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NOTE ON SECOND PRINTING

When the first printing of this volume was nearly ex-
hausted, I was invited to make corrections. It seemed a
good opportunity to rethink a few textual and translation
decisions in the light of the reviews this volume and its
companion Euripidea have received. I here express grati-
tude to all my reviewers but especially to Donald
Mastronarde and David Bain, whose learned and courte-
ously phrased skepticism has lead me to retract some of
the textual novelties the first printing contained. In other
cases I have tried to carry the discussion further in my
forthcoming Euripidea Tertia.

University of Virginia D.K.
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INTRODUCTION

The Life of Euripides

For the biography of Euripides, as for those of ancient
writers in general, reliable evidence is in short supply.!
During his lifetime no one saw fit to write about him as a
person, and by the time curiosity about him developed,
the means to satisfy it had nearly all vanished. There were,
to be sure, the public records, inscribed on stone, of his
entries in the tragic competitions giving year, plays, and
the order in the final awarding of prizes, and perhaps one
or two records on stone of his participation in non-
dramatic events, such as the festival of Apollo Delios he
participated in when he was a boy in his home deme of
Phiya. But there was little beyond this: no one who wrote
about him could quote letters from or to him, and few
genuine reminiscences from Euripides’ family or contem-

11 refer throughout by author’s name to the following:
Dieterich, “Euripides,” RE VI (1907), 1242-81; Jacoby, FGrH,
vol. 3 b (Supp.); Wilamowitz, Einleitung in die griechische
Tragodie (Berlin, 1907) [=Euripides: Herakles, vol. I (Berlin,
1895, reprinted Darmstadt, 1959)]. Numerals preceded by T re-
fer to the section Testimonia Vitae et Artis Selecta, the principal
ancient notices of Euripides’ life, published separately in my
Euripidea, Supplement to Mnemosyne 132 (Leiden, 1994).



INTRODUCTION

poraries survived into the fourth century to be passed on
by Aristotle or Philochorus. Practically the only evidence
dating from Euripides’ lifetime was the work of Aristoph-
anes and other poets of Old Comedy, much of which is
available to us as well. The poets of Old Comedy certainly
did not write with the intention of providing information
about their comic targets, and their evidence is difficult to
assess, though, as we will see, this did not stop biographers
from using Old Comedy as a source for the life of Euripi-
des, with sometimes ludicrous results. It is important for
the assessment of Euripides’ work to be clear about the
limitations of our knowledge of his life. There is a demon-
strable tendency in Euripidean criticism to bring to the
interpretation of the plays information about the poet’s
intellectual and artistic affinities derived from the bio-
graphical tradition. It will emerge from the present discus-
sion that this tradition is highly unreliable, and that on
such questions the only defensible stance is agnosticism:
we simply do not know anything about Euripides’ life that
can furnish an interpretive key to his works.

The main biographical tradition is represented in four
brief, summary Lives (the Genos Euripidou kai bios found
in many manuscripts of the plays, an article in the Suda, a
sketch by Thomas Magister, and one in Aulus Gellius?) and
fragments of a longer Life of Euripides by Satyrus.® Much

2 The Genos [=T 1] is to be found on pp. 1-6 of Schwartz’s edi-
tion of the scholia, Thomas Magister [=T 3] on pp. 11-13 of
Dindorf’s edition. The Suda article [=T 2] is E 3695 (ii 468 in
Adler’s edition), and the Aulus Gellius sketch [=T 5] is at 15.20.

3 The papyrus fragments of Satyrus Life of Euripides [=T 4]
are P. Oxy. 1176, The Oxyrhynchus Papyri 9 (1912), 124-82, most
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INTRODUCTION

of what these sources claim to know is obviously not fac-
tual at all and can be categorized under four heads.* Often
these lives report as fact the jokes or even the plots of Old
Comedy, as when we are told that Euripides’ mother sold
vegetables, an Aristophanic joke we have good reason to
doubt is based on fact, or when Satyrus tells us that the
women conspired at the Thesmophoria to kill Euripides,
which is the plot of Aristophanes’ Thesmophoriazusae.”
A second category of pseudo-evidence is material about
the poet’s life derived from his plays. The story about the
infidelity of his wife, for example, “explains” why he wrote
his first Hippolytus,® and the anecdote about this wife’s
second husband ends with a slightly altered quotation
from his Electra. A common procedure is to cite a “fact”
about Euripides (e.g. “He wrote his plays in a cave looking
out to sea”) and then to cite as a consequence of this “fact”
something which may in reality be its sole warrant (e.g.
“and that is why he takes the majority of his metaphors
from the sea”).” A third category is stories of a mytho-
logical character, such as the oracle allegedly given to
Euripides’ father.® A fourth is material that can be shown

recently published, with commentary, by G. Arrighetti, Studi
Classici e Orientali 13 (1964).

4 On the prevalence of the non-factual in ancient biography
see ]. Fairweather, “Fiction in the Biographies of Ancient
Writers,” Ancient Society 5 (1974), 231-75 and M. Lefkowitz, The
Lives of the Greek Poets (Baltimore, 1981).

5 Fr. 39 X [=T 4.13].

6 Genos [=T 1.24].

7 Genos [=T 1.22].

8 See the Genos [=T 1.3], Aulus Gellius [=T 5.2], and
Oenomaus quoted in Eusebius Praep. Evang. 5.33,227C [=T 13].
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INTRODUCTION

on independent grounds to be fabrication, such as the
statement, irreconcilable with the chronology of Anaxa-
goras’ career, that Euripides turned to the writing of trag-
edy after he saw the philosopher get into trouble for his
teaching.® Such evidence can be easily discarded. Not
much in the Lives survives this process.

Another stream of tradition comes from sources that
are concerned with history or with the lives of others and
that mention Euripides in passing. A number of notices
that one cannot always dismiss out of hand are transmitted
in Aristotle, Plutarch, and others in connection with events
and persons of a more public and political nature. This
material will all be assessed separately as it bears on the
various phases and aspects of Euripides’ life.

Of the dates of his life, the death date is the easiest to
determine. Aristophanes’ comedy Frogs was put on at the
Lenaea in the archonship of Callias (406/5), i.e. in January
of 405. The plot begins with Dionysus in the Underworld,
where he has gone because he has been suddenly seized by
alonging for the tragic poetry of Euripides, recently dead.
It culminates in the contest between Aeschylus and Eurip-
ides for the throne of tragedy. Before that contest, we are
told that Euripides came down to Hades and challenged
Aeschylus. It is subsequently related that Sophocles came
down and did not challenge him but plans to challenge
Euripides if he should prove the winner. In view of this
not quite explicit chronology, it is reasonable to suppose
that Sophocles died in the first half of Callias’ year, the lat-
ter half of 406, as in fact the Marmor Parium and other
sources tell us, It is also reasonable to infer that Euripides

9 See the Suda [=T 2.5].
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died not much earlier, in the archonship of Antigenes (407/
6). We are told in the Genos that when the news of Euri-
pides’ death was brought to Athens Sophocles, himself
dressed in mourning, brought on his chorus in the proa-
gon, or Opening ceremonies, without their customary gar-
lands. This notice sounds genuine. If it is, this would be
the Dionysia of 407/6, i.e. March of 406. This death date is
confirmed by the entry on the Marmor Parium,!® which
dates Euripides’ death to 407/6. The rest of the biographi-
cal tradition puts his death a year later, for reasons we
shall see.

Euripides was born, we are told by all but one source,!
in the year of Salamis, the archonship of Calliades (480/
79), and in most sources he was born on the very day of
the battle and on the island of Salamis itself. The date is
very probably one of antiquity’s fictitious “synchronisms,”
by which exact dates that are hard to remember are re-
placed by nearby dates that are easier. Such synchronisms
are characteristic of a whole school of biographical and
chronological writing associated with the names of Apol-
lodorus and Eratosthenes. This particular synchronism
has several advantages. First, the three great tragic poets
are all brought into relation with Salamis, since Aeschylus
fought in it and Sophocles (we are told) was a young lad
and danced a paean in honor of the victory. Second, such a
synchronism puts his birth in the archonship of Calliades,
his first tragic competition in that of Callias (456/5), and his
death (by a further synchronism) in the archonship of an-

10 FGrH 239 A 63 [=T 67].
11 See the Genos [=T 1.2], the Suda [=T 2.3], Plutarch,
Quaest. Conv. 717C [=T 7], and Diogenes Laertius 2.45 [=T 8].
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other Callias (406/5) at the easily remembered age of
seventy-five.12 Coincidences of this kind do happen, and it
is no scholastic synchronism but a well-documented fact
that Thomas Jefferson and John Adams both died on July
4th, 1826, exactly fifty years after the signing of the Decla-
ration of American Independence. But it would be mis-
taken to place too much reliance on the date of Euripides’
birth. Some of this skepticism inevitably infects the notice
about his place of birth as well.

The one dissenting voice is the Marmor Parium,!3
which gives a date of 485/4 for Euripides birth. This too is
suspicious as it is the date of Aeschylus’ first victory in the
tragic competitions. Since, however, the Marmor Parium
is the only source to give 407/6 for Euripides’ death, a date
corroborated by other evidence, in contrast to the syn-
chronistic 406/5 of the other sources, it may be telling the
truth about his birth as well. The most we can say with cer-
tainty is that he was born at a date not too far from 480 and
that he was in his seventies at the time of his death.

Euripides belonged to the deme of Phlya, north of
Mount Hymettus, part of the Athenian “tribe” of Cecro-
pis.!* With only one dissenting voice the tradition makes
him the son of a merchant or huckster father, Mnesarchus
or Mnesarchides, and a vegetable-seller mother, Cleito.
The lone dissenter is Philochorus, the fourth-century
historian, who “demonstrates” that Cleito came “of very

12 Cf. Eratosthenes, FGrH 241 F 12, quoted in the Genos [=T
1.17].

13 FGrH 239 A 50 [=T 6].

14 Harpocration, s.v. ®\véa (i 302 Dindorf) [=T 11] and
Theophrastus, quoted in Athenaeus 10.24, 424FF [=T 12].
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noble family.”15 Just what his demonstration relied on we
cannot tell. Nor can we tell whether he said anything about
Euripides’ father or whether he did not need to because
the parallel tradition about him had not yet developed. We
find vegetables mentioned in connection with Euripides’
mother numerous times in the comedies of Aristophanes,
and it is clearly a familiar joke. There is no reason in theory
why she could not have sold vegetables (though just why
Aristophanes thought his audience would find the joke
funny after so many repetitions is hard to see). Yet even
apart from the evidence of Philochorus, there are other
things in the record, as we shall see, that make the story of
Euripides’ humble origins seem unlikely.16

The Suda, which quotes the valuable notice of Philo-
chorus about Euripides’ mother, also tells us that his par-
ents were exiled, settled as resident aliens in Boeotia and
then in Attica.’” Although the phrasing is consistent with
their being Athenians to start with, this is more likely to
be a somewhat confusingly abridged version of the story
told by Nicolaus of Damascus,'® in which the father, a
Boeotian, is unable to pay his debts in Boeotia (colorful de-
tails about the Boeotian punishment for insolvency are the

15 FGrH 328 F 218, quoted in the Suda [=T 2.2].

16 F. Schachermeyr, “Zur Familie des Euripides,” Antidosis.
Festschrift fiir Walther Kraus (Wien-Kéln-Graz, 1972), pp. 306
26, points out that Comedy seems to confine allegations of menial
occupation to arrivistes and suggests that Euripides™ parents,
while well-off, derived their income from trade.

17 See the beginning of the Suda article [=T 2.1].

18 FGrH 90 F 103(v), quoted in Stobaeus iv 159 Wachsmuth-
Hense [=T 10]. '
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occasion for the story) and then comes to Athens. In spite
of the local color, this report seems lacking in foundation.1®

We are told that Euripides as a boy was torch bearer in
a procession in honor of Apollo Zosterios and served as
wine pourer for the young men of prominent families who
danced in honor of Delian Apollo.20 These seem reliable
reports. No one would make up such notices, and at least
the second of them cites an inscription on stone in Euripi-
des’ home deme of Phlya. Services such as these suggest
a family well established in the community and provide
evidence against the Boeotian-immigrant story. Ancient
Greek poleis granted citizenship to people from other
poleis only very rarely, and there is no good reason to think
that a bankrupt settler from Boeotia could have been ac-
cepted as an Athenian citizen in good standing, much less
that his son could have been chosen to participate in a reli-
gious ritual with “the sons of the chief men of Athens.”
The origin of this story, as Wilamowitz saw,2! is not far
to seek. Someone wished to explain why Euripides was
called Euripides, after the Euripus, which runs between
the Boeotian coast and the island of Euboea, rather than,
say, Cephisiades, after the river that runs through Attica.
He came up with the idea that his father must originally
have been a Boeotian. It remained only to think of a reason
he might have left his native land.

19 For a different view see Schachermeyr, above, n. 16.

20 See the Genos [=T 1.7] and Theophrastus, quoted in
Athenaeus 10.24, 424F [=T 12].

21 Wilamowitz, p. 8.
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Somewhat less easily dismissed are two separate con-
nections with the island of Salamis. He is said to have been
born on Salamis on the very day of the battle and also to
have fitted out a cave on the island, where he retired to be
alone and write.22 Our authority for the second of these is
Philochorus; and later travellers, such as Aulus Gellius,
were shown an unattractive grotto on the island as the cave
of Euripides. Either his birth on Salamis or his possession
of land there is possible in itself. The population of Athens
voted in 480 to leave the city, except for a few defenders
left on the Acropolis, and were settled in Trozen, Aegina,
and Salamis (Hdt. 8.41), so that if Euripides’ mother gave
birth to him during the Persian invasion, he might plausi-
bly have been born on the island. Alternatively, if his date
of birth was moved to coincide with that of the battle of
Salamis, there is good reason for anyone telling the story to
give Salamis as the place of birth.

We also cannot disprove the idea that Euripides or
his father may have possessed land on the island, though
the difficulties are greater than Wilamowitz was prepared
to admit.2® When Euripides was a boy, his parents were
prominent members of their deme of Phlya, which sug-
gests that they lived there. If Euripides’ family was as
prominent as the Philochorus and Theophrastus testi-
monia suggest, they would scarcely have qualified for a
cleruchy on Salamis, and while they might have acquired

22 See the Genos [=T 1.22], Thomas Magister [=T 3.2],
Satyrus, fr. 39 IX [=T 4.12], Aulus Gellius 15.20.5 [=T 5.5].

23 See Jacoby, p. 584, n. 7 on fr. 218, and n. 5 on fr. 219;
Wilamowitz, p. 6.
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property there by other means, the supposition has little to
recommend it.

Various sources list the philosophers with whom Euri-
pides is supposed to have studied. The Genos in one place
gives Anaxagoras, Prodicus, Protagoras, and Socrates, in
another Archelaus the natural philosopher and Anaxa-
goras; the Suda “Prodicus in rhetoric, Socrates in ethics
and philosophy, and also Anaxagoras”™; Thomas Magister
“Anaxagoras, Prodicus, and certain others.” Satyrus’ frag-
ments emphasize connections with Anaxagoras. Finally a
series of anecdotes and comic quotations put him on
friendly or even collaborative terms with Socrates.

That Euripides is said to have studied with almost every
one of the leading intellectuals of the fifth century is re-
markable. Suspicion is deepened by chronological incon-
sistencies: our sources all place his education before the
beginning of his dramatic career in 455,2* while some, at
least, of the thinkers mentioned as his teachers were not
active until a good while after 455. (Socrates, for example,
was a lad of fourteen in 455, while Prodicus came to Ath-
ens in the late 430s at the earliest.) The story that Euripi-
des decided to write plays instead of philosophy because
he saw Anaxagoras run into danger presupposes an impos-
sibly early chronology for Anaxagoras’ trial, and there is no
evidence that he visited Athens early enough to be Euripi-
des’ teacher in this sense. It is unlikely that these notices
are factual.

We are also told that Protagoras gave his first public

24 See the Genos [=T 1.4, 1.33], the Suda [=T 2.4-5], Thomas
Magister [=T 3.4-5], and Aulus Gellius [=T 5.4-5].
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reading, his agnostic treatise On the Gods, in Euripides’
house, a fact that would suggest personal connection and
sympathy between the poet and the philosopher.?> The an-
ecdote is not in itself incredible, but our source goes on to
say “Others say it was at the house of Megacleides, others
in the Lyceum.” While it is possible that he gave a public
reading of the work in more than one place, it seems likely
that the famous name of Euripides has simply replaced the
obscure name of Megacleides.2

The connection with Socrates appears insistently in
several forms,?” and it is the one that impressed Nietzsche,
who regarded Euripides and Socrates as accomplices in
the murder of tragedy. In fact, however, none of the pieces
of evidence on which Nietzsche relied to connect the two
men emerges from scrutiny with its credit intact.?8 The al-
legation of a connection between these two men probably
arises from the jokes of Old Comedy, which “explains” Eu-
ripides’ intellectualist manner as the influence of Socrates,
a subject to which we shall return below.

25 Diogenes Laertius 9.54 [=T 15].

26 We cannot now identify Megacleides.

27 Satyrus, frr. 38 IV + 39 I [=T 4.6] and 39 11 [=T 4.7], Dioge-
nes Laertius 2.18 [=T 17}, Aelian Varia Historia 2.13 [=T 18],
Cicero, Tusculan Disputations 4.63 [=T 19], and Diogenes
Laertius 2.22 [=T 21].

28 See Albert Henrichs, “The Last of the Detractors:
Friedrich Nietzsche’s Condemnation of Euripides,” GRBS 27
(1986), 385~90. Note in addition that Aelian’s story of Socrates at-
tending the theater when Euripides’ plays were being performed
“in the new tragedy section” is fourth-century in origin: before
386 there were no regular presentations of “old” tragedies, so that
“the new tragedy section” is anachronistic.

11
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Allegations of atheism seem likewise to be derived
from Old Comedy. Euripides, like Socrates in the Clouds,
is represented as having his own gods (Frogs 889-94) or
none (Thesmophoriazusae 449-56). Most of the tradition
ignores or contradicts this allegation, presumably because
the plays themselves lend so little support to it.?® But one
late notice, Aétius quoted in pseudo-Plutarch de plac. phil.
880DE [=T 23], shows that this obstacle was not insur-
mountable. According to this report, Euripides was forced
by fear of the Areopagus to present his atheistic views indi-
rectly by making Sisyphus his mouthpiece.?® The fragment
of Sisyphus he quotes (TrGF 43 F 19) explains the gods as
the invention of a clever man who wanted to prevent law-
lessness. The play is probably by Critias rather than Eurip-
ides, and the views of the play’s leading character are in any
case not necessarily those the author is espousing.

Euripides was clearly influenced by the fifth century’s
prominent intellectuals, as were also, to a lesser degree,
Sophocles and Herodotus. But we have no reliable evi-
dence of personal contact or that he was in any special
sense a student or associate of philosophers. Whether

29 See Satyrus, fr. 39 II [=T 4.7], Plutarch, How the Young
Man Should Study Poetry 4, 19E [=T 45], and Seneca, Epistula
115.15 [=T 46]. See also M. Lefkowitz, “Was Eur1p1des an Athe-
ist?” SIFC 5 (1987), 149-66. ’

30 It is to be noted that during the dramatic career of Euripi-
des the Areopagus did not exercise the kind of authority in cases of
impiety presupposed by this notice: see R. W. Wallace, The Are-
opagus Council to 307 B.C. (Baltimore and London, 1989), pp.
106-112, who shows that from 462/1 to 355 the Areopagus had no
general oversight or jurisdiction in religious matters, and that the
story about Euripides reflects later practice.

12
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Aristophanes regarded him as such and whether his con-
temporary Athenians shared such a view is a question to be
treated below.

As far as we know, Euripides held no office in the Athe-
nian state and took no part, aside from duties expected of
everyone, in public life. (A notice in Aristotle, Rhetoric
2.6.20, 1384 b 13-17 [=T 94], that seems to make him am-
bassador to the Syracusans is likely to refer to someone
else.3!) It is almost exclusively as tragic poet that he was
known to his contemporaries. Here we have sources that
can be relied on, for Aristotle drew up lists of all the plays
produced each year at the Dionysiac festivals in Athens,
using the records kept by archons. He probably listed au-
thors’ names, with the names of their plays, in the order
of their success, plus the names of the principal actors
(protagonistai) and the winner of the acting prize when
there was such a contest. This compilation, called Didas-
kaliai, is the ultimate source for the information preserved
in the manuscripts of the tragic poets and elsewhere about
the circumstances of the plays™ first performances. The
work of the Peripatetic school was continued by the re-
searches of the Alexandrian scholars such as Aristophanes
of Byzantium, who gathered copies of as many plays as
they could find and produced a Collected Works that is the
basis for the medieval manuscript tradition.

Information about Euripides’ total dramatic output in
the biographical tradition®? goes back to the Alexandrians.

31 See Wilamowitz, Hermes 34 (1899), 617-18, D. M. Lewis,
BSA 50 (1955), 17-19, and J. K. Davies, Athenian Propertied
Families (Oxford, 1971), pp. 202-3.

32 See the Genos [=T 1.16, 1.38] and the Suda [=T 2.11-12].

13
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The Alexandrians collected plays and also drew up lists of
titles for the three dramatic poets, including the names
of works that did not happen to survive. They knew the
titles of ninety-two plays under the name of Euripides and
seemed to have possessed copies of seventy-eight plays.*®
Seventy of these were tragedies and only eight were satyr
plays.3 Out of the total number of titles, three tragedies
(Tennes, Rhadamanthys, Peirithous) and one satyr play
(possibly a Sisyphus, the Euripidean Sisyphus of 415 not
surviving) were regarded as dubious or certainly spurious.
Euripides was awarded the first prize only four times
during his life and once posthumously. (The one posthu-
mous victory means the first performance by his literary
executor, Euripides the Younger, of the three plays he had
written but not performed at the time of his death. Not
included in the total are the many first prizes won by reviv-
als of Euripidean plays in the centuries after his death.)
This seems a surprisingly low figure—four first prizes in
approximately twenty-two contests, less than one in five—
especially in light of the enormous popularity of his plays

33 For a discussion of the various figures transmitted in the
Lives and an attempt to reconcile them, see Dieterich, p. 1247.

34 This is far short of the one play in four we might expect. Al-
though there is one recorded case, Alcestis of 438, where a tragedy
was produced in the fourth place, it seems more likely that the -
disproportion was caused by the lower survival rate of Euripides’
satyr plays. Euripides may simply not have excelled in this genre
(the surviving Cyclops, at any rate, is not among his strongest per-
formances) and therefore his satyr plays, not being in great
demand, were not much copied. We know the name of one, The
Reapers of 431, that did not survive to Alexandria. (See the Hy-
pothesis to Medea.)

