But at the time when the Bear at midnight turns its course
to the west opposite to Orion, who reveals his huge shoul-
der,’ Hera contrived to send two terrible and monstrous
snakes, rippling with dark coils, across the broad thresh-

3 Pterelaus, ruler of the west Greek island of Taphos, was
killed by Amphitryon (ps.-Apollod. Bibl. 2.4.6). Heracles was con-
ceived on the night before he returned from this expedition.

4 The verb Swav can be used of the wielding of a shield in
battle.

5 Obscure. The lines describe a time of year, probably mid-
February, when Orion is just visible above the horizon (see Gow’s
note), but the context seems to demand that a time of day, mid-
night, should be defined here. Some aspect of the cult of Heracles
or of the Ptolemies may perhaps lie behind this unexpected detail.
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old where stood the paneled doors® of the palace, urging
them on to devour the baby Heracles. Uncoiling, they
both twisted their blood-gorging bellies along the ground;
as they moved, their eyes glinted with a wicked gleam,
and they were spitting out deadly venom. Flicking their
tongues, they came near the boys; but then Alcmena’s dear
children awoke: Zeus was aware of everything, and light
was created throughout the palace.” Iphicles cried out at
once when he caught sight of the grim creatures over the
rim of the hollow shield, and he kicked at his woolen blan-
kets in his efforts to get away; but Heracles made a grab
at them and bound both in a powerful bond, seizing them
by the neck, where baneful snakes produce their venom,
which even the gods abhor. With their coils they then
twisted themselves around the child, that favorite son,?
still fed at his nurse’s breast, who never wept;® and when
they were exhausted they would uncoil their backbones
again as they sought release from his fatal grip.

Alemena heard the cry and was the first to wake: “Get up,
Amphitryon; I feel timid and fearful. Get up, and do not
wait to put sandals on your feet. Don't you hear what a
noise our younger boy is making? Don’t you notice that it
is the middle of the night, surely, yet the walls are all plain
to see, just as inl® the clear light of dawn? I feel some

6 Lit., “hollow doorposts.” Probably orafua kotha refers to
the architectural term xothéorafuos, which seems to mean
lattices, panels, or coving. 7 Zeus makes the light so that
Heracles can see the serpents, and to rouse the household.

8 Lit., “late-born.” There may be an allusion to Hera’s at-
tempts to retard his birth (Ov. Met. 9.297-301; Ant. Lib. 29).

9 Presaging his later fortitude.

10 Or (reading drep), “without.”
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threat in the house, 1 do indeed, my dear husband.” So she
spoke. Obeying his wife, he got down from the bed. He
made for his ornate sword, which always hung on a peg
above his cedarwood couch, and reached for the newly
woven baldric as he lifted with his other hand the scab-
bard, a great work made from lotus wood. The spacious
room was again plunged in darkness. Then he called to
the slaves, who were sound asleep and breathing deeply:
“Fetch a light from the hearth as quickly as you can,
slaves, and knock back the strong door bolts!”!! “Get up,
stouthearted slaves! Himselfis calling!” cried a Phoenician
woman who slept at the mill.12 The slaves appeared at
once as soon as their lamps were alight, and the palace was
filled with them as they all bustled about. When they saw
the baby Heracles gripping the pair of creatures in his
tender hands, they cried out in astonishment. He showed
the serpents to his father Amphitryon, leaped high in
youthful joy, and with a laugh laid before his father’s feet
the terrible creatures in the sleep of death. Then Alcmena
held in her lap Iphicles, who was in the extremity of fear
and rigid with terror. Amphitryon placed the other child
under his lambswool blanket, went back to bed, and
thought of sleep.

Just after the third cockerow heralding daybreak, Alcmena
summoned Tiresias, the seer whose every word is truthful,
recounted to him the strange occurrence, and asked him

11 Probably those securing the children’s room.

12 Among the querns where corn was ground by hand. Cf.
Hom. Od. 20.105-10, where twelve women sleep at the mill in
Odysseus’ palace.
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13 Meaning uncertain. kAwo7vjp, here translated “distaff”
usually means “yarn.” 14 Tiresias was son of Eueres and the
nymph Chariclo (Callim. Hymn 5.81).

15 Alemena’s father, Electryon, was son of Perseus and An-
dromeda (ps.-Apollod. Bibl. 2.4.5).
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to explain what the outcome would be. “And if the gods
are planning something bad, do not hide it on account
of your regard for me. Mortals cannot escape what Fate
quickly spins from her distaff, even if they know what is to
come.!? Prophet, son of Eueres,!4 I am teaching you what
you well know already.” So spoke the queen, and he re-
plied with these words: “Take heart, mother of noble chil-
dren, descendant of Perseus,'® take heart, and store up in
your mind the better part of what is to come.!6 By the
sweet light long gone from these eyes of mine,'” many of
the women of Greece, as by hand they rub the soft yarn
on their knees at nightfall, will celebrate the name of Al-
cmena in song, and among Argive women you shall be
honored. This son of yours, when he is a broad-chested
man, is destined to ascend to the starry sky, and he will be
mightier than all beasts and all other men. It is fated that
when he has accomplished twelve labors he will live in
the house of Zeus, while a pyre on Mt. Trachis will hold
his mortal remains;!8 he will be called son-in-law of the
gods,'® who roused these monsters from their lairs to de-

16 He does not dwell on the Labors, and he omits to mention
Heracles’ murder of his mortal wife, Megara, together with their
children, his agonizing death, etc. 17 Tiresias gained the
gift of prophecy in compensation for his loss of sight, which (ac-
cording to the version followed by Callimachus in the Hymn to
Athena) came about when he accidentally saw Artemis bathing.
Cf. ps.-Apollod. Bibl. 3.6.7 for other versions.

18 His mortal part, inherited from his mother, will be burned
away. See Soph. Trach. 1191-215.

19 After his assumption to Olympus, he married Hebe (Youth),
daughter of Zeus and Hera (Hes. Theog. 922, 950-55; Theoc. Id.
17.32-33).
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20 It was in fact only Hera who sent the snakes (13); Tiresias
suggests that it was the gods in general.

21 This sentence, which seems more appropriate to a descrip—
tion of the Golden Age, is probably an interpolation.

22 To kindle the wood that the slaves are to collect.
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stroy your baby.?® A day shall come when the sharp-
toothed wolf shall see the fawn in its bed and not wish to
harm it.2! But have fire ready under the ashes,?® my lady;
and the rest of you collect dry sticks of thorn trees, spiny
shrubs, bramble or dry wild pear beaten by the wind. Burn
these two serpents on the wild firewood at midnight, the
very time when they meant to kill your son. At dawn let
one of your maids gather up the ashes, carry them across
the river, throw them all on the jagged rocks beyond our
boundaries, and return without looking back.2* Fumigate
the palace with cleansing sulfur first of all, and then—as
is the normal practice—use a living branch trimmed with
wool to sprinkle a mixture of salt and pure water; and sac-
rifice a young male pig to lord Zeus so that you may for
ever lord it over your enemies.” With these words Tiresias
left the ivory seat and departed, afflicted though he was
with the weight of many years.

Like a young sapling in an orchard Heracles was brought
up by his mother, and he was called the son of Amphi-
tryon, the Argive.2* Old Linus,? the hero, son of Apollo,

23 To avoid pollution or harm from the evil ritually cast out.
Cf. Ap. Rhod. 3.1038; Virg. Ecl. 8.102.

24 Amphitryon was from Tiryns, which was associated with—
and eventually conquered by—Argos. “Was called” may hint at
the fact, not referred to elsewhere in the poem, that Amphitryon
was not his parent.

25 Linus is said to have adapted the Phoenician alphabet to
Greek (Diod. Sic. 3.67.1). A more familiar story has him trying to
teach Heracles to play the lyre and being killed by his recalcitrant
pupil (ps.-Apollod. Bibl. 2.4.9).
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26 Eurytus is mentioned in the Odyssey as a notable bowman
who was killed when he challenged Apollo to a contest in archery
(8.224-25); cf. ps.-Apollod. Bibl. 2.4.9. 27 This Eumolpus
(“Fine Singer”) is not mentioned elsewhere. Philammon wasa
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watchful guardian, taught the boy to read and write. Eu-
rytus,? wealthy in inherited land, taught him to draw the
bow and shoot an arrow at the target, while Eumolpus son
of Philammon?®” made him a singer and formed his hands
to the shape of the boxwood lyre. As for the moves by
which Argive men in wrestling twist their hips and throw
each other with their legs, and the techniques of boxers
deft with the gloves,? and the artful skills of pancratiasts
when they fight on the ground—all these he was taught by
Harpalycus of Panopeus, a son of Hermes;® even seeing
him from a distance, one would have become nervous to
meet him in a contest, such was the scowling brow that
extended over his grim face. Amphitryon himself carefully
taught his son how to drive out his chariot horses and
guard against striking the nave of the wheel in safely
rounding the turning post; he had carried off many prizes
from the swift races in Argos, the land where horses graze,
and the chariots in which he rode remained undamaged
until with age their leather straps grew slack.® Castor son
of Hippalus taught him to keep his shoulder behind his
shield with his spear in a defensive posture and to aim a
blow at his opponent, to bear wounds inflicted by swords,
to put the ranks in good order, to take the measure of an
opposing enemy, and to issue commands to the cavalry—

son of Apollo (Pherec. FGH 3 F 26, 120). 28 Lit., “thongs,”
strips of leather wrapped around the palm and fingers: see Id.
22.80-81. 29 Panopeus was a town in Phocis. Harpalycus is
not known in connection with Heracles, but ps.-Apollod. Bibl.
2.4.9 says that the wrestling teacher’s name was Autolycus. This
is perhaps the same Autolycus who was grandfather of Odysseus
and son of Hermes (Pherecydes, FGH 3 F 120). 30 These
seem to have formed the bodywork (cf. Hom. II. 5.727-28).
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Castor, who came as an exile from Argos. Tydeus once
received Castor’s whole estate and vineyard from Adras-
tus, and lived in Argos, the land of horses.’! Among the
demigods Castor had no equal as a warrior until old age
wore away his youth.

That is how his dear mother had Heracles educated. The
boy’s bed was a lion skin placed near his father, and he took
great delight in it.*? For dinner he had roast meat and a
big Dorian loaf in a basket™ easily large enough to satisfy
a laborer, but during the day he would take a small, un-
cooked meal 3 His simple garment was worn above the
knee.

311n the Iliad Tydeus is said to have fled Calydon after a
murder; having come to Argos he was purified by Adrastus, whose
daughter he married. Homer mentions his large estates in Argos
(Il. 14.119-24); Theocritus’ lines suggest that these were confis-
cated from Castor by Adrastus.

32 Perhaps presaging his Labor with the Nemean Lion.

33 Probably a coarse, manly sort of bread.

34 Wittily ameliorating his notorious gluttony.

137 8¢ Stephanus: 7¢e M
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(168) . . . . Olympus
(171) . . . . mortal
(172)....bard . ...
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The background story is Heracles” Labor of cleansing the
Augean Stables. There are three distinct scenes. The furst
is a dialogue between Heracles and a countryman who
provides information about King Augeas; Heracles is men-
aced by the farm dogs. In the second, Heracles goes with
Augeas and his son Phyleus to view the vast herds of cattle;
he has to repel an attack by the bull Phaethon. In the third,
Heracles tells Phyleus how he killed the Nemean Lion.

It is possible that the three sections are fragments of ¢
longer poem, but it is more likely that they are an expen-
ment in discontinuous narration: the furst and third in-
clude dialogue, and in each Heracles confronts a danger
ous animal. It is curious that the cleansing of the byresis
not mentioned; though the magnitude of the task is indi-
cated by a lengthy description of the innumerable herds,
Instead of that Labor, the story of the Nemean Lion is told
at length (and perhaps the Labor of capturing the Creiom
Bull is hinted at in the encounter with Phaethon).

The subject matter and description of landscape may
have led to the poem’s inclusion among works of Theocr:
tus, but the testimony of the few manuscripts that atiribute
it to him is not to be relied on; linguistic evidence suggests
some other author of a similar date. The garrulously help-
ful countryman owes something to Eumaeus in the Odys-
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sey, but three Callimachean characters are perhaps rele-
vant: in related episodes of Book 1 of the Aetia, Heracles
asked a Lindian farmer and a certain Theiodamas for food
and in each case killed one of their oxen when they refused
(Frr. 22, 25d Harder), and in Book 3 he lodged and con-
versed with the poor man Molorchus during his mission
against the Nemean Lion (Frr. 54b—i).
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And! the old plowman, guardian of the cattle, stopped the
work he had in hand and replied, “Stranger, I shall be
happy to tell you whatever you ask, out of reverence for
the awesome power of Hermes protector of travelers, who
they say is most angry of all the gods if someone refuses
to help a traveler who needs to find his way. The fleecy
flocks of King Augeas do not graze in a single pasture or
in a single place: some feed on the banks on each side of
the river Helisous, others by the holy streams of divine
Alpheus,? others in wine-producing Buprasium, and oth-
ers in this area; and separate sheepfolds are made for each
flock. As for the cattle, in spite of their teeming num-
bers there are always lush pasture lands for them all here
by the great lake of Menius;® the dewy fields and water
meadows produce in abundance honey-sweet grass which
makes the horned cattle grow strong. The byres for them
all can be seen on your right beyond the flowing river:4

1“And” and “replied” imply a preceding narrative. Some
scholars feel that a passage is missing, others that the poem ex-
periments with an effect of fragmentation (cf. on Id. 18.1).
In some manuscripts this first section is titled "HpakAfjs mpos
aypoixov (Heracles and the Countryman).

2 Rivers in Elis (ps.-Apollod. Bibl. 2.5.5). Heracles diverted
the Alpheus to purge Augeas’ byres.

3 The river of the town of Elis (Paus. 6.26.1). Pausanias says
this was the river with which the byres were cleansed (5.1.10).

4 Another glance toward the cleansing.
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dense plane trees are growing there, and green wild olives,
forming a holy shrine, stranger, for Apollo of the flocks,® a
god of perfect power. Nearby are built the extensive lodg-
ings for the country people who carefully look after our
king’s vast estate, sowing the seed on the fallow land that
has been plowed three or four times.% The distant parts’
of his property are known to the laborers who tend his
trees, though they come in to the winepresses® when the
summer season arrives. The whole of this plain belongs to
wise Augeas, all the land that bears barley and the wooded
orchards, as far as distant Acrorea with its many springs;
itis there that we busy ourselves all day with our tasks, as
is right and proper for serfs who get their livelihood in the
country. But do tell me—it will be to your advantage—
whom have you come to see? Is it Augeas or one of his
servants? I have the knowledge and can tell you every-
thing. You, I think, are not from a baseborn family and you
do not have a humble look yourself, so imposing is your
presence. Children of the gods stand out among mortals
just as you do.”

The valiant son of Zeus spoke in reply: “Yes, old man; it is
Augeas, leader of the Epeans,® that I should like to see; in
fact, it is my need to see him that has brought me here. If
he is in residence in town among the citizens and is taking

5 A well-known title of Apollo in cult.

6 Land left fallow for a year was turned as often as possible
{Hes. Op. 462-63).

7 Sc., in case you wish to know about them.

8 Centrally located, near the palace.

9The Epeans were an ancient people of Elis (Hom. I
2615-19), where Augeas was king.
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care of his people as they administer justice, then lead on,
old man, and point out one of his servants, the most senior
bailiff on this estate, so that I may tell him what I have to
say, and find out his answer. God has made mortals depend
on one another.”10

The godlike!! plowman answered him in return, “Stranger,
some god must have prompted your coming: everything
that you want has come to pass at once. Only yesterday
Augeas, the dear child of Helius, together with his son, the
glorious and valiant Phyleus, came here from the city for
alengthy!? inspection of the property he has in the coun-
try. Kings no doubt think their estates best safeguarded
when they take an interest themselves. We shall go to
him:13 T shall lead you to my farm, where we can meet the
king.”

With these words he led the way. As he looked at the lion
skin and the mighty club, he kept wondering where the
stranger might be from; he kept wanting to ask him, too,
but he would restrain himself just as the words were on
his lips, not wanting to obtrude on a man intent on his
purpose—it is hard to know someone else’s mind. The
dogs sensed them from a distance as soon as they ap-
proached, by both their scent and the sound of their foot-

10 Picking up the old man’s closing words (40—41). Heracles
ends by affirming that even he must rely on others.

11 Imitating Homer's epithet “godlike” for the swineherd Eu-
maeus in the Odyssey. The following scene evokes Odysseus’
arrival at the hut of Eumaeus in Book 14.

12 Lit., “in many days.” Oz, perhaps, “came here after an ab-
sence of many days.” 13 Or, “Letus go. . ..”
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steps. Barking furiously, they ran up to Heracles son of
Amphitryon, while from all directions they barked excit-
edly!* at the old man and fawned on him. Just by picking
up some stones from the ground he scared them so that
they fled back again, and by threatening them all in a harsh
voice he stopped their barking; but inwardly he was glad
that they guarded his house while he was away. His words
were these: “My, what a creature this is that the gods our
masters have made live among us, and how lacking in
forethought! If their intelligence matched their keenness
and they knew whom they should quarrel with and whom
not, no other animal would be able to compete with their
reputation; but as it is they are just too bad-tempered and
aggressive.” He spoke, and at a brisk pace they came to
the farmstead.

The sun!® then turned his chariot to the west, bringing in
the late afternoon, and the fat flocks came up from pasture
to reach their farms and pens. After that, countless cattle
in thousands upon thousands came into view, like clouds
full of rain that pass through the sky driven onward by the
force of the south wind or of Thracian Boreas; innumer-
able, they pass ceaselessly above, so many does the wind’s
power roll along behind those in front; and more and more
pile on, one after another. Just so many herds constantly

14 Lit., “uselessly,” “needlessly.” 15In some manu-
scripts this part has the title "EmzaoAnoes (The Inspection).
Probably by now Heracles has introduced himself to the king.

72 k\dlov Te Reiske: k\d{ovre m: dAaldév Te m
85 érpamer m: érpader m: fyayer m

349




100

105

110

115

THEOCRITUS

1600”7 alel perémobe Body éml BovkdAL fec.
wiv & dp’ évemhijobn mediov, maoar 8¢ kélevlo
Anidos épxouérs, oreivorto 8¢ mioves dypot
A SRS poA e ,

puknBud, onkol 8¢ Bodv peta whjobnaar
ei\mdBwv, Sies 8¢ kat adhds moAilovro.

y N , , y

&la pév olris &kmhos dmewpecioy mep éovTwy
eioTiker mapa PBovoly dvp kexpnuévos Epyov
3 EIN N\ 3 N /7 3 ’ < -~
AN 8 uev dudi médeoow dvrpfrotow fudo

4 > 3 4 N > \ 3 7

kahomédN dpdpiake wapacTadov éyyvs duéhyew
37 3 o 4 ’ Ve € \ 7 L3
dAhos & ad véa Téxva pikas vmo umTépas let
mwéuevar Nwopolo pepadra mayxv ydlakros:
dANos dpdhyiov €ly’, dAhos Tpéde miova Tupoy,
v s oy , ; .
dAdos éofyer Eow radpovs dixa Onhedwr.
Adyelns & émi mavras lov Oneiro Boadlovs,
fHyrwd of kredvov kopdny ériflevro vouies,
ovv & vids e Bin Te Bapidpovos Hparhios
< - ; , ¥
opdprevy Baoihije Siepxopéve péyav S\Bov.

y \ . y s p ,
&ba kat dppnxTov mep Eqwr év orifest Gupdy
, ; NS Ny
Apdirpraviddns kal dpnpéro vwlepés olel

, , iy [y
éxmdylws Badpale Beod Téye pvpiov &vov

3 Ié > I L4 7 > \N 27
elaopbwv. ob ydp kev Epacké Tis 008 édhmer
dvdpos Anid’ évds Téoomy Euev ovde Bé” dMhwy
< / 4 3 3 Ve

oire moNIppnres wdvrwy éoav ék Baothjor.
Héhwos & ¢ waudl 76y Eoxov dmage Sdpov,

s \ , N > soQ A
Gpredr phhois mepl wavTwv Euuevon dvdpév,

103 wapaorador Stephanus: wepior- m: TapoT- m
114 feot Wilamowitz: -wv M 7éye Cal.: mére M

350




IDYLL 25

kept coming on behind those in front. All the plain, all the
paths were filled with the advancing cattle, and the fertile
fields were crowded!6 with their bellowing; the stalls were
soon filled with shambling cattle, and the sheep settled in
their folds.

Then not a single man, though their numbers were count-
less, stood idly by the cattle with no task to perform. One
would fit clogs to his feet with well-cut leather straps so
that he could walk around the animals while milking;!”
another would set the young calves, eager to drink the
warm milk, under their mothers; another would hold a
bucket, another would set rich cheese, and another would
bring in the bulls separately from the cows. Augeas went
toinspect all the stalls to see what care the shepherds took
of his possessions, and in company with the king as he
surveyed his great wealth went his son and the mighty and
resolute Heracles. Then the son of Ampbhitryon, though
the spirit in his breast was unbreakable and always firmly
fixed, was filled with amazement when he saw the im-
mense gift of the god. No one would have thought or
imagined that the cattle of one man could be so many, or
even of ten men endowed with flocks beyond all other
kings. Helius had granted this splendid gift to his son, that
he should be richer in cattle than all other men, and he

16 Lit., “straitened,” “made narrow,” easy to understand of
cattle but less easy of bellowing. Possibly the verb stenod is used
(uniquely) for stend, so that the meaning is “echoed with their
bellowing.” 17 These “clogs” may however be hobbles put
on the cows to prevent them moving (“fitted hobbles on their feet
50 as to be able to stand close to them while milking”).
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himself continually kept strong all the stock throughout
their lives. No disease visited his herds of the sort that ruin
shepherds’ efforts: his horned cattle were always increas-
ing and improving from year to year; and all the cows had
female calves without a single still birth. Ranged with the
cows were three hundred black bulls with white legs and
two hundred others with tawny hides; these were already
all of mating age. Besides these, twelve others were graz-
ing, sacred to Helius,'8 white in color like swans, and they
stood out among the rest of the shambling cattle. They
grazed on the rich grass in their pasture apart from the
herds, so great was their confidence in their own strength.
When swift wild beasts came from the rough woodland
into the plain heading for the cattle out at pasture, these
bulls would scent them and rush to battle with terrific
bellowing and murderous looks. Huge Phaethon!® stood
out among them for his power, strength and aggression;
the herdsmen all said he was like a star, because as he went
among the other cattle he shone out brightly and was clear
to see. When he caught sight of the dry skin of the grim
lion, he hurtled toward Heracles—who was not off his
guard—to strike his powerful head and brow against his
ribs. But as he approached, the hero instantly seized hold
of the left horn with his stout hand and in spite of its
weight bent the neck down to the ground, pushing him
backward by pressing with his shoulder, while the muscles,

18 Probably their number represents the months of the year.

19 “Shining,” epithet of the Sun, and so suitable for an animal
sacred to him.
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stretched over his sinews, stood out tautly at the top of his
arm. The king himself and his wise son Phyleus and the
herdsmen of the horned cattle were amazed to see the vast
power of the son of Amphitryon.

Then? Phyleus and the mighty Heracles left the fertile
fields and made for the city. As soon as they had set foot
on the path, passing with swift steps over the narrow way
which stretched from the cattle pens through a vineyard
and which was not easy to make out in the greenery,?!
there the dear son of Augeas, turning his head a little
to one side over his right shoulder, addressed the son of
Zeus most high, who was walking behind him: “Stranger,
I heard long ago a tale about you—I have just been re-
minding myself of it. When I was still quite young there
arrived here an Achaean man from the coastal town of
Helice,?? traveling from Argos. He told many of the
Epeans besides myself how he had been present when an
Argive man had killed a wild beast, a terrible lion, a
scourge of the country people, which had its hollow lair by
the sacred grove of Zeus at Nemea.? ‘I do not know for
sure whether he was from holy Argos itself or whether he
lived in the city of Tiryns or in Mycenae,” he said; and, if

20 The third scene, which has no title in the manuscripts,
begins here. The reason for Phyleus and Heracles traveling to-
gether is not explained. They may be going into exile: according
to ps.-Apollodorus, Augeas banished them both when Phyleus
took the side of Heracles in a quarrel about payment for the
cleansing (2.5.5). 21 It is not clear why the path should not
be easy to make out or what greenery is meant.

22 A town on the Corinthian Gulf, on the coast of northern
Achaea. 23 A town east of Elis.
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IDYLL 25

Iremember rightly, he told us that the man was descended
from Perseus.2¢ I do not think that any of the Aegjaleis®
other than you could have had such daring; and the animal
skin that covers your sides clearly bears witness to the
deed your hands have done. Come, tell me now, hero, first
of all—so that I may know for sure whether or not I am
guessing correctly—whether you are the man whose tale
the Achaean from Helice told us, and whether I recognize
you rightly. He told us how you killed this dreadful crea-
ture on your own, and how it had come to the well-watered
country of Nemea. Certainly in the Apian land® you could
never find such a monstrous beast even if you felt the urge
to see one: Apia does not maintain creatures of such a size,
but only bears, boars and the destructive race of wolves.
For that reason those who heard the story were amazed at
the time, and some even said that the traveler was lying
just to please his audience with empty talk.”

With these words Phyleus moved aside from the middle
of the path so that there could be room for them both to
walk together and he could hear more easily what Hera-
cles had to say. Heracles came by his side and addressed
him with these words: “Son of Augeas, as for your first
question, you have easily and accurately found the answer
yourself. I shall give you an account in detail of what hap-
pened with this?” beast, since you are keen to hear the

24 Cf. Id. 24.73n. 25 Aegialeia (Coastal Land) is an old
term for Achaea (Paus. 5.1.1, 7.1.1); here it seems to be used less
specifically for “Greek” (cf. Euphor. Fr. 83 Lightfoot).

26 Old word for the Peloponnese.

27 He indicates his lion skin.
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IDYLL 25

story; but I cannot tell you where it came from. The Ar-
gives may be many, but none of them could give you a
satisfactory account: we can only guess that one of the
immortal gods was angry about sacrifices and let it loose
upon the people of Phoroneus.? Like a river in flood, the
lion continually ravaged those who lived in the lowlands,
and especially the people of Bembina,? who lived nearby
and whose sufferings were intolerable. That was the first
task which Eurystheus commanded me to perform: he
ordered me to kill the dreadful creature. Off I went, taking
my supple bow and my hollow quiver full of arrows, and
in the other hand my club of spreading wild olive, solid,
unseasoned, not stripped of its bark, which I had found
myself under holy Helicon® and had pulled up whole with
its mass of roots. When I reached the place where the lion
was, I took my bow, fitted the twisted string into the notch,
and placed on it at once a grief-bringing arrow. Casting my
eyes in every direction, I kept looking out for the dread-
ful monster in the hope that I might see him before he
saw me.

“It was the middle of the day, and I had not yet been able
to spot his tracks or hear his roar; in all that cultivated land
there was not a single person herding cattle or farming
whom I could ask: pale fear kept each man penned at
home. But I did not slacken my pace as I searched the
leafy mountainside until I spotted him and immediately

28 The Argive Phoroneus was grandfather of Argos, after
whom the area was named (Paus. 2.16.1).
29 A village near Nemea (Str. 8.6.19; Steph. Byz. s.v.).
30 A mountain in southwestern Boeotia, sacred to the Muses.
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made test of my strength.® Just before evening he was

making for his cave after a meal of blood and flesh; his

shaggy hide, his grim face and his chest were spattered

with gore, and he was licking his chops with his tongue.
For my part, I quickly hid in shady undergrowth on a
woodland path and lay in wait for him to approach. When
he came near I shot him in the left flank—in vain, since
my sharp arrow did not pierce his flesh, but fell back on
the green grass. Shocked, he quickly raised his gory head
from the ground and glared in every direction, and open-
ing his mouth he showed his ravening teeth. I launched
another arrow at him from my bowstring, annoyed that the
first had left my hand in vain. I hit him in the middle of
his chest, the seat of the lungs, but even then the cruel
arrow did not penetrate his hide, falling at his feet harm-
lessly and in vain. Feeling very much aggrieved, I was
about to draw my bow for the third time when the savage
brute, casting his eyes all around, caught sight of me and
coiled his long tail around his hindquarters; he intended
to fight at once. His whole neck swelled with anger, his

tawny mane bristled with fury, and his back bent like a bow
as he crouched and gathered all the strength in his flanks

and loins. As when a chariot builder expert in many skills

first warms in the fire and then bends shoots of the wild

31 Or, less likely, “his strength.”

236 8 pot 6 Hermann: 87t pot m: 8s wot m: Gs pot m

361




THEOCRITUS

250 700 pév vmék xewpdy Ebvyer raviproos Epwis
KapumTOpuevos, TnAod 8¢ i) midnoe ovv Spug)
& 3 > 3 \ \ EIY > , 3 7’ il
s ém énot Ais aivos amodmpobev dfpdos GAto
7’ \ - 3 AY > € 7 7
potpdoy Xpoos doar éyw & érépmdr Béleuva
xept mpoeoxeBouny kal dm’ Suwv dlwhako Némyw,
255 1) & érépy pémalov képoms Vmep adov deipas
Hhaco Kok kepalis, Sia & dvdixa TpnxOv Eafa
avTol émt Naotowo kapyaros dyptéhatov
Onpos duarpakérow. méoer & Sye mwpiv Ew ikéofu

"-‘.A < /6 3 7 AT ~ \ £
RSI wiolev év yaly kai émi Tpouepots mooy Eoy
. - NN oy ¢ ¥
My 260 vevordlwr kedaly wepl yap okdros dooe of dudw
2

whbe, Biy cecbévros év doréy éyredpdloto.
TOV uév éyov 68%rnot mapappovéovra PBopeias
voaduevos, Tplv adTis vméTpomov dumvuvdirar,
avxévos apprikrowo wap viov Hhaca mpodhds,
265  ppas T6€ov €pale moNippomTdy Te papérpmy-
Nyxov & éyrparéws oriBapis oiw xelpas épeloas
s Ny , S
ééémibler, pn) odpras dmodpiy dvixeoor,
mpods 8 obdas mréprnot médas orepeds émtelov
. Sy n Y
ovpaiovs émfds, unpolot e whebp’ épvlaoaov,
yd iG] 4 7’ 3 \ > 7/
270 péxpe ob éerdvvoca Bpaxioow dpfov deipas
dmvevorov, Yuxny 8¢ mekdpros E\hafev Audys.
N e \ 7 o/ /. 7
kat 767€ 67 Bovhevor dmws haogiadyeva Bipoav

Onpos teBveidros drd peléwr épvoaiuny,
264 aut fAaca aut mpopfas corruptum

269 unpotot Te mhebp’ Briggs: mhevpolol te uhp’ fere M
270 0% ]. Hartung: oi m: om. m

362




IDYLL 25

fig, which splits easily, to make felloes to fit on the axle of
a chariot; and the smooth-barked fig in bending slips from
his grasp and with a single bound leaps far away: just so
the dreadful lion leaped headlong at me from a distance,
eager to get his fill of my flesh. T held my arrows and the
double cloak from my shoulders in front of me with one
hand, and raising my seasoned club above his temple
with the other I brought it down on his skull, and there
and then I broke that hard piece of wild olive clean in
two on the stubborn beast’s shaggy head. Before he could
reach me he fell in mid-leap to the ground, and stood
unsteadily on his feet; his head was dizzy, since the brain
within his skull had been shaken by the blow, and darkness
had come upon both his eyes. When 1 realized that the
pain was so bad that he could not think straight, I made
the first move before he could recover and attack again: I
seized® him by the scruff of his powerful neck, letting my
bow and stitched quiver fall to the ground; then, clasping
my strong hands together, I strangled him as hard as I
could from behind, in case he should lacerate me with his
claws. I stood on his rear feet and pressed them down hard
with my heels on the ground while keeping control of his
flanks with my thighs, until I was able to raise his lifeless
body in my arms and lay it out, as dread Hades took his
spirit.

“Next I pondered how I could strip the shaggy hide from
the body of the creature now that it was dead. The task

32 Lit., “dry.” This seems to contradict lines 207-8.
33 fhaca (struck) seems inappropriate; “seized” is the mean-
ing required. The word is probably corrupt.
g req p y p
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was a difficult one, because the hide could not be cut by
someone using iron, stone or any other material.3 Then
some god made me think of cutting the lion’s skin with
its own claws. With these I quickly stripped it off and
wrapped it round myself as protection from flesh wounds
in the heat of battle.

“That, my friend, is how the destruction of the beast of
Nemea came about—but not before he had caused great
suffering to men and flocks.”

34 Text doubtful.
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The first part of the poem briefly—perfunctorily—tells
how Pentheus, king of Thebes, went to spy on the Maenads
as they performed their rituals and how in consequence he
was torn to pieces by his mother and aunts. In the second
part the narrator disclaims any sympathy for Pentheus
and hails Dionysus and his mother, Semele.

The story is familiar from the Bacchae of Euripides,
whose account Theocritus follows by and large. Like 1dylls
15-18, 22, and 24, the poem has hymnic elements. Its pious
narrator and his tale against offending the god have fea-
tures in common with the speakers and myths of the fifth
and sixth Hymns of Callimachus. The detailed description
of ritual action at the beginning, and the puzzling refer-
ence to punishment of children aged nine or ten, may be
evidence that the poem was—or purports to have been—
composed for performance at a festival of Dionysus; it will
in that case have been spoken by the leader of a chorus.

Criticism
Caimns, F. “Theocritus, Idyll 26.” PCPhS 38 (1992): 1-38.
Cusset, C. Les Bacchantes de Théocrite: texte, corps et
morceaux. Paris, 2001.
Hutchinson, Hellenistic Poetry, 160-62.

Vollgraff, W. “Le Péan delphique a Dionysos.” BCH 48
(1924): 125-77.
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Ino, Autonoe and white-cheeked® Agave, themselves
three in number, led three groups of worshippers to the
mountain.? Some of them cut wild greenery from the
densely growing oak trees, living ivy and asphodel that
grows above ground,® and made up twelve altars in a pure
meadow, three to Semele and nine to Dionysus. Taking
from their box the sacred objects made with care,* they
laid them reverently upon the altars of freshly gathered
foliage, just as Dionysus himself had taught them, and just
as he preferred.

Pentheus observed everything from a high rock, hidden in
a mastich bush, a plant that grew in those parts. Autonoe,
the first to see him, gave a dreadful yell and with a sud-
den movement kicked over® the sacred objects of fren-
zied Bacchus, which the profane may not see. She became
frenzied herself, and at once the others too became fren-
zied. Pentheus fled in terror and they pursued him, hitch-
ing up their robes into their belts knee-high. Pentheus
spoke: “What do you want, women?” Autonoe spoke: “You
will know soon enough, and before we tell you.” The

3 Meaning uncertain. It is unlikely that a contrast is intended
with the asphodel meadows of the underworld.

4 Or, perhaps, “carefully molded offerings,” like the shaped
cakes carried in the kisté at the Thesmophoric festival (Ar. Thesm.
284-85). 5 Deliberately, it seems, so as to hide them from
Pentheus’ sight.
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6 Ie., she pulled off his other arm. 7 In the Bacchae
Dionysus says to Pentheus, “Your name suits calamity” (508; cf
367-68). 8 There must be some point to this specificity.
Scholars have suggested allusion to a notorious recent death ora
link with rules prescribing the age of participants in Dionysiac
ritual. 9 Meaning uncertain. There may be an allusion to
the story that the eagle was once a boy who attended Zeus in his
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mother gave a roar like a lioness with cubs as she carried
off her son’s head; Ino tore off his great shoulder, shoul-
der blade and all, by setting her foot on his stomach; and
Autonoe set to work in the same way.® The other women
butchered what was left and returned to Thebes all
smeared with blood, bearing back from the mountain not
Pentheus but lamentation (penthéma).”

This is no concern of mine; nor should anyone else care
about an enemy of Dionysus, even if he suffered a worse
fate than this, even if he were nine years old or just em-
barking on his tenth.82 May I myself act piously, and may
my actions please the pious. The eagle gains honor in this
way from Zeus who bears the aegis.® It is to the children
of the pious, not to those of the impious, that good things
come.

Farewell to Dionysus, for whom on snowy Dracanus!®
mighty Zeus opened up his own great thigh and placed
him inside.!! Farewell, too, to beautiful Semele and her
sisters, daughters of Cadmus, much admired by women of
that time,!2 who carried out this deed impelled by Diony-
sus, so that they are not to be blamed. Let no one criticize
the actions of the gods.

childhood (Serv. on Virg. Aen. 1.394). 10 Dracanus or Dra-
canum is listed as one of the god’s supposed birthplaces at Ho-
meric Hymn to Dionysus 1ff., where the word seems to refer to
an island west of the Chersonese. A hill on the island of Icaros
(west of Samos) and a promontory on Cos had the same name.

11 Zeus sewed the fetus into his own thigh when Dionysus’
mother Semele was smitten by a thunderbolt sent by jealous Hera
(Eur. Bacch. 6ff., 286ff.). 12 Lit., “heroines.”
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A girl, probably called Acrotime, at first rejects Daphnis’
courtship but is soon persuaded of his sincerity. She agrees
to go with him to see his home in a glade. There, reluc-
tantly on her part, they have intercourse, which both take
to be the beginning of marriage; this is confirmed by the
narrator in a short coda.

The opening lines of dialogue, in which Daphnis stole a
kiss, are lost; they will have been preceded by a brief in-
troduction to match the coda. The poem begins, like 1dyll
21, with a repulse, but in this case the suitor is successful.
The dramatic dialogue is in stichomythia, a form familiar
from singing contests, here converted to roles in courtship
and seduction. As in 1dylls 3, 7, 15, and 25, a change of
scene is to be inferred.

The names Daphnis, Menalcas, and Lycidas are from
Theocritus, and there are some verbal borrowings, but the
poem is unlikely to be by him. The text is corrupt in several
places; the name Acrotime itself is a conjecture.

Criticism

Kirsten, Junge Hirten, 33-87.
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GIRL
Another oxherd, Paris, carried off Helen, a woman of good
sense.

DAPHNIS
Not so; Helen captivated that oxherd on purpose with a
kiss.1

GIRL

Don't be too confident, you little satyr. They say a kiss is
an empty thing.

DAPHNIS
There is sweet pleasure even in empty kisses.2

GIRL
I'm wiping my mouth and spitting out your kiss.
DAPHNIS
You're wiping your lips? Give them to me again, so I can

kiss them.

GIRL
You ought to be kissing your calves, not an unwedded girl.

DAPHNIS
Don’t be too confident; your youth is passing quickly, like
adream.
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GIRL
I may be growing older, but at least I have milk and honey
to drink.

DAPHNIS
The grape will become a raisin, and the rose will soon
wither and die.

GIRL
Don’t touch me! Are you still at it? I'll scratch your lip.

DAPHNIS
Come here under the wild olive trees; I want to tell you
something,

GIRL
Not likely! You tricked me before with your talk.

DAPENIS
Come here under the elms and listen to my piping.

GIRL
Pipe to satisfy yourself. I don't like anything dismal.

DAPHNIS
Ah! You too should beware the anger of the Paphian god-
dess, my girl.?

GIRL
I have no need for the Paphian if only Artemis favors me.

DAPHNIS
Don’t say so, in case she shoots you and you go into a net
y y youg
you can’t escape.*

3 Sc., though you think you are not at risk. Aphrodite was born
at Paphos in Cyprus.

4 These should really be alternatives, if “shoots” is a reference
to Aphrodite’s arrows (for which cf. Id. 11.16).
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GIRL
Let her shoot me as she likes; Artemis is my defender, I
tell you.

DAPHNIS
You can’t escape Love: no girl ever did.

GIRL
I can, by Pan; but may you always be under his yoke.

DAPHNIS
I'm afraid he will present you to a worse man than me.

GIRL
I've had many suitors, but none took my fancy.

DAPHNIS
I too have come here as one of your many suitors.

GIRL
What am I to do, my friend?® Marriages are full of trouble.

DAPHNIS
A marriage has no grief or trouble: it has dancing!®

GIRL
And they say wives are afraid of their husbands.

DAPHNIS

No, wives are always in charge. Whom do wives have to
fear?

GIRL

I'm afraid of the pain of childbirth: sharp are the arrows
of Eileithyia.”

5 Now that he has shown honorable intentions she addresses
him more civilly. 6 He chooses to understand “marriages”
as “weddings” rather than “wedlock.” 7 Goddess of child-
birth. This and the following line allude to Hom. II. 11.269-71.
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DAPHNIS
But Artemis, that queen of yours, eases the pains of labor.

GIRL
But my fear of giving birth is in case I lose my good looks.

DAPHNIS
As a mother of dear children, you will see a new bright
youthfulness.

GIRL

If I should consent, what gift do you bring worthy of my
hand?

DAPHNIS
You shall have my whole herd, and all my glades and pas-
tureland.

GIRL
Swear that when we have slept together you will not go
away and leave me against my will.

DAPHNIS
By Pan I will not, even if you want to drive me off.

GIRL
Will you build me my own chamber? Will you build me a
house and sheep pens?

DAPHNIS
I will build you a chamber; and I'll pasture your fair flocks.

GIRL
How, O how shall I tell my old father?

DAPHNIS
He will consent to your marriage when he hears my name.
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GIRL
Tell me what that name is; often just a name can give de-
light.
DAPHNIS
Tam Daphnis. My father is Lycidas, my mother Nomaea.?

GIRL
You are well born. But I am no less so.

DAPHNIS
I know it. You are Acrotime, and your father is Menalcas.

GIRL
Show me the glade where you spend the night.

DAPHNIS
Come and see how my slender cypresses are growing.

GIRL
Keep feeding, goats; I'm going to look at the oxherd’s farm.
DAPHNIS
Graze well, bulls, so that I can show my glades to this girl.

GIRL
What are you doing, you little satyr? Why have you touched
my breasts inside my robe?

DAPHNIS
I'll teach my first lesson to these downy apples of yours.

GIRL
I feel faint, by Pan. Take your hand out of there!

8 “Pasturer.” Not otherwise known.
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DAPHNIS
Be brave, my dear. Why ever are you trembling? How
nervous you are!

GIRL
You're throwing me into the ditch and dirtying my nice
clothes.
DAPHNIS

But look, I'm throwing a soft fleece under your robes.

GIRL
Oh, you've torn my girdle too. Why have you undone it?

DAPHNIS
1 give it as a first offering to the Paphian goddess.

GIRL
Stop, for goodness™ sake! Someone’s coming. I hear a
sound.
DAPHNIS

It’s the cypresses chattering together about your wedding.

GIRL
You've torn my shawl to shreds; I'm naked.

DAPHNIS
I'll give you another shawl bigger than yours.

GIRL
You promise to give me everything; but maybe youll soon
' not even give me salt.’
i DAPHNIS
/ If only I could add my soul itself to the gifts.

i

9 Ie., deny even basic hospitality. Cf. Hom. Od. 17.455-57.
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GIRL
Artemis, please don’t be angry if I no longer obey your
commands.

DAPHNIS

I shall sacrifice a heifer to Eros and a cow to Aphrodite
herself.

GIRL
I came here a virgin; I go home a wife.

DAPHNIS
Wife, mother and nurse of children, a girl no longer.

In this way they whispered to each other as they took plea-
sure in their young bodies; and their secret union was
accomplished. She arose and went back to pasture her
sheep with a shamefaced look, though in her heart she was
happy, while he, rejoicing at their union, went off to his

herds of cattle.

Take back your pipe again, blessed shepherd, and let us
compose another pastoral song.10

10 The text is very uncertain. As the beginning of the poem is
lost, it is not possible to determine who is the shepherd addressed
or the reason for his having lent his pipe. The poem would con-
clude satisfactorily with lines 6771, and it may be that 7273 are
out of place.
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IDYLL 28

Theocritus is about to set sail from Syracuse to Miletus,
bearing with him an ivory distaff as a gift for Theugenis,
the wife of his friend the poet and doctor Nicias (addressee
of Idylls 11 and 13). The poem is imagined as accompany-
ing the gift. The Aeolic dialect and sixteen-syllable meter
(xx —ou— —uu— —uu— X) evoke the Lesbian poets Sappho
and Alcaeus, and it is possible that they composed poems,
now lost, on similar themes. But the same meter was par-
ticularly associated with Theocritus’ older contemporary
Asclepiades (cf. 1d. 7.39—41), and at any rate among extant
literature the poem seems most closely allied with dedic-
tory epigrams, which commonly name their recipient, de-
scribe the dedicated object, and give a reason for the gif
(cf. Theoc. Epigrr. 1, 2, 8, 10, 12, 13). Because the distaff
is the addressee, Theugenis and her excellent management
of the household can be praised indirectly. As the distaffis
a precious and finely wrought object, so The Distaff is
carefully crafted and exotic piece of workmanship. Com
posed by a Dorian in Aeolic dialect and bound for an lo-
nian destination, it is wittily characterized as an emigran,
setting out from Sicily to make its home in Miletus (21)
Both the distaff and the poem will bring distinction to
Theugenis.
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Distaff, friend of spinners, gift of gray-eyed Athena to
women whose minds are skilled in running the house-
hold, come with me boldly to the splendid city of Neleus,!
where the precinct of Aphrodite lies green in its soft
rushes. I ask Zeus for fair winds for my voyage there, so
that I may see my friend with pleasure and be welcomed
by him in return—ny friend Nicias, holy offshoot of the
lovely voiced Graces>—and so that I may bestow you,
made out of ivory with great care, as a gift into the hands
of Nicias® wife, with whom you will create many pieces of
work for men’s robes and many flowing garments such as
women wear. The mothers of lambs in the pastures might
be shorn of their soft fleeces twice each year so far as fair-
ankled Theugenis is concerned,? so industrious is she, so
prudent in behavior. I would not have liked to give you
into the house of a weak or idle woman, since you are from
my own country: your home town is that which Archias of
Ephyra once founded,* marrow of the Trinacrian island

1 Legendary founder of Miletus.

2 1L.e., Nicias” poetry is charming and graceful.