14
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with later generations. It has been taken to imply a pro-
nounced suspicion or hostility of the Athenian public
toward Euripides. A number of studies, however, have
shown that this is not the inevitable reading of the evi-
dence.® It is clear that Euripides must have been “granted
a chorus” (allowed to compete) almost every time he re-
quested one, which would not have been the case if Eurip-
ides and his audience had been living on terms of mutual
hostility. We cannot say why he received the first prize only
four times. Sometimes, of course, he was bested by the
phenomenally successful Sophocles. But there was a great
profusion of tragic talent in the fifth century, and we
should not let our prejudice in favor of works that happen
to survive blind us to the fact that much that perished may
have been of high quality. In 431, for example, Euphorion,
Aeschylus’ son, defeated not only Euripides but also Soph-
ocles. It would be unwise in such circumstances to assume
that the third prize represents hostility.

One instructive example in this regard is the notice we
have in Aelian about the contest of 415, in which Euripi-
des” Alexandros, Palamedes, Trojan Women, and Sisyphus
were defeated by a certain Xenocles.® Aelian, writing in
the second century A.D., expresses amazement that Xeno-
cles, “whoever that may be,” should have defeated Euripi-

35 See P. T. Stevens, “Euripides and the Athenians,” JHS 76
(1956), 87-94; V. Martin, “Euripide et Ménandre face  leur pub-
lic,” in Entretiens sur ’Antiquité Classique VI, 243-83; C. Franco,
“Euripide e gli Ateniensi” in La polis e il suo teatro, ed. E.
Corsino, Saggi & materiali univ. VIIL, Serie di antichita e tra-
dizione class. VI (Padova, 1986), pp. 111-25.

36 Aelian, Varia Historia 2.8 [=T 31].
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des, “and that too when Euripides was competing with
such good plays.” He goes on to say that either the judges
were deficient in taste or they were bribed, neither of
which is a supposition worthy of the Athenians. It does not
occur to him to think, as do many modern critics of the
play, that the Trojan Women represented an indictment of
Athenian policy at Melos, and that the Athenians were an-
noyed at Euripides for criticizing their policy.*” In this he is
not unusual: no ancient testimonium connects Euripides’
lack of success, either on particular occasions or in general,
with the Athenian perception of him as a critic, an outsider,
or an artistic or moral revolutionary,

We are told that his dramatic career began in 455, and
that among the plays produced on this occasion was a play
that probably treated the Medea myth, The Daughters of
Pelias. The date is presumably taken from the Didascaliai
and therefore reliable. (Note that actual events have pro-
duced the sort of synchronism we might otherwise be
tempted to ascribe to the school of Apollodorus, for that
same year saw the death of Aeschylus.) Euripides came in
third. We are also told that a first prize was awarded to Eu-
ripides for the first time in 441.

The dates of some of the plays that have survived are
preserved, mostly in the hypotheseis or plot summaries,
condensed from Alexandrian scholarship, that are prefixed .
to the plays in our medieval manuscripts. The rest of the
surviving plays can be approximately dated on the basis of

37 For difficulties with the view that Trojan Women reflects
the slaughter of the Melians a few months earlier, see A. M. van
Erp Taalman Kip, “Euripides and Melos,” Mnemosyne 40 (1987),
414-19. '
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style. In particular, on the evidence of the securely dated
plays we can establish that Euripides made increasing use
throughout his career of the license of substituting two
short syllables for a long syllable in iambic trimeter, which
allows us an approximate relative chronology. The surviv-
ing plays with their known or conjectured dates are given
below.

438 Alcestis second prize
431 Medea third prize
c. 430 Children of Heracles
428 Hippolytus first prize
c. 425 Andromache not produced in
Athens
c. 424 Hecuba
c. 423 Suppliant Women
c. 420 Electra
c. 416 Heracles
415 Trojan Women second prize
c. 414 Iphigenia among the
Taurians
c. 413 Ion
412 Helen
c. 410 Phoenician Women second prize
408 Orestes
posthumous ~ Bacchae and Iphigenia  first prize
at Aulis

unknown Cyclops

Rhesus is probably not by Euripides. For a discussion of
the dating of lost plays, see M. Cropp and G. Fick, Resolu-
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tions and Chronology in Euripides, BICS Supplement 43
(1985).

Two nondramatic poems are plausibly ascribed to
Euripides. We have fragments3 of a victory ode in honor
of Alcibiades, who in 416 entered seven chariots in the
Olympic Games and won three prizes. Plutarch expresses
doubt about the ode’s authorship, and it may well be by
someone else. Attested without any doubts or alternative
authorship is an epitaph in honor of the Athenians who
died in Sicily probably composed a very short time after
the disaster in Syracuse. It mentions the eight victories the
Athenians won before the gods withdrew their impartiality
and turned against them.® The only substantial argument
against the attribution to Euripides is the belief that the
poet, being a critic of Athenian policy, could not have been
invited to write it or accepted if asked. But the biographi-
cal tradition says nothing to substantiate this assumption,
and there is very little in the plays that is even prima facie
evidence for it. There seems no good reason to doubt Plu-
tarch. .

We learn from a brief notice in Aristotle that Euripides
was involved in a lawsuit arising out of the Athenian tax

38 Vita Alcibiadis 11.1 [=T 49, PMG 755] and Vita Demos-
thenis 1 [=T 50, PMG 756]. For a discusssion of authorship and
style see C. M. Bowra, “Euripides’ Epinicion for Alcibiades,” -
Historia 9 (1961), 67--79, reprinted in On Greek Margins (Oxford,
1970), pp. 134-48.

39 Plutarch, Vita Niciae 7 [=T 51]. For a discussion of these
eight victories and their relation to official counting of “trophies”
raised, see C. O. Zuretti, “Un epicedio di Euripide,” Rendiconti
dell’ Istituto Lombardo, serie I1, 55 (1922), 527-32.

18



INTRODUCTION

system.*0 Wealthy citizens were called on to perform
“liturgies,” expensive public duties such as serving as
choregus (financial sponsor) in the production of tragedies
or comedies. If a citizen felt that he was being asked to do
more such liturgies than someone else better able to pay,
he could challenge this person in a suit called an
antidosis.*! The other party in Euripides’ case, Hygiainon,
alleged that Euripides’ sworn statements were suspect,
and he cited Hippolytus 612, “My tongue is sworn, my
mind remains unsworn,” to show that in his plays Euripi-
des had championed perjury. Euripides’ reply does not
take this charge at all seriously and merely points to the
first-prize verdict the Athenian public had already ren-
dered on the play, suggesting that if Hygiainon persisted,
this same theater-public, in their capacity as jurors, would
make their opinion known once more. It should be noted
that Euripides is here reliably shown to be a man of finan-
cial means, as one would expect someone to be who had
the leisure to write plays for uncertain financial rewards.

Various anecdotes are told about Euripides’ marital
troubles.#2 We are told that he_married twice: (in some
sources first Melito, then Choirile, in others the order is
reversed), that he found his first wife unfaithful and was
moved to write his first (and unsuccessful) Hippolytus in
order to expose the moral failings of the female sex; that he

40 Rhet. 3.15, 1416 a 28-35 [=T 59].

41 For a description of the workings of this system, see M.
Christ, “Liturgy Avoidance and Antidosis in Classical Athens,”
TAPA 120 (1990), 147-69.

42 See the Genos [=T 1.13, 1.24], the Suda [=T 2.7-8], and
Thomas Magister [=T 3.10].
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then married a second time and found his second wife
equally unfaithful. Wilamowitz was clearly right to con-
clude that the two wives are doublets, and that there is
nothing to distinguish Melito from Choirile. Moreover,
Choirile’s name looks very much like something from Old
Comedy (it suggests the slang term for the female sexual
organ, though the name was actually borne by at least one
Athenian woman), and there is reason to believe that her
name and her adultery are comic invention.

The comic poets gave the name of one of the men who
allegedly cuckolded Euripides, Cephisophon, and said
also that he helped Euripides write his plays.® I have given
reasons elsewhere for thinking that the description of him
as a slave is mistaken and that Thomas Magister may be
right in calling him Euripides” actor.#* Other men named
as Euripides’ artistic collaborators are Socrates, his father-
in-law Mnesilochus (if the text is correct), and Timocrates
of Argos, who with Cephisophon is credited with Euripi-
des’ lyrics.#5 These allegations of collaboration are literary
judgments in biographical form. Euripides” dialogue is ar-
gumentative and rhetorical: therefore Socrates, the em-
bodiment of loquacity, must have helped him write it.#6
Euripides’ Iyrics, by contrast, are written in a style much

43 See the Genos [=T 1.5, 1.29], Thomas Magister [=T 3.12],

Satyrus fr. 39 XII-XIII [=T 4.14-15], and Aristophanes Frogs 944
and 1407-9 with scholia [=T 58].

44 7ZPE 84 (1990), 15-18.

45 See the Genos [=T 1.5] and the comic poets Teleclides,
Callias, and Aristophanes quoted in Diogenes Laertius 2.18 [=T
17]. :

46 See, for example, Frogs 1491-99 [=T 77].
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more removed from ordinary speech than his generally
clear and lucid trimeters: they are therefore the work of
Cephisophon or Timocrates.

Some time after 408, the year of Orestes, Euripides
went to Macedon to the court of Archelaus. The motives
are variously given. He is said to have been unwilling to en-
dure mockery, either because of his wife’s infidelity*” or
because of the ill will of his fellow citizens and his annoy-
ance at competing with inferior poets.*® Alternatively he is
said to have gone in a spirit of lofty disdain for his lack of
success in the competitions.#® None of these motives is
anything but a guess, and we should notice that other art-
ists, among them Timotheus the lyric poet, Zeuxis the
sculptor, and Agathon the tragic dramatist, accepted invi-
tations from Archelaus at about this time. It is usually as-
sumed that Euripides intended never to return to Athens
and that, disenchanted with his city or its policies or its
prospects, he had said farewell. This is more than we know.
We certainly cannot rule out the possibility that, just as
Aeschylus went to Sicily to enjoy the hospitality of Hieron
with no thought of remaining permanently, so Euripides
and his fellow artists intended to make a temporary visit.5
Euripides’ departure may have been self-imposed exile,
but we have no reliable evidence that it was.

The funerary inscription on his cenotaph in Athens,
possibly of contemporary date, says that he was buried in
Macedon, and we are justified in concluding that he died

47 See the Suda [=T 2.8].

48 See Satyrus, fr. 39 XV [=T 4.17].

49 See the Genos [=T 1.35]. .

50 This comparison is made in Pausanias 1.2.2.
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there. According to a tradition already current around the
end of the fourth century, he met a violent end. Some said
that he was killed by dogs, either accidentally let loose on
him or deliberately set on him by enemies or rivals when
he was either coming home late from a party or sitting qui-
etly in a grove. Alternatively, he was torn apart by women
while off to a tryst either with Archelaus’ own boy-beloved
or with another man’s wife. The likelihood that one or an-
other of these stories is the truth does not seem very high.

Euripides in Old Comedy

When the biographical tradition alleges that Euripides
was devoted to a philosophical outlook that cast tragedy’s
religious foundations into question and was an anti-tradi-
tionalist in his art, it is likely that it is relying on Old
Comedy. The witness of the biographers therefore has no
independent value, and we must turn instead to Old Com-
edy itself, whose evidence we must examine with some
care. What does Old Comedy tell us about how the poet
was perceived by his contemporaries?

This evidence is more difficult to assess than is gener-
ally recognized. First, the amount of truth in a comic por-
trait can be extremely low.5! For a joke to be worth making
in Old Comedy, there need be only a slight resemblance

51 One cannot even conclude that either the comic poet or his
victim regarded a comic attack as an act of hostility or that a first
prize for the play implies that the audience too hold an unfavor-
able view of the target in real life. See M. Heath, Political Comedy
in Aristophanes (Gottingen, 1987) for examples.
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between the actual person and his comic representation.>?
There are elements in Old Comedy’s portrait of Eurip-
ides, such as misogyny, which scholars rightly discount,
and there are other elements about which we can feel no
confidence. Second, the picture of the poet varies a great
deal from play to play and is sometimes more respectful
than disrespectful.

In Acharnians of 425, Aristophanes makes fun of cer-
tain palpable features of Euripidean tragedy, such as its
use of ragged heroes, its homely and less elevated atmo-
sphere, and its style, rich in pointed antithesis and para-
dox.5% The audience of 425 would certainly have regarded
some of these traits as comic exaggeration of the style of
the real Euripides. The only pre-425 Greek tragedy we
possess whose script calls for rags is Aeschylus’ Persians,
but Euripides’ frequent use of this motif may have seemed
remarkable, It should be noted that the treatment of Eu-
ripides here is without any overtones of philosophical or
religious idiosyncracy, and though his style is held up to
(comparatively gentle) ridicule, there is no suggestion that
he is other than a respected tragic poet.

In Clouds (first version 423, our text an incomplete
revision of unknown date) Euripides is a questioner of re-
ceived morality. Young Pheidippides is sent by his debt-
ridden father to study with Socrates, who is to teach the lad

52 K. J. Dover, Greek Homosexuality (London and Cam-
bridge, Mass., 1978), pp. 144-45, discusses the case of Cleis-
thenes, who, because he had a skimpy beard, was pilloried for
twenty years, first as a eunuch and then as an effeminate.

53 For verbal antithesis comparable with Acharnians 396, cf.
Alcestis 141.
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the dishonest rhetoric necessary to free his father from his
debts. After Pheidippides has imbibed the Socratic mix of
quack science, atheism, and pettifoggery, he gets into an
argument with his father about poetry and finally assaults
him physically. The young man has no more use for Aes-
chylus and is all agog for Euripides, one of whose speeches
he recites at dinner, a tale of incest between a brother and
sister (presumably the prologue to Aeolus). By implica-
tion here, a taste for Euripides goes with sophistry and
immoralism. Whether the Athenian audience actually
thought of Euripides, at least at times, in these terms is un-
clear. If so, it will have been because in his plays more
scope is given to immoral characters to justify their ac-
tions, and in the popular mind this may have created an
impression of licentiousness, which a series of anecdotes
reflects and attempts to refute.54 But it is equally possible
that the audience did not regard the charge as actually jus-
tified but found it funny because there was just enough in
the plays to make it comically plausible. Just as we should
not infer from this play that Socrates in the 420s was or was
thought to be a quack scientist and a teacher of dishonest
rhetoric, so it would be rash to conclude that Euripides at
this period was or was thought to be a questioner of con-
ventional morality. It is worth noting that non-comic writ-
ers on Euripides, however much influenced by comedy in
other respects, attribute to Euripides a high moral pur-
pose, quite the reverse of the slippery relativism comedy

54 See Plutarch, De audiendis poetis 33C and 19E [=T 44, 45],

Seneca, Ep. 115,14-15 [=T 46], and Plutarch, Amatorius 756BC
[=T 47].
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taxes him with.% The evidence is insufficient to show that
Euripides questioned, or was thought to question, funda-
mental moral notions such as the tabu on incest.

The prologue to Wasps of 422 gives the audience a list
of subjects and tricks it must not expect from Aristo-
phanes: low comedy from Megara, slaves scattering nuts
among the audience, Heracles being duped out of his din-
net, or “Euripides being wantonly maltreated.” The refer-
ence cannot be to Aristophanes’ own treatment of the
poet—the verb implies behavior that is shocking or inde-
cent and would not be used of one’s own actions—and
must refer to comedies by other poets. Two things can
be reasonably inferred: first, other comic poets besides
Aristophanes launched comic attacks on Euripides, and
second, such attacks could be described (in comic terms)
as wanton outrage.

In Thesmophoriazusae (411), the women of Athens,
meeting at the women’s festival of the Thesmophoria, plan
to punish the poet for maligning their sex in his plays. Eu-
ripides, having got wind of the plot, persuades a kinsman
to disguise himself as a woman, infiltrate the meeting, and
plead his cause. Two speeches are made in condemnation
of Euripides. The first woman complains that Euripides
has created deep suspicion against women in the minds of
men by his general abuse of the sex and by his portrayal of
their artful and devious ways. Men are on the lookout for
lovers and ready to suspect the worst when their wives

55 For example, Satyrus gives no indication that he took Com-
edy’s charge of immoralism seriously but on the contrary repre-
sents Euripides as urging a high moral standard: see fr. 39 II-IV [=
T 4.7-9].
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wreath a garland or a pot is broken. It is impossible to
smuggle false heirs into the house, and men are too nosy
about the running of the household. Thanks to Euripides,
women’s life is a misery, for all their usual tricks have been
foiled. The second speaker makes a different charge. She,
a poor widow who supports herself by making garlands,
complains that her business has been cut to less than half
since Euripides in his tragedies persuaded the men of
Athens that the gods did not exist.

It is reasonable to ask whether Euripides was widely
viewed in the fifth century as a misogynist.5 It is not im-
possible that the combination of women in dubious situa-
tions or of uncertain principle (Creusa in the Ion, or the
Phaedra of the lost Hippolytus, for example) with cer-
tain generalizations about women (e.g. Med. 407-9, Andr.
269-72) created in the Athenian audience a belief that Eu-
ripides hated the entire sex. But it is equally possible that
the audience laughed because there was just enough in the
plays to make the idea comically plausible. So too with
atheism: the Athenians did not necessarily think that lines
such as Heracles 33947 or Trojan Women 46971 proved
Euripides an atheist: they might well have laughed pre-
cisely because the charge was false though (in comic
terms) colorable.

The most extensive comic treatment of Euripides is
Frogs of 405. Here the god Dionysus, in whose honor the

56 Lys. 283-84 and 368-69 [=T 75] might be evidence that this
perception was more widely shared if we could be sure that they
are not merely a reference to Thesmophoriazusae: both plays
were presented in 411, one at the Lenaea, the other at the
Dionysia, but there is no clear evidence which preceded which.
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dramatic festivals were held, decides to go to the Under-
world to fetch Euripides, who has recently died. As he
explains to his half-brother Heracles, he needs a tragic
poet and is not satisfied with the current crop. Arriving in
Hades he finds a quarrel in progress between Aeschylus,
who holds the throne of tragedy in the Underworld, and
Euripides, who is the recently arrived challenger. Euripi-
des, he is told, gave demonstrations of his art to the foot-
pads, cutpurses, parricides, and burglars, who are in plen-
tiful supply in the Underworld, and they were so taken
with his dodgy and clever art that they thought him the
rightful occupant of the throne. (Euripides, as in Clouds, is
the poet most admired by the morally reprobate.) The rest
of the play is the contest between the two poets, allowing
for extended comic characterization of each.

Frogs incidentally allows us to see clearly how slight the
resemblance between comic portrait and reality can be.
Aeschylus is portrayed as the Grand Old Man of tragedy,
the embodiment of everything old-fashioned and good,
solemn and improving. This makes comic sense, for Aes-
chylus belonged to an earlier generation of poets, and his
style sounded grand and old-fashioned. It is comically con-
gruent with these traits that he should also be a moralist, 2
praiser of bygone days, a prig, and the advocate of an exag-
gerated sense of tragic decorum. Aristophanes” Aeschylus
regards poetry principally as a means of moral improve-
ment, implies that he never put any immoral characters on
the stage, and claims that plays such as Seven Against
Thebes were written to produce martial valor. All this
makes comic sense, but most of it is far from the truth.
He taxes Euripides with putting slaves on the stage with
speaking parts and with introducing into tragedy the com-
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mon, humble, and everyday. But in fact speaking slaves are
not unknown to Aeschylean tragedy, and his plays do not
shy away from topics, such as Cilissa’s discussion of toilet-
training at Libation Bearers 75360, that even Euripides
does not touch.5? Aeschylean tragedy was never as grand
and elevated, nor Aeschylus as priggish and moralizing, as
Aristophanes for comic purposes pretends they were. It
is unsafe to assume that the portrait of Euripides is any
closer to reality.

The Aristophanic Euripides is as new-fangled as his
Aeschylus is old-fashioned. The real Euripides, of course,
had made innovations in the tragic art, and on many points
of style he stands at the opposite pole to the practice of
Aeschylus. It makes comic sense, however, that as the rep-
resentative of the new manner he should also be given
other traits that may not correspond to the real Euripides
any more than priggish moralism or exaggerated decorum
belonged to the real Aeschylus. Where Aeschylus was a
moralist, Euripides is portrayed as an immoralist admired
by the criminal classes. Where Aeschylus is pious, he is an
atheist. Where Aeschylus champions the heroic and be-
lieves in tragic decorum, Euripides is the spokesman for
verismo and dwells with artistic satisfaction on the ordi-
nary and everyday. It is quite possible that the comic poet

57 A lost play of Aeschylus (fr. 180 Radt) mentions that neces-
sary but lowly item, the chamber pot. The Herald in Agamemnon
is not above mentioning bed bugs among the hardships at Troy
(560-62). The Queen in Persians fears that Xerxes, returning
home in disgrace, will suffer shame because of his ragged clothing
(845-51). According to Athenaeus [Aeschylus T 117a Radt], it was
Aeschylus who first put drunkenness on the tragic stage.
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has here given himself a great deal of latitude to portray
both the tragic poets in ways that do not necessarily corre-
spond to the way they are or are perceived.
Aristophanes” Euripides prays to his own private divini-
ties, “Upper Air, my nourishment, and the Tongue’s Pivot,
and Sensibility, and Keen-smelling Nostrils” (892-93), a
charge, in effect, of atheism. He claims to have eschewed
the deceitful grandeur of Aeschylus, putting tragedy on a
reducing diet and making it speak plainly (937—47). This
certainly touches on an important aspect of Euripides’
style, the comparative absence, in its dialogue portions,
of the poetic ornament characteristic, in their separate
ways, of Aeschylus and Sophocles. He claims that he gave
women, slaves, girls, and crones speaking parts, this being
more democratic, and taught them all to babble (948
52). Part of this corresponds with the plays we have:
Euripidean tragedy “babbles” in that it is more discursive
and argumentative than Aeschylean or Sophoclean trag-
edy. Women or slaves with speaking roles, however, were
certainly not his invention. Euripides also claims to have
introduced the things of ordinary daily life into his plays in
preference to the imaginary and heroic, with the result
that the Athenians became much sharper and more alert
about their household affairs (959-63, 971-79). This is
reminiscent of the First Woman’s complaint in Thesm.
395{f that thanks to Euripides men are now too nosy about
the household, but Euripidean tragedy, as far as our evi-
dence goes, is not homelier than that of Aeschylus.58
Aeschylus criticizes him for putting bad women,
“whores like Phaedra and Sthenoboea,” on the stage in vio-

58 See above, n. 57.

29



INTRODUCTION

lation of the principle that “the poet ought to conceal
what is wicked and not bring it on or produce (lit. teach)
it” (1053-54). Adulterous women, of course, had been
brought on by Aeschylus and, at least in the case of Cly-
taemestra, given scope to defend themselves. Euripides is
not allowed to point out the inconsistency between Aes-
chylus’ principles and his practice. Instead, the discussion
is made to shift to the topic of Aeschylus” elevated tragic
language. Aeschylus says this is appropriate for heroes,
since they also wear more august clothing. He proceeds to
tax Euripides with putting his heroes on in rags. When Eu-
ripides asks him what is wrong with characters in rags,
he replies that now the rich adopt the ploy of wearing
rags to get out of performing trierarchies, one of the
expensive “liturgies” imposed on the wealthy. Euripides’
talkativeness is responsible, he says, for emptying the gym-
nasia and for causing a rash of insubordination among the
ranks in the navy.

The rest of the contest consists of captious or silly criti-
cisms of each other’s prologues, parodies of each other’s
lyric style (Aeschylus’ turgid and unintelligible, Euripides’
flighty and prettified), and other such comic business.
Then Dionysus announces that he will take back with him
to the Upper World the poet who gives the best advice, and
the two take turns assessing Alcibiades and the Athenian
situation in general. (Neither is clearly the winner here.)
When Euripides reminds Dionysus that he had sworn to
take him back with him (the oath is here invented for the
sake of the comic line to follow), Dionysus replies that it
was his tongue alone that swore and pronounces in favor of

Aeschylus.
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It is often alleged that Aristophanes saw in Euripides a
threat to the tragic art and to the moral tone of society in
general, and that he saw Aeschylus and other poets of his
generation as the only effective antidote. But it is by no
means certain that the Frogs is to be read in so earnest
a fashion, and much suggests that the audience would
have known that in portraying this contest of opposites
Aristophanes was not bound, even in the most general way,
by the truth.

To sum up, the Euripides of Aristophanes is a man with
the following characteristics: (1) prosaic, talky, and arid in
his dialogue, his style being that either of the courtroom
pleader or of the philosopher;> (2) fond of putting on
the stage characters who are lame and dressed in rags;
(8) determined to make tragedy less elevated by introduc-
ing common and ordinary people and things, humble
objects usually banished from tragedy, and slaves with
speaking parts; (4) decadent and modernist in his lyrics,
with a pronounced tendency toward metrical innovation
and the predominance of musical over verbal consider-
ations;% (5) a hater of women, who enjoys portraying hero-
ines of dubious principle in order to discredit their sex; (6)
an underminer of received morality, who portrays shock-
ing or immoral actions (incest, adultery, perjury) in a
favorable light and whose natural admirers are the

59 For the courtroom pleader, see Peace 528-34 [=T 74]. For
Euripides as Socratic, see also Frogs 149195 [=T 77] and Dioge-
nes Laertius 2.18 [=T 17, Teleclides frr. 41-42, Callias fr. 15,
Aristophanes fr. 392 K.-A.].

60 See Frogs 1309-63.
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immoralist Sophists and the criminal classes; and (7) unor-
thodox in his religious views, believing in new-fangled
divinities and not the traditional gods of the city.

On certain points, principally stylistic, this character-
ization, allowances being made for comic exaggeration,
is an accurate one, and it is likely that Euripides” contem-
poraries perceived truth in it. Thus verbal dexterity and
argumentativeness, tending toward dry and intellectual
rhetoric, is arguably a feature of Euripidean tragedy, and
we may be sure that this characteristic was not lost on his
first audience. Euripides’ lyrics—especially those of the
last decade of his life—mmay well have struck contemporar-
ies, like the lyrics of Timotheus, as disagreeably novel in
their musical and metrical treatment. The common and
everyday make their appearance in Electra and may well
have appeared elsewhere. Here, however, a strong con-
trast with other tragic poets can be made only by pretend-
ing that Aeschylus and Sophocles are grander and more
sublime, further removed from ordinary life, than they in
fact are.

When we come to the other traits, however, there is
room for serious doubt about how Euripides was per-
ceived. Immoralism, atheism, and misogyny are charges
several times repeated yet ones that cannot be-substan-
tiated—and are often convincingly contradicted—from .
non-comic sources or the plays themselves, while the plays
contain just enough to make these charges comically color-
able. On the question whether anyone in the audience re-
ally viewed Euripides in those terms agnosticism is the
best verdict our evidence allows.

32



INTRODUCTION

Fourth-Century Judgments of Euripides” Art

The fourth century, the age of the orator, supplies prose
evidence of a kind entirely lacking for the fifth century, ev-
idence strongly suggesting that Old Comedy’s presenta-
tion of Euripides as morally and artistically shocking was
not accepted as truth by the populace at large. The orators
provide the most valuable evidence of acceptable senti-
ment, for an Athenian orator, addressing a large popular
jury or assembly, takes pains to avoid saying things that
his fellow citizens would regard as unorthodox or idiosyn-
cratic.%! In light of this, it is significant that three different
orators, Aeschines, Demosthenes, and Lycurgus, quote
him with approval, together with other poets, for moral
principles on which they expect their audience to act.5?
Lycurgus even goes out of his way to praise Euripides’
poetry in general as a moral exemplar. These orators quote
Euripides in the same contexts and for the same purposes
as they cite Homer, Solon, or Sophocles. It is noteworthy
that no orator cites wisdom from anyone tainted with
philosophy: no utterance of Socrates, Anaxagoras, or Pro-
tagoras is ever held up for approval. It was this same
Lycurgus who arranged for a public copy to be made of the
works of Aeschylus, Sophocles, and Euripides, further in-
dication that Euripides’ presence in this company was not
regarded as anomalous.®

61 On this point, see K. J. Dover, Greek Popular Morality in
the Time of Plato and Aristotle (Oxford, 1974), pp. 5-14.

62 Aeschines 1.128 and 151-52 (quoting Phoenix and Sthe-
noboea), Demosthenes 19.246, and Lycurgus 100-101.

63 See pseudo-Plutarch, Vitae Decem Oratorum 841F [=T 83].
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A similar story is suggested by the two references in
Plato. The Republic shows Plato to be hostile to traditional
poetry, both epic and tragedy, but one might have ex-
pected him to make an exception in the case of a poet of
Socratic sympathies, as Old Comedy alleges Euripides to
be. Instead, one reference (Phaedrus 268 C) couples him
with Sophocles while the second (Republic 568 A) makes
him the particularly egregious representative of errors
common to the tragic poets in general.

Fragments of fourth-century comedy attest admiration
for Euripides, though they are too general to show the rea-
son for the admiration.®* Much more interesting than the
explicit praise is Menander, Aspis 399-428, where Daos,
soliloquizing for Smicrines’ benefit on his master’s sup-
posed death, quotes one tragedian after another on the
instability of human life, citing in swift succession lines
from Euripides, Chaeremon, Aeschylus, anonymous, Car-
cinus, Euripides, and Chaeremon. This same common
tragic theme is regarded, apparently, as characteristic of
Euripides by Nicostratus (fr. 28 K.-A.) and Philippides (fr.
18 K.-A.).

Aristotle is also an important witness. As every reader
of the Poetics knows, his favorite tragic poet was Sopho-
cles. What is equally apparent is who his second-favorite
was. Although he criticizes Euripides for bad manage-
ment of his plot, irrelevant choruses, inept use of irrational
events, and ending his plays by external contrivance,5 he

64 See Philemon, fr. 118 K.-A. [=T 1.31} and Axionicus, quoted
in Athenaeus 4.76, 175B [=T 81].

65 1453 a 22~-30, 1456 2 25-30, 1461 b 19-21, 14542 37-b 2 [=
T 82]. :
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cites him again and again as a model for dramatists to fol-
low.58 Aeschylus is rarely cited for this purpose,®” and the
conclusion emerges that the Poetics is founded largely
upon the dramatic practice of Sophocles and Euripides,
supplemented by a handful of later figures.®® In a contest
between the two, Sophocles would be the winner, but
Euripides would not be far behind. To judge from his rec-
ommendations, Aristotle did not share the view of Aristo-
phanes’ Aeschylus, who charges that Euripides denatured
the tragic art by talky rhetoric, by low realism inconsistent
with tragic decorum, and by making the gods and moral
standards into a constant problem. We must conclude ei-
ther that his recommendation of Euripides was a conces-
sion to the taste of the fourth century, a taste that seemed
to enjoy the pathetic and the exciting in Euripidean trag-
edy; or that he really thought that Euripides and Sophocles
had a great deal more in common than many modern
scholars, taking their cue from Aristophanic comedy, have
allowed. Our evidence does not permit us to eliminate
either possibility.5

661452 b 3-8, 1453b 28,1454 a 5, 1454 28,1454 b 31, 1455 2
18,1455 b 14, 1456 a 17, 1458 b 20.

671455 a4, 1456 a 2, 1456 a 17.

68 Theodectes (1452 a 27, 1455 a 9, 1455 b 29), Astydamas
(1453 b 33), Agathon (1451 b 21, 1454 b 14), Dicaeogenes (1455 a
1), Polyidus (1455 a 6).

69 The history of the reception of Euripides in later antiquity
would require a book to itself. For particular points see W.
Elsperger, “Reste und Spuren antiker Kritik gegen Euripides,”
Philologus Suppl. 11 (1907-10), 1~176; L. E. Lord, The Literary
Criticism of Euripides in the Earlier Scholia and the Relation of
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Euripidean criticism has in general relied heavily on
the biographical tradition and on Aristophanes to find a
fixed point from which to work. A recent and by no means
atypical book on Euripides, for example, begins its discus-
sion with the assumption that Euripidean drama is to
be understood as the deliberate affronting of Sophoclean
norms and proceeds to talk about “the tactics of shock.””
The assumption is that Euripides shocked his contempo-
raries and that it was his intention to do so. In sharp con-
trast is the judgment of another scholar, that Euripides
“remains, in most of his work, a poet of the traditional
tragic genre, a genre which carries on the pessimistic em-
phasis on man’s limits and frailties which characterizes
much of archaic Greek literature and myth.””! The assess-
ment of these views and the spectrum of views between
them can best be carried out on the basis of the plays them-
selves, considered against the background of Greek litera-
ture and society from Homer to Euripides’ day.

This Criticism to Aristotle’s Poetics and to Aristophanes, diss. Yale
(Gottingen, 1908); H. Funke, “Euripides,” Johrbiicher fiir Antike
und Christentum 8/9 (1965/6), 233-79; H. Kuch, “Zur Euripides-
Rezeption im Hellenismus,” Klio 60 (1978), 191-202. See also
Crantor, quoted in Diogenes Laertius 4.26 [=T 84], Plutarch,
De recta ratione audiendi 45B [=T 85], pseudo-Longinus, De
sublimitate 15.3 and 40.2-3 [=T 86], Quintilian 10.1.67-69 [=T
871, Dio of Prusa 35.15 [=T 88(b)], Archimedes, Anthol. Pal. 7.50
[=T 89], and Lucian 59.1 [=T 93].

70 A. N. Michelini, Euripides and the Tragic Tradition (Madi-
son, 1987).

71 D. J. Mastronarde, “The Optimistic Rationalist in Euripi-
des: Theseus, Jocasta, Teiresias,” in M. Cropp et al., edd., Greek
Tragedy and Its Legacy (Calgary, 1986), p. 207.
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Editorial Principles

All the medieval manuscripts and ancient papyrus frag-
ments of the plays of Euripides are ultimately descended
from the Collected Works of Euripides edited by the schol-
ars of Alexandria ca. 200 B.C. These scholars searched out
copies of all of Euripides’ plays they could find (some plays
did not survive to the age of Alexandrian scholarship) and
prepared a critical edition, noting variant readings and
the absence of certain verses from some copies. They
also wrote commentaries on at least a few of the plays. The
edition contained seventy-eight of the ninety-two plays
ascribed to Euripides.

The Alexandrian edition was in wide circulation for
several centuries, and writers up to the middle of the third
century A.D. are able to quote numerous plays now lost
to us. From around A.D. 250, however, quotation is chiefly
from ten plays, Hecuba, Orestes, Phoenician Women, Hip-
polytus, Medea, Andromache, Alcestis, Rhesus, Trojan
Women, and Bacchae. These ten plays, which may repre-
senta selection, for school purposes, of plays provided
with commentary, form the main tradition and are re-
ferred to as the “select” plays. These are transmitted in a
number of medieval manuscripts and have scholia, or ex-
planatory notes, in the margins. The remaining nine plays,
Helen, Electra, Children of Heracles, Heracles, Suppliant
Women, Iphigenia in Aulis, Iphigenia among the Taur-
ians, Ion, and Cyclops, survive in a single manuscript, now
in the Laurentian library in Florence, which preserves
plays beginning with the Greek letters epsilon, eta, iota,
and kappa once forming one or two codex volumes
of the Collected Works that somehow survived to the
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Middle Ages. These are called the “alphabetical” plays.
Apart from the occasional explanatory gloss, they have no
scholia.

The present text is my own. I have not thought it neces-
sary to collate the manuscripts again but have relied on the
collations of earlier editors. My text owes a great deal
to the Oxford text of James Diggle. Diggle has made sub-
stantial improvements, sometimes by adopting neglected
emendations, sometimes by proposing his own, and some-
times by defending the reading of the manuscripts against
attack. If T have sometimes adopted different solutions to
the problems he has raised, I record my gratitude to his
edition for raising them.

The editor of a Loeb text may reasonably set different
goals from those of the editor of an Oxford Classical Text. I
have striven to produce a text that is continuously read-
able, even in places where we cannot be absolutely certain
of the precise wording. This means, for example, that
where the context supplied enough clues to grasp the
meaning of a line accidentally omitted, I have printed a
supplement and translated it. (Unattributed supplements
are my own.) Like other words supplied by editors, these
are printed in angle brackets, but readers should note that
these are to be regarded as purely illustrative. I have also
made much less frequent use of the obelus, the dagger edi-
tors use to signal that, while something is clearly wrong,
the author’s original wording cannot be recovered with
certainty. Where something plausible in sense and style
was available, I have not hesitated to print it. I have dis-
cussed in a separate volume, entitled Euripidea, those
places in Cyclops, Alcestis, and Medea where I felt the text
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I adopted was in need of explanation.” This need is partic-
ularly acute in the handful of cases where I have printed
conjectures of my own not hitherto discussed in print. This
I have done only when I was certain that the text was cor-
rupt and that none of the earlier conjectures known to me
was satisfactory.

The notes to the Greek pages are not intended to be an
apparatus criticus. To cite all the variants and the manu-
scripts in which they occur would have taken far too much
space, and for this information the reader is referred to
Diggle’s edition. Where the text rests upon the reading of
one or more manuscripts, I do not usually mention other
variants. In other words, these notes primarily list conjec-
tures adopted. T have notincluded all of these, and where a
change is very slight I have passed it over in silence. But I
include quite a few of those universally accepted by editors
as a reminder that a robust faith in the reliability of manu-
scripts and a corresponding horror of conjecture are irra-
tional attitudes. If conjecture were eliminated, these plays
over long stretches would hover tantalizingly on the edge
of intelligibility or be simply unreadable.

In order to present the essentials, I have simplified. Ex-
cept for the alphabetic plays, where I cite the Lauren-
tianus (L) and Demetrius Triclinius’ corrections of it (Tr), I
rarely cite individual manuscripts by their sigla. (Diggle’s
list of sigla at the head of each play should be consulted for
these exceptional cases.) Instead, if there are variants for a
word or phrase, I label the source of the first a, of the
second b, etc., whether the source is one or more than one

72 See above, n. 1.
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manuscript. For the united witness of all codices I use the
siglum C. For citations by other authors I use t or tt (for
testimonium, -a). For papyrus fragments and scholia I use
II and = respectively. (Readers should consult Diggle for
further information on the papyri and the manuscript
sources of the scholia.) Square brackets enclose words or
lines thought to be later additions. Angle brackets mark
places where letters, words, or whole lines seem to have
been accidentally omitted.

The Fifth-Century Stage

It is important when reading a play to visualize its stag-
ing, as even such obvious and commonplace things as
entrances and exits and their timing make an important
contribution to the meaning and the effect the author
intended his audience to receive.” We possess virtually no
ancient stage directions, but scholars are in agreement
that the Greek tragic poets, particularly after Aeschylus,
“doubled” all the important visual cues by references or
allusions to them in the words spoken by actors and Cho-
rus. The following description, in conjunction with some
photographs of ancient theaters, should help the reader to
imagine the setting for the action of the text.

The action is played out before a skene, or stage build-
ing, usually representing the front of a house or palace. In

73 On “visual meaning” in tragedy, see W. Steidle, Studien zum
antiken Drama (Munich, 1968) and two books of O. Taplin, The
Stagecraft of Aeschylus (Oxford, 1977) and Greek Tragedy in Ac-
tion (Berkeley and Los Angeles, 1978).
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{ront of this is a low stage,™ and in front of this a circular
area, tangential to the stage, called the orchestra, where
the Chorus sing and dance. The acting area, comprising
stage and orchestra, allowed three points of entry, from the
skene, and by two entrance ramps, or eisodoi,” leading
from right and left into the orchestra. In later dramatic
practice, the right eisodos represented by convention the
entrance from the country or harbor and the left eisodos
the entrance from the city,”® We have no evidence for the
fifth century of such a convention. Rather, each play estab-
lishes its own imagined destinations for the two eisodoi
and uses them in a schematically consistent way, so that if a
character leaves by an eisodos, his subsequent return will
be by this same eisodos. In the stage directions, I call the
ramps Eisodos A and Eisodos B since we cannot be sure
whether the right or the left one is being used. I have
‘marked stage directions where these are a reasonable in-
ference from the text. The most important, of course, are
entrances and exits. In cases where the choice between the
eisodoi involves some guesswork, I have indicated doubts.
Two other features of the tragic stage, the eccyclema
and the mechane, must be mentioned among the resources
of the tragic poet. The eccyclema was a wheeled platform
on which a tableau of actors could be grouped and wheeled

74 It is not certain that the stage was elevated over the level of
the orchestra, though scholarly opinion seems at present more in-
clined in that direction.

75 1 follow Taplin, Stagecraft, pp. 449-51, in adopting the fifth-
century term eisodos (Clouds 326, Birds 296) for these ramps in
preference to the later term parodos.

7 See Pollux 4.126-7.
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out of the central doors of the skene. This seems to have
been used to provide the possibility of an indoor scene in a
theater which normally allowed action to take place only
before the palace door. By convention the actors on the
eccyclema are indoors (Clytaemestra, wheeled out with
the corpse of Agamemnon in the bath, says “I stand where
I struck him™), but the Chorus and other actors are con-
ceived of as still outdoors, a double perspective. The
mechane was a crane on which a god (or occasionally a
mortal) could make a flying entrance or exit. The deus ex
machina, the god or goddess who characteristically brings
the action of Euripides” plays to an end, enters on this
crane. Sometimes the arriving figure is winged, at others
the mechane is made to represent a flying chariot. Both the
roof of the skene and the stage could serve as the place
where winged entrants could alight. The roof could also be
entered from below by a stairway behind the skene. The
roof is sometimes called the theologeion.”

The Translation

Euripides is the most argumentative of the tragic poets.
His language in the dialogue passages, while recognizably
different in its vocabulary and expression from prose, is
comparatively bare of ornament. The lyric passages too -
are often rhetorical. This translation aims to bring out as
clearly as possible the argument, the reasoning, of Euripi-
dean speeches and songs, the case or brief they try to pres-
ent. I have translated into prose, as literally as respect for

77 See. D. Mastronarde, “Actors on High,” CA 9 (1990), 247~
M.
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English idiom allowed. In a few passages of stichomythia
(line-for-line interchange), where tautness in the thrust
and parry seemed particularly desirable, I have allowed
myself a few lines of blank verse.

Greek tragedy had a large musical element, now lost to
us. The choral odes were sung to music, accompanied by
an instrumentalist playing the auloi, a pair of pipes with a
reed mouthpiece. When the Chorus sings, their words
are in lyric meter, and the language acquires a tinge of
the Doric dialect. The same features, lyric meter and
Doricism, mark solo song, passages sung by actors. The ac-
tors—in contrast to the Chorus—normally speak, and
sung delivery almost always indicates some extraordinary
state of mind, such as madness, intense grief or joy, or
awareness of imminent death. All passages delivered by
named characters are spoken unless specified as sung.
Passages assigned to the Chorus are always sung, those
assigned to the Chorus Leader always spoken.
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INTRODUCTION

The date of Cyclops is unknown. Metrical consider-
ations and other arguments of varying weight, discussed by
R. Seaford in Journal of Hellenic Studies 102 (1982), 161~
72, make it likely that the play belongs near the end of Eu-
ripides’ career. Since Murray’s edition, however, it has
been traditional to put it before the tragedies.

Cyclops is the only complete surviving example of the
genre satyr play. Like a comedy, the satyr play is funny, and
it admits some of the indecency characteristic of Old Com-
edy. But like a tragedy, the satyr play has a plot based on
myth, sometimes divine, sometimes heroic. The poet con-
trives for the presence of satyrs, often in captivity, at the
place where his mythic characters perform their actions.
The satyrs, divine creatures of hedonistic and cowardly na-
ture, supply much of the humor. A play of this mythical but
burlesque sort was the normal fourth play of a tragic
tetralogy. (A good discussion of the genre may be found in
the Introduction to Seaford’s edition of Cyclops, Oxford,
1984.)

Cyclops is based closely on one of the most famous epi-
sodes of the Odyssey, Odysseus” encounter with the one-
eved giant Polyphemus. (Euripides was not the first to
write a satyr play on this theme: a Cyclops is attributed
to the early fifth-century poet Aristias.) It will come as a
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surprise to those who think of Homer as (comparatively)
simple and Euripides as complex and sophisticated that
Euripides has simplified the complex themes and char-
acterization of Homer to make his play. Some of his al-
terations in the story can be traced to the exigencies of
putting it on the stage. Other changes bring out parallels
with fifth-century intellectual currents. It is arresting that
this much simplified story, with its clear lines of right and
wrong and its transparent application to the immoralist
philosophy of certain Sophists of the poet’s own day,
seemed interesting enough to Euripides to present at the
City Dionysia.