3 The periphrasis for sheep and the dignified epithet for
Theugenis are gently humorous.

4 Syracuse, on the “three-promontoried” island of Sicily
{Trinacria), was founded in 734 BC by Archias from Corinth, the
original name of which was Ephyra. 5 Marrow was prized
as a toothsome tidbit, so that the word may suggest both a delicacy
and an innermost vital force, “lifeblood.”
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a city of famous men. Now, sharing the home of a man who
knows many wise drugs for averting dangerous maladies
from humankind, you make your home with Tonians in
lovely Miletus, so that Theugenis may be famous for her
distaff among her townswomen, and you may always give
her remembrance of her friend. Someone will say when
they see you, “Indeed great goodwill goes with this slight
gift;® and all things that come from friends are precious.”

6 Or, less likely, “The gift may be small, but it has great
charm.”
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A man tries to persuade a boy to love no one else but
him. The setting is a symposium in town. The poem begins
with a famous quotation from Alcaeus, a lyric poet from
Lesbos contemporary with Sappho (late Tth/early 6th cen-
tury BC). It is likely that if more of his verse survived other
allusions would be revealed. The speaker’s moralizing is
self-interested and conventional, but whether his tone is
earnest or desperate is hard to tell. The dialect is Aeolic in
imitation of Alcaeus, and the meter is one of those used by
him (XX —UU —UuU =y —ux).

Criticism
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Morrison, Narrator, 250-52, 259-60.
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“Wine and truth, my dear lad,” as they say;! and we too
ought to be truthful now that we are drunk. I'll tell you
what thought is lying deep in my mind: that you are not
willing to love me with all your heart. I know it: because
of your beauty I keep hold of only half my life, and the rest
is lost to me. When you are willing, I pass my days like a
god, but when you are not I live in darkness. How can it
be right to make your lover miserable? You are young; if
only you would take your elder’s advice, you would keep
me more securely and thank me too. Make one nest in a
single tree, in a place where no fierce snake can come:? as
it is, you are to be found on one branch today and on an-
other tomorrow, and you are for ever seeking a new place
to settle. No sooner does someone praise your handsome
face than to him you become like a friend of three years’
standing, while he who loved you first is treated like an
acquaintance of three days. You seem to aspire to the com-
pany of proud men when you ought to have a single life-
long friend similar to yourself® If you behave in that way
you will have a good name among the citizens, and Love
will not treat you harshly—Love who easily masters the

1 A proverb said to have originated with Alcaeus (Pl. Symp.
217e and schol.; Alc. Fr. 366 Voigt): in vino veritas.

2 ILe., as your only lover I could offer security.

3 Text and sense very uncertain.
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IDYLL 29

minds of men and has softened me who was hard as iron.
By your soft lips, I ask you to remember that a year ago
you were younger, that we grow old and wrinkled in the
twinkling of an eye,* and that we cannot get our youth back
again: it has wings on its shoulders, and we are too slow to
catch things that can fly. You should think of this and be
pleasanter toward me, and love me as guilelessly as T love
you, so that when you are a man® we may be friends to
each other like Achilles and Patroclus.® But if you consign
my words to be carried away by the winds and say to your-
self, “Why are you pestering me, sir?”—as it is, I would
fetch the Golden Apples for you or bring back Cerberus,
guard dog of the dead’—but in that case, 1 would not
come to my courtyard door even if you called, and my
cruel desire would be at an end.

4 Lit., “before a man can spit.”

5 Lit., “when you have a manly cheek,” i.e., a beard.

6 Lit., “be Achillean friends to each other.”

7 The hardest of Heracles’ Labors were to obtain the golden
apples of the Hesperides and to bring Cerberus to the upper
world.
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IDYLL 30

A man in love with a boy vainly tries to argue himself out
of his passion; he begins with resistance but ends with
resignation.

The exhortatory address to one’s soul is conventional,
the soul’s reply less so. Varied imagery is used to character-
ize youth and desire.

Dialect and meter are the same as in 1dyll 28.

Criticism

Hunter, Archaeology, 181-86.
Hutchinson, Hellenistic Poetry, 167-70.
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IDYLL 30

Alas for this cruel and fateful malady of mine! For two
months now I have been in the grip of a quartan passion’
for a boy; he is only moderately handsome, but from top
to toe he’s a complete charmer, with a sweet smile on his
cheeks. At present the fever grips me on some days and
abates on others, but soon there will not be enough respite
even for me to get to sleep. Yesterday as he passed he stole
a quick glance at me from beneath his eyelids, too shy to
look at me directly, and blushed; love seized my heart even
more, and I went home with a fresh wound inside me.2 I
called up my soul and had a long debate: “What are you
up to again® When will there be an end to your folly? Have
you forgotten that you have gray hair at your temples? It’s
high time to show sense: you are not young in looks, and
you should not keep behaving like those just getting a taste

11e., he suffers intermittently. A quartan fever is one that
recurs every four days.

2 Lit., “liver”™: cf. Id. 11.16. (The word is a conjecture, the end
of the line being lost.)

11 Siehefdpar Bergk: diéhvée M
12 847" adre wéns Kraushaar: 87 7adr” éméns M
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IDYLL 30

for life. And you are forgetting another thing: for an older
man it’s better to be a stranger to the cruel love of boys. A
boy’s life moves along like the running of a swift deer; the
next day he will cast off and sail elsewhere; the flowering
of his sweet youth is spent with his companions. But as for
his lover, desire gnaws at his inmost marrow as he remi-
nisces; at night he often dreams, and a year is not enough
to put a stop to his cruel malady.” With these and many
other things 1 reproached my heart; but the answer came,
“Whoever believes he can defeat crafty Love believes also
that he can easily discover how many times nine are the
stars above. Willing or unwilling, I must now stretch out
my neck and drag at the yoke:® that, my friend, is the will
of the god who can upset the great mind of Zeus and of
Aphrodite herself. As for me, he swiftly takes me up and
carries me away like a short-lived leaf which needs only

the slightest breeze.”

3 At Id. 12.15 lovers are pictured as contented yoke fellows,
but here the emphasis is on the thankless drudgery of the unloved

 lover.
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31 ¢pvAhov Th. Fritzsche: dpthor M
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atka M mvéq suppl. Legrand: om. M
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IDYLL 31

On a papyrus of about AD 500 (F. Antinoe), Idyll 30 is
followed by these fragments of a poem not found in any
manuscript. It is likely to have been another lyric in Aeolic
dialect addressed to a boy.
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IDYLL 31

Ship’s captain . . ..

Small . ...

This . . ..
Butyou....of Zeus....
Beauty . ...
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FRAGMENTS

1 Eustathius

Hebe is a sister of Ares, as Theocritus recounts.!

1 Heracles was married to Hebe; possibly this was mentioned
in the lost closing lines of Id. 24.

2 Etymologicum Magnum

In fact the word “two” is declinable, and from it “two
compete against twain,” as in Theocritus.!

1 The sense is not quite clear, and the quotation may in fact
be an inexact reminiscence of Aratus Phaen. 468, 8w Svoiv avre-
¢épovras. Alternatively, it may be from the lost passage after Id.
22.170, where Castor proposes a duel between the two sets of
brothers.

3 Athenaeus, Scholars at Dinner

Theocritus of Syracuse in his poem entitled Berenice! re-
fers to the so-called white fish as sacred, in the following
passage: “And if anyone who makes his living from the sea,
whose nets are his plows, asks for good fishing and pros-

1 Probably the deified Berenice, wife of Ptolemy I (cf. Idd.
15.106-8; 17.45-50, 123); she may well be the “goddess” (3) to

whom the fish is to be sacrificed.
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FRAGMENTS

perity, and at nightfall slaughters for this goddess a sacred
fish, one men refer to as white because it is the most sacred
fish of all, his nets would be taut and he would pull them
out of the sea full.”
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EPIGRAMS

In the archaic and classical periods, epigrams were used
for funerary, dedicatory, and celebratory inscriptions. Po-
ets of the generation before Theocritus were perhaps the
first to compose literary, nonfunctional epigrams. They
broadened the range of subject matter to include topics
familiar from lyric poetry and drinking songs: love, sex,
humor, the symposium. Far the greater part are composed
in elegiac couplets or iambic trimeters.

Twenty-four epigrams are attributed to Theocritus. Six
have a rural setting, and most of these feature Daphnis or
Thyrsis. Most of the rest are fictitious epitaphs or descrip-
tions of statues. The variety of meters in poems 17 to 24 is
very unusual, another aspect perhaps of Theocritus’ ex-
perimentation with form. The epitaphs on poets are of
particular interest.

Criticism
Baumbach, M., A. Petrovic, and 1. Petrovic, eds. Archaic
and Classical Greek Epigram. Cambridge, 2010.
Bing, P. “Theocritus’ Epigrams on the Statues of Ancient
Poets.” ALA 34 (1988): 117-23.

Bing, P, and J. S. Bruss. Brill’s Companion to Hellenistic
Epigram down to Philip. Leiden, 2007.
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EPIGRAMS

1! Greek Anthology

The roses covered in dew and that thickly growing thyme
are reserved for the Muses of Helicon, but the dark-leaved
bays are for you, Pythian god of healing: this is the plant
with which the cliffs of Delphi pay you honor.2 This white,
horned billy goat that is nibbling the end of a branch of
terebinth will shed his blood on your altar.

1 Perhaps an inscription for a landscape painting.
2 Apollo, also god of poetry. Pythian = Delphian.

2! Greek Anthology

Fair-skinned Daphnis, performer of country songs on his
fine pipe, has made these dedications to Pan: his pierced
reeds,? his throwing stick, a sharp spear, a fawn skin, and
the knapsack in which he used to carry apples.?

1 Daphnis dedicates his gear. The Greek Anthology contains
many such fictitious dedicatory epigrams. The assumption must
be that Daphnis is giving up the hunt; “fair-skinned” perhaps
implies that he is no longer spending his time out in the sun.
“Pierced reeds” probably refers to a pipe, not to fowlers’ reeds
{for which see Bion Fr. 13).

2 Not the pipe (syrinx) of line 1, but the double pipes pierced
with holes for the stops.

3 Lunch; or tokens of love.
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EPIGRAMS

3! Greek Anthology

You are asleep on a couch of leaves on the ground, Daph-
nis, resting your weary body, and your stakes have just
been set up in the hills;? but Pan is on your trail, and
Priapus, who is fastening yellow ivy on his lovely brows,?
and they are both coming into your cave with some pur-
pose. Get away; cast off the deep sleep that is overcoming
you and get away.

1 This, like Epigr. 1, is or purports to be a description of a
picture. Daphnis is about to be surprised by two lustful deities:
the hunter hunted.

2 Le., he is tired after setting up his hunter’s nets.

8 On Priapus see on Id. 1.81. “Lovely” is surprising, perhaps
humorous.

4 “Overcoming you” is probably not what the poet wrote; per-
haps “just beginning” (karapxduevor Toup).

41 Greek Anthology

Follow that lane by the oak trees, goatherd, and you will
find a newly carved statue of figwood.? It is legless and
earless, and the bark has not been removed, but it does
have a fertile phallus that can do the business of Aphro-
dite. A sacred precinct surrounds it, and an ever-flowing

1 This poem is abnormally long for an epigram, but it has ele-
ments characteristic of many such poems: the giving of directions;
the set-piece description of a pleasant spot, with elegant com-
pound adjectives; the invitation to sit; the vow to a god. The
conclusion is humorous and unexpected: it turns out that the vow
does not represent the preferred outcome.

2 Statues of Priapus were often little more than wooden pillars
with crude head and phallus.
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EPIGRAMS

spring coming out of the rocks is everywhere lush with
laurels, myrtles and fragrant cypress. Around it a vine
bearing clusters of grapes spreads its tendrils; in spring
the blackbirds utter their varied songs with clear-voiced
music, and in response tuneful nightingales utter their
warbling as from their throats they sound their honeyed
voices. Sit down there and pray the gracious god Priapus
that I may fall out of love with Daphnis in return for a fine
kid being sacrificed to him without delay. But if he re-
fuses®—I am willing to make him three offerings in return
for success with Daphnis: I will sacrifice a heifer, a shaggy
billy goat, and a stall-fed lamb that I have. May the god
listen favorably to your prayer.

3 Cf. Id. 7.109-14: we expect the god to be threatened.

5! Greek Anthology

By the Nymphs, are you willing? to play something sweet
for me on the double pipes? I will pick up my lyre and
begin to play, and Daphnis the oxherd will provide a
charming accompaniment with the breath of his reeds
bound with wax.? Let’s stand by the leafy oak behind the
cave and deprive goats’ mate Pan of sleep.*

1 The reader is invited to join in bucolic music.

2 From Id. 1.12.

3 ILe., the syrinx (cf. Id. 1.129).

4 An allusion to the siesta of Pan as described at Id. 1.15-18.

6! Greek Anthology

Ah, poor Thyrsis, what is the use of having your two eyes
dissolve in tears, and of lamenting so? Your kid is gone,
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EPIGRAMS

your lovely pet, gone to Hades;? a cruel wolf has gripped
her in its claws. Your dogs are barking; but what is the use

of that when she is gone and neither bone nor ash is left
of her?

1 Thyrsis and his pet kid.

2 The tone of “gone to Hades” and “neither bone nor ash” (6)
is for the reader to determine; both are suited to human, not
animal, death. They may elevate the kid; or they may imply that
Thyrsis is overreacting.

7' Greek Anthology

The son you have left behind is very young, Eurymedon,
and you yourself have encountered this tomb, dying in
your prime. You have a place among the blessed dead; but
the citizens will treat your son with honor, recognizing that
he had a noble father.

1 Epitaph for Eurymedon; cf. no. 15.

81 Greek Anthology

The son of the Healer has come to Miletus, too, as associ-
ate with a man who cures illnesses—Nicias, who every day
without fail prays to him with offerings and has had this
statue carved from fragrant cedarwood. He agreed to pay
Eetion a high price on account of his skilled craftsman-
ship, and Eetion put all his art into the work.

1 On a wooden statue of Asclepius, son of Apollo and god of
physicians, made by a certain Eetion for Theocritus’ friend Nicias
(cf. Idd. 11 and 28).
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EPIGRAMS

9 Greek Anthology

Stranger, here is the advice of Orthon from Syracuse:
never go out drunk on stormy nights. That is how I met
my fate; and I lie clad in foreign soil rather than in my
famous fatherland.!

1 “Famous” or “great”; but the Greek word, woAAijs, sounds
awkward and should probably be changed so that the phrase is
“native land.”

10 Greek Anthology

Xenocles set up this marble image to please all nine of you,
goddesses, since he is a talented musician, and no one says
otherwise. Having gained a good reputation for this skill,
he is not unmindful of the Muses.!

1 The Muses made him mousikos (3), a musician.

11 Greek Anthology

This is the gravestone of Eusthenes, an expert physiogno-
mer! skilled in reading a man’s character from his face. His
companions gave him a decent burial, a foreigner in a
foreign land, and the poet was a firm friend of theirs.2 In
death this master of his profession got all proper rites:
though strengthless,® he had men to care for him.

1 “Expert” seems to be the sense required, but the words 6
oodiomis, which recur at the end of line 5, are out of place.

2 Text uncertain; perhaps “of his” (at7$ Hecker).

3 Eusthenes means “of good strength.”
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EPIGRAMS

12 Greek Anthology

Damomenes the chorus trainer, who dedicated this tripod
and your statue, Dionysus,! sweetest of the blessed gods,
used good measure in everything? and won the prize for
the men’s chorus, since he provided a fitting and attractive
performance.

1 He has won the prize for a men’s chorus at a festival of Dio-
nysus and in thanks has dedicated a tripod and an image of the
god.

2 Metrios (measured) is elaborated in the following lines, but
there is probably a reference to choric meter. “In everything
(pdsi)”: most manuscripts have “among the boys {(paisi)”; the
meaning would then be that he did moderately with a chorus of
boys but won in the men’s competition.

13 Greek Anthology

This! is not Aphrodite of the People; when you pray to the
goddess, you should address her as Heavenly. She was set
up here by the chaste Chrysogona in the house of Am-
phicles, with whom she shared her children and her life.
By making first sacrifices to you, Lady,? they flourished
more each year. Mortals do better when they have care for

the gods.

1 An inscription for a statue of Aphrodite Urania, a common
cult title of the goddess. The contrast between this and the title
Pandémos (of the whole people [= promiscuous)), is discussed
for example at Plato, Symposium 180d. The dedicatee’s chastity
makes that unsuitable. 2 “Shared” suggests that she is dead
(and that the inscription has been added to the statue after her
death), or perhaps that her husband is dead.

3 Perhaps daily sacrifices before this statue. There may also
be a suggestion that chastity makes for a harmonious marriage.
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1 Or (less likely) “before most girls of the same age.” But
“most” (moANjs) may be corrupt.
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EPIGRAMS

14 Greek Anthology

This bank! offers the same rate to natives and foreign-
ers alike. Deposit your money, and withdraw it accord-
ing to a strict reckoning. Others may make excuses, but
Caicus transacts foreign business even at night for those
who need it.2

1 A poem to be displayed outside a bank. Such signs have been
found at Pompeii and elsewhere.

2 It is perhaps also implied that Caicus is so honest that one
can trust him even in the dark.

15 Greek Anthology

Traveler, I shall now learn whether you respect good men
more or whether you treat bad men just the same. You will
say,! “Bless this tomb, because it lies lightly® over the holy
head of Eurymedon.”

1 Se., if you do indeed prefer good men to bad.
2 A variation on the prayer that earth should lie lightly on a
dead person.

16 Greek Anthology

This girl went to Hades untimely in her seventh year, be-
fore she had lived out most of her life;! poor child, she was
pining for her brother,? who tasted cruel death as an infant
aged twenty months. Ah, Peristere,? your suffering is piti-
ful. How near to mortals god has placed the most grievous
unhappiness!

2 It is implied that she wished to be reunited with him.
3 Presumably the mother; the children’s names are to be imag-
ined as inscribed on the tomb.
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1 A metrically experimental piece. Lines 1, 5, and 9 are tro-
chaic tetrameters (—u—x —u—X —u—X —un); lines 3 and 7 are iam-
bic trimeters (see on no. 17); and lines 2, 4, 6, 8, and 10 are forms
of reizianum (X—uu—X or vu—uu—X).

430




EPIGRAMS

17' Greek Anthology

Look carefully at this statue, stranger, and when you reach
home say, “In Teos I saw an image of Anacreon, who was
preeminent among the lyric poets of old.”? If you add that
he took pleasure in young lads, you will describe the whole
man exactly.

1 The meter is iambic trimeters (x—u— X—u— x—un} alternating
with phalaecian hendecasyllables (x— —vuv—u~u—n). The combi-
nation is not found elsewhere, and so far as is known it was not
used by Anacreon.

2 Anacreon of Teos (near Ephesus in Ionia), a lyric poet of the
sixth century, famous for his erotic and sympotic compositions.
This is one of a number of epigrams in the Greek Anthology that
celebrate or commemorate him (Anth. Pal. 7.23-33; Anth. Plan.
306-9).

18! Greek Anthology

The dialect is Dorian, and so is the man: Epicharmus, the
inventor of comedy.2 Those who inhabit Syracuse, an awe-
some city, have set him up here for you, Bacchus, a bronze
image of his real self, since he was their fellow citizen. It
is fitting that those who remember his wise words* should
recompense him: he expressed a great deal of useful guid-
ance for young lives. He deserves great thanks.

2 Epicharmus ({. early fifth century), from Doric-speaking
Sicily, was regarded by some as the first comic poet. Collections
of maxims culled from writings attributed to him were in circula-
tion (cf. line 9).

3 Dionysus, god of drama.

4 Text uncertain. The manuscript reading is “heap of words.”
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THEOCRITUS

19 AP 13.3
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1 For a statue of Archilochus, a seventh-century poet from
Paros renowned for his invective and for metrical experimenta-
tion. This poem, like no. 18, is in stanzas of three lines: archilo-
chian (see on no. 20) plus iambic trimeter (see on no. 17) plus
iambic trimeter catalectic (U—u— X—u— u-n).
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EPIGRAMS

19 Greek Anthology

Here lies the poet Hipponax.! If you are a rascal, dont
come near the tomb; but if you are honest and from decent
people, sit down with confidence and, if you like, take a
nap.

1 Hipponax, a sixth-century Ephesian poet notorious for his
obscenity and violent personal attacks. He wrote mostly in the
scazon meter, an jambic trimeter with heavy penultimate syllable.
This epigram is in scazons, and imitates his Ionic dialect.

20! Greek Anthology

Little Medeius had this memorial built by the roadside for
his Thracian nurse? with an inscription saying that it was
for Cleita. The woman will have proper thanks for looking
after the boy. And why? Because she will still be called
“loyal.”?

1 The meter is Phalaecian hendecasyllables (see on no. 17)
alternating with archilochians (~ ~ uy ~vu—uu —u—u—n).

2 Cf. Id. 2.70. She is a slave from Thrace.

3 The family called her loyal in life, and the same adjective
describes her in the inscription.

211 Greek Anthology

Stop and look on Archilochus the old-time poet and writer
of iambics, whose infinite fame has spread east and west.?
He was indeed a favorite of the Muses and of Delian
Apollo, being so musical and skilled at making poetry and
performing it on the lyre.

2 Lit., “to the night and to the dawn,” where the sun rises and
sets.
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I The text of lines 1 and 5 is uncertain. Unless line 1 was
originally a hexameter, the metrical scheme is three iambic trim-
eters, a hexameter, and another iambic trimeter, an asymmetry
almost unique among literary epigrams.
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EPIGRAMS

22 Greek Anthology

This man, Pisander of Camirus,! was the first of the old-
time poets to write about the son of Zeus, the lion slayer,
good at using his hands, and about all the Labors that
he accomplished. You should know that many months——
many years—later the people set up this likeness of him
here in bronze.

1 Pisander, a poet of the seventh or sixth century from Cami-
rus on the island of Rhodes, wrote an epic on Heracles. The
meter of this epigram is scazons {cf. no. 19); Pisander used hex-
ameters.

23 Greek Anthology

The inscription will tell what monument this is and who
lies beneath it. I am the tomb of the celebrated Glauce.!

1 Or perhaps “of the woman called Glauce.” A famous lyre
player of this name is mentioned at Id. 4.31, but the epigram
provides no identifying details. The heading in the manuscript
says that Glauce is a hetaira, but that may be a guess.

24 Greek Anthology

Long ago the offerings were already Apollo’s,? but the
pedestal is more recent by twenty years for these, by seven
for these, by five for these, by twelve for these, and by two
hundred for these: such turned out to be the figure when
a reckoning was made.

2 An inscription for five offerings to Apollo newly gathered
together on a single base. A note in the manuscript says that they
are from Syracuse.
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EPIGRAMS

25! Greek Anthology

Mortal, take care of your life and do not go to sea at the
wrong time; life is short as it is. Poor Cleonicus, as a mer-
chant going from Hollow Syria you were in a hurry to
reach fair Thasos.2 As a merchant,? Cleonicus—and as you
made your voyage just before the setting of the Pleiads,
your own star set with the Pleiads themselves.*

1 The Planudean Anthology cites only the first couplet, and
attributes it to Theocritus, but the Palatine Anthology gives the
whole poem to an Automedon of Aetolia.

2 Hollow Syria: Phoenicia and Palestine. Thasos: an island off
the coast of Thrace.

3 Le., (probably) as a mere merchant: your hope of profit was
not worth the risk.

4 See on Id. 13.25.
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TESTIMONIA

-1 Suda s.v. Moschus

~ Moschus of Syracuse, scholar, acquaintance of Aristar-
chus.! He is second after Theocritus, the poet of bucolic
- mimes. He composed some of these himself.

1 Famous scholar and head of the Alexandrian library in the
second century BC.

. 2 Scholiast on the Greek Anthology

- This Moschus is a composer of so-called bucolic verse.
Theocritus was first, Moschus himself second, and Bion of
_ Smyrna third.

3 Athenaeus, Scholars at Dinner

~ Moschus in the explanatory notes to the Rhodian Vocabu-
_ lary says that it (the lepasté) is a ceramic vessel that re-
_ sembles what are referred to as ptématides, but that it has
a more extended shape.
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EROS THE RUNAWAY

Aphrodite makes public proclamation against Eros, as if
he is a dangerous runaway slave, and promises a reward.
The “wanted man” is described at length in terms alle-
gorical of his nature: he seems a mere child, but his power
is universal.

An epigram by Meleager (1st ¢. BC) is a similar procla-
mation against Eros (Anth. Pal. 5.177).
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EROS THE RUNAWAY

Cypris made public proclamation about her son Eros: “If
anyone has seen Eros loitering on street comners, he is a
runaway from me, and anyone giving information about
him shall have a reward. The reward shall be a kiss from
_ Cypris; but if you bring him along with you, my friend, you
shall have more than just a bare kiss. The boy is easy to
recognize; twenty words are enough to describe him.* His
skin is not white, but like fire; his eyes are piercing and
bright as flame; his intentions are wicked but his chatter
is sweet, for his thoughts do not match his words: his voice
is like honey, his mind like gall. He is a savage, a deceiver,
a complete liar, a wily brat whose play is all cruel. He has
_ a pretty head of hair, but a bold forehead. His hands are
little, but they can shoot a long way: they can shoot even
 as far as Acheron and the halls of Hades. His body is stark
~ naked but his mind is well covered, and like a winged bird
he flits from one person to another, men and women alike,
and settles in their hearts. He has a little bow, and on the
~bow an arrow; the arrow is tiny, but it reaches sky-high.

On his back he has a small golden quiver, and in it are the

1 Or, perhaps, “You would know him among twenty.”
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EROS THE RUNAWAY

keen shafts with which he wounds even me. All this equip-
ment is harmful, but even more so is his torch: it is a little
light, but it can set the Sun himself on fire.2

“If you should catch this boy, tie him up and have no pity.
If you see him crying, take care not to be tricked. If he
laughs, keep pulling him along, and if he wants to kiss you,
don’t let him: his kiss is dangerous, his lips poison. If he
says, ‘Take these: I make you a gift of all my weapons,” do
not touch those treacherous gifts, for they have all been
tempered in the fire.”

2 Allegorical of the intensity of burning passion; and also sug-
gesting that the sun god, like everyone else, can be made to fall
in Jove.

3 The arrows would normally be tempered by being plunged
in water, but those of Eros are tempered in fire; that is, they inflict
burning passion.
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EUROPA

The Europa promises to be an etiological poem on the
name of Europe (1-15), but it in fact consists of an elegant
and witty narrative recounting the abduction of the girl
Europa by Zeus disguised as a bull. Four tableaux make
up the story: Europa in bed, in the meadow, crossing the
sea on the bull’s back, and canonized as mother of Zeus
children. The poem is framed by prophecy: Europa’s pro-
phetic dream at the start, which marks her awakening
sexudlity, is complemented by Zeus’ forecast of her future
at the close. Within this frame stand two naive speeches of
Europa (21-27, 135-52), each ending with a prayer; and
within this inner frame are two set-piece descriptions, of
her flower basket and of her passage across the sea (3762,
115-30). The latter description is directly inspired by con-
temporary paintings and mosaics; the former purporis to
reproduce in words a real work of art.

The myth of Europa had been treated by, among others,
Hesiod, Stesichorus, Simonides, and Bacchylides, but it is
not known whether Moschus is indebted to any particular
source. The dream and the basket are probably his oun
invention. The poem contains many verbal reminiscences
of Homer.
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1 Aphrodite, born on the island of Cyprus (Hes. Theog. 191-
200). 2 Dreams seen just before daybreak were thought to

be true ones (Pl Resp. 572a).
3 The women’s quarters were usually upstairs.
4 Phoenix gave his name to Phoenicia, where the poem is set.

5 Europe is of course not named: the poem is an etiology of

how it came to be so called. Europa’s dream and her trip to the
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Cypris! once sent upon Europa a sweet dream. At the time
when the third part of night begins and dawn is near; when
limb-loosening sleep, sweeter than honey, sits on the eye-
lids and binds the eyes with a soft bond; and when the herd
of true dreams goes afield®>—at that time, as she slum-
bered in her upper chamber,® Europa, daughter of Phoe-
nix,* still a virgin, thought she saw two continents contend
for her, Asia and the land opposite;® and they had the form
of women.® Of these, one had the appearance of a for-
eigner, while the other resembled a native woman and
clung more and more to her daughter, and kept saying that
she had herself borne and reared her. But the other, using
the force of her strong hands, drew her not unwillingly
along, for she said it was fated by Zeus who bears the aegis’
that Europa should be her prize.

seashore are inspired by two famous passages in which a girl
travels with her handmaidens to an erotic encounter: (1) Nausi-
caa’s dream and trip to the seashore in Odyssey 6; (2) Medea’s
dream and her ride to meet Jason in Book 3 of Apollonius” Argo-
nauticad.

6 The personification is inspired by lines 181-87 of Aeschylus’
Persae, where the Persian queen Atossa sees Europe and Asia as
two women in native dress; cf. Soph. Fr. 881 Lloyd-Jones.

7 A traditional epithet of Zeus in Homer. The aegis was either
a tasseled goatskin or a shield covered in goat hide (gix = goat).
On it were depicted personifications of Strife and other horrors
(Il. 5.738—-42).
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8 1.e., covered with bedclothes.

9 The verb can also imply sexual excitement.

10 A dangerous venue. Europa stands in a long line of girls
who are themselves plucked in flower meadows by gods. Perse-
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Europa leaped in fright from her covered bed,? her heart
pounding; she had experienced the dream as if it were
real. Sitting down, she kept a long time silent; and still she
kept a vision of both women before her now open eyes. At
last the girl raised her frightened voice: “Which of the
gods in heaven has sent such visions upon me? What sort
of dreams appearing above my covered bed have scared
me® as I slept so sweetly in my chamber? Who was the
foreign woman whom I saw as I slept? How love for her
seized my heart! How joyfully she herself welcomed me
and looked on me as her own child! May the blessed gods
bring this dream to fulfillment for me with a good result!”

With these words she leaped up and looked for her dear
companions, girls of the same age, born in the same year,
dear to her heart and from noble fathers, with whom she
always played when she entered the dance, or when she
washed her body in the streams of rivers, or when she
plucked fragrant lilies from the meadow. And at once they
appeared to her; and each held in her hands a basket for
flowers; and they went to the meadows near the sea,l0
where they always gathered together in groups, delighting
in the growing roses and in the sound of the waves. Eu-
ropa herself carried a golden basket,!! a thing to admire,

phone is the best-known example (Hymn. Hom. Cer. 1-18, 406—
33); of. Eur. Ion 887-96 (Creusa), Hel. 214-51 (Helen).

11 The basket is linked both thematically and genealogically
with its owner. Set-piece descriptions, or “ecphraseis,” of works
of art are a feature of Greek poetry, the originary text being the
description of Achilles’ shield, made by Hephaestus, at Hom. IL.
18.478-608. Here Moschus seems to be directly indebted to The-
ocritus’ description of the rustic cup at Id. 1.27-56.
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12 The lineage of the basket is indebted to the impressive
pedigree of Agamemnon’s scepter, another work of Hephaestus,
at Hom. Il 2.102-8. The basket belonged to Europa’s grand-
mother Libye, who was raped by a god (the Earthshaker Posei-
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a great wonder, a great work of Hephaestus, which he gave
as a gift to Libya when she went to the bed of the Earth-
shaker.12 She gave it to the beautiful Telephassa, who was
of her blood; and Telephassa, mother of Europa, pre-
sented it as a splendid gift to Europa when she was still
unmarried. On it were wrought many elaborate designs
that gleamed brightly: there was Io, daughter of Inachus,!3
wrought of gold, still a heifer; and she did not have the
form of a woman. She went wandering with her feet on
the briny paths as if swimming, and the sea was wrought
of blue enamel. High up on the cliffsi* of either shore
stood people in crowds who gazed on the seagoing cow.
There was Zeus, son of Cronus, touching lightly with his
hands the heifer, daughter of Inachus, which by the seven-
branched Nile he was changing back from a well-horned
cow to a woman. The stream of the Nile was of silver, and
the heifer of bronze, and Zeus himself was wrought of
gold. All around, under the rim of the rounded basket,
Hermes was depicted, and near him Argus was stretched

don) and gave her name to Libya; and it depicted the rape by a
god of Libye’s grandmother Io, who gave her name to Ionia.
Europa inherits both the basket and the experiences depicted
on it.

13 Jo was a priestess of Hera. Zeus desired her and changed
her into a cow to escape Hera’s notice, but Hera requested the
cow as a gift and set many-eyed Argus to watch over her. Argus
was killed by Hermes, and the peacock arose from his blood;
in revenge Hera tormented the cow with a gadfly, which drove
her to Egypt via the Bosporus and the Jonian Sea. There Zeus
touched her and restored her true form; from the touch she con-
ceived Epaphus (epaphan = touch).

14 Lit., “brows.”
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15 Lit., “many-flowered,” and so particularly suitable for a bas-
ket used for gathering flowers.

16 The shields of Achilles and Heracles have Ocean around
their edges (Hom. IL. 18.607-8; Hes. [Sc.] 314-17), and Theocri-
tus’ rustic beaker is bordered with acanthus (Id. 1.55). Here the
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out, endowed with unsleeping eyes. From his crimson
blood arose a bird, exulting in the many-hued!® color of its
wings: spreading them out like a sea-swift ship it covered
the lip of the golden basket with its tail.'® Such was the
basket of beauteous Europa.

Now when they reached the flower meadows one girl de-
lighted her heart with one flower, one with another. One
of them picked the fragrant narcissus, another the hya-
cinth,’” another the violet, another thyme; for on the
ground many flowers of the meadows nourished in spring
were blooming. Others again competed to gather fragrant
tresses!® of golden saffron. But in their midst the princess,
plucking with her hands the splendor of a flame-red rose,!°
stood out like the foam-born goddess among the Graces.?

Not for long was she to please her heart with the flowers
or keep her virgin girdle undefiled.2! No sooner had the
son of Cronus noticed her than he was in turmoil in his
heart, overcome by the unexpected arrows of Cypris, who
alone can overcome even Zeus. Indeed, to avoid the anger
of jealous Hera and wishing to deceive the girl’s simple

arrangement is less clear; perhaps the peacock’s eyed tail spreads
round the rim of the basket.

17 See on Theoc. Id. 10.28.

18 A poeticism for flowers.

19 The act symbolizes her own ravishment.

20 Aphrodite, born from the foam (aphros) produced when
Cronus cast into the sea the genitals of his castrated father, Ura-
nus (Hes. Theog. 154-206). The simile is inspired by Hom. Od.
6.102~9, where Nausicaa among her handmaidens is compared
to Artemis with her band of nymphs.

21 Le., removed by a man.
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mind, he hid his godhead, altered his shape, and became
a bull—not such a bull as feeds in the stall, nor such as
cuts a furrow, dragging the well-bent plow, nor such as
grazes in charge of the herds, nor such as pulls a heavily
laden wagon, subdued by the whip.22 The rest of his body
was golden colored; but a silvery circle gleamed in the
middle of his forehead, and his eyes shone brightly from
underneath and shot forth desire like lightning; his match-
ing horns rose from his head like crescents of the horned
moon when its rim is cut in half2 He went into the
meadow and did not frighten the girls when he appeared:
a desire arose in them all to come near and touch the
lovely bull, whose divine fragrance from far off exceeded
even the sweet scent of the meadow. He stopped before
the feet of noble Europa, licked her neck, and charmed
the girl. She stroked him gently, and with her hands wiped
away the mass of foam from his mouth, and she kissed the
bull.? He lowed gently—you would have said you heard
the sweet sound of a Mygdonian® flute playing—and knelt
before her feet and gazed at Europa as he turmed his neck,
and showed her his broad back. And she said to the girls

22 Or “yoke,” if {ety\y (Biihler) is preferred.

23 I e., like two crescent moons, each of which is like a half-
rim of the moon.

24 The phrasing is perhaps sexually suggestive.

25 Mygdonia was part of Phrygia, and the Phrygian aulos was
known for its low note.
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with their deep tresses, “Come here, dear companions,
girls of my age, so that we may enjoy ourselves sitting on
this bull: making a couch of his back, he will take us all, so
mild and gentle and tame is he to look on;?6 nor is he at all
like other bulls, but a sensible mind like a man’s surrounds
him, and he lacks only speech.” With these words she sat
smiling on his back, and the others were about to do so,
but the bull leaped up suddenly, having gained the girl he
wanted, and arrived swiftly at the sea. She turned round
and kept calling her dear companions, stretching out her
hands; but they could not reach her. Crossing the beach,
he sped onward like a dolphin, going over the wide waves
with hooves unwetted. Then the sea became calm as he
went along, and the sea beasts played all around before
the feet of Zeus, and the dolphin somersaulted joyfully
over the swell out of the deep. The Nereids rose from the
sea, and all moved in ranks sitting on the backs of sea
beasts. And above the surface the deep-roaring Earth-
shaker himself was leader of the sea path for his brother,
smoothing the waves; and around him were gathered the
Tritons,?” deep-sounding musicians of the sea, playing a
wedding song on their tapering shells. And she, sitting on
the back of the bull Zeus, with one hand held a long horn
of the bull, and with the other gathered up the purple folds
of her robe so that the gray sea’s great waters might not
wet it trailing along. The deep robe of Europa bellied out

26 Or perhaps, “as one would expect (oid 7€) from a bull so
mild. . . .” 27 Sea-divinities with human bodies and fish
tails, companions of Poseidon.
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round her like the sail of a ship, and it bore the girl up
lightly. But when she was far from her homeland, and
neither a sea-sounding shore nor a high mountain was to
be seemn, but air above and the boundless sea below, gazing
around she spoke these words: “Where are you carrying
me, godlike bull? Who are you? And how do you pass over
ways hard for shambling cattle, and do not fear the sea?
The sea is passable for swift ships, but bulls fear a briny
path. What sweet drink, what food will there be for you
from the sea? Are you then some god? At any rate, you do
things fitting gods. Seagoing dolphins do not go on land,
and bulls do not go at all on the sea; but you speed fear-
lessly over land and sea, and hooves are oars for you. Soon,
I daresay, rising high above the clear sky, you will fly like
the swift birds. Alas! How very unlucky I am! Leaving my
father’s house and going with this bull, I make a strange
foreign voyage and wander alone. But may you, ruler of
the gray sea, Earthshaker, receive me kindly; I suspect I
see you directing this voyage and leading the way for me;
not without some god do I pass over these watery ways.”

So she spoke; and the horned bull addressed her with
these words: “Take courage, my girl; do not fear the sea
swell. T am Zeus himself, even if at close quarters I seem
to be a bull, since I can take whatever appearance I might
wish. Love for you made me cross so much sea in the shape

136 dpyalé ellmddeoor Ahrens: dpyaléotor wédeaat
m: -égv 7. m

140 v’ Edmonds: 8 M

155 ket Wakefield: xai M
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EUROPA

of a bull. Crete, where I myself was reared,?® will soon
receive you; there your marriage will take place; and from
me you shall bear famous sons® who shall all be rulers
over men.”

So he spoke; and what he said was brought to pass. Crete
indeed came in sight, and Zeus took on his own shape
again and loosened her girdle, and the Hours® prepared
her bed. And she who was formerly a girl at once became
the bride of Zeus, and she bore children to the son of
Cronus and at once became a mother.3!

28 Most ancient accounts agreed that Zeus was brought up, if
not actually born, in Crete, away from the murderous designs of
his father, Cronus (see, e.g., Callim. Hymn 1).

29 Minos, Rhadmanthys, and Sarpedon, according to ps.-
Apollod. Bibl. 3.1.1; Hes. Fr. 140 M-W. They were kings of Crete,
the islands, and Lycia, respectively.

30 Goddesses of charm and beauty, associated with Aphrodite.

31 The ending is abrupt, and the repetition of “became” and
“at once” seems odd. Some critics have felt that the poem is in-
complete, since there is no mention of the naming of Europe. It
seems more likely, however, that Moschus is indulging in word-
play and emphasizing the immediacy and lack of delay that are
characteristic of divine actions (e.g., Pind. Pyth. 9.66-70; Callim.
Hymn 1.50, 56).
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LAMENT FOR BION

This poem echoes Bion’s Lament for Adonis in lamenting
Bion’s death; there are echoes, too, of the story of Daphnis
and nature’s lament for him in the first idyll of Theocritus.
The poet seems to be Italian, or to claim that Bion had links
with Italy, and to have been made heir to Bion’s song
(94-97); he cannot then be Moschus, who was probably
several decades older than Bion. The poem is notable for
its self-conscious learning: famous lamenters of myth and
towns associated with famous poets are introduced, and
no doubt there are more references to Bion’s poetry than
can now be detected.
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LAMENT FOR BION

Cry woe, you glades and you Dorian waters; you rivers,
weep for the lovely Bion. Lament now, you plants that
grow; moan now, you groves; you flowers, breathe your
last, your clusters withered; you roses and anemones,
bloom red now in mourning; you hyacinth, make your let-
ters speak and take on your leaves more cries of woe:! the
fine singer is dead.

Begin, Sicilian Muses, begin your grieving song.

You nightingales that lament among the dense foliage,
bear news to the Sicilian streams of Arethusa? that Bion
the oxherd is dead; that with him song too has died, and
Dorian minstrelsy has perished.

Begin, Sicilian Muses, begin your grieving song.

You swans of Strymon, cry woe beside your waters;® with
your lamenting voices sing a dirge such as old age pro-
duces from your throats.# Say once more to the daughters

1 See on Theoc. Id. 10.28. 2 Cf. Theoc. Id. 1.117.

3 The river Strymon in Thrace {Bistonia), whose waters bore
along the still singing head of Orpheus when he was torn to pieces
by the daughters of Oeagrus, king of Thrace (Phan. CA Fr.1; Ov.
Met. 5.577-641). 4 The swan was said to sing beautifully
just before its death. The text of this line is however uncertain.
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LAMENT FOR BION

of Oeagrus, say to all the Nymphs of Bistonia, “The Dorian
Orpheus is dead.”

Begin, Sicilian Muses, begin your grieving song.

He who used to delight the herds sings no more; no more
does he perform his songs sitting beneath the lone oak
trees: now he sings a song of Lethe?® in the house of Pluto.
The mountains are silent; the cows that range with the
bulls are lamenting, and will not graze.

Begin, Sicilian Muses, begin your grieving song.

Apollo himself lamented your early death, Bion; the Satyrs
keened, and the Priapi, clad in black;® the Pans grieved for
your minstrelsy; in the woods nymphs of the spring la-
mented, and their water was turned to tears. Echo laments
among the rocks because she is silent and can imitate the
sounds from your lips no more. To honor your death, the
trees have dropped their fruit and every flower has with-
ered; fair milk has ceased to flow from the flocks, and
honey from the hives; it perished for grief in the comb:
there is no more need to gather it, now that your honey
has died away.”

5 The underworld’s River of Forgetfulness. Pluto = Hades.

6 Mourning garb. But the idea of Priapi dressed in black—
dressed at all—is curious, and the idea of a collection of these,
like Pans and Satyrs, is unique to this passage.

7 I.e., his honey-sweet song.
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8 The Sirens were handmaidens of Persephone who were
metamorphosed into part birds when she was abducted by Hades
(Ap. Rhod. 4.895-903; Ov. Met. 5.551-63). Their song is here

taken to be a lament for the lost Persephone.

9 Philomela and Procne, daughters of Pandion, were trans-

formed into a nightingale (aédén) and a swallow (chelidén), which
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LAMENT FOR BION
Begin, Sicilian Muses, begz’n your grieving song.

Not so much did the Siren lament on the seashore;® not so
much did Aédon once sing on the crags; not so much
did Chelidon wail in the high hills;® not so much did Ceyx
call aloud at the sufferings of Alcyone;!® not so much did
Cerylus sing on the green waves;!! not so much did the
bird of Memnon lament for the son of Eos in the eastern
valleys as it flew around his tomb,!? as much as there la-
mented for the death of Bion—

Begin, Sicilian Muses, begin your grieving song—

all the nightingales and swallows which he used to delight
and teach to sing. Perched on the branches, they sang
dirges across to each other, and in answer came the cry,
“Do you mournful birds lament? We do just the same.”13

Begin, Sicilian Muses, begin your grieving song.
We miss you so much! Who will make music on your pipe?

continued to lament their cruel fates (Soph. Frr. 581-93 Lloyd-
Jones; Ov. Met. 6.424-674; ps.-Apollod. Bibl. 3.14.8).

10 Ceyx and his wife, Alcyone, were transformed into birds
whose cries were taken to be laments (Hom. Il. 9.563; cf. Lucian
Halcyon 1; Ov. Met. 11.410-748; ps.-Apollod. Bibl. 1.7.4).

11 Cerylus is otherwise unknown.

12 In the Trojan War Memnon was killed by Achilles, and the
smoke from his pyre was transformed into lamenting birds (Ov.
Met. 13.576-622).

13 Sense and text uncertain. “Mournful birds” probably refers
to the birds of myth cataloged above, and not to real birds sitting
opposite.
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LAMENT FOR BION

Who will set his lips to your flute of reeds? Who would
dare? Your lips, your breath still breathe in them, and the
sound of your song is still kept up in those reeds. Shall I
take your pipe to Pan? Even he, I think, would be afraid
to put it to his lips in case he should take second place to
you.

Begin, Sicilian Muses, begin your grieving song.

Galatea, too, weeps for your music—Galatea, whom you
used to delight as she sat with you on the seashore; for you
sang nothing like the Cyclops.!* The lovely Galatea would
avoid him, but you were a more welcome sight to her than
the sea. Now she has forgotten the waves: she sits on the
empty beach and still tends your cattle.

Begin, Sicilian Muses, begin your grieving song.

Every gift of the Muses died along with you, dear ox-
herd—the delightful kisses of girls, the lips of boys—
and round your corpse gloomy Loves make their lament,
and Cypris plies you with many more kisses than she did
Adonis, lately dead.’

Begin, Sicilian Muse, begin your grieving song,

This is a second grief, a fresh grief, for you, Meles, most
musical of rivers.!% It is not long since the death of your

14 Probably an allusion to some lost poem of Bion on the
Cyclops and Galatea; cf. Bion Fr. 16.

15 An allusion to Bion’s Lament for Adonis (pp. 504-17).

16 Meles: a river near Smyrna, birthplace of Bion. Homer was
said to have been born in the vicinity, or to have been the son of
Meles and a nymph (Contest of Homer and Hesiod 2 West).
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LAMENT FOR BION

poet Homer, sweet mouthpiece of Calliope;'7 they say that
from your lamenting waters you made moan for your fine
son, and the whole sea was filled with the sound of your
voice. Now you weep again for another son and dis-
solve with fresh grief. Both were dear to springs: the one
used to drink from Pegasus’ fountain,'® and Arethusa was
source for the other. One sang of the beautiful daughter
of Tyndareus,'® of Thetis’ great son?® and of Menelaus son
of Atreus; the other celebrated not wars and tears but Pan
and oxherds, and he sang as he pastured his flocks. He
made panpipes, milked his sweet heifers, and taught about
the kisses of boys; he kept Love close by him and provoked
Aphrodite 2!