In Homer, the main action of the play, from Odysseus’
first encounter with the Cyclops until the escape of his
men under the bellies of the sheep, takes place in
Polyphemus’ cave. In ancient drama all action (with the
partial exception of scenes on the eccyclema) takes place
out-of-doors. Odysseus’ conversations with Polyphemus
must take place for the most part in front of the cave, he
must be able to come out to report the Cylops® feasting on
his companions, and therefore there can be no great stone
blocking the entrance to the cave, a prop that would have
been awkward to contrive in any case. This entails one fur-
ther change: in Homer, the blinding of Polyphemus was
forced on Odysseus by the situation, for if he killed the
monster in his sleep, he and his men would be unable to
move the stone and escape. In Euripides, there is nothing
to prevent Odysseus and his men from leaving once they
have made Polyphemus drunk. Helping the satyrs and
Silenus to escape is one reason Odysseus gives for his plan
when he comes out and involves the Chorus in it, but he
mentions as his first consideration “punishment for the
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knavish beast” (441-2). Likewise there is in theory no rea-
son they could not kill him. It may be a part of Euripides’
strategy to suggest intermittently (231, 321—but cf. contra
444, 448) that the Cyclops is immortal and can only be
maimed, not killed. A further change is that the cave is
imagined to have a back entrance (707), so that the Cy-
clops can hurl his boulders at the ships from an imagined
offstage place.

Other changes are unrelated to the new medium. In
Homer Odysseus’ motive for seeking out the Cyclopes is
curiosity and a desire for guest-gifts, and no one reading
the epic can help feeling that there was something culpa-
bly rash in the whole adventure. In Euripides, Odysseus
and his men approach the cave of Polyphemus because
they are in need of food and water, they engage in good-
faith barter with Silenus, and then are accused unfairly of
stealing what they have offered to pay for. Sympathy for
Odysseus is therefore strengthened, and there is no admix-
ture of blame. The treatment of the villain is also different.
Homer’s Polyphemus is ogre-ish and nasty, but he is so
clearly of a different world from the Greeks, so clearly a
primitive creature, that it is difficult to view him con-
sistently as one would a bad man, one to whom the same
standards apply as to ourselves. And Homer gives him a
moment of pathos when in his blindness he speaks ten-
derly to his favorite ram. By contrast, Euripides’ Poly-
phemus, while primitive in some respects, is fastidious
about his food, an owner of slaves, a careful manager of his
household, and a sophistical arguer who can articulately
justify his immoral behavior. Where Homer’s Polyphemus
neither knows nor cares about the Trojan Way, in Euripi-
des he has heard all about it and has an opinion about it. He
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clearly inhabits the same moral world as the Greeks but
has chosen to reject a morality he knows perfectly well.
When he is finally blinded, no pathos is allowed to obscure
the perfect justice of the punishment.

The intellectual position Polyphemus stakes out for
himself is obviously meant to call to mind analogues in the
fifth century. Like certain of the Sophists, represented
most fully in the Callicles of Plato’s Gorgias, the Cyclops
has “seen through” traditional morality, and he regards law
as an invention of man that needlessly complicates life.
(Callicles argues that the laws are the way the majority of
weak men control the few whom nature has made strong.
But the few ought not to heed these restraints, for nature is
superior to law.) In Polyphemus’ view, “the wise” make
wealth their god and pay no attention to Zeus. Zeus’s func-
tions in the ordering of the world are replaced by Neces-
sity. Polyphemus is thus portrayed as one of the aristocratic
nurslings of the Sophists, contemptuous of religion and
determined to throw off the yoke of conventional morality,
convinced that his own view of the world is correct and that
no superhuman power stands in his way. By a curious para-
dox appropriate to a satyr play, the one god he recognizes,
Dionysus, proves to be his undoing. Zeus is implicitly in-
volved as well.

In Homer, Odysseus’ companions raise their hands in .
prayer to Zeus in their hour of danger, and Odysseus pon-
ders “in the hope that I might take vengeance on him and
Athena might grant me that boast.” Odysseus also says that
in the attack “a divinity breathed upon them great cour-
age.” And at.the end he says to Polyphemus, “Therefore
Zeus and the other gods have punished you.” Euripides
has emphasized even further the role of the gods in the
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punishment of the Cyclops. Polyphemus and his deeds are
called “godless” throughout (26, 31, 289, 311, 348, 396,
438, 602, 693). Odysseus’ appeal to the Cyclops lays stress
upon the claims of piety and custom, and he alludes to the
punishment of those who follow after base gain. Poly-
phemus’ reply rejects piety explicitly. Odysseus prays re-
peatedly to Zeus, Athena, and other gods (350-2, 353-5,
599-600, 601-6) for vengeance on the Cyclops. In 411 the
plan of making the Cyclops drunk is explicitly called an
idea “divinely inspired.” Finally, at the end of the play
Odysseus says, “You were destined, it seems, to pay the
penalty for your ungodly feast,” and Polyphemus recounts
an oracle showing that his punishment was predestined.

This simplicity of theme and characterization is per-
haps one of the reasons the play has found few admirers.
But in its general outlook it has points of contact with one
of Euripides’ undoubted masterpieces, Bacchae, which
is—at least ostensibly—about the punishment of a disbe-
liever and the vindication of the piety and wisdom prac-
ticed by “the multitude of the ordinary” (Bacchae 430).
(Other parallels with Bacchae are noted in Seaford’s edi-
tion, pp. 57-9.) Cyclops is only intermittently funny, and it
may be, as Seaford thinks, that it is untypical of the genre
in its formal closeness to tragedy. The surviving fragments
of other satyr plays suggest that they were both more bois-
terous and funnier. Perhaps the genre was exhausted by
the late fifth century. Or perhaps Euripides’ emphasis on
more serious philosophical and religious themes obscured
the levity inherent in the genre.
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Dramatis Personae

SIAHNOZ SILENUS, the father of the satyrs who
make up the Chorus

XOPO3, CHORUS of satyrs captured by the
Cyclops

OATSZETS ODYSSEUS

KTKAQV¥  The CycLops, Polyphemus

A Note on Staging

The skene represents the cave of Polyphemus. Eisodos
A is the entrance that is imagined to lead to the mountains,
Eisodos B that leading to the sea. At the end of the play the
cave is imagined to have a back entrance overlooking the
sea.
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1 Dionysus was driven mad by Hera (Apollodorus 3.5.1),
doubtless out of resentment of his father Zeus’s love for Semele,

Dionysus’ mother.
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Enter from Polyphemus’ cave SILENUS with a rake in his
hand.

SILENUS
(apostrophizing the absent Dionysus) O Bromius, labors
numberless have I had because of you, now and when I was
young and able-bodied! First, when Hera drove you mad
and you went off leaving behind your nurses, the moun-
tain nymphs;! next, when in the battle with the Earthborn
Giants? [ took my stand protecting your right flank with my
shield and, striking Enceladus with my spear in the center
of his targe, killed him. (Come, let me see, did I dream all
this? No, by Zeus, for I also displayed the spoils to Diony-
sus.) -

But now I am enduring a labor greater than those. For
when Hera raised the Tuscan pirates® against you to have
you sold as a slave to a far country, Ilearned of it and took
ship with my sons to find you. Taking my stand right at the

2 The Giants were the mighty sons of Ge (Earth), who was im-
pregnated by the blood of Ouranos (Heaven). They rose against
the Olympian gods and were defeated.

3 Dionysus held captive on shipboard and astounding his cap-
tors by wreathing their ship with vines and ivy is a theme of vase
painting and of the seventh Homeric Hymn.
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stern, I myself steered the oared ship, and my sons, sitting
at the oars, made the gray sea whiten with their rowing as
they searched for you, lord. But as we were rounding Cape
Malea, an east wind blew down on the ship and cast us to
land near this crag of Aetna, where Poseidon’s one-eyed
sons, the man-slaying Cyclopes, dwell in their remote
caves. One of these has caught us and keeps us as slaves in
his house: the master we serve is called Polyphemus. And
instead of our bacchic revels we now herd the flocks of this
godless Cyclops.

And so my sons, being young, are shepherding the
young sheep on the distant slopes, while my orders are to
remain behind, fill the watering troughs, and sweep this
house, assisting this godless Cyclops at his unholy meals.
And now—duty is duty—I must sweep the house with this
iron rake so that I may receive my absent master, the Cy-
clops, and his sheep in a clean cave.

Enter by Eisodos A the CHORUS of satyrs, with attendants,
driving sheep before them.

But now I see my sons driving the flocks this way. What
is this, lads? Can it be that you have the same rhythm to
your lively dance? as when you went revelling at Bacchus’
side to the house of Althaea,? swaggering in to the music of
the lyre?

4 The sikinnis is a fast-paced dance characteristic of satyrs and
the satyr play. 5 According to one version of her story, Diony-
sus was the father by her of Deianeira, wife of Heracles. This may
have been treated in an earlier satyr play.
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CHORUS
(addressing an errant ram) Son of a noble sire and a noble
dam, by what road, tell me, are you heading for the crags?
Is not this the way to gentle breezes and green grass? The
water of eddying rivers stands in the drinking troughs near
the cave where your bleating young are sheltered.

Shoo! This way, this way! Feed along the dewy slope
here! You there, I shall soon throw a stone at you. On with
you, on with you, hornéd one, guardian of the sheepfold
that belongs to the herdsman, the Cyclops who treads the
wild.

(addressing a ewe) Unloose your swollen udders. Take
to your teats the young lambs you left behind inside the
cave. The little bleating ones, who have slept all day, are
missing you. When will you leave the grassy haunts of
Aetna’s crags behind and enter your vast pen?

No Dionysus is here, no dances, no wand-bearing
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Bacchic worship, no ecstatic noise of drums by the gushing
springs of water, no fresh drops of wine. Nor can I join
the Nymphs on Mount Nysa in singing the song “lacchos
Tacchos” to Aphrodite, whom I swiftly pursued in the com-
pany of white-footed Bacchants. Ah me, lord Dionysus,
where are you going without your companions, shaking
your golden hair? I, your attendant, serve this one-eyed
Cyclops, a slave in exile, dressed in this wretched goat-skin
cloak and deprived of your friendship.
SILENUS

Silence, my sons! Order your attendants to drive the flocks
into the rocky cave!

CHORUS LEADER
(to the attendants) Do as he says.

They go into the cave with the animals.

But what is your concern, father?

SILENUS
I'see a Greek ship on the beach, and sailors who ply the oar
coming to this cave with someone who must be their
commander. On their heads they carry empty vessels,
since it is food they need, and pails for water. O unlucky
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strangers! Who can they be? They know not what our
master Polyphemus is like, nor that this ground they stand
on is no friend to guests, and that they have arrived with
wretched bad luck at the man-eating jaws of the Cyclops.
But hold your peace so that we may learn where they have
come from to Sicilian Aetna’s crag.

Enter by Eisodos B ODYSSEUS with his men.

ODYSSEUS
Strangers, could you tell me where we might find a stream
of water to slake our thirst, and whether anyone is willing
to sell provisions to needy sailors?
Why, what is this? We seem to have marched into Dio-
nysus’ town. For here’s a throng of satyrs near the cave. My
first words to the eldest: Greeting!

SILENUS
Greeting, stranger! But tell me your name and country.
ODYSSEUS
Odysseus, of Ithaca, lord of Cephallene.
SILENUS
I know of the man, the clever chatterer, Sisyphus’ son.

ODYSSEUS
The very same. But spare me these aspersions.

6 One version of Odysseus’ ancestry, alluded to several times
in tragedy, makes Anticleia, Odysseus’ mother, marry Laertes
when she is already pregnant by Sisyphus.
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SILENUS
From what land have you sailed here to Sicily?
ODYSSEUS
From Ilium and from the fighting at Troy.
SILENUS
What? Did you not know your way home?
ODYSSEUS
I was driven here by windstorms against my will.
SILENUS
O dear! The fate you suffer is the same as mine.
ODYSSEUS
Did you also come here against your will?
SILENUS
Yes, chasing the pirates who had carried off Dionysus.
ODYSSEUS
What is this country, and who are its inhabitants?
SILENUS
This is Mount Aetna, highest in Sicily.
ODYSSEUS
But where are the walls and city battlements?
SILENUS
There are none. No men dwell in these headlands,
stranger.
ODYSSEUS
Who then are the land’s inhabitants? Wild beasts?
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SILENUS
Cyclopes, who live in caves, not houses.
ODYSSEUS
Who is their ruler? Or do the people govern?
SILENUS
They are solitaries: no one is anyone’s subject.
ODYSSEUS
Do they sow Demeter’s grain? Or how do they live?
SILENUS
On milk and cheese and the flesh of sheep.
ODYSSEUS
Do they possess Dionysus’ drink, that flows from the vine?
SILENUS
Not at alll Hence the land they dwell in knows no dancing.
ODYSSEUS
Are they god-fearing and hospitable toward strangers?
SILENUS

Most delicious, they maintain, is the flesh of strangers.

ODYSSEUS
What? Do they enjoy feasting on men?
SILENUS
Everyone who has come here has been slaughtered.

ODYSSEUS
The Cyclops himself, where is he? In his house?
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SILENUS
He has gone off hunting wild beasts on Mount Aetna with
his dogs.

ODYSSEUS

Do you know what you must do so that we can leave this
land?

SILENUS
No, Odysseus. But I will do everything I can for you.

ODYSSEUS
Sell us some bread, the thing we lack.

SILENUS
As I told you, we have nothing but meat.

ODYSSEUS
That too is a pleasant way to put an end to hunger.

SILENUS
And there is curdled cheese and also cows” milk.

ODYSSEUS
Bring them out: daylight befits merchandise.

SILENUS
But you, tell me, how much gold will you give in exchange?
ODYSSEUS
It is not gold I carry but rather Dionysus’ drink.
SILENUS

What good news you bring! The very thing we have lacked
so long!
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CYCLOPS

ODYSSEUS
Yes, Maron, the god’s own son, gave me the drink.
SILENUS
The lad I once raised in these very arms?
ODYSSEUS
Dionysus’ son, to make my meaning plainer.

SILENUS
Is it on board ship, or do you have it with you?

Odysseus produces a wineskin.

ODYSSEUS
This is the wineskin that holds it, as you can see, old sir,

SILENUS
This would not even be a mouthful for me.

<ODYSSEUS
You would not be able to drink this wineskin dry.
SILENUS
What? Does the skin produce new wine of itself?>”
ODYS SEﬁS
Yes, twice as much as has flowed out of the skin.

SILENUS
What a lovely spring you speak of! What pleasure it gives

me!
ODYSSEUS
Would you like me to give you a taste of it neat first?

7 The supplements are, of course, mere guesses. A miraculous
wineskin is perfectly in keeping with the spirit of a satyr play: com-
pare the wine miracle ascribed to Dionysus at Ba. 705.
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CYCLOPS

SILENUS
That’s fair enough: a taste invites a purchase.

Odysseus produces a drinking vessel.
ODYSSEUS

See, along with the wineskin I've lugged a cup.

SILENUS
Splash some in so that I can remember what it’s like to
drink.

ODYSSEUS
Done.
SILENUS
Oh my, oh my! What a fine bouquet it has!
ODYSSEUS
What? Have you caught it?
SILENUS

No, by Zeus, I smell it!
Odysseus hands him the cup.

ODYSSEUS
Taste it, then, so that your praise of it may not be mere
words.

SILENUS

Oo la lal Bacchus invites me to the dance! Tra la, tra la,
tra la!

ODYSSEUS
Didn't it gurgle nicely down your throat?
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CYCLOPS

SILENUS
Yes, all the way down to the ends of my toes!

ODYSSEUS
But we will give you some money in addition.

SILENUS
Just keep pouring the wine. Never mind the gold!

ODYSSEUS
Then bring out cheese or lamb.

SILENUS
I will do just that and pay little heed to my master. I would
like to drink down a single cup of this wine, giving all the
Cyclopes’ flocks in exchange for it, and then to leap from
the Leucadian cliff8 into the brine, good and drunk with
my my brows utterly relaxed. The man who does not enjoy
drinking is mad: in drink one can raise this to a stand,
catch a handful of breast and look forward to stroking her
boscage, and there’s dancing and forgetfulness of cares.
Shall T not kiss such a drink and tell the bonehead Cy-
clops—and the eye in the middle of his head, too—to go
hang?

Exit SILENUS into the cave.

CHORUS LEADER
Listen, Odysseus. We would like a little chat with you.

8 Leucas, a small island in the Ionian sea off the west coast of
Greece, has chalk cliffs rising sharply from the sea. The leap from
this cliff into the sea is used in Anacreon, fr. 376 PMG, as an image
of the loss of self-control encountered when one is “drunk with
love.” Sappho is said to have leapt from the cliff for the love of
Phaon.
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CYCLOPS

ODYSSEUS
Of course, since you are my friends and I am yours.

CHORUS LEADER
Did you capture Troy and take Helen prisoner?

ODYSSEUS
Yes, and we sacked the whole house of the sons of Priam.

CHORUS LEADER

Once you had caught the girl, didn’t you all then take turns
banging her, since she takes pleasure in having more than
one mate? The traitor! She saw the parti-colored breeches
on the man’s legs and the gold necklace around his neck
and went all aflutter after them, leaving behind that fine
little man Menelaus. O would that the female sex were no-
where to be found—but in my lap!

Enter SILENUS from the cave.

SILENUS
Here, my lord Odysseus, are your flocks, the brood of
bleating lambs, and a goodly number of cheeses made of
curdled milk. Take them. Go av{ray quickly from the cave,
giving me in exchange the drink of the Bacchic vine.
Oh no! Here comes the Cyclops. What are we to do?

ODYSSEUS
Then we are done for, old man. Where should we flee to?
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CYCLOPS

SILENUS
Inside this cave, where you could avoid being seen.

ODYSSEUS
A dangerous suggestion, this, going into the net.

SILENUS
No danger: there are many hiding places in the cave.

ODYSSEUS
I shall not do it. Troy would groan loudly if I were to
run from a single man when I stood my ground so often,
shield in hand, against a throng of Trojans without number.
Rather, if I must die, I will die nobly—or live on and also
retain my old reputation.

Enter the cYCLOPS with retinue by Eisodos A.

CYCLOPS

Give way, make way! What is going on here? What means
this slackness? Why this Bacchic holiday? Here is no Dio-
nysus, no bronze castanets, no rattle of drums. How fare
my newborn lambs in the cave? Are they at the teat and
running to their mothers” sides? The milk for cheeses—
has it been put in rush buckets? What say you? This club
will soon make someone ery. Look up, not down!

CHORUS LEADER
(looking up at Polyphemus) There! My head is turned up
toward Zeus himself and the stars, and I see Orion!®

9 Orion was a giant hunter, killed by Artemis and turned into a
constellation. Like Polyphemus he was a son of Poseidon.
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CYCLOPS

CYCLOPS
Is my dinner well prepared?

CHORUS LEADER
It is: just be sure your gullet is ready.

CYCLOPS
Are the mixing bowls filled with milk as well?

CHORUS LEADER
So much that you can drink an entire storage jar if you like.

CYCLOPS
Cows’ milk or sheep’s or a mixture of both?

CHORUS LEADER
Whatever you like. Just don't swallow me down.

CYCLOPS
1 wouldn’t think of it: you would be the death of me with
your dance steps, leaping around inside my belly.

Hey! What is this crowd I see near my cave? Have some
pirates or robbers landed here? I do see lambs here from
my cave, their bodies bound with twisted willow-withes,
and my cheese buckets all in disarray, and an old man with
his bald head swollen with blows.1°

SILENUS
Oh! Oh! Wretched me! What a fever I have got from being
beaten up!

10 We must suppose that the Cyclops here misdiagnoses the

effect of the wine on Silenus, who then improvises his story to
agree with the Polyphemus’ mistake.
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CYCLOPS

CYCLOPS
By whom? Who has been pummeling your head, old man?

SILENUS
These men, because I would not let them take your prop-
erty.

CYCLOPS
Did they not know that I am a god and descended from
gods?

SILENUS
I told them so, but they went on plundering your posses-
sions, and, what is more, they started in on the cheese,
though I tried to stop them, and began to carry off the
sheep. And they said that they would collar you like a dan-
gerous dog and right under your very eye violently pull out
your guts, flay your back nicely with a whip, then bind you
hand and foot and throw you onto the rowing benches of
their ship and sell you to someone who needs to move
heavy rocks or throw you into a mill.

CYCLOPS
Is that so? (o a servant) You theré, go on the double and
sharpen my carving knives and start a big bundle of wood
blazing on the hearth. (The servant goes into the cave.)
They shall be slaughtered at once and fill my belly, giving
the server a feast hot from the coals and the rest boiled and
tender from the cauldron. I have had my fill of mountain
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CYCLOPS

fare: I have dined enough on lions and deer and have gone
far too long without a meal of man’s flesh.

SILENUS
After ordinary fare, good master, something new is all the
pleasanter. It has been some time since strangers arrived at
your house.

ODYSSEUS

Cyclops, listen in turn to us strangers as well. We came
from our ship to your cave wishing to buy food. And this
fellow, since he had got something to drink, sold and ten-
dered us these sheep for a cup of wine, willing seller to
willing buyers: there was no violence in this business. But
now every word this fellow says is a lie since he has been
caught selling your goods behind your back.

SILENUS
What, me? Damnation take you!

ODYSSEUS
Yes, if I'm lying.
SILENUS
By your father Poseidon, Cyclops, by great Triton and
Nereus, by Calypso and Nereus’ daughters, by the holy sea
swell and the whole tribe of fishes, I swear—O my hand-
some, O my dear Cyclops, O sweet master—that I was not
trying to sell your property to the strangers. If I am lying,

251 o Reiske: ad L

252 oixovs govs Heimsoeth: dvrpa 7a o L
260 o éN1jpn Heath: karedndpdn L

261 " ¢p’ Kirchhoff: yap L

265 faiepa Franke: & {epd L

91



EURIPIDES

o matdes dmérowd’, ods pdhior éya GNG.
XOPO3,
270  adrds &y, Eywye Tols Eévois Td xpipara
’ > 3 > > 3 b ~ 7
mepvdvra o €idov €6 & éyd Prevdh Aéyw,
3 Ve > ¢ Ve A Ve by \ 3 e
améhod 6 warip pov- Tods Eévouvs 8¢ un ddiker.
KTKAQW
Yevdea ) Eywye 160¢ 1ot Padaudvbvos
~ ’ N ’ /
wolhov mémrobo kal Sucaidrepov Néyw.
275 Géhw & épéobar wélev émheboar, & Eévou;
7 ’ < ~ 3 4 7’
wodarrol; Tis Duds éfemaidevoer w\is;
OATEZETE
1Qaxioior pév 16 yévos, "I\iov & dmo,
wépoavres dov, Tredpacw Galaooiors
oy yolay éwoévres Tkoper, Kk,
KTKAQY
280 % TS kakioTns ol pern\@ed apmayas
‘EXévns Sxapdvdpov yeitor’ Thiov méhuy;
OATIS3ETS,
e Ve A\ N 3 7
ovToL, wévov TOv dewdy éEnurAnkdres.
KTKAQY
aloxpov oTpdTevud Y, oiTives uLds Xdpw
yovawkds éfemhevoar’ és yaior Ppvydv.