Begin, Sicilian Muses, begin your grieving song.

Every famous city, every town laments you, Bion. Ascra
groans for you much more than for Hesiod; the woods of
Boeotia do not yearn for Pindar so much as for you; lovely
Lesbos did not grieve so much for Alcaeus, nor the town
of Teos for its own poet;?? Paros missed you more than
Archilochus; Mitylene still mourns for your music, and not
for Sapphors.

. . - - - . . - . . . . . . . . . - .23
and Theocritus among the Syracusans. But the dirge I sing

17 Muse of epic poetry.

18 Hippocrene, created by a blow from the hoof of Pegasus
(Ovid, Met. 5.256ff.); it was on Mt. Helicon in Boeotia, where
Hesiod encountered the Muses (Theog. 22-34).

19 Helen. 20 Achilles. 21 Cf. Bion Fr. 14.

22 Anacreon. 23 Some lines are missing.
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LAMENT FOR BION

for you expresses the grief of Italy. I am no stranger to
bucolic song: 1 have inherited that Dorian Muse which
you taught your pupils; that was your bequest to me when
you left your wealth to others but to me your song.

Begin, Sicilian Muses, begin your grieving song,

Alas! When garden mallows die back, or green parsley, or
the flourishing curly anise, they live again and grow an-
other year; but we men, great and strong and wise, as soon
as we die, unhearing in the hollow earth we sleep a long,
an endless, an unwaking sleep. And so you, surrounded by
silence, will be in the earth, while the Nymphs deem it
right for the frog to croak for ever. But I feel no envy: that
song is not a good one.

Begin, Sicilian Muses, begin your grieving song.

Poison came to your lips, Bion: you ate poison.?* How
could it approach such lips and not turn to sweetness?
Who was so inhuman as to mix that poison for you, or to
supply it at your request? He escapes my song 2>

Begin, Sicilian Muses, begin your grieving song.
But Justice? catches up with every man. Even so, I shed

24 The story is unknown. 25 Text and meaning uncertain.
26 Reference unknown. Perhaps “Death” (dAN “Aidas
Schmitz) should be read.
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tears at this sad event and lament your death. Had it been
possible, I would have gone down to Tartarus and maybe
entered the halls of Hades like Orpheus,?” like Odysseus
once did,? like Alcides,? in order to see you and, if you
sing for Pluto, to hear what song it is. But come, play for
the Maiden3® some Sicilian song, some sweet country
melody. She too is a Sicilian who used to play on the shores
of Etna, and she knows the Dorian mode. Your song will
not go unrewarded; just as she once gave back Eurydice
to Orpheus for his sweet lyre playing, so she will restore
you, Bion, to your hills. And if my piping had any power,
1 would myself have played for Pluto.

27 Who went to fetch Eurydice.

28 In Book 11 of the Odyssey.

29 “Descendant of Alcaeus” = Heracles, who went to Hades
to fetch Cerberus. Alcaeus was father of Amphitryon, husband of
Heracles’ mother, Alcmena (cf. Theoc. Id. 24).

30 Persephone, abducted by Hades from Sicily, according to
the most popular tradition (e.g., Cic. Verr: 4.1061f.).
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MEGARA

A pair of laments. Megara, wife of Heracles, tells how she
witnessed the murder of her children by their maddened
father and regrets that his Labors mean that he is rarely
at home. Alcmena, her mother-in-law, echoes these lam-
entations and gives a detailed account of an ill-omened
dream about Heracles and Iphicles.

In treating the familiar story of Heracles from an origi-
nal perspective—Heracles’ effect on two female relatives—
the poem is reminiscent of 1dd. 24 and [25]. The extended
laments are perhaps inspired by those of Hecuba, Helen,
and Andromache in Books 22 and 24 of the Tliad. Both
women employ elaborate epic-style similes; there are re-
semblances, too, to the dialogue of tragedy.

The author is unknown. Only one manuscript includes
the poem among Moschus® works; several place it next to

1d. [25].
Criticism
Breitenstein, T. Recherches sur le poéme Mégara. Co-
penhagen, 1966.

Vaughn, J. W. The Megara (Moschus IV). Text, transla-
tion, and commentary. Bern, 1976.
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MEGARA

“Mother,! why are you breaking your heart in this way with
excessive grief? Why have your cheeks lost their color?
Why are you so sad? Is it because your famous son is
undergoing troubles without end at the command of a
worthless man 2 like a lion controlled by a fawn? Alas, why
have the immortal gods treated me with such dishonor?
Why did my parents bring me into a life fated to be so
wretched? I am so unfortunate! I came to the marriage
bed of a glorious husband; I valued him as much as my
own eyes, and I still revere and honor him in my heart. Yet
no living man has had such a miserable lot or tasted so
many sorrows in his mind. The luckless man! With the
arrows given him by Apollo—hideous weapons of some
doom or Fury—rushing in madness through his own
house he slaughtered his children and robbed them of life,
and the place was drenched in gore. It was my terrible lot
to see with my own eyes our children being shot by their
father, a thing no one else has even dreamed of, and I
could not help them as they kept calling for their mother,
for the evil was so close and irresistible. Just as a bird la-

1In fact she is Megara’s mother-in-law; but prryp was used
as a respectful form of address from a young to an older woman.

2 Eurystheus, king of Tiryns, who ordered Heracles to per-
form the Labors.

485




25

30

35

40

45

MOSCHUS

< s . ) s p -
s & Spuis Svpmrar émt oderépoio veooaols
> 7 4 > 30N 4 > 4
SM\vpévois, ofis T alvds Sdus Eru vmmidyovTas
Odurois év mukwoior kareabic, 1 8¢ kar’ adrovs
~ 7’ 4 AY 7 ’
woraror khdlovoa udha Myv morvia unmp,
od &p Exer Téxvorow émapréoat, 1) ydp ol avTy
dooov tuev uéya tdpfPos duethikTowo TENGpPOU—
A k) \ 3 s 7 Ve > 7
s éyw alvorékeia dihov yévov aidlovoa
7, 7 ré 4 \ 3 ’
powvouévorot wédeoor Sdpov kdTa TONNOY édoiTwr.
< > 7 N \ </ ’, A > I4
s Y 8delov pera wawoly dpa Oviokovoa kal avmy
kelofar papparderta 8¢ fmaros ov éxovoa,
Aprepe, Onlvrépnot péya kpetovoa yvvaiéi-
7@ X mpds khavoavre pikno’ év xepol Toknes
woANOTs oDV kTEpéecor muptis éméfSmoar Suoins,
kol kev &va xpioeov és doréa Kpwo OOV ATAVTOY
, , o ﬁ (
Nééavres katéfopor 801 mpdrov yevdueobfo.
~ ] & N /7 3 7 3 ré
viv & ol pev @nfBny immorpddov évvatovow
‘Aoviov wedioto Babelay Bdlov dpotvres,
3 \ 3 hY ’ ’ ~ Ve 4
avrap éyo Tipvwla xdra kpavany méAw “Hpms
moAholow Svarnros ldwropar dhyeow Hrop
NP . < , .
aldy Suds, daxpiwy O¢ mdpearti por 008 ¥ épwr.
N NS . X -
éAha wéow uev 6pé madpov xpdvov édfaluolow
otk év Nuetépy, ToNéwy ydp ol épyov érotuov
. Ny Ny
péxbwv, Tovs émi yaiov dhdpevos 78¢ fdhacoay
’ 7 o 3 7 3N\ 7
poxBiler wérpms 8y Exwv véov ¢ cidipov
N , N , o
kaprepdv év amiflecor ov 8 MiTe heifear Towp,

3 The simile may be inspired by Eur. HF 71, 974, 103941,
where bird similes are used to describe Megara’s protective be-
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MEGARA

ments for her murdered chicks which, still nestlings, a foul
serpent is devouring in the dense thicket; the mother flut-
ters around them with piercing cries, but she cannot come
to help her children, for she is in terror of going near the
grim creature3>—just so I, their wretched mother, ranged
everywhere through the house with maddened steps, la-
menting my dear children. Artemis, you who have great
power over women of flesh and blood, I do so wish that I
had lain dead along with my children, shot through the
heart with a poisoned arrow.* Then my lamenting parents
would have taken us in their arms and placed us all on the
same pyre with many funeral offerings, and gathering up
our bones into one golden urn they would have buried
us in the land of our birth. But they are living in Thebes,
with its many horses, and they plow the deep soil of the
Aonian plain,5 while here in Tiryns, Hera’s rocky city,® I
am wretched and heartbroken with the same sorrows over
and over, and I do not have a single respite from my weep-
ing.

“It is rarely that I set eyes on my husband at home; he is
often called away to perform the Labors which he ranges
the world to carry out with a steady determination” in his
heart. And as for you, in floods of tears you weep all the

havior and the murder of her children. In Euripides, however,
Megara too is killed, and the Labors take place before the mur-
ders. 4 The text is suspect here: (1) Women often wish for
death from the “gentle arrows of Artemis” (e.g., Hom. Od. 20.61~
62); (2) there is no other evidence for Heracles having used poi-
soned arrows against his family. 5 Aonia = Boeotia.

6 The Heraeum, a famous temple of the goddess, was nearby.

7 Lit., “having a mind of stone or iron.”

487

)




50

55

60

65

70

MOSCHUS

/ e N \ 4 > € 7
vikTas Te khalovoa kai ék Aws fpald dwéooa.
o N > 4, P
dANos pav otk dv Tis évdpivar pe TapaoTds
8 7 > 7’ ’ N ~ 37
knSeubvwr od ydp ode dopwy kord Telxos épyet,
kal Mmy mdvres ye mépmy mrvédeos Tabuod
e > > 14 /7 3 X < 7 Ve
vatovs®, ovdé pot éori mpos Svtwd ke BAéfaca
o \ ’ 3 4 Ve ~
ot yvrn) wavdmoTpos avoifaue Gilov khp
7 \ Gl rd & A\ N > 7
véou ye 8 Mippms cvvopaipovos: 1 8¢ kal adri
Gudt wéoer aderépw mwhéov dxvurar Tdukhi,
o viel- mdvTov yap dlvpdTara Tékva
7. rd ~ b 5 I ~ 23
vetvaofat oe 0ed 7€ kat avépr Ormrd Eolma.
Qs dp’ e 7a ¢ of Baepirepa Sdxpva pihwv
’ 3 < z N\ / 3 2
kéhirov és ipnepdevta katd Bheddpwr éxéovro
prnoopéry Tékvov Te kal GV peTémerta TOKTWY.
a 4 k4 7 i 7 > IQ/
&s & abros daxpvoot mapia hevk’ Edlawer
3 7 AY > N3 ~ /
Ahsprjvry Bapd & ajye kai ék Gupod orevdyovoa
7 A 7 by o} 7 :
pdforow mukwolot GiAny vvdv HOe pernida
3 e ’ Ve ’ N\ b4 ~
dapovin maidwv, Tt v Tou dpeoiv éumeoe Tobro
, Y ) ;o
mevkaliuys; whs dup é0éhers opoburvéuer dudpw
14 > /. 4 > > ~ ~ 14
KB dhaoTa Méyovoa Td T ol viv mpdra kékhavray
N 3 [ 2 3 s by 7 EDS 3 > 7
7 obx dhis, ols éxdueafo 7 Sevrarov, alév ém’ fuap
/. ’ 7 7 7 L
yiwopévois; pdha uév ye drholpnriis ké Tis €l
124 3 -~ 3 Rt 7 ks s
Soris dplbunbeiow éd’ nuerépors axéeaor
Bapooty Tojod éxvprioauer ék feot ailoms.
M) > > A\ < 7 7 7 k] ’
kal § adriy 6péw o€, dilov 1ékos, drpirolaw
P4 7’ 3 s I4 Ve 3
dNyeot poxbilovaay émyvduwy 8¢ Tol el

67 dpifpnbeiow Wilamowitz: -urjoeer M
68 fapooin Hermann: fdpoer ot M

488




MEGARA

days and nights Zeus sends. There is no other relative of
mine to support and comfort me; it is not a house wall that
separates them from me, but they all live far beyond the
pine-clad Isthmus, and there is no one for me, unfortunate
woman, to look to for reviving my spirits, apart from my
sister Pyrrha; and she has more grief about her husband
Iphicles, your son 8 It seems that to god and man alike you
have borne the most unfortunate of children.”

So she spoke; and tears as big as apples® poured down from
her eyes into her lovely bosom as she thought of her chil-
dren and next of her parents. Alcmena likewise drenched
her white cheeks with tears. With a deep and heartfelt
groan she addressed her dear daughter-in-law with these
words of wisdom: “My dear child, what is this notion that
has occurred to your prudent mind? How is it that you
wish to upset us both by speaking of cares we cannot for-
get? This is not the first time we have wept over them. Are
not those miseries enough which we endure from day to
day?1? It would be a person truly in love with lamentation
who did not lose heart in reckoning the sum of our griefs,
such is the fate allotted us by heaven. I see you yourself,
dear child, laboring under endless sorrows, and I can for-
give your grief,!! since one can have enough even of good

8 Alcmena was mother of Heracles by Zeus and of Iphicles by
her mortal husband, Amphitryon: cf. Theoc. Id. 24. The brothers
were awarded Megara and her sister by their father, Creon, as
compensation for their freeing Thebes from the domination of
Erginus (ps.-Apollod. Bibl. 2.4.11).

9 Cf. Theoc. Id. 14.38 (and 32 for faepoTepov).

10 The text and meaning of lines 65-68 are uncertain.

11 Text uncertain. Perhaps, “I advise you to rest” (Gdoyaidav
Sitzler); but that too strains the Greek.
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MEGARA

cheer. I grieve for you and pity you very much because you
have a part in the ghastly doom which hangs heavy over
the heads of our family. I call to witness the Maiden!? and
Demeter of the fair robes—an oath which only a real mad-
man®3 would be willing to break—that in my heart I love
you no less than if you had been born from my womb and
were the favorite daughter of my house; you yourself are
not unaware of that, I think. So never say that I do not care
for you, my darling, even if I weep faster than Niobe of
the beautiful hair.4 A mother should not be blamed for
lamenting a child who is in trouble; after all, I suffered for
ten months carrying him inside me before I cast eyes on
him,! and he almost brought me to Aidoneus, Warden of
the Gate,!® so terrible were the pains I suffered at his
birth. And now my son has gone to carry out a new task
in a foreign land, and in my wretchedness I cannot tell
whether or no he will return and I shall welcome him here
once more.

“And that is not all. A horrible dream frightened me as I
was sleeping sweetly, and the sight of that threatening vi-
sion makes me extremely fearful that some accident is

12 Persephone. Only women swore by Demeter and her
daughter. 13 The text has “one of my enemies” as the sub-
ject, but “enemies” seems to be corrupt.

14 So called at Hom. II. 24.602. Apollo and Artemis killed her
children as punishment for her boastfulness; constantly weeping,
she was metamorphosed into a dripping rock.

15 The text of line 85 is corrupt, but there is clearly a reference
to the story of Heracles’ birth, which was retarded by Hera (Hom.
11. 19.119; Ov. Met. 9.285-315).

16 Hades, who keeps guard at the gates of the underworld.
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MEGARA

about to happen to my children. The mighty Heracles, my
son, appeared to me; he was holding in both hands a trusty
spade and digging, like a hired labores, a big ditch along
the edge of a fertile field, having stripped off his cloak
and well-girded tunic. When he reached the end of the
task of laboring at a stout defense for that area of vines,
he was about to rest his spade on the bank of earth and
dress himself again, when suddenly raging fire blazed out
over that deep trench and indescribable flames rolled all
around him. All the time he kept moving backward with
quick steps as he strove to escape the destructive power
of Hephaestus, and all the time he kept wielding the spade
in front of his body like a shield as he glanced this way and
that in case the hostile fire should burn him up. Then I
dreamed that brave Iphicles, eager to help him, slipped
and fell on the ground before he could reach him; he could
not raise himself again, but lay there helplessly like a fee-
ble old man whom joyless age has forced to fall, much
against his will; he lies there on the ground until some
passerby lifts him up out of respect for the reverence once
felt for his gray beard.” Iphicles, wielding his shield, lay
just so on the ground, and I was crying at the sight of my
sons helpless, until sweet sleep fled from my eyes and
bright dawn instantly appeared.

17 The dream seems to portend Heracles’ death on the pyre
(cf. on Theoc. Id. 24.83) and (though this happened earlier) Iph-
icles” death while helping his brother in battle (ps.-Apollod. Bibl.
2.7.3; Paus. 8.14.9-10).
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MEGARA

“These, my dear, were the dreams that so startled me all
night long. I hope they may all be turned against Eurys-
theus and away from our house!'® May my heart’s forebod-
ing apply to him, and may heaven bring about nothing else
but that!”

18 For the formal language of “turning away” (apopompé), cf.
Theoc. 6.23-24.
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FRAGMENTS

1 Stobaeus

When the wind falls gently on the blue sea, my timid heart
plucks up courage; I no longer love the land, and the great
sea has much more appeal. But when the gray deep roars
and the foaming sea swells and the waves grow long and
wild, then I turn my gaze toward the land and the trees,
and I avoid the sea; the earth is welcome to me and the
shady wood is pleasant, where the pine tree sings even
when the wind is high. The fisherman’s life is truly a
wretched one: his boat is his house, the sea his toil, the fish
his moving prey. But I should like to sleep sweetly under
a leafy plane tree and enjoy listening to the plash of a
spring whose sound delights, and does not disturb, the
sleepless.

1 Perhaps a complete poem.

2 Stobaeus

Pan loved his neighbor Echo, Echo loved a frisky Satyr,
and the Satyr was mad for Lyda. Echo inflamed the heart
of Pan just as much as the Satyr did Echo’s and Lyda

497




MOSCHUS

kal Avda Sarvpiokor "Epws & éouvyer duouSd.
Sooov yap mhvev Tis éuioee Tov duiéovra,

Ve 13 ~ 7 > ré 4 LN ’
76000V ouds Pukéwr MxBaipero, wdoxe & & wole.
TabTa Myw maow Ta 8ddyuara Tols drepdoros:
arépyere Tos dihéovras W v dpulénre dpilijobe.

3 Stob. 4.20.55

, N N 5 s N <o
Alpewos pera ioav émmp kato. wévrov 68evy,

Y s oh s . . o
épxerar els Apéfowoar dywy koruwnddpor Hdwp,
&va, Pépwr kaka PvAa kal dvfea kai kévw ipdv,
kal Palbvs éufBaiver Tois kiuaor v 8¢ filacoav
vépfev vmorpoxder, kod plyrvrar Hdacw Bdwp,

< > 3 €3 4 7 -~

a & odk oide Adhaooa Siepxouéve morauolo.
k&pos dewobéras kaxopdyavos aive Siddokwy

kat worauov diud. diktpov "Epws dibafe kohvuBi.

4 APlan. 4.200
EIS EPQOTA APOTPIONTA

Aaumdda fels kal T6€a Boghdrw eilero HdB8ov
odhos "Epws, mijpmy & eixe karouadiny,
N < o N ,

kal Levfas Takaepydr vmd {vydy adxéra Tavpwv
éomaper Anods atihaka mvpoddépor:

elre & dvw BANépas adrd Ad, “whfjoov dpolpas

’ A > ’ ~ < > ¥ ’ 2
w1 oe rov Evpwmys Loty v7 dporpa Bdlw.

1 Epigram on a picture of Eros plowing. On Zeus’ transforma-
tion into a bull to seduce Europa, see Moschus 2.
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the Satyr’s, and their love kept smoldering turn and turn
about. A beloved who hated a lover was detested just as
much, causing and suffering the same pains. Here is my
lesson for all those who are not in love: be kind to those
who love you, so that when you are in love you may be
loved in return.

3 Stobaeus

When Alpheiis leaves Pisa and makes his journey by sea,!
he brings to Arethusa his water that produces the wild-
olive trees,® and he bears as bridal gifts fair leaves and
flowers and sacred dust;® he plunges deep into the waves
and moves along beneath the sea, not mingling his water
with its water. That rascally, impudent Eros, teacher of
mischief, by his spells has even taught a river how to dive.

1 Alpheiis, the river at Olympia, was said to pass under the sea
as a stream of fresh water and to emerge near Syracuse in Sicily
as a spring, Arethusa. See Ovid, Met. 5.572-641.

2 Olympia was famous for these; at the Olympic Games the
victors’ crowns were of wild olive.

3 From the racecourse at Olympia, part of the sacred site.

4 Planudean Anthology
On Eros Plowing

Cruel Eros set aside his torch and his arrows, shouldered
a knapsack, and took up an ox goad; he put under the yoke
the necks of working oxen and began to sow Demeter’s
furrows for a crop of wheat. Looking up, he cried to great
Zeus himself, “Give me a full crop or I'll put you to my
plow, bull of Europa.™
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TESTIMONIA

1 Vid. Theoe. T 1.
2 Vid. Mosch. T 2.

502




TESTIMONIA

1 See Theoc. T 1.
2 See Mosch. T 2.
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THE LAMENT FOR ADONIS

The Lament for Adonis, though in part set in the country-
side, is probably inspired by the Adonis song at Theocritus
Id. 15.100-144 (an “urban” idyll). There in a static scene,
Aphrodite and Adonis are celebrated as happy lovers; here
Bion duwells on the gory death of Adonis and the goddess’s
lament for him. There are several changes of scene (Aph-
rodite’s bed, Adonis in the hills, Aphrodite and the dying
Adonis, Aphrodite’s palace), and the emphasis is on speech
and movement. On a formal level the poem owes much
to those hymns of Callimachus (to Apollo, Athena, and
Demeter) in which details supplied in passing by an anon-
ymous “master of ceremonies” figure (here a female cele-
brant) allow readers to construct for themselves a dra-
matic context.

The poem is a hexameter version of the ritual lament
uttered on the day of mourning at the Adonia festival (see
p. 205). In real life this may have been in rhythmic prose
or may have consisted in ritual cries and exclamations.
Sappho appears to have composed a Lament for Adonis in
lyric meter (Fr. 140 Voigt); and the lyric lament for per-
formance at wakes was well established as a literary form
by the sixth century. Such works had a stately and conso-
latory tone. Bion, by contrast, aims to reproduce the stri-
dent effect and heightened eroticism of an exotic foreign

504




LAMENT FOR ADONIS

festival; hence the extraordinary amount of repetition, al-
literation, and assonance, which suggest rapid movement
and animation. The refrain is perhaps inspired by the la-
ment for Daphnis in Theocritus 1d. 1, and it represents the
repeated interjections of woe characteristic of Greek la-
ments. Antiphony and antithesis are found throughout:
the focus is alternately on Aphrodite and Adonis, while the
poet varies themes of praise and reproach, life and death,
past happiness and present grief.

Criticism
Alexiou, M. The Ritual Lament in Greek Tradition. 2nd
ed. Lanham, MD, 2002.
Fantuzzi, M. Bionis Smyrnaei Adonidis Epitaphium. Liv-
erpool, 1985.
Hopkinson, Hellenistic Anthology, 215-26.

Reed, J. D. Bion of Smyrna: The Fragments and the
Adonis. Cambridge, 1997.
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THE LAMENT FOR ADONIS

1 wail for Adonis: “Fair Adonis is dead.” “Fair Adonis is
dead,” wail the Loves in answer.

Sleep no more in your purple sheets, Cypris: rouse your-
self, unhappy goddess, and beat your breast robed in
black, and say to everyone, “Fair Adonis is dead.”

I wail for Adonis; the Loves wail in answer. Fair Adonis
lies on the hills, wounded in his thigh with a tusk, wounded
in his white thigh with a white tusk, and he grieves Cypris
as he breathes his last faint breath. His dark blood drips
over his snow-white flesh, and under his brows his eyes
grow dim; the rosy hue flees from his lip, and around it
dies the kiss, too, which Cypris will never carry off again.!
Even when he is not alive his kiss pleases Cypris; but
Adonis does not know that she kissed him when he was

dead.

1 wail for Adonis; the Loves wail in answer. Adonis has a
cruel, cruel wound in his thigh; but greater is the wound
Cytherea? has in her heart. Around that boy his own

1 He is unconscious and cannot give her a kiss to “take away.”
2 A title of Aphrodite, who had a temple on the island of
Cythera (cf. 35).
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3 The mountain nymphs of Cyprus, patronesses of the hunt,
by whom, according to some accounts, Adonis was reared (cf. Ov.
Met. 10.512-14).

4 The ritual dishevelment of mourning.

5 Her wounds correspond to those of Adonis (16); there is
perhaps also an allusion to the self-laceration practiced by mourn-
ing women.
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hounds howl and the mountain nymphs weep;® but Aph-
rodite, her tresses loosed, roams grief-stricken among the
thickets with her hair unbraided, barefoot;* the brambles
tear her as she goes and draw her sacred blood.> Wailing
loudly, she moves through the long glens, crying out for
her Assyrian husband and calling him many times.® But
round his navel was floating the dark blood, and his chest
grew red with blood from his thighs, and Adonis’ breasts,
once snow-white, grew dark.”

“Woe for Cytherea,” wail the Loves in answer. She has lost
her handsome lord, and with him she has lost her holy
beauty. Cypris had beauty when Adonis was living, but her
loveliness died with Adonis. “Woe for Cypris,” say all the
hills, and the oaks say, “Woe for Adonis.”® The rivers la-
ment Aphrodite’s suffering, the springs in the hills are
weeping for Adonis, from grief the flowers turn red,® and

6 Text uncertain. Other possibilities are “uttering the Assyrian
cry, calling for her husband and boy” and “crying out for her As-
syrian husband and calling him her boy.” But in this context “boy”
seems odd. 7 Adonis seems to be lying with his thigh higher
than his head and chest, so that the blood flows from the wound
over the upper part of his body. The pose is improbable, and the
“floating” blood is a very strange expression. If the conjectures
etpa and xewpdr are adopted, the whole sentence can be made
to refer to Aphrodite: “around her the dark robe floated at her
navel, and her chest was made scarlet by her hands, and her
breasts, snow-white before, grew crimson for Adonis.”

8 The so-called pathetic fallacy: natural country sounds (echo-
ing hills, rustling leaves, etc.) are taken to be made purposely and
in sympathy with 2 human event. 9 Or perhaps “turn brown,”
withering in sympathy. Roses are specified at line 66, but not here.
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Cytheral® sings pitifully through all her mountainsides and
through every glade, “Woe for Cytherea: fair Adonis is
dead”; and Echo made reply, “Fair Adonis is dead.” Who
would not have cried “Woe” for Cypris” woeful love?

When she saw,}! when she beheld Adonis” unstaunchable
wound, when she saw the red blood around his wast-
ing thigh, she stretched out her arms and wailed, “Stay,
Adonis, stay, ill-fated Adonis, so that I may possess you for
the last time, so that I can embrace you and mingle lips
with lips. Rouse yourself a little, Adonis, and kiss me for a
final time; kiss me as much as your kiss has life, until you
breathe your last into my mouth,!? and your spirit flows
into my heart, and I drain your sweet love. I will keep this
kiss as if it were Adonis himself, since you flee me, ill-
fated.!® You flee far off, Adonis, and go your way to Ache-
ron' to a king grim and cruel; but I live a wretched life
and am a goddess and cannot go after you. Take my hus-
band, Persephone: you are much greater than I, and every
fair thing falls to you.15 I am altogether unfortunate, and

10 Ie., the island, or its nymph, mourning in sympathy. Some
have preferred to take Kythéra as a by-form of Kythereia (cf.
Adonis Dead 1, 16, 22). Neither solution seems ideal.

11 The imaginary scene changes. After her distraught wander-
ings, she has found Adonis.

12 Jt was customary to catch a loved one’s last breath as a way
of continuing the union after death (cf. Virg. Aen. 4.684-85).

13 Flight and pursuit are common metaphors in courtship.

14 A river in the underworld.

15 Lit., “flows down to you”; the words are borrowed from
Theoc. Id. 1.5.
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LAMENT FOR ADONIS

I have grief insatiable; I wail for Adonis because he is dead
to me, and I detest you. Thrice-beloved one, you are dy-
ing, and my love!® has flown like a dream; Cytherea is
widowed, and the Loves are idle in my house. With you
my charm has perished.'” Why did you rashly go hunting?
So handsome, why were you so mad as to struggle with a

wild beast?”

With these words Cypris mourned; the Loves wailed in
answer, “Woe for Cytherea: fair Adonis is dead.”

The Paphian!® sheds as many tears as Adonis sheds drops
of blood, and all are turned to flowers on the ground: the
blood bears roses, the tears anemones.!® I wail for Adonis:
“Fair Adonis is dead.”

Weep no longer in the thickets for your husband, Cypris;
a lonely bed of leaves is no good bed for Adonis. Let
Adonis, now a corpse, have your couch, Cytherea: even as
a corpse he is fair, a fair corpse, as if asleep. Lay him out
on the soft sheets where he used to rest when with you he
labored through the night in holy sleep.?® Lay out Adonis,
though he is a dreadful sight, on your couch?! all of gold,

16 Referring to Adonis, perhaps. 17 The kestos was a
belt of material with seductive powers (cf. Il. 14.214). She used
it to charm Adonis, and so has no more use for it.

18 Aphrodite had a famous temple at Paphos in Cyprus.

19 Anemones were proverbially short-lived (cf. Ov. Met.
10.738--39).

20 The text is probably corrupt. If this is a sexual euphemism,
it sounds grotesque. His sleep is presumably called “holy” be-
cause he was with a goddess.

21 But klintér also means “bier.”
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22 At the annual Adonis festival, the effigy on its bier was
sprinkled with flowers and perfumes. Here the origin of the cus-
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and strew him with garlands and flowers.?? Let all things
be with him.23 When he died all the flowers withered, too.
Sprinkle him with Syrian unguents,? sprinkle him with
perfumes. Let all perfumes perish: Adonis, your perfume,

has perished.

Delicate Adonis lies in purple garments,? and around him
weeping wail the Loves, cutting their hair for Adonis. One
casts on him his arrows, another his bow, another a wing
feather, another his quiver.?® One has loosed Adonis’ san-
dal; others bring water in a golden bowl, another washes
his thighs, another fans Adonis from behind with his
wings. “Woe for Cytherea,” cry the Loves in answer.

Hymenaeus put out all his torches at the doorposts and
scattered his wedding garland:?” no longer did he sing
“Hymen, Hymen,” no longer did he sing his own song, but
he said, “Woe, woe” and “Woe for Adonis” even louder

tom is suggested: all flowers died with Adonis (76; cf. 35), and
Adonis was Aphrodite’s “perfume” or sweet favorite, so that all
perfumes ought to be poured on him, too.

23 Text probably corrupt. There is no verb expressed in the
Greek. 24 Syria was famous for its unguents, but the adjec-
tive is particularly apt here because of the Syrian origins of
Adonis’ family (cf. Ov. Met. 10.503-14).

25 The setting changes. Adonis is lying on Aphrodite’s couch.
This was a popular scene in Greek and Roman art.

26 Or “. . . another his bow, another his feathered quiver,” if
b5 & eUmrepov drye papérpav is read. The wing feather seems out
of place; but “feathered quiver” is unlikely.

27 Hymenaeus, god of marriage, had celebrated the lovers’
union with torches, garlands, and wedding songs at the bedroom
door. This joyful attitude now changes to one of grief.
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than he had sung “Hymenaeus.” The Graces weep for
the son of Cinyras,? saying to each other, “Fair Adonis is
dead”; and they cry “Woe” much louder than they once
sang the paean.®® The Fates call up Adonis, Adonis, and
sing incantations for him, but he does not obey them—not
that he is unwilling, but the Maiden will not let him go.30

Cease your wailing for today, Cytherea; stop your lamenta-
tions: you must lament again and weep again another year.

28 Adonis was said by the Greeks to be the son of an incestu-
ous union between Cinyras, a Syrian settler in Cyprus, and his
daughter Myrrha, who was metamorphosed into a myrrh tree (Ov.
Met. 10.298-518).

29 A solemn choral performance associated with Apollo; as
Apollo’s attendants, the Graces, would have sung it at the wedding
of Adonis and Aphrodite. The manuscripts read “much more than
you, Dione” (for Dione = Aphrodite see on Theoc. Id. 7.116); but
why should the Graces mourn much more than Aphrodite?

30 Is she in love with him herself?
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THE WEDDING SONG OF
ACHILLES AND DEIDAMIA

Like the sixth and eleventh idylls of Theocritus, to which
it alludes (lines 2-3), this fragment combines a tale from
mythology with a pastoral setting. Lycidas sings how the
Greek army mustered for Troy while Achilles, disguised as
a girl, courted and attempted to seduce Deidamia, daugh-
ter of Lycomedes, king of Scyros. (Thetis, mother of Achil-
les, had placed him there knowing that he would be killed
if he fought at Troy.) The “wedding song” of the title (cf.
Theoc. 1d. 18) was presumably reported as part of the
marriage celebrations.

The story was treated in the Scyrians of Euripides, now
lost (Frr. 680-84 Collard and Cropp). It is twice referred
to by Ovid (Ars Am. 1.681-704, Met. 13.162-70). The
fullest extant account is in Statius” Achilleid. The hero’s
singing and wool working are traditional features of the

story.
Criticism
Fantuzzi, M. “Achilles at Scyros, and One of His Fans: The
Epithalamium of Achilles and Deidamia.” In Baumbach

—Bir, Companion, 283-305.
Gutzwiller, Hellenistic Epyllion, 73-76.
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THE WEDDING SONG OF ACHILLES
AND DEIDAMIA

MYRSON
Will you sing me some sweet Sicilian song, Lycidas—some
sweet and charming love song such as the Cyclops Poly-
phemus sang to Galatea on the seashore?

LYCIDAS
I too should like to pipe, Myrson. But what should be my
theme?

MYRSON
The Scyrian love story, Lycidas, which you used to sing to
great acclaim, about the secret kisses of Peleus’ son and
his secret affair; how the lad put on a robe and donned a
disguise, and how among the carefree! daughters of Lyco-
medes Deidamia came to know Achilles in her bedcham-

ber.

LYCIDAS
“Once upon a time the oxherd? stole away Helen and took
her to Ida, a cause of great sorrow for Oenone. Sparta

1 “Carefree” is a conjecture; the text is corrupt.

2 Paris, who tended his cattle on Mt. Ida and then judged the
goddesses’ beauty contest, Helen being his reward for giving the
prize to Aphrodite. At that time he was married to Oenone.
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WEDDING SONG OF ACHILLES AND DEIDAMIA

was enraged and mustered all the Achaean host;® not a
single Greek, from Mycenae, Elis or Sparta, avoided the
cruel war by staying at home. Achilles alone did not take
part. He kept hidden among the daughters of Lycomedes,
learned about wool working instead of arms, wielded a
girl’s broom# in his untanned hand, and looked just like a
maiden: he behaved in a feminine way, he had a delicate
blush like theirs on his snowy cheeks, he walked like a girl,
and he kept his hair covered with a headdress. But he had
a man’s heart and a man’s love: from morning till night he
sat by Deidamia, at times kissing her hand, and often lift-
ing up her warp threads to praise her intricate weaving.
He would eat with no other companion, and he made
every effort to persuade her to sleep with him; in fact he
said to her, ‘Other sisters sleep with one another, but I
sleep alone and you sleep alone, my dear.5 We are two
beautiful girls of the same age, but we sleep alone in our
beds; the wicked <. . . .> craftily keeps me apart from you.
For Idomot...you’"

3 Achaean = Greek.

4 “Broom” is suspect (cf. however Od. 20.149); possibly “he
did girls’ work” (xémov conjectured by Scaliger).

5 The Greek word, nympha, usually means “bride,” and re-
veals Achilles’ intentions.

28 povva, povvae Lennep: povva pipve M 8¢ o0 Her-
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FRAGMENTS

1 Stobaeus

Phoebus was speechless, such was his grief. He sought out
all his remedies and brought to bear his wisdom and skill.
With nectar and ambrosia he anointed, he anointed the

wound thoroughly; but all wounds ordained by fate cannot
be healed.!

1 On Hyacinth, favorite of Apollo, who was killed accidentally
by a discus thrown by the god. The fullest account is that of Ovid
(Met. 10.162-219).

2 Stobaeus

CLEODAMUS!
In spring, winter, autumn and summer, Myrson, what is
pleasing to you? And to which do you look forward the
most? Summer, perhaps, when all our labors come to
fruition? Or sweet autumn, when it is easy to deal with
hunger? Or even winter, when it’s hard to work—for in
winter, too, many men keep themselves warm and enjoy a

1 A dialogue, probably part of a longer poem, on the topic
“Which season is best?”
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FRAGMENTS

lazy and idle life. Or do you prefer the lovely spring? Tell
me your opinion, since leisure has given us time for a chat.

MYRSON

It is not for mortals to pass judgment on the works of the
gods, which are all sweet and holy. But for your sake,
Cleodamus, I shall speak out and say which season I think
the sweetest. I do not wish for summer, because the sun
burns me then. I do not wish for autumn, because that
season produces disease. I have no wish to endure winter:
1 dread the frost and snow. But for spring I long intensely,
and I wish it could be here the whole year round—no
trouble then from frostbite or from sunburn. In spring
everything is ready to give birth, in spring there is sweet
growth of every sort, and we humans have days and nights
that are matched and equal in length.

3 Stobaeus

Let Love summon the Muses, and let the Muses support
me in my love.! May the Muses always provide me with
song when I am filled with desire—sweet song, no remedy
sweeter.?

1 Or possibly, “remove my love.”
2 On song as a palliative or remedy (pdppaxov) for erds, cf.
Theoe. Id. 11.1-3, 80-81.

4 Stobaeus

It is said that water droplets, continually dripping, can
hollow out a channel even in stone.!

1 On perseverance; perhaps advice to a lover.
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5 Stob. 3.29.53
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5 Stobaeus

My friend, it is not good to resort to a craftsman when you
want something done, or always to be reliant on someone
else. You should make the panpipe yourself: it’s a simple
job.

6 Stobaeus

Don’t leave me unrewarded. Even Phoebus rewards sing-
ing,! and honor makes things better.

1 The text is irremediably corrupt.

7 Stobaeus

I do not know how—nor is it right—to waste effort on
matters about which we are ignorant.!

1 Or perhaps punctuate “I do not know; norisitrightto...,”
if the opening words are a reply to a question.

8§ Stobaeus

If my ditties are pleasing, then those few that fate has so
far granted me will secure my reputation. If they are not,
what is the point of further effort? If the son of Cronus!
or fickle fate had granted us two lifetimes—one to be
passed without a view to pleasure and enjoyment, the
other in labor—then perhaps it would be possible to labor
first and have one’s pleasure at some later time. But since
it is the gods’ will that mankind should have a single life-
span—brief and insignificant at that—how long, poor
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creatures, are we to struggle at wearisome work? How
ong are we to put our hearts and souls into working for
gain, constantly eager to get more and more wealth? 2 It
eems we have all forgotten that we are mortal, and how
the span of life allotted us by fate is short.

1 Zeus.
’, 2 This is a familiar theme of ancient philosophical diatribe and
satire (e.g., Hor. Sat. 1.1).

9 Stobaeus

The Muses are not afraid of wild Eros: they love him
deeply and attend him closely. If some poet sings without
love in his soul, they are elusive and reluctant to teach him;
~ but if someone sings sweetly in the throes of love, they
rush forward keenly all together. I can bear witness that
this tale is true in all cases. If I celebrate anyone else, god
~or mortal, my tongue trembles and no longer sings as it
did before; but if I sing anything about Eros and Lycidas,!
then song flows from my lips quite happily.

1 The speaker is probably a shepherd in love with a certain
- Lycidas (for whom cf. Bion [2]; Theoc. Id. 7, [27].42).

- 10 Stobaeus

_ The great goddess Cypris appeared to me while I was still
- asleep. She was leading by her fair hand innocent young
~ Eros, who kept his eyes fixed on the ground. This is what
she said: “My dear herdsman, please take Eros and teach
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1 Hesperus, the Evening Star, was associated particularly with
Aphrodite (Pl Epin. 987b; Arist. Met. 1073b31). Here she is
called Adpoyéveia (born from the foam), with reference to the
story of her birth (Hes. Theog. 195-98).
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him to sing.” With these words she went away, and assum-
ing in my innocence that he did want to learn, I set about
teaching Eros all my knowledge of country music: I taught
him how Pan invented the cross pipe, Athena the double
pipe, Hermes the lyre of tortoiseshell, and sweet Apollo
the box Iyre.! I tried to educate him in these things, but
he paid no heed to my words. Instead, he would sing love
songs of his own, and he taught me about the love affairs
of mortals and immortals, and what his mother causes to
happen. So I forgot all about what I was teaching Eros,
and I learned instead all the love songs that Eros taught
me.2

1 A list of “first inventors.” The story of Pan and the cross pipes
is unattested except here; that of the aulos is best known from Ov.
Fasti 6.695-710, and that of the lyre from Hymn. Hom. Merc.
20-67. As god of “sweet” music, Apollo was credited with many
instruments, including the cithara (Plut. [De mus.] 14, 1135f).

2 This may be a complete poem. The notion of inspiration
coming from a god while the poet sleeps is a common one (cf.
Callim. Fr. 2; Enn. Ann. Frr. 2-10 Skutsch; Persius prol. 1-3;
Prop. 3.3; Anacreontea 1), as is that of the Preceptor of Love
(épwrodiddoralos).

11 Stobaeus

Hesperus, golden light of lovely Aphrodite,! Hesperus,
my friend, sacred glory of dark night, less bright than the
moon but unrivaled among the stars, hail, my friend, and
as I go to serenade the shepherd provide me with light in
place of the moon, who is new today and has set too early.
1 am not going thieving or to commit highway robbery: I
am in love, and it is surely a good thing to help a lover in

his loving.
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12 Stobaeus

Blessed are those who love when they are loved equally in
return. Blessed was Theseus when Pirithoiis was at his
side, even though he went down to pitiless Hades.! Blessed
was Orestes among the grim dwellers on the Black Sea,
because Pylades had chosen to share his journey.? Blessed
was Achilles, descendant of Aeacus, while his companion
was alive; and he was blessed in dying, since he did not
ward off his cruel fate.?

1 Theseus and Pirithoiis tried to kidnap Persephone as wife
for Pirithoiis, but Hades held them fast (hence “pitiless”). The-
seus was rescued by Heracles. See Frazer on ps.-Apollod. Bibl.
2.5.12 and Epit. 1.23-24.

2 The faithful Pylades accompanied Orestes on his mission to
steal a statue of Artemis from Tauri on the coast of the Black Sea.
The best-known treatment of the story is Euripides’ Iphigeneia
in Tauris.

3 Achilles, grandson of Aeacus, was happy to follow his com-
panion Patroclus to Hades.

13 Stobaeus

A fowler, still a boy, was hunting birds in a woodland grove
and saw winged Eros sitting on a branch of a box tree.
When he noticed him, he was excited because the bird
seemed a good catch. Fastening all his rods together one
to another he lay in wait for Eros,! who was hopping here
and there. The boy grew annoyed when he met with no
success. He threw away his rods and went to an old plow-
man who had taught him that skill; he told him the story
and showed him Eros perched in the tree. The old man
shook his head with a smile and answered the boy: “Stop
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your hunting and don’t go near that bird; get far away from

it; it's a dangeraus creature. You will be happy so long as

you don’t catch him; but when you come to the measure
of a man, this bird which now avoids you and has hopped
away will suddenly come unbidden and land on your
head.”®

1 The end of the Brst rod was coated with sticky birdlime made
from mistletoe {i£6s, viscus).

% Probably a complete poem. It is allegorical of the sudden
anset of Jove, and like Fr. 10 it has a preceptor figure,

14 Stobaeus

Gentle Cyprian goddess, child of Zeus and of the sea,! why
do yon give o much trouble to mortals and to the im-
morta] gods? That is only the half of it:2 why were you so
hateful to yourself that you gave birth io Eros, such a
great bave to all, savage, uncaring, ill-matched in body and
mind? Why did you make him winged and far-shooting so
that although he is so cruel we cannot avoid him?

1 See on Mosch. 2.71.
2 Lit., “I have said little.”
3 1.e.. his appearance belies his character. Cf. Mosch. 1.6-23.

15 Stobaeus
Beauty is the glory of women, courage of men.

16 Stobaeus

But I shall go on my way down the hillside over there to
the sandy seashore, whispering my song and imploring
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FRAGMENTS

cruel Galatea; and I will not abandon my sweet hopes even
when I am advanced in age.!

1 Part of a speech by the Cyclops Polyphemus, That Bion fol-
lowed Theoeritus in treating this subject is known from the La-
ment for Bion, lines 58-63.

17 Orion, Florilegium

If god so wills it, everything can be brought about; with
the help of the blessed gods everything can be easy for
mortals and not be unaccomplished,!

! The sense of this fragment seems clear, but the text is badly
preserved,
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ADONIS DEAD

The boar that gored Adonis is brought before Aphrodite
and pleads that it was only trying to kiss him, an ingenious
line of defense.

Only one independent manuscript preserves the poem;
itis juxtaposed with Bion’s Lament for Adonis. to which it
is clearly related in subject and Doric dialect (and cf., e.g.,

]Lament 74, oTvyvdy; Ad. Dead 3, arvyvdy). The meter
is catalectic iambic dimeters, or “hemiambs,” ( x—uv—u—X).
| This meter is used in many of the Anacreontea, @ collec-
. tion of poems ranging in date from perhaps the second
century BC to the sixth century AD; a majority treat love
and drinking, topics associated with the sixth-century BC
Tonian lyric poet Anacreon (see D. A. Campbell, Greek

Lyric, vol. 2, pp. 162-257).
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ADONIS DEAD

| When Cythera! saw Adonis already dead, his hair dishev-
[eled and his cheeks pale, she commanded the Loves to
! bring the boar to her. They flew off directly, went quickly
! through the whole forest, found the grim? boar, and bound
him in fetters. One of them pat a noose around his neck
and dragged him along a prisoner, and another drove him
from behind by striking him with his bow. The creature
walked on timidly, being afraid of Cythera. And Aphrodite
said to hir, “Foul beast, did you injure this thigh? Did you
strike this man of mine® The beast replied, “Cythera, 1

t Aphrodite.
2 Or, perhaps, “gloomy,” “mournful.”