273 78e Canter: Totde L
274 ;L&)\}\_OV Kirchhoff: woA\a L

92



CYCLOPS

may utter damnation take these sons of mine, the apple of
my eye!

CHORUS LEADER
On your head, rather! I saw you selling the goods to these
strangers. If I am lying, then damnation take my father!
But do no wrong to the strangers.

CYCLOPS
(to the Chorus leader) You lie. For my part, I put more
trust in this man and think he is more honest than Rhad-
amanthys." But I want to ask you a question. Where have
you sailed from, strangers? What is your country? What
city was it that brought you up?

ODYSSEUS
We are men of Ithaca by birth, and it is from Hium, after
sacking the city, that we have come to your land, Cyclops,
blown off course by sea storms.

CYCLOPS
Are you the ones who went to punish Ilium on the Scaman-

der for the theft of the worthless Helen?

ODYSSEUS
Yes, we are the ones who endured that terrible toil.

CYCLOPS
Disgraceful expedition, sailing to Phrygia for the sake of
one woman!

11 Legendary ruler of Crete and judge in the Underworld fa-
mous for his justice.
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CYCLOPS

ODYSSEUS
It was the doing of a god: blame no mortal for it.

But, O noble son of the seagod, we at once entreat you
and give you our frank censure: do not have the hardness
to kill your friends who have come to your house and to
make of them a godless meal for your jaws. It was we who
kept your father safe in the possession of his temple seats
in every corner of Greece: the harbor of sacred Taenarum
and the recesses of Cape Malea remain inviolate, safe is
the rock of Sunium rich in silver, sacred to the goddess
Athena, safe are Geraestus’ refuges. We did not suffer the
great disgrace of surrendering Greek possessions to the
Trojans.!? In these events you also have a share, dwelling as
you do in the far reaches of Hellas, under Aetna, the rock
that drips with fire.

But if you are deaf to these considerations, there is a
law among mortals that one must receive shipwrecked
suppliants, give them the gifts hospitality requires, and
provide them with clothing. <Itis this treatment we ought
to receive from you, > rather than to have our limbs pierced
with spits for roasting beef and to fill your maw and belly.
Priam’s land has wrought enough bereavement on Greece,
drinking down the spear-shed blood of many corpses. She
has widowed wives and brought old women and grey-

12T translate Diggle’s conjecture.

292 {epds Kassel: tepevs L

293 grpas Seaford: dxpor L 296 Svodpopd, v’ apogr. Par.:
Sdodopov dveidos per parenthesim Diggle

301 srémhovs Blaydes: mémhows L

302 ante h. v. lac. indic. et suppl. Kassel
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CYCLOPS

beards childless to the grave. If you mean to cook and con-
sume those left, making a grim feast, where shall anyone
turn for refuge? Listen to me, Cyclops: give up this glut-
tony and choose to be godly instead of impious: for many
have found that base gain brings punishment in its train.

SILENUS
I want to give you some advice: don’t leave untouched a
single bit of this man’s flesh. And if you chew on his tongue,
you will become clever and glib, Cyclops.

CYCLOPS
Little man, the wise regard wealth as the god to worship;
all else is just prating and fine-sounding sentiments. As for
the headlands where my father’s temples are built, I pay
them no heed. Why did you bother to put them in your
speech? As for Zeus’s thunderbolt, I do not shudder at that,
stranger, nor do I know any respect in which he is my supe-
rior as a god. <If I ever thought about him before,> I am
not concerned about him for the future. How it is that T am
not concerned you may hear. When Zeus sends his rain
from above, taking my water-tight shelter in this cave and
dining on roasted calf or some wild animal, I put on a feast
for my upturned belly, then drinking dry a whole storage
vat of milk, I drum on it, making a din to rival Zeus’s thun-
der. And when the north wind out of Thrace pours snow on
us, I wrap my body in the skins of beasts, pile up a great

317 ebpopepio. Nauck: -foae L 318 afs Paley: ds L

322 ante h. v. lac. indic. Kovacs 324 &xwv Reiske: éxo L

326 éomid 1o Kovacs: év aréyovrt L: ) méyyov 7€ Reiske

327 €i” éxmwy Musgrave: émexmay L mhéwyv W. Gilbert:
wémhov L: wiflov Hartung: wéBov Musgrave
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CYCLOPS

blazing fire, and pay no heed to the snow. The Earth brings
forth grass willy-nilly to feed my flock. These I sacrifice to
no one but myself—never to the gods—and to my belly,
the greatest of divinities. To guzzle and eat day by day and
to give oneself no pain—this is Zeus in the eyes of men
of sense. As for those who have passed laws and compli-
cated menss lives, they can go hang. For my part, I shall not
forgo giving pleasure to my heart—by eating you. Guest-
presents you shall have—you shall not blame me there—
guest-presents of this kind: fire to warm you, salt!® inher-
ited from my father, and a bronze pot, which when it has
reached a boil will clothe your ill-clad body nicely. Now go
inside in order that you may stand around the altar of the
god who dwells within and give me sumptuous entertain-
ment.

ODYSSEUS
Oh, alas, I have escaped hardships at Troy and on the sea
only to put in now at the fierce and harborless heart of this
godless man! :

O Pallas Athena, Zeus’s divine daughter, now, now is
the time to help me! For I have come into trouble greater
than at Troy and to the very uttermost of danger. And you,
Zeus, Protector of Guests, who dwell in the bright realm of

13 Conjecturally restored. The giving of salt was the proverbial
emblem of hospitality, and Polyphemus has plenty from his father
Poseidon. He will use it, however, to season his guest for eating,

344 Suopdpwtov Barnes: Svoddpyrov L 45700 . . .
feod Blaydes: 79 . . . fep L 346 Bwuor Stephanus: kdpov
L 349 Sunv Reiske: yrduny L 352 Sy Musgrave:
Bdbpa L 353 paevvas Kassel: -@v L
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CYCLOPS

the stars, look on these things! For if you take no note of
them, men mistakenly worship you as Zeus when you are
in fact a worthless god.

The cYCLOPS herds ODYSSEUS and his men into the cave.
SILENUS follows.

CHORUS
Open the gate, O Cyclops, of your yawning throat: the
limbs of your guests, boiled, roasted, or hot from the coals,
are ready for you to gnaw, rend, and devour as you recline
dressed in a soft-fleeced goatskin.

Do not, do not, I say, give me any share of them! You
yourself alone freight your vessel’s hold! Away with this
house! Away with the godless sacrifice of victims which
Aetna’s Cyclops celebrates, taking his pleasure in the flesh
of his guests!

Hard-hearted one, pitiless is the man who sacrifices
strangers who have taken refuge at his hearth, and who
feasts on them boiled and with teeth defiled tears and
devours their flesh warm from the coals< . . . ... >!

Enter ODYSSEUS from the cave.

360 k)vouéve Reiske: kavdueva L

362 yéuile Wecklein: xkdpuele L

365 avéxer Spengel: éxer L

370 TAGuov Wecklein: & rAduov L: &s ye Kovacs Somis L

371 ikrfipas Bothe: £evwcods ikrijpas L £évovs Kirchhoff:
Sdpov L

373 ante 372 trai. Hermann pvoapotot v Kirchhoff: -olow L

374 §épp’ Hermann: dvfpomwr Gépp L post h.v. lac.
indic. Haupt
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CYCLOPS

ODYSSEUS
O Zeus, what am I to say when I have seen in the cave
terrible things, incredible things such as one meets only in
stories, not in the deeds of mortals?

CHORUS LEADER
What is it, Odysseus? Can it really be that the godless
Cyclops has feasted on your dear companions?

ODYSSEUS
Yes. He spotted and weighed in his hands the two who had
the fattest flesh.

CHORUS LEADER
Poor man, How could you endure such a fate?

ODYSSEUS
When we entered this rocky hall, he first made the fire
blaze up, heaping onto the broad hearth logs from a mighty
oak, enough to load three wagons, and he set the bronze
kettle to boil on the fire. Then near the blaze he spread out
abed of fir branches upon the ground. After he had milked
the heifers, he filled to the brim a great mixing bowl, hold-
ing about ninety gallons, with white milk, and he set next to
it a cup of ivy wood four-and-a-half feet from rim to rim
and what looked like a good six feet to the bottom; then
spits made of buckthorn wood, their ends burnt in the fire

392 huc trai. Paley (post 395 Hartung)
387 Eorpwoev Pierson: éomyoer L
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CYCLOPS

but the rest of them scraped with a scythe, < ... ... >0
When that vile and murderous cook had everything ready,
he snatched up two of my companions. He cut the throat of
the first over the cauldron with a sweep of the arm and
drained him of blood, the second he seized by the tendon
at the end of his foot, struck him against the sharp edge
of a rock, and dashed out his brains. Then butchering
them with a fierce blade he roasted their fleshy parts in the
fire and put their arms and legs in the cauldron to boil. I
stood near the Cyclops in my wretchedness, tears stream-
ing from my eyes, and attended him at his work. The others
cowered like birds in the recesses of the cave, their faces
pale and bloodless.

But when, sated with the meal he had made of my com-
panions, he fell on his back and belched a foul stench from
his maw, I was struck with a heaven-sent thought. I filled a
cup with this Maron wine and offered it to him to drink
with these words: “O Cyclops, son of the sea god, come
see what kind of divine drink this is that Greece provides
from its vines, the gleaming cup of Dionysus.” And he, his
belly full to bursting with that execrable meal, took it and
downed it in one long draught, then raising his hand in ad-
miration he said, “Dearest friend, you give me fine drink

14 In addition to the unintelligible 395, there is probably also a
lacuna here.
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CYCLOPS

on top of a fine meal.” Seeing it had given him pleasure, I
gave him another cup, knowing that wine would be his un-
doing and he would soon pay the penalty. In due course he
proceeded to sing, and I plied him with one cup after an-
other and heated his heart with drink. Now hard by my
weeping crew he sings his tuneless songs while the cavern
echoes with it. Thave crept out with the intention of saving
you and me, if you agree. So tell me whether or not you
want to be quit of this savage and live in the halls of Diony-
sus together with the Naiads. Your father assented to this
in the cave, but since he is weak and has been enjoying the
wine too much, he sticks fast to the cup like a bird caught in
bird lime, flapping his wings in vain. But since you are
young, escape with me and get back your old friend Diony-
sus, quite a different sort from the Cyclops.

CHORUS LEADER
Dearest of friends, if only we might see that day and escape
from the impious Cyclops! For a long time now my poor
siphon here has been widowed, with no place to lay its

head.’

ODYSSEUS
Then listen to the punishment I have contrived for the
knavish beast and how you may escape from slavery.

15 I give what many think is the approximate sense. Also possi-
ble is “For a long time now I have been in quest of that dear wine
spigot but could not escape.”

43940 701 pikov xmpebouey / cidwra Tévde Diggle: fort rov
dilov Onpedouer (Scaliger) oipwva 7évde rikPuyelv olk
elxopev (-pvyeiv iam apogr. Par.)
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CYCLOPS

CHORUS LEADER
Say on! I would not enjoy hearing the sound of the Asian
lyre more than the news of the Cyclops’ death!

ODYSSEUS
He wants to go to his brother Cyclopes for a revel since he
is delighted with this drink of Dionysus.

CHORUS LEADER
I take your drift. You are eager to catch him by himself in
the woods and cut his throat or push him off a cliff.

ODYSSEUS
No, nothing like that. My desire is for something cunning.

CHORUS LEADER
What is it then? We have long heard about your cleverness.

ODYSSEUS

To begin with, I want to keep him from going on this revel
by telling him he shouldn’t give the other Cyclopes this
drink but keep it to himself and live a life of pleasure. But
when he falls asleep, overcome by Dionysus, there is an
olive stake in his hall, whose tip, when I have sharpened it
with this sword of mine, I shall put into the fire. Then when
1see it burnt, I shall lift it hot and poke it into the Cyclops’
face and melt his eye with the fire. And just as a ship’s
joiner whirls his auger with a pair of thongs, so I shall drill
the brand into the Cyclops’ orb of vision and burn out his
eyeball.

47 pupoto Tyrwhitt: pvfuotol L
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CYCLOPS

CHORUS LEADER
Hurrah! I am driven frantic with joy by your inventions!

ODYSSEUS
Then I shall put you and my friends and your old father on
board my black ship, and with paired oars I shall set off
from this land.

CHORUS LEADER
Is there any way that I too could put my hand, as men do
with a libation to the gods, to the brand that will blind the
Cyclops? I want to have a part in this bloodletting.

ODYSSEUS
You must, for the brand is big and you must help to hold it.

CHORUS LEADER
I could lift the weight of a hundred wagons if we are going
to smoke out that cursed Cyclops’ eye like a wasps’ nest!

ODYSSEUS
Then hold your tongue—you now know my plan—and
when I give the word, do what the master builder tells you.
I shall not leave behind my friends in the cave and save my-
self alone. [And yet I could flee, and T have come out of the
cave, but it is not right to leave behind my friends with
whom I came here and save myself alone.]
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CYCLOPS

CHORUS LEADER
Who shall be stationed first, who next to first, to hold fast
the grip of the firebrand, thrust it beneath the Cyclops’
brow, and grind to powder his bright eye?

Singing within. 16

Hush! Hush! For now the Cyclops, drunk and making
graceless melody, comes forth from the rocky cave, a
singer who is inept and who shall pay dearly. Come, let us
with our revelling songs impart some culture to this lout.
In any case he shall be blind.

Enter the CYCLOPS from the cave, leaning on SILENUS,

CHORUS
Happy the man who shouts the Bacchic cry, off to the
revel, the well-beloved juice of the vine putting the wind in
his sails. His arm is around his trusty friend, and he has
waiting for him the fresh, young body of his voluptuous
mistress upon her bed, and with his locks gleaming with
myrrh he says, “Who will open the door for me?”

CYCLOPS
(sung) Ooh la la! I'm loaded up with wine, my heart skips
with the cheer of the feast. Like a ship I'm loaded right up

16 An ancient stage direction preserved in the text.
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CYCLOPS

to the top deck of my belly. This cheerful cargo brings me
out to revel, in the springtime, to the houses of my brother
Cyclopes. Come now, my friend, come now, give me the
wineskin.
CHORUS

With a lovely glance he steps forth in beauty from the halls
<crying,> “Someone loves me.” Don’t wait for the hour of
lamplighting: < .. .. .. > and a slender nymph are within a
dewy cave. But it is crowns of more than one hue that will
soon hold converse with your brow.

ODYSSEUS
Hear me, Cyclops, since I am acquainted with this Diony-
sus whom I gave you to drink.
CYCLOPS
Who is Dionysus? Is he worshipped as a god?
ODYSSEUS
Yes, the best source of joy in life for mortals.
CYCLOPS
At any rate, I belch him out with pleasure.

ODYSSEUS
Such is this god. No mortal will he harm.
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CYCLOPS

CYCLOPS
But how can a god love to dwell in a wineskin?
ODYSSEUS
Wherever you put him, there he is at ease.
CYCLOPS
The gods ought not to clothe themselves in skins.
ODYSSEUS
Why, if he gives delight? Do you mind the skin?
CYCLOPS
I hate the wineskin. But this drink I love.
ODYSSEUS
Stay here and drink then, Cyclops. Take your cheer.
CYCLOPS
Shall I not give my brothers some to drink?
ODYSSEUS
Keep it yourself and you will be more honored.
CYCLOPS

By giving it I'm more helpful to my kin.

ODYSSEUS
Revelling often ends in fists and quarrelling.

CYCLOPS
Besotted though I am, no man shall touch me!

ODYSSEUS
Good friend, it’s best when drunk to stay at home.
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CYCLOPS

CYCLOPS
Foolish the man who drinks and does not revel.
ODYSSEUS
But he who's drunk and stays at home is wise.
CYCLOPS
What shall we do, Silenus? Shall we stay?
SILENUS
Yes, stay: what need of other banqueters?
ODYSSEUS
What’s more, the ground is soft with flowery boscage.
SILENUS
What's more, it’s nice to drink when the sun’s so hot. Please
lie down, then, recline upon the ground.

The Cyclops lies down. Silenus puts the mixing bowl
behind him.

CYCLOPS
Done! Why are you putting the bowl behind me?

SILENUS.
So no one passing by may knock it over.

CYCLOPS
"No, you mean to steal some and drink it. Put it down
between us. But you, stranger, tell me what name I must
call you.

ODYSSEUS
Noman. What favor shall I get and thank you for?
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CYCLOPS
CYCLOPS
Of all your company I shall eat you last.
SILENUS
Fine present, Cyclops, you have given your guest!
Silenus helps himself quietly to some wine.
CYCLOPS
You! What are you doing? Drinking on the sly?

SILENUS
No, the wine kissed me for my handsome looks.

CYCLOPS
You'll regret you loved the wine which loves not you.

SILENUS
No, by Zeus, for it says it has fallen for my beauty.

CYCLOPS
Just pour, give me the cup when you have filled it!

SILENUS

How is the mixture? Let me have a look.
CYCLOPS

You'll be the death of me! Just hand it over!

SILENUS
Not until I see you crowned (gives him a garland to put on)
and have had a little taste.

CYCLOPS
This wine pourer’s a crook.
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CYCLOPS

SILENUS
Yes, but the wine is sweet. But time to wipe your mouth:
here comes a drink.

CYCLOPS
I've wiped it off: my lips and beard are clean.

SILENUS
Lie gracefully on your elbow and drink it off, just as you
see me drink—or see me not!

He drinks, tipping the wine cup up so as to be invisible

behind it.

CYCLOPS
Hey, what are you up to?
SILENUS
Nicely down the hatch!
CYCLOPS
Stranger, take charge of the wine and be my wine pourer.
ODYSSEUS
At least my hand has some acquaintance with the vine.
CYCLOPS
Come, pour then.
ODYSSEUS

See, I'm pouring. Just be quiet.
CYCLOPS
That’s hard advice for a man who’s downed a lot.
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CYCLOPS

ODYSSEUS
(handing him the cup) There: take it and drain it off now.
No heel taps. The toper and his wine must end together.

CYCLOPS
Oh my, how clever is the grapevine’s wood!

ODYSSEUS
And if you swig deep after a full meal and drink till your
belly loses its thirst, it will put you to sleep. But if you leave
some, Dionysus will give you a parching thirst.

The Cyclops has a long drink.

CYCLOPS

Calloo, callay! How close I was to drowning in it! This is
pleasure unalloyed. I think I see the heaven and the earth
swimming around together, I see Zeus’s throne and the
whole revered company of the gods. Shall I not kiss them?
The Graces are trying to seduce me. No more! With this
Ganymede here I shall go off to bed with greater glory
than with the Graces. And somehow I take more pleasure
in boys than in women.

SILENUS
What, am I Zeus’s boy Ganymede, Cyclops?

CYCLOPS
Yes, by Zeus, and I am abducting him from Dardanus’
house!
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CYCLOPS

SILENUS
Oh, T am done for, my sons! A terrible fate is in store for
me!

CYCLOPS
Do you not like your lover and turn up your nose at one
who’s drunk?

SILENUS
Oh me! My glimpse of the wine will soon prove all too
bitter!

Exit the cYCLOPS, with the reluctant SILENUS, into the
cave.

ODYSSEUS
Come, Dionysus’ children, noble offspring, the man’s
within and soon, relaxed in sleep, he’ll belch his meat out
from his shameless maw. Inside the hall the firebrand is
ready, sending forth smoke, and there is nothing left to do
but to burn out the Cyclops eye But now you must show
your manhood.

CHORUS LEADER
Our hearts shall be like rock or adamant! But go into the
house before my father suffers some awful disaster. From
this quarter all is ready for you.

ODYSSEUS
Hephaestus, lord of Aetna, burn out the bright eye of this
pest, your neighbor, and be quit of him for good! And you,
Sleep, child of black Night, come with undiluted force
against this god-detested beast! After his glorious deeds at
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CYCLOPS

Troy do not let Odysseus, himself and his men, die at the
hands of a man who heeds not gods or men. Otherwise, we
will have to regard Chance as God and the gods as weaker
than Chance.

Exit ODYSSEUS into the cave.

CHORUS
The tongs will eagerly grasp the neck of the guest-eater:
for by fire he will soon lose his shining eye. Already the
firebrand, burnt to charcoal, is hid in the ashes, huge
offshoot of its tree. But let the Maron wine come, let it act,
let it extract the eye of the mad Cyclops so that he may
prove to have drunk to his cost! After that I want to see ivy-
garlanded Dionysus, my heart’s desire, and to leave behind
the Cyclops’ lonely dwelling. Shall T ever attain such joy?

Enter oDpYSSEUS from the cave.

ODYSSEUS
Silence, you savages, for heaven’s sake quiet! Let your lips
be shut fast! I forbid anyone even.to breathe or to blink or
to clear his throat lest the monster wake up before the
Cyclops’ eye can have its contest with the fire.
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CYCLOPS

CHORUS LEADER
We hold our peace, gulping down the air with our mouths.

ODYSSEUS
Come then, you must go inside and put your hands to the
firebrand. It is now glowing nicely.
CHORUS LEADER

Won't you say who are to be the first to grasp the charred
stake and burn out the Cyclops’ eye, so that we may share
in whatever fate chance holds?

LEADER OF CHORUS A
We stand too far from the door to push the fire into the
Cyclops” eye.

LEADER OF CHORUS B
And we have just now become lame.

LEADER OF CHORUS A
The same thing has happened to me. As I was standing
here I sprained my feet, I can’t think how.
ODYSSEUS.
You got a sprain while standing?

LEADER OF CHORUS A

Yes, and somehow my eyes have become full of dust and
ash.

ODYSSEUS
These allies of mine are cowardly and worthless.
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CYCLOPS

CHORUS LEADER
Just because I take pity on my back and my spine and have
no desire to have my teeth knocked out, is that cowardice?
But I know an incantation of Orpheus so wonderful that
the firebrand all on its own will march up to his skuall and
set the one-eyed son of earth on fire.

ODYSSEUS
For along time I have known that your nature was like this,
but now I know it better. I must make use of my own
friends. But if you have no strength in your arm, at least
cheer us on so that with your encouragement we may find
our friends brave.

Exit ODYSSEUS into the cave.

CHORUS LEADER
I shall do so and let a mercenary run my risk. If encourage-
ments can do it, let the Cyclops be burned!

CHORUS
Hurrah, hurrah! Thrust bravely, hurry, bum out the eye-
brow of the guest-eating monster! Burn, incinerate the
herdsman of Aetnal Whirl and pull, whirl and pull, lest in
pain he do you some desperate harm!

Enter the CYCLOPS from the cave with bloodied mask.
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CYCLOPS
Alas! My bright eye is all turned to cinder!
CHORUS LEADER
A lovely song: please sing it for me again, Cyclops!
CYCLOPS
Alas, alack! How I have been maltreated, how undone! But
you will never escape this cave unpunished, you worthless
wretches! For I shall take my stand in the entrance and fit
my hands to it.
CHORUS LEADER
Why do you shout so, Cyclops?

CYCLOPS
I am ruined!

CHORUS LEADER
You do look ugly.

CYCLOPS
And miserable as welll

CHORUS LEADER
Did you fall in a drunken stupor-into the coals?

CYCLOPS
Noman destroyed me.

CHORUS LEADER
No one, then, has wronged you.

CYCLOPS
Noman has blinded my eye.
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CHORUS LEADER
So you are not blind.

CYCLOPS
<How sharp the pain!>!7

CHORUS LEADER
And how could nobody make you blind?

CYCLOPS
You mock me. But this Noman, where is he?

CHORUS LEADER
Nowhere, Cyclops.

CYCLOPS
Know well, it was my guest who destroyed me, the abomi-
nable guest, who drowned me with the drink he gave me.

CHORUS LEADER
Yes, wine is a dangerous thing and hard to wrestle against.

CYCLOPS
Tell me, for heaven’s sake, have they fled or are they still in
the house?

CHORUS LEADER
They are standing here quietly under the overhang of the
cliff.

CYCLOPS
To my left or my right?

17 The transmitted words are unintelligible and none of the
conjectures is wholly satisfactory. This translation gives one possi-
ble sense.
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CHORUS LEADER
To your right.

The Cyclops moves from the entrance. ODYSSEUS and his
men accompanied by SILENUS slip silently out.

CYCLOPS
Where?
CHORUS LEADER
Right next to the cliff. Have you got them?
The Cyclops collides with the rock cliff.
CYCLOPS
Yes, got pain on top of pain! I've hit my head and broken it.

CHORUS LEADER
And what’s more, they've given you the slip.

CYCLOPS
Didn’t you say somewhere over here?

CHORUS LEADER
No. I meanr over here.

CYCLOPS
And where is that?

CHORUS LEADER
Turn round this way, to your left.

CYCLOPS
Oh, you are mocking me, deceiving me in my troubles!
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CHORUS LEADER
I shall no more. He’s right in front of you.

CYCLOPS
Knave, where in the world are you?

ODYSSEUS
At some distance, where I can keep the person of Odysseus
here safe from harm.

CYCLOPS
What? This is a new name you use.

ODYSSEUS
The very one my father gave me, Odysseus, 8 and you were
destined, it seems, to pay the penalty for your ungodly
feast. For my burning Troy to the ground would have been
asorry deed if I had not punished you for the murder of my
companions.

CYCLOPS
Oh, oh, an ancient prophecy is now being fulfilled! It said
that I would be blinded at your hands when you had set out
from Troy. But it also prophesied that you would pay the
penalty for this by drifting about on the sea for along time.

ODYSSEUS
You can go howl, say I! And that is just what I have made
you do! I, however, shall go to the beach and launch my
ship homeward over the Sicilian Sea.

18 The repeated name looks suspicious. It may have ousted an
expression like “(a name) derived from anger,” an allusion to the
derivation of Odysseus’ name from 68%ca-acfat, to be angry at or
to hate. '
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CYCLOPS
Exit ODYSSEUS and his men by Eisodos B.

CYCLOPS
Oh no you won't: I shall break off a piece of this crag, hurl
it, and crush you, companions and all, to bits. I'm going up
to the hilltop, blind though I am, by climbing through my
tunnel 19

Exit cYCLOPS into the cave.

CHORUS LEADER
As for us, we shall be shipmates with Odysseus and ever
after serve in Dionysus’ train.

Exit CHORUS and SILENUS by Eisodos B

19 The cave is imagined to have a back entrance looking over
the sea.
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INTRODUCTION

The story of Admetus—how Apollo, in gratitude for his
kindness, tricked the Fates into granting him a reprieve
from his fated day of death provided he could find a sub-
stitute, how his wife Alcestis agreed to die in his place,
and how Heracles brought her back from Hades—had
been the subject of an Alcestis by the early tragic poet
Phrynichus, and the story is alluded to in Aeschylus,
Eumenides 723ff. We have only one line, corrupt at that,
from Phrynichus’ play, but one of the themes inherent in
the story, whether or not given prominence by Phrynichus,
isvisible in the Aeschylus passage, where the Erinyes com-
plain to Apollo that he once erased the distinction between
mortals and immortals by his favor to Admetus. Although
this is a rhetorical exaggeration—Admetus gets postpone-
ment of death, not immortality—it indicates clearly what
the story of Admetus is about. It is about suspension of the
ordinary conditions of mortal existence.

Euripides developed this aspect of the myth to the full
in the earliest of his extant tragedies and one of the most
beautiful and satisfying plays he wrote. Whatever had been
made of it before, in his hands it became one of those
myths—like the stories in Grimm of three miraculous
wishes or the myths of Midas or Tithonus—that console
us for the disappointments of ordinary life and the fact
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of mortality by showing the disasters that would happen
if these conditions of mortal existence were suspended.
Admetus is particularly favored in that he gets to postpone
the day of his death. Yet the fact that he must lose his
wife to enjoy this favor means, as he learns, that he would
have been better off dying. The paradox of the story is
that, while a woman who would die in her husband’s stead
would be the best of wives, the loss of so good a woman
would render desolate and unlivable the remaining life she
made possible for her husband. When his wife is restored
to him at the end by the intervention of Heracles, Admetus
has recovered not only her but also a juster appreciation of
ordinary mortal existence.

Apollo’s prologue sets forth both situation and theme.
Apollo had been condemned to a period of servitude to a
mere mortal, Admetus of Pherae, because both the god
and his son Asclepius rebelled against the order of things
established by Zeus. (Asclepius used his skill in medicine
to raise the dead, a clear violation of the distinction be-
tween mortals and immortals. And when Zeus killed him
with the thunderbolt, Apollo retaliated on the Cyclopes,
who forged these weapons for Zeus.) To repay Admetus’
kindness Apollo has won for his mortal master a reprieve
from his fated early death provided he can find someone to
die in his place. The god Death enters to claim Alcestis as
Admetus’ substitute. Apollo tells Death that he will be
robbed of her by Heracles, who is on his way to fetch the
horses of Diomedes. Apollo, god of prophecy, has the facts
correct, but since he has never been a mortal, he cannot
gauge the human realities of the situation he has created.
These are played out in the sequel.

Alcestis is presented to us first in a messenger speech
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delivered by a maidservant, and then in person in her
death scene before the palace. She loves her husband, but
her decision to die for him is motivated, as her final speech
to him suggests, by more practical considerations. She
does not want to live apart from him with his orphaned
children, she says. This would be her lot if she allowed him
to die. If she dies, however, and Admetus does not re-
marry, the family, minus the mother, is intact. (The situa-
tion is quite different if Alcestis lives and Admetus dies.
She presumably would have to remarry, and then her chil-
dren by Admetus would take second place to the children
her new husband gave her.) Her decision is not wildly quix-
otic but based on a calculus she and Admetus both accept.

For his part, Admetus is not content merely to accept
the condition that he not remarry. To show that he loves
Alcestis and realizes the value of her sacrifice, he promises
her several other things she had not asked for: he vows per-
petual mourning for her and forswears all music; and al-
though her demand to him was only that he not remarry,
Admetus swears perpetual celibacy and promises that his
only sexual pleasure will be to embrace a statue of his dead
wife. Alcestis says farewell to her children and her husband
and dies. Their young son sings an affecting lament, and
the picture before us is of a family united in grief.

After they go in and the Chorus sing an ode in praise of
Alcestis, promising her immortality in song, Heracles ar-
rives. Since the audience know from Apollo’s prophecy
that he will bring Alcestis back from the dead, they areina
position to see the significance of his arrival immediately
after Alcestis’ death, namely that the final dramatic move-
ment of the play, from unhappiness to joy, has already been
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set in train, even though subjectively Admetus’ fortunes
have not yet reached their lowest ebb.

Heracles is reluctant to enter a house of mourning, and
Admetus deceives him into thinking that Alcestis is still
alive and it is some other woman who has died. This decep-
tion is necessary to the plot in three ways: first, Heracles
must accept Admetus’ hospitality if he is to figure in the se-
quel; second, Admetus’ action in entertaining Heracles
even when he is in mourning is regarded by Heracles as
a piece of extraordinary generosity, and its repayment
becomes the motive for his rescue of Alcestis; third, the
deception (which he regards as well-meant and only pre-
tends to take offense at) motivates his kindly deception of
Admetus at the end of the play. Whether the concealing
of Alcestis” death from Heracles was a traditional feature
of the story or an invention of our poet, Euripides manages
it in such a way that, after the audience’s immediate shock
at Admetus’ deceptiveness, they are led by the Chorus’s
shocked question, Admetus’ reply, and the Chorus’s ad-
miring ode on Admetus’ hospitality to regard it not as
evidence of moral obtuseness but as of a piece with his
admirable treatment of Apollo. ™ '

Although the happy ending is already in train, Admetus
must sink to further depths of grief. Just as the funeral pro-
cession is about to start off, Admetus’ father Pheres comes
to pay his respects. A hideous quarrel ensues, in which
Admetus reproaches Pheres for not dying in his place and
sparing Alcestis the necessity of doing so, and Pheres calls
him a coward for not dying himself. Then returning from
the funeral Admetus confronts his empty house, the mis-
ery of his longing for his dead wife, and the handle he has
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given (as his quarrel with his father showed) to anyone who
wishes to call him a coward. Apollo’s favor to him is no fa-
vor at all, for his wife’s lot, he now sees, is more fortunate
than his own.

The re-entrance of Heracles with the veiled Alcestis
brings Admetus’ fortunes, subjectively, to their very lowest
ebb before transporting him, in the twinkling of an eye,
from abject misery to inexpressible joy, a perfect Aristote-
lian peripeteia from bad fortune to good. Heracles pre-
tends he has won a woman in a wrestling match and insists
on entrusting her to Admetus’ safekeeping; Admetus can
see that the woman resembles his dead wife, he repeatedly
refuses to take her in and reacts with shock to the hints of
Heracles that he might find solace in her arms. When
Heracles insists that he take her in by the hand, the point
of Admetus’ greatest misery is reached. That is the mo-
ment when Heracles removes the veil, and in an instant
Admetus’ misery turns to happiness. Heracles’ deception
of Admetus is a kindly return for Admetus” deception of
him, for he proves his devotion to his dead wife while she is
standing by unbeknownst to him.

The return of Alcestis means that ordinary life, lived
under the usual conditions of mortality, is restored once
more for Admetus and Alcestis, and significantly it is a son
of Zeus who is the author of the restoration. Apollo’s boon,
by itself was no boon. Heracles, son of Zeus, had spoken in
his drunken discourse to the Manservant (773-802) of the
nature of mortal life, that no one knows whether he will be
alive tomorrow and so we must make good use of today. At
the play’s end he restores the order of Zeus, and Admetus
declares “the new life we have now taken on is better than
the old” (1157-8). The five anapestic lines at the very end
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express not only the unexpectedness of the events of this
play but also the essential character of mortal life, in which
confident expectation is often defeated and it is wise to
expect the unexpected.

Once the thematic of the play is grasped, the question
of the characterization of Admetus, to which much atten-
tion is often devoted, becomes of secondary importance.
Some critics judge Admetus’ acceptance of his wife’s sacri-
fice much more harshly than others. Some find in his hos-
pitality something weighty to set down in his favor, while
others regard it as superficial. Admetus is demonstrably
neither a hero nor a knave, but the story requires only that
he be neither. Just how bad a figure he cuts during the
course of the play will be variously judged by various tem-
peraments, with the indulgent applying fairy-tale and the
censorious real-life standards of judgment. It is clear that
for the working of this story his conduct must not be
utterly clear of reproach, but clear also that we must not
regard his happiness at the end as a monstrously unjust
rewarding of the utterly unworthy. The important thing
about Admetus is not his character in itself but his re-
markable situation. When the ordinary rules of mortal-
ity are suspended, no one except Alcestis cuts a very noble
figure.

Alcestis was the fourth play of four, a place occupied in
all other known instances by a satyr play such as Cyclops.
The play is, however, a tragedy in the ancient sense: Greek
tragedies with happy endings, while not as common as the
other sort, were written by all three of the fifth century’s
great tragic poets. The occasional comic elements, such as
Heracles drunk, do not detract from the seriousness of the
play or its tragic focus on the limits of human life.
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®ANATOS,
XOPO3,
OEPATIAINA
AAKH3TIS,
AAMHTOS,
TIATS,
HPAKAHS,
DEPHS,
OEPATION

Dramatis Personae

APOLLO

DEATH

CHORUS of men of Pherae
MAIDSERVANT

ALCESTIS, wife of Admetus
ADMETUS, king of Pherae

CHILD, son of Admetus and Alcestis
HERACLES

PHERES, father of Admetus
MANSERVANT

A Note on Staging

The skene represents the palace of Admetus at Pherae
in Thessaly. Eisodos A is the entrance-way imagined to
lead from the countryside, Eisodos B that from the town.
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Enter APOLLO from the palace of Admetus. He is wearing
a quiver and carrying a bow.

APOLLO
House of Admetus! In you I brought myself to taste the
bread of menial servitude, god though I am. Zeus was the
cause: he killed my son Asclepius, striking him in the chest
with the lightning bolt, and in anger at this I slew the
Cyclopes who forged Zeus’s fire. As my punishment for
this Zeus compelled me to be a serf in the house of a mor-
tal. I came to this land and served as herdsman to my host,
and I have kept this house safe from harm to this hour. Iam
myself godly, and in Admetus, son of Pheres, I found a
godly man. And so I rescued him from death by tricking
the Fates. These goddesses promised me that Admetus
could escape an immediate death by giving in exchange
another corpse to the powers below. But when he had
sounded all his near and dear in turn, [his father and the
aged mother who bore him,] he found no one but his wife
who was willing to die for him and look no more on the
sun’s light. She is now on the point of death, held up by the
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arms of her family within the house, for it is on this day that
she is fated to die. And I, to avoid the pollution of death in
the house, am departing from this palace I love so well.

Enter DEATH by an Eisodos (AP).

Ah, 1 see that Death, the sacrificer of the dead, is al-
ready drawing near. He is about to take her down to the
house of Hades. He has arrived punctually, watching for
today when she must die.

DEATH

Ah! What are you doing at the palace? Why do you loiter
about here, Phoebus? Are you engaged in more injustice,
curtailing and annulling the prerogatives of the gods be-
low? Was it not enough that you prevented the death of
Admetus, tripping up the Fates by cunning trickery? Are
you now standing guard, bow in hand, over her, Pelias’
daughter, who promised to free her husband by dying in
his stead?

APOLLO
Fear not: I have nothing, I assure you, but justice and rea-
sonable words.
DEATH
If justice, then what need for your bow and arrows?
APOLLO
It is my custom always to carry them.

157




45

50

EURIPIDES

@ANATOS

kal Tolo8é v olxows ékdikws mpocwdeleiv.
AIIOAAQN

didov yap avdpos ovubopals Bapivopar.
®ANATOX

N ~ ~ 7 ~

kal voordiels pe Tobde Sevrépov vexpod;
AIOAAQN

AAN 008 éxetvov mpos Blav o ddeduny.
®ANATOS

wds odv vrép yhis €0Ti kov KdTw xBovés;
ATIOAAQN

dduapr duchhas, W ob vov fkes uéra.
®ANATOZ

3 ’ ’ V4 < \ /

kamd€opai ye veprépav vmo xHéva.
AIIOAAQN

NafBav (0 ob yap old dv e weicaui oe.
GANATOZ

kretvew 7y Sy dv xpf; TodTo ydp Terdyueda.
AIIOAAQN

ovk, aklo. Tois péAlovar Gdvarov dufBaheiv.
®ANATOS

& Aoyov 8% kai mpobvuiov oéfev
ATIOAAQN

b4 > o ¢ 4 3 ~ 7

éor’ ovv Smws "TANknoTLS €5 yrpas uoloy;

158




ALCESTIS

DEATH
Yes, and also to give unjust assistance to this house.

APOLLO
Certainly, since I am grieved by the misfortunes of my dear
friend.
DEATH
Will you then rob me of a second corpse?
APOLLO
But not even the first did I take from you by force.
DEATH
Then howis he still on earth and not beneath the ground?
APOLLO
By giving in exchange the wife you have now come to fetch.
DEATH
Yes, and I will take her down below.
APOLLO
Take her and go: I doubt if T can persuade you.
DEATH
To kill my fated victims? Yes, for'those are my orders.
APOLLO
No, to postpone death for the doomed.
DEATH
I now understand your purpose and your desire.

APOLLO
Well, is there any way Alcestis might reach old age?

50 g Bakety Bursian: éufS- C
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ALCESTIS

DEATH
There is none. I too, you must know, get pleasure from my
office.
APOLLO
You will not, of course, get more than one life in any case.
DEATH
I win greater honor when the victims are young,
APOLLO
And yet if she dies old, she will receive a rich burial.

DEATH
The law you are trying to establish, Phoebus, is to the
advantage of the rich.
APOLLO
What do you mean? Can I have failed to appreciate what a
thinker you are?
DEATH
Those with means could buy death at an advanced age.
APOLLO
You are not inclined, I take it, to grant me this favor.
DEATH
No, indeed. You know my character.
APOLLO
Yes, hateful to mortals and rejected by the gods.

DEATH
You may not have all that you should not have.
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ALCESTIS

APOLLO

I swear to you that, ruthless as you are, you will yet cease
from your hateful ways. The man to make you do so is com-
ing to the house of Pheres sent by Eurystheus to fetch the
horses and chariot from the wintry land of Thrace. He, en-
tertained as a guest in this house of Admetus, shall take the
woman from you by force. You shall do precisely as I have
asked and yet get no gratitude from me but hatred instead.

Exit by an Eisodos (AP).

DEATH
Your plentiful talk will gain you nothing. The woman is
going down in any case to the house of Hades. I go to her to
take the first sacrificial cutting of her hair. For when this
sword has consecrated the hair of someone’s head, he is the
sacred property of the gods below.

Exit DEATH into the palace. Enter the CHORUS by Eisodos
B. They divide into two semi-choruses.

LEADER OF CHORUS A v
What means this stillness before the palace? Why is the
house of Admetus wrapped in silence?

LEADER OF CHORUS B
What is more, there are not even any of his kin about who
might say whether the queen has died and one should
mourn her or whether Pelias’ daughter still lives and looks
on the light, Alcestis, the best of wives to her husband, as I
and everyone regard her.

8l ypn Bacilear mevfeiv Blomfield: 8- - x- C
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ALCESTIS

CHORUS A
Does anyone hear a groan or a cry or the thud of hands
striking the breast within the house, as if all were over?

CHORUS B
No, nor is there even a slave stationed at the gates. O God
of Healing, may you come bringing respite from disaster!

CHORUS A
If she had died, there would not be silence. For of course
the body has not been carried from the house already.

LEADER OF CHORUS B
How do you know? I am not sure. What makes you so con-
fident?
LEADER OF CHORUS A

How would Admetus have held the funeral of his good
wife without mourners?

CHORUS A
I do not see before the gates the lustral basin which custom
places at the doors of those who have died. On the porch
there is no cut lock of hair, which befits mourning for the
dead, nor do the hands of women beat resoundingly.

CHORUS B
And yet this is the fated day . . .

CHORUS A
What is this you mean to say?
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ALCESTIS

CHORUS B
... when she must go beneath the earth.

LEADER OF CHORUS A
You have touched my heart, you have touched my soul.

LEADER OF CHORUS B
‘When the noble are afflicted, those who all their lives have
been deemed loyal must mourn.

The semi-choruses unite.

CHORUS
There is no shrine on earth where one might send even by
ship, either Lycia or the waterless seat of Ammon, to save
the life of the ill-starred queen. Death inexorable draws
nigh. And I know not to what sacrificial hearth of the gods I
am to go.

Only Phoebus’ son, if he still looked upon the light of
the sun, would cause her to leave behind the gloomy realm
and the portals of Hades. For he used to raise the dead, un-
til the Zeus-hurled goad of the lightning-fire killed him.
But now what hope can I still cherish that she will live?

[For all is over for the royal family. At the altars of all
the gods are sacrifices dripping profusely with blood, and
there is no cure for disaster.]
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ALCESTIS
Enter a MAIDSERVANT from the palace.

CHORUS LEADER
But here comes one of the servants out of the house weep-
ing. What turn of events will I hear from her? (Addressing
her) If anything has befallen your master, it would be par-
donable for you to grieve, but I would like to know whether
the queen yet lives or has died.

MAIDSERVANT
You might call her both living and dead.
CHORUS LEADER
And how could the same person be both dead and alive?

MAIDSERVANT
She is already sinking and on the point of death.

CHORUS LEADER
Is there then no hope that her life may be saved?
MAIDSERVANT
No: her fated day presses on. -
CHORUS LEADER
Are the necessary preparations then being made?
MAIDSERVANT
The finery in which her husband will bury her is ready.

CHORUS LEADER
Unhappy man, being so good a husband to lose so good a
wife!

MAIDSERVANT
My master will not know his loss until it happens.
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ALCESTIS

CHORUS LEADER
Let her know then that she will die glorious and the
noblest woman by far under the sun.

MAIDSERVANT

Most assuredly the noblest! Who will say she is not? What
should we call a woman so preeminent? How could any
woman give greater proof that she gives her husband the
place of honor than by being willing to die for him? This, of
course, the whole city knows, but what she did within the
house you will be amazed to hear. When she learned that
the fated day had come, she bathed her fair skin in fresh
water, and taking her finery from its chambers of cedar she
dressed herself becomingly. And standing in front of the
hearth goddess™ altar she made her prayer: “Lady, since I
am going now beneath the earth, as my last entreaty I ask
you to care for my orphaned children: marry my son to a
loving wife and give my daughter a-noble husband. And
may they not, like their mother, perish untimely but live
out their lives in happiness in their ancestra] land!”

She went to all the altars in Admetus’ house and gar-
landed them, breaking off a spray of myrtle for each, and
prayed. There was no tear in her eye or groan in her voice,
nor was the lovely color of her skin changed by herlooming
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ALCESTIS

misfortune. Then she entered the bedchamber. Here at
last she wept and said, “O marriage bed, where I yielded
up my virginity to my husband, the man for whose sake I
am now dying, farewell! I do not hate you, although it is
you alone that cause my death: it is because I shrank from
abandoning you and my husband that I now die. Some
other woman will possess you, luckier, perhaps, than I but
not more virtuous.”