10 8¢ Wilamowitz: 7¢ M



25

30

40

ADONIS DEAD

“Gurupt oo, Kviipy,
adTdy o€ kai Tov drdpe.
kai TalTd pmov T4 Seoud
Kal THOOE TS KUVAYdS:
\ 4 et I'e
Tov dvdpa TOV KaAdY cev

> L4 7/
otk Hfehov mardfar,
AN @s dyadu’ éoeidoy
Kai p1 Pépwr 1O Kaduo

)
YVUPOY TOV €bxe pnpov
epowopey dihaoar.
trat pev kaveaivalet
rovrovs AafBotoa Téuve,
s e ’

rovrovs kohale, Kvmpe
T yop Pépw meploads
épwrikovs 600vTas;

> ? k4 Ve LN ~
€ & odxi oo T7dd dpxeé,
Kai TavTA pov Td XELAY-
71 yap Phely érdrpwy;”
\ b4 L4 A
Tov nAénoe Kimpis

P ~ Lig
elev T Tots Epaot

u 4 ¢ 3 ~
7 deopd ot ‘mAvoac.
éic T30 émmroloiler,

2 A 3 »
KGs UAav ovk éBacve,

\ - \ /

xal 7 mvpl mpooe iy
éxate Tods 680vTas.

546



ADONIS DEAD

swear by you yourself, by your man, by these fetters of
mine, and by your hunters, that I did not mean to strike
that handsome man of yours. When I saw his statuesque
heauty my passion was unbearable and I was mad enough
to kiss him on his thigh that was bare. Deal harshly with
me;? take these tusks and cut them off and punish them,

ris: why should I have tusks that are so extremely pas-
siorate? And if you are not satisfied with that, cut off these
lips of mine, too: for why was 1 so bold as to try to kiss
him?” Cypris felt pity for him and told the Loves to untie
his bonds. After that he followed her and no longer went
into the forest; approaching the fire, he burned his tusks.4

3 Sense and text quite uncertain,
¢“Tusks” is an emendation; the manuscript has “Laves.”

44 xds YAav Valckenaer: kal avAar M
45 ¢ Heinsivs: e M
46 6dorras Faber: épwras M
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BUCOLIC FRAGMENT

This fragment of a bucolic poem is preserved on two sides
of a leaf of papyrus dating from the late third century AD;
the date of the poem itself is uncertain, as is the order in
which the two parts should be read. If the order printed
here is correct, then Silenus addresses Pan and ironically
asks what has happened to his shepherd’s pipe (13-21);
then Pan sets about making and testing a new pipe. It
seems that Dionysus is expecting Pan to perform in a com-
petition (4) and will be angry if he fails to do so (26).

It has been suggested that the poem is the source for
Virgil’s sizth Eclogue, where Silenus is found in a country
setting; but he may have appeared in one of Moschus® or
Bion’s lost bucolic poems.

Criticism
Bernsdorff, H. Das Fragmentum Bucolicum Vindobo-
nense (P.Vindob.Rainer 29801) = Hypomnemata 123.
Gottingen, 1999.

Gallavotti, K. RFIC ns 19 (1942): 233-58.
Page, D. L. GLF, no. 123, pp. 502-7.
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(20 lines missing)

.. .stood by . .. girl . . . with weariness his knees . . . on
the ground . . . accompanied dear . . . At sight of him, Si-
lenus! addressed him merrily: “Tell me, great lord of shep-
herds, how could a doughty warrior go into battle without
his shield? And how could you come to the competition in
dance without your pipe? Where has your pipe? gone,
shepherd? Where is your voice? Where are your far-famed
songs which even Zeus delights to hear? Did Daphnis the
oxherd steal your pipe in the mountains while you took a
nap after a heavy meal>— or Lycidas or Thyrsis, Amynti-
chus or Menalcas? Those are the lads your heart burns for.
Or have you given it to some mountain nymph as a mar-

1 A sort of Old Man of the Forest, crude and ugly but wise,
father of the Satyrs (cf. Eur. Cyclops). 20, less likely,
“lyre.” 3 Or, perhaps, “long hunt.”

6 épopdpree Collart: edpopu- pap.
15 % Avkidas 7 Maas: phvBoonrot pap.
16 etvors Maas: kewwos pap. 17 &Svov Maas: evSov pap.
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BUCOLIC FRAGMENT

riage gift? Your heart is constantly borne along under the
wings of . . . 4 You marry everywhere,® and everywhere . . .
or taking your pipe . . . afraid of the Satyrs . . . in case they
make fun of you when . . . you should pour out lacking . . .
songful . . . Only around the ignorant shepherds are you
... who are in awe of you and . . . your name . . . Why are
you not very afraid that . . . should see you alone without
a voice and unconcerned about . . . and tie up your shaggy
arms in the lonely hills?”

(20 lines missing)

taking wax, well made from flowers, from an oak tree . ..
he warmed it in the sun’s rays . . . many a dew-loving® bee
flew . .. had ... the wax with much effort . . . the head of
Dionysus, and the oak was filled . . . the wax, product of
flowers, . . . pierced . . . honey dripped . . . melted in the

4 Meaning uncertain.

5 “Marriage/marry” is too formal. Pan has casual liaisons and
gives presents as a matter of course.

6 Bees carry water (Arist. HA 625b19; Ael. NA 1.10, 5.11; cf.
Callim. Hymn 2.110) in order to dilute the honey or cool the hive.
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sun’s rays, it became liquid . . . flow like oil . . . shaggy Pan

smeared it on his pipe to make it firm . . . so that the wax
should stay in place . . . formerly Perseus flew from the sky
... came and founded a glorious city” . . . wearied . . . the

Bacchae . . . leaped around Pan . . . to join the dance . . .
just touched his lyre with it . . . and as the god blew . . .
the sinews of his neck <stood out> with the powerful . . .
flesh . . . Pan, beginning to play . . . ranged over, moving
his lips . . . blew again with broader . . .

7 The sudden reference to Perseus is puzzling. It has been
suggested that he was the subject of Pan’s first song with the new
pipe or that Pan went off to Mycenae, a city founded by Perseus
(Paus. 2.15.4, 16.3).
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PATTERN POEMS

Perhaps because most are in Doric didlect, the pattern
poems are transmitted in some manuscripts of the bucolic
poets (they are also in Book 15 of the Greek Anthology).
Lines of differing lengths are used to produce a shape on
the page. The idea may have come from dedications in
prose carved on awkwardly shaped objects, but it seems
unlikely that these verses were intended for inscription on
real objects.

The furst known composer of pattern poems (later called
Technopaegnia) is Simias of Rhodes (fl. 290-270 BC),
grammarian and poet, who published On Rare Words
(TA@ooas) in three books, and four books of poems in
various meters (CA pp. 116-20).

In Wings each “wing” has six “feathers,” i.e. lines, of
decreasing length; the epic phrase “winged words” (¢mea.
wrepéevra,) is made real. The wings claim to belong to a
grotesque statue of Eros, a bearded child, who speaks in
the manner of a dedicatory epigram. The poem accounts
for the statue’s odd appearance. The text is corrupt, and
the content of Eros” speech is not clear in every detail. Its
theology is partly Orphic: this is the demiurge Eros, who
took over governance of the world from Uranus and Ge.
The statue thus represents an amalgam of Eros’ attributes:
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he is ancient, hence bearded, but depicted in traditional
Hellenistic fashion as a winged child.

The Ax is composed in pairs of lines, each pair slightly
shorter than the one before. The shape of a double ax head
is formed when line 1 is written first, line 2 last, line 3 after
line 1, line 4 before line 2, and so forth. The poem purports
to beinscribed on an ax used by Epeus to make the Wooden
Horse.

The Egg begins by elaborating the idea of the poet as
nightingale: it is the product of his ingenuity. Hermes, the
ingenious god, inspired himto devise it (1-8). The remain-
der of the poem is an enormous simile which compares the
metrical feet and the god’s swift movement to the swift feet
of mountain fawns. Within the simile, words for “feet,”
“limbs,” “number,” “rhythm,” and “measure” maintain the
comparison. The Egg is in pairs of lines, each pair slightly
longer than the last; it is not clear whether the two shortest
lines should form the tips of an oval egg or whether they
should be juxtaposed at the center; successive lines being
placed around them so as to construct a spiral. Which-
ever arrangement is preferred, leaping eye-movements
will weave the object anew each time it is read (cf. 3).

The Panpipe is in ten pairs of lines, each pair slightly
shorter than the lust, so as to form the shape of a panpipe
of ten reeds. It claims to be inscribed on a pipe dedicated
to Pan by Simichidas/Theocritus (12). Its simple mes-
sage is expressed in riddlingly obscure language: here the
reader must labor to construct meaning as well as shape.
A contemporary taste for gratuitous obscurity is evident
in the Alexandra of Lycophron, a 1,474-line iambic mes-
senger speech packed with recondite vocabulary and allu-
sions to little-known myths.
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The no less riddling Altar of Dosiadas, whose date is not
known, shares its Doric dialect and some recherché vo-
cabulary with the Panpipe and refers to Paris by the name
Theocritus. It claims to be the altar set up on the island of
Lemnos by Jason on his way to fetch the Golden Fleece;
near it at a later time Philoctetes was bitten by a snake and
abandoned by the Greeks, before being taken to Troy by
Odysseus and Diomedes.

Besantinus® Altar, in Ionic dialect, has vocabulary in
common with Dosiadas” Altar and ends with an allusion to
Philoctetes” wound. It states that, unlike other altars, it is
not real but a creation of the Muses. Its obscure language
is complemented by an acrostic, which spells out the words
‘ONdpuarie, molhots €reor Qloeas (Olympian, may you
sacrifice in many years). This is likely to be a reference to
the emperor Hadrian (AD 117-138), who took the title
“Olympian” and was well disposed to poetry and the arts.
The Greek name Besantinus given in the manuscript may
be a corruption of Bestinus, i.e., L. Julius Vestinus, who
is said to have supervised the education of Hadrian (IG
14.1085 = IGUR 62; ¢f. Suda o 835 s.v. Odmorivos).

The meters of the poems are as follows:

Wings and Ax: the longest lines are five choriambs
(—vu=) plus u-x. Choriambs are removed one by
one, until only u—x remains for the shortest lines.

Egg has a complex mixture of rhythms, including iam-
bic, cretic, and dactylic elements.

The Panpipe is dactylic. The longest lines are pairs of
hexameters (—uw —wu ~wu —wy ~wu —); half a foot is
removed for each succeeding pair, until only —wu-(a
catalectic dimeter) remains.
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Altar (1) is iambic. Lines 1-2 and 7-14 catalectic dim-
eter (X=X x—X), 3—4 trimeter (X—u— X—u— X— =X),
5-6 catalectic trimeter with heavy penultimate syl-
lable (x—u= x—u— v~ —u), 15-16 a shorter form
(- —v—u—u— —), and 17-18 apparently shortened
catalectic tetrameter (— —u— X—u— u—u—=X).

Altar (2) has mixed rhythms: 1-3 anacreontic
(vo~u—u—x), 4-6 trochaic tetrameter catalectic
(~u=X —U=X —u—Xx —uX), 10-20 iambic dimeter
(X—u—xUX), 21-23 anapestic dimeter
(—uu—vu—vu—uu~), and 24-26 choriambic trimeter
plus w—X (—uu—- —UU— —uuU— u—X).

Criticism

Ernst, U. Carmen figuratum. Cologne, 1991.

Higgins, D. Pattern Poetry: Guide to an Unknown Litera-
ture. New York, 1987.

Kwaspisz, J. The Greek Figure Poems = Hellenistica Gron-
ingana 19. Leuven, 2013.

Luz, C. Technopaegnia: Formspiele in der griechische
Dichtung = Mnemosyne Supplement 324. Leiden, 2010,
327-53.

Strodel, S. Zur Uberlieferung und zum Verstindnis der

hellenistischen Technopaignien. Frankfurt am Main,
2002.
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SIMIAS
THE WINGS

Behold me, the lord of deep-bosomed Earth, him who set
aside the son of Acmon.! Do not be shocked that a person
so small should have so bushy a beard. I was born when
Necessity held sway,? and all creatures of the land and of
the air yielded to her gloomy will. I am not to be called
the swift-flying son of Cypris and Ares,? for I did not gain
power by force, but by gentle persuasion. The earth, the
depths of the sea and the brazen vault of heaven* yielded
to me; I took for myself their ancient scepter and began to
lay down ordinances for the gods.

1 Uranus (cf. 11-12).

2 According to one version of the Orphic cosmogony, Time
and Necessity ruled jointly at the beginning of the world and were
parents of Chaos and Ether (cf. 6-7; Hes. Theog. 116-20). Here
Necessity seems to be overseer of the rule of Uranus and Earth
(Ge).

3 Text uncertain. Perhaps “I am the son of Chaos, not of Cy-
pris and Ares.”

4 A Homeric expression (Il. 17.425).

565

RS TS




SIMIOT TEAEKTS

Avdpobéa 8dpov & Pukeds kpatepds pndootvas fpa Tivey Abdv
TGpos émel Tav lepav knpi wvpimvg méhw HidAwcer
otk evapifuos yeyams év mpoudyots Axaldv,

viv & és ‘Owipeor Ba xérevfor
Tpts pdkap, v ov Qupd
83" 8\ Bos
del mvel.

Naos  audSepxbis.
gav xdpw, dyva mohvBovie adrds.

AN dmd kpavay ifapdv vapa kduule duarhs
AapSavidav, xpvooBadels & éorudéhié éx euéfwv dvaxras,

> 2 > \ 2 ~ N 7 7 4 - )
amrac’ Bmews méhexvr, ¢ moka mipywr QeoredrTov katépenser atmos

AP 15.22; Buc. codd. aliquot

566




SIMIAS
THE AX

Epeus of Phocis presented to Athena, the manly goddess, in
gratitude for her sound advice,' the ax with which he once
brought down the lofty god-built towers? at the time when he,
with fire-breathing destruction, reduced to ashes the holy city
of the Dardanids® and knocked its gilded lords from their se-
cure seats. He was not numbered among the foremost Achaean
fighters but, litle known, he used to carry water from pure
springs.* Now, however, he has gone along the road of Homer®
thanks to you, wise and holy Pallas. Thrice blessed is he whom
you look upon propitiously and with favor: good fortune of that
sort lives for ever.

1 Epeus made the Wooden Horse “with Athena’s help” (Hom. Od.
8.493, 11.523).

2 LLe., by using his ax to make the Horse he made it possible for Troy
to be razed. The city was built by Laomedon with the help of Apollo
(Hom. Il. 21.446-47).

3 The Trojans, descendants of Dardanus.

4 According to a legend later than Homer, Epeus acted as water
carrier for the Greeks (Athen. 456f = Stesich. PMG 200).

5 He has been celebrated in the Odyssey and has thereby gained
fame, k\éos (~ 6 dvorherns).
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SIMIAS
THE EGG

Behold this fresh, finely woven product of a twittering
mother, a Dorian nightingale; accept it gladly, for it is
from the shrill labor pains of a holy mother. Hermes, loud-
voiced herald of the gods, took it from under its dear
mother’s wings and gave it to the world, commanding me
- to increase gradually the number of feet from the original
- one focot up to ten at the end, while maintaining proper or-
. der in the rhythm. Swiftly he demonstrated this, bringing
the quick, sidelong motion of spreading feet from above
- and striking, as he went along, the varied but uniform tune
of the Muses. He plied his limbs as do swift, dappled
fawns, offspring of nimble-footed stags, which, out of im-
~ mortal longing for their dear mother, rush quickly to the

teat they long for, all hastening over the high hilltops with
nimble feet as they follow behind the loving mothers who
suckle them; bleating, they go through the mountain pas-
~ tures of flocks of grazing sheep and caves of slender-an-
kled Nymphs; then some savage beast, hearing their echo-
ing cries in the innermost recesses of his den, suddenly
leaves his rocky lair and bounds out, seeking to catch one
of the dappled mother’s wandering offspring, and follow-
ing the sound of their cries he rushes rapidly through the
undergrowth of the snow-clad mountain valleys. It was
with feet as swift as theirs that the renowned god sped on
his course as he let fall the intricate measures of the song.
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AP 15.27; Buc. codd. aliquot
14 ita Wilamowitz praeeunte Bergk: x. p. 7 768" ¢ov véow
dyvis dnddvos Swpias dyplov m: k. drpiov parépos dwplas
7 768" @ov véov dyvis dnddvos m
5 ayvas Salmasius: -va M
6 xdyp dpdl Salmasius: kdudi M
8 wrepoto Scaliger: wérpowa () M
9 ue 7ov Koennecke: uéyar M
10 pvfudy Bergk: ~udv m: -ud m
13 foats io” Bergk: foaioi 7e M
15 maoar Wilamowitz: mdrae M kot apBuias Sal-
masius: kataptfuios m: -pvfu- m
16 Biraxd Edmonds: -xal m: Aaxei m v’ suppl.
Salmasius: om. M
17 Galapdy Haeberlin: -ots m: om. m pvxourdros
Gow (-7 Wilamowitz): movkéraror m: -6mmra m
18 merpéroirov Salmasius: wrepdx- m: wepin- m
19 k¢r Wilamowitz: kat 748 M 8y ddap Bergk:
ddop Sye M Adowov Salmasius: ~fwv M éoovra
dykos Salmasius: éoovr dvdykars M
20 «\vros Bergk: -rats M Boolo Jacobs: fo m: feols
m 665w suppl. Gow: om. M Sovéwv moot Jacobs: .
8. m: 7. wovéwv m
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AP 15.21; Buc. codd. aliquot
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16 xapeis Hecker: yaipots M
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THEOCRITUS (?)
THE PANPIPE

The bedfellow of Nobody and mother of Far-war! gave
birth to the swift director of the nurse who stood in for a
stone,? not the Horned One who was once nurtured by a
bull father,? but he whose mind was once set on fire by the
p-lacking shield rim,* Whole by name, double in nature,
who loved the voice-dividing girl, swift as the wind and
with human speech,’ him who put together a shrill wound?
for the violet-crowned Muse to represent his fiery love 8
who extinguished the might that sounded like a man who
murdered his grandfather, and drove it out of the Tyrian
girl.® To him Paris son of Simichus dedicated the lovely
possession of the carriers of blindness.’® May it please
your soul, man-treading gadfly of the Lydian woman,!* son
of a thief and son of no one, coffer limbed,'? and may you
play it sweetly to a girl who has no voice of her own but is
an unseen Calliope.1

1 Penelope, whose husband Odysseus told the Cyclops that
his name was Nobody; the name of their son, Telemachus, means
“Far-fighting.”

2 Pan, who according to some accounts was the son of Pe-
nelope and Hermes (Hdt. 2.145.4). As goat and god he is swift
and “directs” goats, such as the one called Amalthea, which suck-
led Zeus on Crete; Cronus believed that he had succeeded in
swallowing his son, but he had been given a stone instead.

3 Comatas, “Long-haired” (keras, “horn,” is sometimes said to
mean “hair”), who was fed by bees (Theoc. Id. 7.83-89), which
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were thought to be born from the putrefying carcasses of oxen
(Virg. Geo. 4.281-314).

4 Comatas was inflamed with love by Pitys (Longus 2.7.6); itys
is the rim of a shield.

5 Pan means “All”; double because half-goat.

6 Pan loved Echo, here called meropa (human), which was
said to mean “voice-dividing” (meros, “part,” ops, “voice”).

7 Syrinx (panpipe) also means a suppurating wound.

8 Pan pursued the nymph Syrinx, who was transformed into 2
reed (Longus 2.34.3; Ov. Met. 1.690-712); from it he made the
first panpipe, in order to sing of his love.

9 Pan helped the Greeks defeat the Persians at Marathon by
causing panic among them (Hdt. 6.105.2-3). Perseus, who acci-
dentally killed his grandfather (ps.-Apollod. Bibl. 2.4.4), sounds
like “Persian”; “the Tyrian girl” is Europa, abducted by Zeus from
Tyre in Phoenicia, who gave her name to Europe (cf. Mosch. 2).

10 Theoeritus (called Simichidas in Id. 7) means “Chosen by
God,” but here it is assumed to mean “chooser of a god”; Paris
judges the famous beauty contest of the goddesses and stands for
the name of the poet. “Carriers of blindness” (¢yphlophorous):
péros (blind) is a synonym of typhlos, and péra means a country-
man’s knapsack; so “carriers of blindness” means “country peo-
ple.”

11 “Man-treading” (brotobamona) apparently refers to Paris
running over the mountain rocks, brotos being similar in mean-
ing to laos (people), which sounds like laas (stone). (But the sug-
gestion of Wilamowitz that botobamona, “mounter of goats,
should be read is attractive; cf. Theoc. Epigr. 5.6 alyiSdrnyv). The
“Lydian woman” may be Omphale, who according to the ancient
commentary here was stung by love for Pan (hence, “gadfly”).

12 Hermes, god of thieves, was said by some to be Pan’s father.
“Son of no one” may refer to his having numerous fathers (see
onl. 1) or to stories that Odysseus was his father (schol. on Theoc.
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Id. 1.123) or that he had none (schol. Luc. 3.402). “Coffer-
limbed” (larnakoguie), because another word for larnax (coffer)
is chélos, which sounds like chélé (hoof).

13 Echo, who can only repeat the words of others. Calliope
means “Beautiful Voice.” She is one of the Muses.
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DOSIADAS
THE ALTAR

I was made by the husband of a woman who wore male
attire, a twice-young mortal,! not that offspring of Em-
pusa who went to bed in the ashes, nemesis of the Teu-
crian oxherd and the bitch’s child,2 but the friend of
Chryse, when the husband-boiler smashed the bronze-
limbed guard made by the fatherless, twice-married god
hurled down by his mother.? When the murderer of The-
ocritus and burner of the product of three nights saw my
structure, he uttered a terrible cry, receiving a poison-
ous bite from the creature that sheds old age and creeps
upon its belly; but as he wailed aloud in that wave-washed
place.* the thievish, twice-lived bedfellow of Pan’s mother
came with the offspring of a cannibal and took him to the
thrice-sacked daughter of Teucer for the sake of his Tlus-
smashing arrowheads.”

1 Jason, husband of Medea who eloped with him from Colchis
dressed as a man (schol. ad loc.); he is twice young because she
rejuvenated him by boiling him in a cauldron (Pherecydes EGM/
FGH 113 = Simon. PMG 548). 2 Achilles, who according
to some accounts was married to Medea in the Isles of the Blessed
after his death (Lycophr. 798). His mother Thetis is riddlingly
called Empusa because like her she could change shape at will
(Pind. Nem. 4.59-64, Ov. Met. 11.229-65). She put her son Achil-
les in the fire to make him immortal (Ap. Rhod. 4.869-79). At
Troy he killed Paris, who before the war tended his own cattle
(Hom. Il. 24.29), and Hector, son of Hecuba; after the war she
was transformed into a dog (Eur. Hec. 1265; cf. II. 24.209-13).
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3 Jason was a favorite of Athena; Chryse is a goddess some-
times identified with her (schol. Soph. Phil. 194) to whom he built
an altar on the way to Colchis (Philostr. Jun. Imag. 17). Talos,
bronze guardian of Crete, was destroyed by Medea when he
pelted the Argo with rocks (Ap. Rhod. 4.1629-88). Talos had been
made by the lame blacksmith-god Hephaestus, who married Aph-
rodite and Aglaia (Hes. Theog. 945-6) and who according to He-
siod was a virgin birth from Hera (ibid. 927-9), who cast him
down from Olympus in disgust at his deformity (Hom. IL.
18.395-7).