She fell on the bed and kissed it and moistened all the
bedclothes with a flood of tears. When she had had enough
of weeping, she tore herself from the bed and walked bent
with weakness, and again and again, as she was going out of
the chamber, she turned back and threw herself upon the
bed once more. Now the children were hanging onto their
mother’s gown and weeping, and she, taking them into her
arms, kissed now one, now the other, knowing she was
doomed. All the servants in the house were weeping and
bewailing their mistress. She reached out her hand to each
of them, and none was so lowly that she did not address
him and receive his blessing in return. Such are the trou-
bles in Admetus” house. And if he had died he would be
gone, but since he has escaped death, he lives with such
grief as he shall never forget.

CHORUS LEADER

Admetus, I suppose, is groaning at this misfortune, that he
must lose so noble a wife?
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ALCESTIS

MAIDSERVANT

Yes, he weeps, holding his beloved wife in his arms, and he
begs her not to abandon him, asking for the impossible.
For she is waning and wasting with her malady. And now,
herbody limp, a pitiful burden in his arms, <she lies unable
to raise herself up>. Still, although she has scarcely any
breath within her, she wishes once more to look on the
light of the sun since it is now for the last time and never
again that she does so [she will look upon the ray and orb of
the sun]. But I will go and announce your arrival: for by no
means does everyone wish their rulers well and stand by to
show goodwill to them in their misfortune. But you are a
friend of long standing to my masters.

Exit MAIDSERVANT into the palace.

CHORUS A
O Zeus, what way out of disaster could there be, what re-
lease from the fate that visits our royal family?

CHORUS B
Alas! Will someone come forth from the palace? Shall I cut
my hair in mourning now and put on black apparel?
CHORUS A
Her fate is plain, my friends, all too plain, but still let us
pray to the gods: the gods” power is supreme.

219 fedyy Hermann: fedv yap C
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ALCESTIS

CHORUS B
Lord of Healing,! contrive for Admetus some escape from
disaster!

CHORUS A
Yes, devise a way! For you found one for him before. Now
too be his rescuer from death, check deadly Hades!

CHORUS B
Alas! <Ah, alas!> O son of Pheres, what has your fortune
become now that you are bereft of your wife!

CHORUS A
Oh, this calls for death by the sword and is more than
enough to put one’s neck in a noose hung high.

CHORUS B
Yes, for your wife, not dear but dearest, you will this day
see dead.

Enter ALCESTIS from the palace, supported by servants,
and ADMETUS with their two children.

CHORUS A
Look, look! Here she comes out of the house, and her hus-
band with her.

CHORUS B
Cry aloud, O land of Pherae, weep for the noblest of all
wives wasting away to Hades with fatal sickness!

CHORUS LEADER
1 shall never henceforth say that marriage causes more joy
than pain. So I conclude from what has gone before and

1 Apollo is addressed by the cult title Paian.
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ALCESTIS

from looking on the fate of my king, who will lose this no-
ble wife and live henceforth a life that is no life at all.

ALCESTIS
(sung) O sun god, light of day, eddies of whirling clouds in
the sky!

ADMETUS
The sun god sees you and me, two unfortunates, who have
done nothing to the gods to deserve your death.

ALCESTIS
(sung) O land and palace and maiden bed of my ancestral
Tolcus!

ADMETUS
Rouse yourself up, poor woman, do not abandon me! Pray
for pity to the gods who have you in their grasp!

ALCESTIS
(sung) I see the two-oared boat in the lake. Charon, the
ferryman of the dead, his hand on the boat pole, calls me
now: “Why are you tarrying? Make haste, you hinder my
goindg!” He speaks impatiently, urging me on with these
words.
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ALCESTIS

ADMETUS
Oh, itis a bitter ferrying you speak of! O my luckless wife,
what suffering is ours!

ALCESTIS
(sung) Someone is taking, is taking me (don’t you see
him?) away to the court of the dead. It is winged Hades,
glowering from beneath his dark brows. What do you
want? Let me go! Ah, what a journey itis that I, unhappiest
of women, am making!

ADMETUS
A journey to make your loved ones weep, especially the
children and me, who feel this as their common grief.

ALCESTIS
(to the servants) (sung) Let me go, let me go now! Lay me
back, I have no strength in my legs! Hades is near and
night creeps darkly over my eyes. Children, children, your
mother is no more, no more! Farewell, my children, joy be
yours as you look on the light of the sun!

ADMETUS
Alas! That is a painful thing to hear and a greater woe than
any death for me. I beg you by the gods, by the children
you will orphan, do not have the hardness to desert me!

262 “Adar Wilamowitz
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ALCESTIS

Up, endure! For if you are gone I live no more. Whether
we live or not is in your power, for it is your love we hold in
reverence.

ALCESTIS

Admetus, since you see how things stand with me, I want
to tell you before I die what I wish. Because I give you the
place of honor and have caused you to look on the light in-
stead of me, I am dying. I need not have died in your place
but could have married the Thessalian of my choice and
lived in wealth in a royal house. But I refused to live torn
from your side with orphaned children and did not spare
my young life, though I had much in which I took delight.
Yet your father and mother abandoned you, though it well
befitted them to feel they had lived enough,? well befitted
them to save their son and die a noble death. For you were
their only son, and there was no hope, with you dead, that
they would have other children. Had they agreed to die,
you and I would now be living the remainder of our lives
together, and you would not be grieving at the loss of your
wife or raising your children as orphans. But some god has
brought these things to pass.

Well, then. Remember to show your gratitude for this. I
shall not ask you for the return my act deserves (for noth-
ing is more precious than a life), but for what is right, as

2 1 translate the first of my tentative conjectures. The text is al-
most certainly corrupt.
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ALCESTIS

youwill agree. For you love these children as much as I do,
if you are in your senses. Keep them as lords of my house
and do not marry again, putting over them a stepmother,
who will be less noble than I and out of envy will lay a hos-
tile hand to your children and mine. No, donot doit, I beg
you. For a stepmother comes in as a foe to the former chil-
dren, no kinder to them than a viper. And though a son has
in his father a bulwark of defense, how will you, my daugh-
ter, grow to an honored womanhood? What sort of step-
mother will you get? May she not cast some disgraceful
slur on your reputation and in the prime of your youth de-
stroy your chances of marriage! Your mother will never see
you married, never stand by to encourage you in child-
birth, my daughter, where nothing is better than a mother’s
kindness. For I must die: this calamity does not come upon
me tomorrow or the day after, but this very hour I will be
numbered among the dead. Farewell! I wish you joy! You,
my husband, have the right to boast the best of wives, and
you, my children, the best of mothers.

CHORUS LEADER
Fear not (I do not hesitate to spéak for him): he will do this
if he has any sense.

312 del. Pierson: cf. 195
314 rofas Reiske, tum fort. Tuyodons
321 rpirov pot dpéyyos Herwerden: v. del. Mekler

185



330

335

340

345

350

EURIPIDES

AAMHTOS,
L4 Q> 4 N e 3 ’ > 3 N
éorouw TdD’, EoTar, un) Tpéoys: émel o dya
kal {Boav eixov kat Bavolo” éun yvr
HOVN KEKNNOY, KOUTLS AVTL 000 TroTe
76v8 dvdpa vipudm @ecaalis mpoodhéyera.
ovk €0Tiv oUTWS OUTE TATPOS €lryevovs
v 5 3 37 > ’ 7
ot €los dM\ws ékmpemeaTdy yumj.
< \ e ~ TENES 37
dhis 8¢ maibwr TOVS Svmow edyopal
Oeols yevéolfar ood yap olk dviuela.
L4 \ /. 3> 3 7 b \
olow 8¢ mévfos ovi émjoiov 7O Tov
3 > ¥ R\ N\ < \ 3 7 4
AN’ €07 av alwv ovuos avtéxy, yva,
oTVYGY uév 7 W Erwrer, éxbaipwv & éuov
7 7 \ 3 3 > Ve
maTépa: Aoy yap Noav ovk €pye dilot.
AY t] 3 ~ ~ 3 ~ \ Ié
v & avridoboa Tis éufs Ta Ppiktara
Yuxtis éowoas. dpd por oTévew mdpa
701808 dpaprdvovrt ovlvyov oéfev;
radow 8¢ kdpovs cvumordy § Suilias
4 ~ /. > & ~ > 3 \ Ve
orepdvovs e povody @ 7 karely’ éuovs Séuovs.
3 4 > M 3 N ’ 4 > ¥
oV ydp wor ovr dv BapBirov Giyoyn’ €re
ot v dpév é€dparur mpds ALBuy Naxetv
adN\y: o ydp pov Tépuy éfethov Biov.
~ \ Y 7 7 \ by
ocod1) 8¢ xewpl TekTévwy déuas TO Tov
3 A 3 7’ 3 /
elcaclév év Néxrpowow éxrabroera,
@ TpooTETODuaL Kal TEpLTTioTWY Xépas
3/ ~ \ A ’ > 3 4
Svoua kah®v oov ™y GiAny év aykdlatis
86fw yvvalka kaimep odk Exwv Exew
\ 7 ol 4 3 L4 4
Yuxpar uév, otpar, Tépitr, dAN Spuws Bdpos
A > Qs 3
Yuxns dmavrhoiny dv. év & dveipacw

186




ALCESTIS

ADMETUS

It shall be so, fear not, it shall be so. While you lived you
were my wife, and in death you alone will bear that title.
No Thessalian bride will ever speak to me in place of you:
none is of so noble parentage or so beautiful as that. And of
children I have enough. I pray to the gods that I may reap
the benefit of them, as I have not of you. I shall mourn you
not a year only but as long as my life shall last, hating her
who bore me and loathing my father. For their love was in
word, not deed. But you sacrificed what is most precious so
that I might live. Do I not have cause to mourn when I'have
lost such a wife as you?

I shall put an end to revels and the company of ban-
queters and to the garlands and music which once filled my
halls. I shall never touch the lyre, or lift my heart in song to
the Libyan pipe. For your death takes all the joy from my
life. An image of you shaped by the hand of skilled crafts-
men shall be laid out in my bed. I shall fall into its arms,
and as I embrace it and call your name I shall imagine,
though I have her not, that I hold my dear wife in my arms,
acold pleasure, to be sure, but thus I shall lighten my soul’s

333 G\Nwv ékmpemys oUtw vel dAAws T ékmpemns dANY
Wecklein
353 618a Elmsley
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ALCESTIS

heaviness. And perhaps you will cheer me by visiting me in
dreams. For even in sleep it is pleasant to see loved ones
for however long we are permitted.

If T had the voice and music of Orpheus so that I could
charm Demeter’s daughter or her husband with song and
fetch you from Hades, I would have gone down to the
Underworld, and neither Plutos hound nor Charon the
ferryman of souls standing at the oar would have kept me
from bringing you back to the light alive. But now wait for
me to arrive there when I die and prepare a home where
you may dwell with me. For I shall command my children
here to bury me in the same coffin with you and to lay out
my body next to yours. Never, even in death, may I be
parted from you, the woman who alone has been faithful
to me!

CHORUS LEADER
Be sure that I will share in this bitter grief with you as
friend with friend. She deserves no less.
‘ ALCESTIS

Children, you yourselves have heard your father prom-
ise never to put another woman over you, never to dis-
honor me.

ADMETUS
I promise and will make it good hereafter.

ALCESTIS
On those terms, then, receive the children from my hand.
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ALCESTIS

ADMETUS

I receive them, a precious gift from a precious hand.
ALCESTIS

Be therefore mother to these children in my place.
ADMETUS

So I clearly must since they are bereft of you.

ALCESTIS
Children, at a time when I ought to be alive I go below.

ADMETUS
Ah, what then shall I do separated from you?

ALCESTIS
Time will heal you. One who is dead is nothing.

ADMETUS
Take me with you, by the gods, take me below.

ALCESTIS

My death in your place is enough.
ADMETUS

O fate.,® what a wife you take from me!
ALCESTIS

Already now my vision is growing dark and dim.
ADMETUS

I am lost, then, if you are going to leave me.

3 The meaning of Saiuwv here could be either the “guardian
spirit” of a man, identified as the force that assigns him his lot, or
“god, divinity,” with possible reference to Hades.

1981



EURIPIDES

AAKHETIS
3 > 7 > o 3 \ N /7 3 7
&5 ovkér’ oloav ovdev v Aéyous éué.
AAMHTOZ,
gpbov wpdowmov, un Mmys waibas céfev.
AARHSTIS
> ~nrc ~ 4 > 3 N 7 > ol 7
o0 0N éxobod v+ d\\a xaiper, & Tékva.
AAMHTOS
390 PBAépor mpos avrovs, Brépov.
AAKHSTIS
> 2z, 3 >
ovdéy ety ér.
AAMHTOS
7i Opds; mpolelmes;
AAKHITIS,
xatp’.
AAMHTOS
3 /7 ’ .
amwhouny Talas.
XOPOZ
BéBmker, ovkér Eorw ABurirov yuri.
TTATS
3 7/ / ~ \ é
ié por Tixas. paia 8y kdrw
395 BéBokev, odrér éomw, & mdrep, VP’ dhiw,
~ > 3 \ 7 3 4 7
mpo\mrovoa & éuov Bilov dpddvioer TAduwr.
118e yap 1de Brédapor rait
wapaTévovs xépas.

Y >/ 3
VI dKoOVo OV AKOVGOV, @

192



ALCESTIS

ALCESTIS

No more existing: such you may call me now.
ADMETUS

Raise up your head! Do not leave your children!

ALCESTIS
I leave them all unwilling. Farewell, children!
ADMETUS
Look at them, look!
ALCESTIS
I am gone.
ADMETUS
What are you doing? Are you leaving me?
ALCESTIS
Husband, farewell!
ADMETUS

I am utterly undone.

CHORUS LEADER
She is gone. Admetus’ wife is no more.

CHILD
(sung) Alas for my fate! My mother has gone below: no
more, Father, is she in the light of the sun, and she has left
me an orphan. Look at her eyes and slackened arms. Listen

3% éuov Monk: duov C
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ALCESTIS

to me, Mother, listen, I implore you, itis I, Mother, I, your

little one falling upon your lips, who call your name!
ADMETUS

She does not hear or see. You two and I are stricken with a

heavy misfortune.

CHILD
(sung) I am left young and cut adrift from my dear mother.
Oh, I have suffered terrible grief, and you, dear sister, have
sufferedittoo.<....... > O father, it was all in vain, all in
vain that you wedded since you did not come to the end of
your life with her. For she died first. And since you have
gone, Mother, the house is utterly destroyed.

CHORUS LEADER
Admetus, you must endure this misfortune. For you are
not the first or last of mortals to lose a noble wife. Know
that death is a debt we all must pay.

ADMETUS
I understand that, and this sorrow did not fall upon me un-
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ALCESTIS

expected. I have long been worn down with the knowledge
of it. But since I shall conduct the funeral, attend me here,
and while you wait sing a hymn to the god below, a hymn
unaccompanied by libations.

I command all the Thessalians in my realm to join in the
mourning for my wife: let them cut their hair and wear
black apparel. All you who yoke teams and all single riders,
cut your horses’ manes with a blade. And let there be no
sound of pipe or lyre in the city for twelve full months. For
I shall never bury one I love more or who has been kinder
to me. She deserves my honor since she died for me as
would no one else.

Exit ADMETUS with children and retinue carrying AL-
CESTIS body into the palace.

CHORUS
O daughter of Pelias, farewell, and may you have joy even
as you dwell in the sunless house of Hades! Let Hades,
black-haired god, and the old man who sits at oar and tiller,
ferryman of souls, be in no doubt that it is by far the best of
women that he has ferried in his skiff across the lake of
Acheron.
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ALCESTIS

Poets shall sing often in your praise both on the seven-
stringed mountain tortoise shell* and in songs unaccom-
panied by the lyre when at Sparta the month Karneios®
comes circling round and the moon is aloft the whole night
long, and also in rich, gleaming Athens. Such is the theme
for song that you have left for poets by your death.

Would that it lay in my power and I could escort you to
the light from the halls of Hades by an oar plied on the
nether stream of Cocytus! For you, you alone, dear among
women, had the courage, <the courage,> to redeem your
husband from Hades at the price of your life. May the
earth lie light upon you, lady! And if your husband should
take a new bride, he will be hateful in my eyes as in those of
your children.

His mother was not willing to be buried in earth for her

4 Hermes is said to have made the first lyre out of a tortoise
shell.

5 The Spartan month Karneios was the time of a festival called
Karneia. For musical contests there see Athen. Deipn. 14.635e.
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ALCESTIS

child nor was his aged father. «Death was at his door, > yet
unfeeling, they could not bring themselves to rescue the
child they bore, although their hair was white with age. But
you died in your prime, a young bride saving a young hus-
band. Be it my fate to find such a dear wife, for this lot in
life is rare! Truly, such a woman, living with me my whole
life, would bring me no grief.6

Enter by Eisodos A HERACLES with his characteristic lion
skin and club. A servant goes in to tell Admetus of the
arrival.

HERACLES
Strangers, citizens of this land of Pherae, is Admetus at
home?
CHORUS LEADER
Yes, Pheres’ son is at home, Heracles. But tell us what
brings you to Thessaly and to this city of Pherae.

HERAGCLES
I am performing a task for Eurystheus, king of Tiryns.

CHORUS LEADER
Where are you bound? What is this journey you are forced
to make?

HERACLES
I go in quest of the fourhorse chariot of Thracian
Diomedes.

6 The unspoken background to this statement is the belief that
women are normally a bane to men: see Hesiod, Theogony 561
612, for the idea that women are men’s punishment, sent by Zeus
to afflict them.
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ALCESTIS

CHORUS LEADER
How can you do that? Do you not know what kind of host
he is?
HERACLES
1 do not. I have never yet been to Bistonia.

CHORUS LEADER
You cannot possess those horses without a fight.
HERACLES
But all the same, I cannot decline these labors.

CHORUS LEADER
Then you will either kill him and return or end your days
there.

HERACLES
This is not the first such race I shall have run.

CHORUS LEADER
If you defeat their master, what will it profit you?

HERACLES
I will bring the horses back to the lord of Tiryns.

CHORUS LEADER
You will not find it easy to put a bit in their mouths.

HERACLES
Surely so, unless they breathe fire from their nostrils.

CHORUS LEADER
No, but they tear men apart with their nimble jaws.

HERACLES
This is fodder for mountain beasts, not horses.
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ALCESTIS

CHORUS LEADER
You will see their feeding troughs drenched with blood.

HERACLES
Whose son does their master claim to be?

CHORUS LEADER
Ares’ son, and shield-bearing lord of Thrace rich in gold.

HERACLES
Like the others this labor you have described befits my
destiny (which is always hard and steep) since I am fated
to do battle with all the sons of Ares: first Lycaon, then
Cycnus, and now this is the third contest I enter, going off
to fight horses and master alike. But no one shall ever see
Alcmene’s son quake at the hand of an enemy.

Enter ADMETUS from the palace, dressed in black and hair
cut in mourning.

CHORUS LEADER
But here, Admetus, the king of this land, is himself coming
out of doors.

ADMETUS

I wish you joy, son of Zeus and child of Perseus’ blood.
HERACLES

Admetus, king of Thessaly, I wish you joy as well.

ADMETUS
If only I could have it! I know you wish me well.

HERACLES
Why are you wearing the shorn hair of mourning?

501 o Wakefield: wawoiv C
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ADMETUS

I am about to conduct a funeral today.
HERACLES

God keep misfortune from your children!
ADMETUS

The children I begot are alive in the house.
HERACLES

Your father was of a ripe old age, if it is he that has de-

parted.
ADMETUS

My father lives, Heracles, and my mother too.
HERACLES

Surely your wife Alcestis has not died?
ADMETUS

There is a double tale to tell of her.
HERACLES

Do you mean that she has died or is still alive?
ADMETUS

She is and is no more. It is a grief to me.
HERACLES

I'm still no wiser: you speak in riddles.

ADMETUS
Do you not know what doom she is fated to suffer?

HERACLES
1 know: she promised to die for you.
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ADMETUS
How can she be still truly alive once she had promised
that?
HERACLES
Oh, do not mourn your wife beforehand! Put it off till the
day!
ADMETUS
Someone who is doomed to die is dead, has died and is no
more.
HERACLES
Existence and non-existence are deemed to be separate
things.
ADMETUS
You have your view on this, Heracles, and I have mine.
HERACLES
Why then are you in mourning? Who of your kin has died?
ADMETUS
A woman: it was a woman I spoke of just now.
HERACLES
Was it someone related to you by blood or not?
ADMETUS
Not by blood, but she was in other ways closely connected
to the family.
HERACLES
How did she come to die in your house?
ADMETUS
After her father died, she spent her orphan years here.
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HERACLES
Oh dear! I wish I had not found you in mourning,
Admetus!
ADMETUS
With what intent do you utter these words?
HERACLES
1 shall go to the house of some other guest-friend.

ADMETUS
No ne, my lord! Heaven avert such a misfortune!
HERACLES
To mourners the arrival of a guest is vexing.
ADMETUS
Those who have died are dead: go into the house.
HERACLES
But it is disgraceful for guests to be feasted in a house of
mourning.
ADMETUS
The guest rooms where we will bring you are in a separate
place. -
HERACLES
Let me go and I will be enormously grateful to you.

ADMETUS
You must not go to any other man’s house.
(%0 a servant) Go before this man and open up the guest
quarters away from the main palace; tell those responsible
to provide an abundance of food. And be sure to close fast
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ALCESTIS

the doors of the courtyard: it is not right for guests to hear
the sounds of mourning or to feel distress as they dine.

The servant goes into the palace, followed by HERACLES.

CHORUS LEADER
What are you doing? Faced with so great a misfortune,
Admetus, do you have the stomach to entertain guests?
Why are you so foolish?

ADMETUS

Yetif I had driven from my house and city a friend who had
just arrived, would you have praised me more? No, indeed,
since my misfortune would have been in no way lessened,
and I would have been less hospitable. And in addition to
my ills we would have the further ill that my house would
be called a spurner of guests. I myself find in this man the
best of hosts whenever I go to thirsty Argos.

CHORUS LEADER
Why then did you conceal your present plight when, as
you say yourself, he has come as a friend?

ADMETUS
He would never have consented to enter the house if he
had known anything of my sorrow. And no doubt someone
will think that in doing this I am being foolish and will not
approve of me. But my house does not know how to reject
or dishonor guests.

Exit ADMETUS into the palace.
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ALCESTIS

CHORUS
O hospitable house, house of an ever generous man, even
Pythian Apollo of the lovely lyre deigned to dwell in you
and submitted to become a shepherd in your pastures,
playing on his pipe mating songs for your herds on the
slanting hillsides.