4 Theocritus = Paris (cf. Syrinx 12). His killer is Philoctetes,
who kindled Heracles” pyre and in return was given his bow, a
talisman necessary for the fall of Troy (Soph. Phil. 113, 801-3).
Philoctetes was bitten by a water-snake on the wave-washed is-
land of Lemnos.

5 Odysseus and Diomedes took Philoctetes to Troy because
they needed his arrows to capture the city. Odysseus is “thievish”
because he stole the Palladium from Troy. Penelope was mother
of Pan by Hermes (see on Panpipe 16). Odysseus was “twice-
lived” because he came back from the underworld (Od. 11). The
“cannibal” is Diomedes’ father Tydeus, who ate the head of Mel-
anippus (ps.-Apollod. Bibl. 3.6.8). “Teucris” is Troy/Ilium, sacked
successively by Heracles (I1.5.640—43, 648-51), the Amazons
(ibid. 3.188-89) and the Greeks. Ilus, son of Tros, was its founder
(ps.-Apollod. Bibl. 3.12.3).
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BESANTINUS
THE ALTAR

The deep-red blood of sacrifices does not drench me with
drops of gore dark as the ink of the cuttlefish; the knives
sharpened on a Naxian whetstone! spare the possession
of Pan;? the fragrant sap of Nysian branches® does not
blacken me with its swirling smoke: behold, I am an altar
made neither of gold ingots nor of nuggets from Alybe;*
may I not weigh so much as the altar built by the twins
born on Cynthus from the horns of bleating sheep that
graze on the smooth ridges of Cynthus.5 I was made, with
the help of the children of heaven,® by a group of nine born
on earth,” and the lord of the immortals granted that their
art should live for ever. O you who drank from the fountain
which the Gorgon’s offspring struck forth,8 may you sacri-
fice and offer upon me sufficient libations much sweeter
than the daughters of Hymettus.® Approach this structure
of mine with confidence: I am free from such poisonous
creatures as hid near that altar set up at Thracian Neae
near Myrine to you, Goddess of Three Fathers, by the
thief of the purple ram.1°

AP 15.25; Buc. unus cod.

2 kdAxms Edmonds: kdxAny M

3 mérpy Nafin Edmonds: -ns -as M

5 orpofile Salmasius: -hwv M

7 wire yhoBpov Bergk: perayyovpov m: wijre Tayx- m
10 AaB6vre Wilamowitz: -ra M
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1 The best sort: Pind. Isthm. 6.73.

2 Herds of animals.

3 Incense from Nysa in Arabia.

4 Mentioned in the Iliad as a source of silver (2.857).

5 Cynthus: a mountain on Delos, birthplace of Apollo and
Artemis, where there was an altar of Apollo made from horns
(Callim. Hymn 2.60).

6 The Graces; or the three Heliconian Muses (Anth. Plan.
220).

7 The nine Muses, daughters of Uranus and Ge, according to
Aleman (PMG 67 = Diod. Sic. 4.7.1).

8 The spring Hippocrene, fount of poetic inspiration, which
welled up on Mt. Helicon when a rock was struck by the hoof of
Pegasus, born of the Gorgon’s blood (Hes. Theog. 281).

9 The bees of Hymettus in Attica, whose honey was the best
(Plin. HN 11.32).

10 It was near the altar set up by Jason at Neae, an island near
Myrine on Lemnos, that Philoctetes was bitten by a water snake
(see on Dosiadas Altar 4-6, 13-14). Why Neae is called “Thra-
cian” is not clear. The “Goddess of Three Fathers” is Athena,
whose title Tritogeneia is here taken to mean “thrice begotten.”
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Th. = Theocritus, M. = Moschus, B. = Bion; AD = The Wedding Song
of Achilles and Deidamia, ADead = Adonis Dead, ER = Eros the
Runaway, Eur = Europa, LA = Lament for Adonis, LB = Lament for
Bion, Meg = Megara, PR = PRainer.

References without prefix are to the Idylls of Theocritus.

Achaea, 18.20

Achamae, 7.71

Acheron, 15.86, 102, 136; 16.31;
1747, M. ER 14; B. LA 51

Achilles, 16.74; 17.55; 22.220;
29.34; B. AD passim; Fr.
12.6

Acis (river), 1.69

Acrorea, 25.31

Acrotime, 27 passim

Adonis, 1.109; 3.47; 15 passim,;
20.35; M. LB 69; B. LA
passim; ADead passim

Adrastus, 24.131

Aeacus, 17.56

Aegialeis, 25.174

Aegon, 4.2, 26, 34

Aesarus, 4.17

Aeschinas, 14 passim

Aeson, 13.17

Agamemnon, 15.137

Agave, 26 passim

Agis, 14.13
Ajax, 15.138; 16.74
Alcaeus, M. LB 89
Alcippe, 5.132
Alemena, 13.20; 24 passim;
M. Meg passim
Alcyone, M. LB 40
Aleuas, 16.34
Alexander, 17.18-19
Alphesiboea, 3.44
Alpheus, M. Fr. 3.1
Amaryllis, 3 passim; 4.38
Amphicles, Th. Epigr. 13.3
Amphitrite, 21.55
Amphitryon, 13.5, 55; 24 pas-
sim; 25.71, 113, 152
Amyclae, 12.13; 22.122
Amycus, 22.27-134
Amyntas, 7.2, 117
Amyntichus, PR A15
Anacreon, Th. Epigr. 17.3;
M. LB 90
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Anapus, 1.68; 7.151

Anaxo, 2.66

Anchises, 1.106

Antigenes, 7.4

Antigone, 17.61

Antiochus, 16.34

Aphareus, 22.139, 141

Aphrodite, 1.95-113; 2.7, 130
31; 3.46; 7.55; 10.33; 11.16;
15.100-144; 17.45; 18.51;
19 passim; 20.34, 43-44;
23.16; 27.15-16, 56, 64;
28.4; 30.31; Th. Epigr. 4.4,
13.1; M. ER passim; M.
Eur 1, 71, 76; LB 68, 84;
B. LA passim; Fr. 10.1,
11.1, 14.1; ADead passim;
Wings 8; Ax 8

Apis, 25.183

APOHO, 5.82; 6.27; 7 intro., 101;
17.67, 70; 24.106; 25.21;
Th. Epigr. 1.3, 8.1, 21.4;
M. LB 26; B. Fr. 1.1, 6.1,
10.8

Arabia, 17.86

Aratus, 6.2; 7.98, 102, 122

Arcadia, 7.107; 22.157

Archias, 28.17

Archilochus, Th. Epigr. 21.1;
M. LB 91

Arctus, 7.112

Ares, 22.175; Th. Fr. 1

Arethusa, 1.117; 16.102; M. LB
10,77, Fr. 3.1

Argo, 13.21; 22.28

Argonauts, 13 intro.

Argos (character), M. Eur 57

Argos (land), 14.12; 15.142;
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17.53; 22.158; 24.123, 129;
25.164; B. AD 14

Aristis, 7.99

Arsinoe, 15 passim

Artemis, 2.33, 67; 18.36; 27.16,
30, 63; M. Meg 31

Asclepiades, 7.40

Ascra, M. LB 87

Asia, M. Eur passim

Asses (constellation), 22.21

Atalanta, 3.41

Athena, 5.23; 15.80; 16.82;
18.36; 28.1; B. Fr. 10.7;
Ax 1

Athens, 14.6

Athos, 7.77

Atreus, 18.6

Augeas, 25 passim

Ausonia, M. LB 94

Autonoe, 26 passim

Battus, 4 passim

Bears (constellation), 22.21

Bebryces, 22.29, 91, 110

Bellerophon, 15.92

Bembina, 25.202

Berenice, 15.107; 17.34-52, 57;
Th. Fr. 3

Bias, 3.44

Biblus, 14.15

Bion, M. LB passim

Bistonia, M. LB 18

Black Sea, 22.28

Blemyes, 7.114

Boeotia, M. LB 88

Bombyca, 10.26, 36

Brasilas, 7.11

Bucaeus, 10 passim
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Buprasius, 25.11
Burina, 7.6
Byblis, 7.115

Cadmus, 26.36

Calaethis, 5.15

Calliope, M. LB 72

Calydna, 1.57

Calydon, 17.54

Camirus, Th. Epigr. 22.4

Caria, 17.89

Carnea, 5.83

Castalia, 7.148

Castor, 22 passim; 24.129-33

Caucasus, 7.77

Cerberus, 29.38

Cerylus, M. LB 42

Ceyx, M. LB 40

Chalcon, 7.6

Chaos, Wings 7

Charites, 16 passim; M. Eur 71;
B.LA 91

Chiron, 7.150

Chromis, 1.24

Chrysogona, Th. Epigr. 13.2

Cilicia, 17.88

Cinaetha, 5.102

Cinyras, B. LA 91

Circe, 2.15; 9.36

Cius, 13.30

Clearista, 2.74; 5.88

Cleita, Th. Epigr. 19.2

Cleodamus, B. Fr. 2 passim

Cleunicus, 14.13; Th. Epigr.
25.3

Clytia, 7.5

Colchis, 13.75

Comatas, 5 passim; 7.83-89

Conarus, 5.102
Corinth, 15.81
Corydon, 4 passim
Cos, 17.58-76
Cottytaris, 6.40
Crannon, 16.38
Crathis, 5.16, 124
Cratidas. 5.90, 99
Creon, 16.39
Crete, M. Eur 158, 163
Crocylus, 5.11
Croesus, 8.53; 10.32
Croton, 4.32
Cybele, 20.43
Cyclades, 17.90
Cyclops, 6 passim; 11 passim;
16.53; M. LB 66; B. AD 2;
Fr. 16 passim
Cycnus, 16.49
Cydonia, 7.12
Cymaetha, 4.46
Cynisca, 14.8, 31
Cyprus, 17.36
Cythera, B. LA 35

Damomenes, Th. Epigr. 12.1

Dardanids, Ax 4

Deidamia, B. AD passim

Delphis, 2 passim

Demeter, 7.3, 32, 155; 10.42;
M. Meg 7; Fr. 4.4

Deucalion, 15.141

Dike, M. LB 114

Dinon, 15.11

Diocleidas, 15.18

Diocles, 12.29

Diomedes, 1.112; 17.53

Dione, 7.116; 15.106; 17.36
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Dionysus, 2.120; 17.112; 26 pas-
sim; Th. Epigr. 12.1, 18.3;
PR B9

Diophantus, 21.1

Dioscuri, 22 passim

Dorians, 17.69

Dracanus, 26.33

Echo, M. LB 30; Fr. 2.1

Edonia, 7.111

Eetion, Th. Epigr. 8.5

Egypt, 17.100

Eileithyia, 17.60; 27.29

Elis, 22.156; B. AD 13

Endymion, 3.50; 20.37 .

Eos, 2.148; 13.11; 18.26

Epeans, 25.43, 166

Epeus, Ax 2

Ephyra, 16.83; 28.17

Epicharmus, Th. Epigr. 18.2

Eros, 1.123-30; 2.7, 55, 118,
151; 7.96, 117; 10.20; 13.1;
15.120; 19 passim; 23.4;
27.20, 64; 29.22; 30.26;
M. ER passim; LB 67, 83;
Fr.2.4;4.2; B. Fr. 3.1; 9.1,
5, 10; 10 passim; 13 passim;
14.4; ADead 6. 41

Eryx, 15.100

Eteocles, 16.104

Ethiopians, 7.113; 17.86

Etna, 1.65, 69; 9.16; 11.47;
M.LB 121

Eucritus, 7.1, 116

Eudamippus, 2.77

Eumaras, 5.10, 119; 16.55

Eumedes, 5.134

Eumolpus, 24.110
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Eunica, 13.45; 20 passim

Eunoa, 15.2, 27, 54, 6768, 76

Europa, M. Eur passim; Fr. 4.6

Eurotas, 18.23

Eurymedon, Th. Epigr. 7.22,
15.3

Eurysthenes, 25.205; M. Meg
123

Eurytus, 24.108

Eusthenes, Th. Epigr. 11.1

Eutychis, 15.67

Furies, M. Meg 14

Galatea, 6 passim; 11 passim;
M. LB 38-63; B. AD 3;
Fr. 16.3

Ganymede, 12.35

Glauce, 4.31; Th. Epigr. 23.2

Golgi, 15.100

Gorgo, 15 passim

Hades, 1.63, 103; 2.33, 160;
4.97; 16.52; Th. Epigr.
16.2; M. ER 14; Meg 86;
B. Fr. 12.3

Haemus, 7.76

Haleis, 5.123; 7.1

Hebe, 17.32; Th. Fr. 1

Hebrus, 7.112

Hecate, 2.12, 14

Hector, 15.139

Hecuba, 15.139

Helen, 15.110; 18 passim;
22.216; 27.1-2

Helice, 1.125; 25.165, 180

Helicon, 25.209

Helisous, 25.9; B. AD 10
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Helius, 25.54, 118, 130

Hellespont, 13.2

Hephaestus, 2.134; M. Eur 38;
Meg 106

Hera, 4.22; 15.64; 24 passim;
M. Eur 77; Meg 38

Heracles, 2.121; 4.8; 7.150; 13
passim; 17.20-33; 24 pas-
sim; 25 passim; M. LB 117;
Meg passim

Hermes, 1.77; 24.115; 25.4; M.
Eur 56; B. Fr. 10.8; Ax pas-
sim

Hesiod, M. LB 87

Hesperus, B. Fr. 11.1-2

Hiero II, 16 passim

Himera, 5.124; 7.75

Hippalus, 24.129

Hippocion, 10.16

Hippomenes, 3.40

Hipponax, Th. Epigr. 19.1

Homer, 7.47; 16.20; 22.218-20;
M.LB71

Homole, 7.103

Horae, 15.103-4; M. Eur 164

Hyacinthus, B. Fr. 1 passim

Hyetis, 7.115

Hylas, 13 passim

Hymen, 18.58; B. LA 87, 90

asion, 3.50

Icarus (island), 9.26
Ida, 17.9; B. AD 10
Idalium, 15.100
Idas, 22.137-211
Tlus, 16.75

Inachus, M. Eur 51
Ino, 26 passim

Io, M. Eur 44

Tonia, 28.21

Iphicles, 24 passim; M. Meg
passim

Isthmus, M. Meg 49

Jason, 13.16, 67; 16.57; 22.31;
Altarl 1-2

Kids (constellation), 7.53

Labes, 14.24

Lacon, 5 passim

Laertes, 16.56

Lagus, 17.14

Lampriadas, 4.21

Lampurus, 8.65

Laocoosa, 22.206

Lapiths, 15.141

Larisa, 14.30

Latmus, 20.39

Latymnus, 4.19

Leda, 22.1

Lepargus, 4.45

Lesbos, M. LB 89

Lethe, M. LB 22

Leto, 18.50

Leucippus, 22.138, 147

Libya, 1.14; 16.77; 17.86

Linus, 24.105

Lityerses, 10.41

Lycaon, 1.126

Lycia, 16.48; 17.89

Lycidas, 7 passim; 27.42; B. AD
passim; PR Al5

Lycon, 2.76

Lycope, 7.72

Lycopeus, 7.4
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Lycus, 14.24, 30, 47
Lyda, M. Fr. 2.2
Lynceus, 22.137-211
Lysimelea, 16.84

Maenalus, 1.124

Magnesia, 22.79

Malis, 13.45

Manger (constellation), 22.21~
22

Medea, 2.16

Medeus, Th. Epigr. 19.2

Megara (character), M. Meg
passim

Megara (town), 12.27; 14.49

Melampo, 3.43

Melanthius, 5.150

Meles, M. LB 71

Melixo, 2.146

Memnon, M. LB 4142

Menalcas, 8 passim; 9 passim;
27.44; PR AlI3

Menelaus, 18 passim; 22.217;
M.LB 79

Menius, 25.15

Mermnon, 3.35

Messene, 22.158, 208

Micon, 5.112

Midea, 13.20; 24.1

Miletus, 15.126; 28.21; Th.
Epigr. 8.1

Milon, 4.6, 11; 8.47; 10 passim

Minyans, 16.104

Mitylene, 7.52, 61; M. LB 92

Moirai, 2.160; 24.70; B. LA 94;

Fr. 85
Molon, 7.124
Mormo, 15.40
Morson, 5.65

588

Muses, 1.9; 5.80; 7.12, 37, 47,
82, 95, 129; 9.35; 10.24;
11.3; 16.1-4, 29, 58, 69,
107; 17.1, 115; 22.221;
Th. Epigr. 1.2, 10.4, 21.4;
M. LB 65; B. Fr. 3.1-3,
8.2,9.1; Ax 12

Mycenae, 25.171; B. AD 13

Mygdonia, M. Eur 78

Myndia, 2.29, 96

Myrson, B. AD passim; Fr. 20
passim

Myrto, 7.97

Nais, 8.43

Neaethus, 4.24

Neleus, 28.3

Nemea, 25.169, 182, 280

Nereids, 7.59; M. Eur 118

Nicias, 11.2; 13.2; 28.6, 8; Th.
Epigr. 8.3

Nile, 7.114; 17.80; M. Eur 53

Niobe, M. Meg 82

Nychea, 13.45

Nymphs, 1.12; 4.29; 5.12, 17,
140, 149; 7.92, 137, 148,
154; 13.43-45, 53; Th.
Epigr. 5.1; M. LB 18, 106;
B.LA19

Odysseus, 16.51; M. LB 116
Oeagrus, M. LB 17

Oecus, 7.116

Qenone, B. AD 11

Olpis, 3.26

Olympus, 20.38; 24.168
Orchomenus, 16.105
Oreads, B. LA 19

Orestes, B. Fr. 12.3
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Oromedon, 7.46
Orpheus, M. LB 18, 116, 123
Othrys, 3.43

Pamphylia, 17.87

Pan, 1.16, 123-30; 4.47, 63;
5.14,141; 6.21; 7.103, 106;
97.21, 36, 51; Th. Epigr.
2.2, 8.3, 5.6; M. LB 28,
55, 80; Fr. 21; B. Fr. 10.7;
PR passim; Altar2 5

Panopeus, 24.116

Paphos, 27.15-16, 56

Paris, 27.1

Parnassus, 7.148

Paros, M. LB 91

Patroclus, 15.140

Pegasus, M. LB 77; Altar2 19

Pelasgians, 15.142

Peleus, 17.56; B. AD 6

Peloponnese, 15.92

Pelops, 8.53; 15.142

Peneios, 1.67

Pentheus, 26 passim

Perimede, 2.16

Peristere, Th. Epigr. 16.5

Persephone, 15.14, 94; M. LB
119; Meg 75; B. LA 54, 96

Perseus, 24.73; 25.173; PR B16

Persians, 17.19

Phalarus, 5.103

Phaethon (bull), 25.139

Phasis, 13.75

Philammon, 24.110

Philinus, 7.105, 118, 121

Philitas, 7.40

Philoetius, 16.55

Philomela, M. LB 38

Philondas, 4.1; 5.114

Phocis, Ax 1

Phoenicians, 16.76; 17.86; 24.51

Phoenix, M. Eur. 7

Pholus, 7.149

Phoroneus, 25.200

Phrasidamus, 7.3, 116

Phrygia (character), 15.42

Phrygia (place), 20.35

Phyleus, 25.55, 151, 154, 190

Physius, 4.23

Pindus, 1.67

Pirithoiis, B. Fr. 12.2

Pisa, 4.29; M. Fr. 3.1

Pisander, Th. Epigr. 22.4

Pleiades (constellation), Th.
Epigr. 25.5-6

Pluto, M. LB 22, 118, 126

Plutus, 10.19

Polybotas, 10.15

Polydeuces, 4.9. See Dioscuri

Poseidon, 21.54; 22.97, 133;
M. Eur. 39, 120, 149

Praxinoa, 15 passim

Priapus, 1.21; Th. Epigr. 3.3,
4.13; M. LB 27

Ptolemy II, 14.57-70; 15 pas-
sim; 17 passim

Pylades, B. Fr. 12.5

Pylos, 3.44

Pyrrha, M. Meg 52

Pyrrhus, 4.31; 15.140

Pythagoreans, 14.15

Pyxa, 7.130

Samos, 7.40

Sappho, M. LB 91

Sardinia, 16.86

Satyrs, 4.62; M. LB 27; Fr. 2.2
Scyros, B. AD 5
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Scythia, 13.56; 16.99

Selene, 2.10; 20.37, 43; 21.19

Semele, 26.6, 35

Semiramis, 16.100

Sibyrtas, 5.5, 72, 73

Sicily, 8.56; M. LB passim;
B.AD1

Silenus, PR A7

Simaetha, 2 passim

Simois, 16.75

Simus, 14.53

Siren, M. LB 37

Sparta, 18.1, 17, 22.5, 156;
B.AD 11

Strymon, M. LB 14

Sybaris, 5.1, 126, 146

Syracuse, 15.90; 16.78; Th.
Epigr. 9.1, 18.5

Syria, 10.26; 15.114; 17.86; Th.
Epigr. 25.4; B. LA 24, 77

Tartarus, M. LB 116

Telamon, 13.37

Telemus, 6.23

Telephassa, M. Eur 40, 46

Teos, Th. Epigr. 17.3; M. LB 90

Thasos, Th. Epigr. 25.3

Thebes, 16.105; 26.25; M. Meg
36

Theocritus, M. LB 93

Theseus, B. Fr. 12.2

Thessaly, 12.14; 14.12, 31; 18.30

Thestius, 22.5

Thestylis, 2 passim

Thetis, 17.55; M. LB 79

Theugenis, 28 passim
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Theumaridas, 2.70

Thrace, 14.46; Th. Epigr. 20.1

Thurii, 5.72

Thybris, 1.118

Thyonichus, 14 passim

Thyrsis, 1 passim; Th. Epigr.
6.1; PR A15

Timagetus, 2.8, 97

Tiresias, 24 passim

Tiryns, 25.171; M. Meg 38

Tityrus, 3.2, 4; 7.72

Tityus, 22.94

Trachis, 24.83

Trinacria, 28.18

Triopia, 17.68

Triton, M. Eur 123

Troy, 15.61, 140; 16.75; 22. 217

Tydeus, 17.54; 24.130

Tyndareus, 18.5; 22.89, 202;
M.LB 78

Xenea, 7.73
Xenocles, Th. Epigr. 10.2

Zacynthus, 4.32

Zeus, 4.43; 7.93; 8.59; 11.29;
12.17; 15.64, 70, 124;
16.70, 82; 17.1, 17, 24, 73;
18.18-19, 52; 20.41; 22.1,
95, 210; 24.21, 99; 25.169;
26.33; 28.5; 31.5; Th. Ep-
igr. 22.1; M. Eur passim;
Meg 46; Fr. 4.5; B. Fr. 8.5,
14.1

Zopyrion, 15.13