Under his shepherd care, in joy at his songs, were also
spotted lynxes, and there came, leaving the vale of Othrys,
a pride of tawny lions, and the dappled fawn stepping
beyond the tall fir trees with its light foot danced to your
lyre-playing, Apollo, rejoicing in its joyful melody.

Therefore he dwells in a house rich in flocks beside fair-
flowing Lake Boebias, and for the tillage of his fields and
for his grazing lands he sets the boundary where the sun
stables his horses in the dark west beyond the Molossian
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ALCESTIS

mountains, and he rules as far as the rocky Aegean prom-
ontory of Pelion.

And now, throwing open the gates of his house, he has
received a guest though his own eyes were wet, weeping
for the loss of his dear wife so recently perished in his
house. For his noble nature runs unbridled toward pity
and respect. All that is good lives in the hearts of those
who are nobly born. I marvel at his wisdom. And sure
confidence sits in my heart that the god-fearing man will
prosper.

Enter ADMETUS from the palace with servants carrying
Alcestis on her bier.

ADMETUS
Men of Pherae who stand by in goodwill, the body has
been prepared for burial, and my servants are carrying it
on their shoulders to its resting place. Do you, then, as cus-
tom ordains, bid the dead woman farewell as she goes out
on her last journey.

Enter PHERES with retinue by Eisodos B.

CHORUS LEADER
But look! I see your father approaching with aged step and
his servants carrying finery for your wife, adornment for

the dead.

PHERES
I have come to share in your trouble, my son. For you have
lost, as no one will deny, a noble and virtuous wife. Yet you
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ALCESTIS

must bear this stroke, though it is hard to bear. Now take
this finery, and let it be buried with her. We must show
honor to her corpse seeing that she died to save your life,
my son, and did not leave me childless or let me waste away
in a stricken old age bereft of you. She has given the lives of
all women a fairer repute by daring to do this noble deed.
(to Alcestis) You that both saved this man’s life and raised
me up when I was falling: farewell! In the house of Hades
may it go well with you! Marriages like this, I maintain, are
a benefit to mortals: otherwise, it is not worthwhile marry-
ing”
ADMETUS

I did not invite you to this funeral, nor do I count your
presence here as that of a friend. As for your finery, she
shall never wear it, for she needs nothing of yours for her
burial. You should have shared my trouble when I was dy-
ing. You stood aside and, though you are old, allowed a
young person to die: will you now come to mourn her? You
were not, as it now seems clear, truly my father, nor did she
who claims to have borne me and is called my mother re-
ally give me birth, but I'was born of some slave and secretly
put to your wife’s breast. When you were put to the test you
showed your true nature, and I do not count myself as your

7 See note above on 476.
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ALCESTIS

son. You are, you know, truly superlative in cowardice; for
though you are so old and have come to the end of your life,
yet you refused and had not the courage to die for your
own son, but you and your wife let this woman, who was no
blood relative, do so. I shall consider her with perfect jus-
tice to be both mother and father to me. And yet it would
have been a noble contest to enter, dying for your son, and
in any case the time you had left to live was short. [And she
and I would have lived for the rest of our time, and I would
not be grieving for my trouble, bereft of her.]

What is more, all that is required for a man to be happy
has already befallen you: you spent the prime of your life as
aking, and you had me as son and successor to your house,
so that you were not going to die childless and leave your
house behind without heirs for others to plunder. Surely
you cannot say that you abandoned me to death because I
dishonored you in your old age, for I have always shown
you every respect. And now this is the repayment you and
my mother have made to me. You had better hurry, there-
fore, and beget other children to take care of you in old age
and to dress you, when you have died, and lay you out for
burial. T for my part shall never bury you myself. For as far
as you are concerned I am dead. And if T have found an-
other savior and still look upon the sun, I am that savior’s
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ALCESTIS

child and fond support in old age. It seems that old men,
who find fault with age and length of years, pray for death
insincerely. For once death comes near, none of them
wishes to die, and age is no longer burdensome to them.

CHORUS LEADER
Stop, Admetus, the present grief is enough! Do not pro-
voke your father!

PHERES
Son, whom do you imagine you are berating with insults,
some Lydian or Phrygian slave of yours, bought with
money? Do you not know that I am a freeborn Thessalian,
legitimately begotten of a Thessalian father? You go too far
in insult, and since you hurl brash words at me, you will not
get off with impunity.

I begot you and raised you to be the master of this
house, but I am not obliged to die for you. I did not inherit
this as a family custom, fathers dying for sons, nor as a
Greek custom either. You are fortunate or unfortunate for
yourself alone. What you should in justice have received
from me you have: you rule over many subjects, and I shall
leave to you many acres of land, for I received the same
from my father. What injustice have I done you? Of what
am I robbing you? Do not die on my behalf, and I shall not
die on yours. You enjoy looking on the light. Do you think
your father does not? Truly I regard the time below as long
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ALCESTIS

and life as short but sweet for all that. At all events you
have shamelessly striven to avoid death, and you live be-
yond your fated day by killing her. Can you then reproach
me with cowardice when you, consummate coward, have
been bested by a woman, who died to save you, her fine
young husband? You have cleverly found out a way never
to die by persuading each wife in turn to die on your be-
half. Can you then cast in the teeth of your kin that they do
not wish to do this when you yourself are so craven? Hold
your tongue! Consider that if you love life, so do all men. If
you continue to insult me, you shall hear reproaches many
and true.

CHORUS LEADER

Too many reproaches have been uttered, now and previ-
ously. Old sir, stop reviling your son.

ADMETUS
Speak on, and so shall I! But if it pains you to hear the
truth, you should not be wronging me.

PHERES

If I were dying on your behalf, I would be acting far more
wrongly.

ADMETUS
What? Is death the same thing for a man in his prime as for
an old man?

PHERES
We must live with a single life, not with two.
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ALCESTIS

ADMETUS
And may yours be longer than Zeus’s!
PHERES
Do you curse your father, though he has done you no
wrong?
ADMETUS
Yes, for I see you lusting for length of days.

PHERES
But is it not you who are burying this corpse in your stead?
ADMETUS
Yes, the sign of your cravenness, you coward.

PHERES
She did not die at my hands. You cannot say that.

ADMETUS
Oh! If only you might come to need my help some day!

PHERES
Woo many wives so that more may die!

ADMETUS
That is a reproach to you, for you refused to.
PHERES
Sweet is the sun god’s light, sweet.
ADMETUS
Your heart is cowardly, not a man’s at all.

PHERES
At least you cannot mock me as you carry my aged body
out for burial.
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ALCESTIS

ADMETUS
But die you shall, and die with no good name.

PHERES
When I am gone, I care not what men say.

ADMETUS
Oh my, how full of shamelessness is age!

PHERES
She was not shameless. What she lacked was sense.

ADMETUS
Go, and let me bury this body.

PHERES
I go. But you will bury her being yourself her murderer,
and one day you will pay the penalty to your kin by mar-
riage. Acastus is no man if he fails to punish you for his
sister’s death.

ADMETUS
Off with you! You and your wife, spend, as you deserve, a
childless old age, though with a child alive. For you shall
never come under the same roof with me. If I had to re-
nounce your paternal hearth by public herald, I would
have renounced it.

Exit PHERES and retinue by Eisodos B.

(to the Chorus) But since we must now endure the
sorrow at hand, let us go to bury our dead.

CHORUS LEADER
(obeying Admetus’ earlier command to bid their farewell to
Alcestis) Alas, alas! O resolute in courage, heart noble and
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ALCESTIS

generous, farewelll May Hermes of the Underworld and
Hades receive you kindly! And if in that place the good
have any advantage, may you have a share in it and sit as
attendant beside Hades’ bride!®

Exit ADMETUS, CHORUS, and funeral procession by
Eisodos A. To the empty stage enter @ MANSERVANT from
the palace.

MANSERVANT
1 have known many men from all manner of lands to come
as guests to Admetus’ house, and I have served them din-
ner. But never yet have I welcomed a worse guest to our
hearth than this one. In the first place, though he saw that
our master was in mourning, he was shameless enough to
enter our doors. Then he did not soberly accept the fare
that was set before him, as he might in view of our misfor-
tunes, but if we failed to bring anything, he ordered it
brought. Then taking an ivy-wood drinking bowl in his
hands and drinking unmixed wine, offspring of the dark
grape, until the fire in it enveloped and warmed his heart,
he garlanded his head with sprays of myrtle and howled
songs out of tune. You could hear two sorts of melody. He
was singing, paying no attention to the trouble in Admetus’
house, while we servants were bewailing our mistress. But
we did not show our faces in tears to the stranger, for those
were Admetus’ orders. And now I must feast the stranger
in our house, some knavish thief or brigand, while my mis-

8 Persephone.
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ALCESTIS

tress has left the house without my following or holding out
my hand in mourning for her. She was like a mother to me
and to the other servants, rescuing us from countless trou-
bles and softening her husband’s temper. Do I not have
reason to hate the guest, who has arrived in our hour of
misfortune?

Enter HERACLES from the palace.

HERACLES
You there, why do you look so grave and careworn? A ser-
vant ought not to scowl at the guest but welcome him with
an affable air. But you, though you see an old friend of your
master arrive, receive him with an unfriendly face and with
your brows knit together, worrying about a grief that does
not concern your house.

Come here so that you may be made wiser! Do you
know the nature of our mortal life? I think not. How could
you? But listen to me. Death is a debt all mortals must pay,
and no man knows for certain whether he will still be living
on the morrow. The outcome of our fortune is hid from our
eyes, and it lies beyond the scope of any teaching or craft.
So now that you have learned this from me, cheer your
heart, drink, regard this day’s life as yours but all else as
Fortune’s! Honor Aphrodite, too, sweetest of the gods to
mortals, for she is a kindly goddess. Forget all else and take

780 rpdyual frrw’ olol Blaydes; mpdyuar oidas v C
792 wavra Markland: radra C

233



EURIPIDES

s A v Yy Ay
éuotow, elmep Spld oo Soxd Méyew.
otpar pév. otikovr Ty dyav Nommy ddels
795 ain ped Mudv [tdod vmepBalav Tixas,
z s Ay 71> TR« 7
orepavors mvkaoleis]; kal odd” 0id” Sfovvexa
700 Vv orvlpwnod kal EvvesTdros dpevdv
pefopuiet oe miTvhos éumeocav aridov.
b \ A \ \ ~ 7’
dvras 8¢ Bvmrovs Bvyra kol Ppovely xpedy:
800 s TOlS Y€ OEuvols kol ovvedpvouévors
dmaciv éorw, és ¥ éuol xprobar kpury,
ov Bios d\nfds 6 Bios dA\a ovuddopd.
OEPATION
3 7/ ~ ~ \ 4
émordpesbfa Tavra- vov 8¢ mpdooouer
> Gl ’ N Ie 3
ovx ola kduov kal yélwros dia.
HPAKAHS
805 yuwy Bupaios 7 Gavoboa: uy Aav
7 ’ \ ~ ~ 7’
mévber Séuwv yap (o TéVde SeamiTa.
OEPAIION
/ ~ 3 4 3 7 /
i {Bow; ob kdrowrfa rdv éuots kakd;
HPAKAHS
3 ’ / / > 4
€l wi v ods pe Seamdrns éfevoaro.
OEPATION
dyov éxetvés éor’ dyav duhéEevos.
HPAKAHSI
810 ov xphv p Sbveiov ¥y ofvex’ eb wdoxew vexpod;

OEPAIIQN

5 /’ /. N 'd N 3> -~ 3
7 KAPTA pEVTOL KAl AoV OLKELOS M.

234




ALCESTIS

my advice, if you think what I say is correct, as I suppose
you do. Lay aside your excessive grief and have some wine
with me [overcoming these misfortunes, head crowned
with garlands]! T am quite sure that when the fit of drinking
is upon you, it will bring you round from your clotted and
gloomy state of mind. Being mortal we ought to think mor-
tal thoughts. As for those who are solemn and knit their
brows together, their life, in my judgment, is no life worthy
of the name but merely a disaster.

MANSERVANT
We understand this. But our present circumstances do not
call for carousing and laughter.

HERACLES
The woman who died is no relation. Do not grieve so ex-
cessively. The lord and lady of this house are living.

MANSERVANT
How do you mean living? Do you not know of the grief in
our house?

HERACLES
Yes, unless your master has deceived me.

MANSERVANT
My master is too, too hospitable!

HERACLES
Should I not enjoy myself just because someone not your
own has died?
MANSERVANT
But she was very much our own, too much so.

795-6 rdg® . . . mukaofets del. Herwerden: cf. 829, 832
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ALCESTIS

HERACLES
Did he conceal from me some misfortune?

MANSERVANT
Pay it no heed. The master’s troubles are our concern.

HERACLES
It is no foreign grief these words prelude.

MANSERVANT
No, for otherwise I would not have been vexed at seeing
you carousing.

HERACLES
But has my host done a terrible thing to me?

MANSERVANT
You have not come at the proper time for the house to re-
ceive you. [For we are in mourning, and you see our shorn

hair and our black garb.]

HERACLES
[Who is it that has died?] Is one of his children or his aged
father gone?
MANSERVANT
No, stranger, it is Admetus’ wife who has died.
HERACLES
What are you saying? And yet you still entertained me?
MANSERVANT
Yes, for his sense of honor kept him from thrusting you
from his house.
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ALCESTIS

HERACLES
O poor man, what a helpmeet you have lost!

MANSERVANT
We have all perished, not she alone.

HERACLES
I noticed his brimming eyes, his shorn hair, and his expres-
sion of grief, but he convinced me that he was burying
someone unrelated. And against my better judgment I
passed through these gates and caroused in the house of
this hospitable man in his hour of grief. And can I now go
on revelling, my head garlanded? But it is your task now,
with such a great misfortune brought on the house, to tell
me where he is burying her, where I must go to find her.

MANSERVANT
You will see from the outskirts of the city, next to the
straight road that leads to Larisa, a sculpted tomb.

HERACLES
O heart and hand that have endured so much, now show
what kind of son Tirynthian Alemene, daughter of Elec-
tryon, bore to Zeus! I must save the woman who has just
died and show my gratitude to Admetus by restoring Al-
cestis once more to this house. I shall go and look out for
the black-robed lord of the dead, Death himself, and I
think I shall find him drinking from the offerings near the

tomb. And if once I rush from ambush and catch him in my
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ALCESTIS

side-crushing grip, no one shall take him from me until he
releases the woman to me. But if I fail to catch this quarry
and he does not come to the blood offering, I shall go down
to the sunless house of Persephone and her lord in the
world below and shall ask for Alcestis, and I think I shall
bring her up and put her in the hands of my friend. He wel-
comed me into his house and did not drive me away,
though he had suffered grievous misfortune. In his nobil-
ity he concealed it, out of respect for me. What Thessalian
is more hospitable than he, what Greek? Therefore he
must never be able to say that in his nobility he has done a
kindness to a man who is ungrateful.

Exit HERACLES by Eisodos A and the MANSERVANT into
the palace. Re-enter ADMETUS, CHORUS, and funeral pro-
cession.

ADMETUS
Oh, how hateful the approach, how hateful the sight of this
bereaved house! Ah, woe is me! Where shall T go, where
stay? What shall I say, what conceal? I wish I could die! It
was to an ill fate that my mother bore me. I envy the dead, I
long for their state, I yearn to dwell in those halls below.
For I take no joy in looking on the light or in walking about
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ALCESTIS

on the earth. Such is the hostage Death took from me and

handed over to Hades.

CHORUS
Go on, go on, enter the recesses of the house.

ADMETUS
Alas!
CHORUS
Your sufferings well deserve that “alas.”
ADMETUS
O pain!
CHORUS

You have been in pain, I know it.

ADMETUS
O grief!
CHORUS
But you do her who is dead no good.
ADMETUS
Alas! N
CHORUS

No more to see your dead wife face to face is painful.
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ALCESTIS

ADMETUS

You have stirred in my memory the wound on my heart.
What greater sorrow can a man have than the loss of his
faithful wife? Would I had never married and lived with
her in this house! I envy the unmarried and childless
among mortals. For they have but a single soul, and to feel
its pains is only a moderate burden. But diseases of chil-
dren and wives snatched by death from their marriage
beds are unendurable to see when one can live unwed and
childless all one’s days.

CHORUS
Fate inexorable is come.

ADMETUS
Alas!
CHORUS
But you set no limit upon grief.
ADMETUS
The pain! »
CHORUS

It is grievous to bear, but still . ..~

ADMETUS
O grief!
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ALCESTIS

CHORUS
bear it: you are not the first to lose . . .

ADMETUS
Alas!

CHORUS

... awife. Different misfortunes arise to press on different
mortals.

ADMETUS
Ob, how great is the pain and grief for loved ones who lie
beneath the earth! Why did you keep me from throwing
myself into the open grave and lying there dead with her,
the best of women? Hades would have had two most faith-
ful souls instead of one, crossing the Underworld’s lake
together.

: CHORUS
I had a kinsman whose son, full worthy to lament, perished
at home, an only child. But still, he bore his sorrow in mea-
sure, though he was without an heir and already sunk down
toward gray old age and far on in years.

247



EURIPIDES

AAMHTOS
s . Al
& oxHua ddpwy, wdhs elcérbw,
whs & olkjow, peramimrovros
Saipovos; otpot. wOND yap TO péoov
915 7é7€ pev wevkaws ovv lnhidow
avv & Ypevaiows éorexor éow
4 3 Ve 14 /
dhias a\éyov xépa Baordlwv,
molvdxnros & elmero kduos
v 7€ Qavodoav kdp SNBilwy
920 s evmarpidar kdm duporépwy
dvres dpioréwy avlvyes eiper:
viv & Vpevaiwv ydos dvrimahos
Nevk@y Te mémhwv pélaves oTolpmol
méumrovoi W éow
/ 7 3 b /4
925 AékTpwv KolTas €S €PNuUOvS.
XOPOS,
avr. B
wop evTuX)
z 3 E) ’
oot woTov HAfev amepokdre
788" d\yos: AAN €owoas
Biorov kal Yuydv.
930 é€fave Sduap, ENvre dukior:
7L véov 188€; moANots 7y
Ve / /
mapélvoey Bdvaros dduapras.
AAMHTOS,
935 ihor, yuvaukds daiuor edruyéorepov
TovpoD vouilw, katmep o Sokotvl Suws.

248




ALCESTIS

ADMETUS

O sad image of my house, how am I to enter, how live in
you with my fortune so changed? Alas! How great the dif-
ference! Once 1 entered with pine torches from Mount
Pelion and bridal songs, holding the hand of my dear wife,
and a clamorous throng followed, praising the blessedness
of my dead wife and me, because she and I, both nobly
born, had become man and wife. Now groans of griefin an-
swer to those songs and black robes in place of white escort
me in to a desolate bed chamber.

CHORUS
In the midst of good fortune this grief has come to you
while you were unschooled in trouble. But you are still
alive. Your wife has died, she has left your love behind.
This is not something new. Many men ere now have been
parted from wives by death.

ADMETUS
My friends, I think my wife’s lot is happier than my own,
though it may not appear so. For she will never be touched
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ALCESTIS

by any grief and has ended her many troubles with glory.
But I, who ought not to be alive and have escaped my
fate, shall now live out my life in pain. Now I understand.
For how shall I endure entering this house? Whom will I
greet, by whom be greeted, that my homecoming may give
me pleasure? Which way shall I turn? For the desolation
within will drive me out of doors when I see my wife’s bed
and the chairs in which she sat now empty, the floor un-
swept throughout the house and the children falling about
my knees weeping for their mother, while the slaves la-
ment that they have lost so good a mistress from the house.
That is how things stand within the palace. But outside it,
weddings of Thessalians and gatherings full of women will
drive me back indoors. I shall not be able to endure the
sight of women my wife’s age. And anyone who is my
enemy will say, “Look at this man who lives on in disgrace!
He did not have the courage to die but in cowardice es-
caped death by giving his wife in his place. And after that
can we think him a man? He hates his parents though he
himself is unwilling to die.” Besides my sorrows I will have
to endure this kind of talk. What profit, then, my friends,
for me in living since both my reputation and my fortunes
are so ill?

CHORUS
I have soared aloft with poetry and with high thought, and
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ALCESTIS

though I have laid my hand to many a reflection, I have
found nothing stronger than Necessity, nor is there any
cure for it in the Thracian tablets set down by the voice of
Orpheus nor in all the simples which Phoebus harvested
in aid of trouble-ridden mortals and gave to the sons of
Asclepius.

Of that goddess alone there are no altars, no statue to
approach, and to sacrifice she pays no heed. Do not, I pray
you, Lady, come with greater force than heretofore in my
life. For whatever Zeus ordains, with your help he brings it
to fulfillment. Even the iron of the Chalybes® you over-
come with your violence, and there is no pity in your unre-
lenting heart.

You also, Admetus, have been caught in the goddess’s
ineluctable chains. But endure! For you cannot bring up
the dead from below by weeping. Even the sons of the gods
perish in the darkness of death. She was loved when she

8 A people living on the Black Sea, said to have invented the
working of iron.
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ALCESTIS

was with us, she will be loved still in death, and the noblest
of all women was she that you brought to your bridal bed.
Let not the grave of your wife be regarded as the fu-
neral mound of the dead departed but let her be honored
as are the gods, an object of reverence to the wayfarer.
Someone walking a winding path past her tomb shall say,
“This woman died in the stead of her husband, and now
she is a blessed divinity. Hail, Lady, and grant us your
blessing!” With such words will they address her.

Enter HERACLES by Eisodos A with a veiled woman.

CHORUS LEADER
But look: it seems Alcmene’s son is coming to your hearth,
Admetus.

HERACLES
One should speak frankly to a friend, Admetus, and not
silently store up reproaches in the heart. I thought it right
that I should stand by you in your misfortune and give
proof that I was your friend. Yet you did not tell me your
wife was laid out for burial but feasted me in the house,
saying that you were busy with a grief not your own. So I
garlanded my head and poured libations to the gods in
your house in its hour of misfortune. I do object to this

992 Qavotio” €7’ €orac Prinz: kai Qavovs” Eorar C: kal év
favovor Marzullo
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ALCESTIS

treatment, indeed I do. Yet I do not want to cause you pain
in the midst of your trouble.

But I will tell you why I have returned here. Take and
keep this woman for me until I have killed the king of the
Bistones and come back with the Thracian mares. But if I
should suffer the fate I pray heaven may avert (for I pray I
may return), I give her to you to be a servant in your house.
It was with great labor that she came into my hands. I
found some people holding a public contest, an occasion
worthy of an athlete’s toil. It is from there that I took this
woman as a prize. Those victorious in the light events won
horses as their prize, while those in the greater events, box-
ing and wrestling, won cattle, with a woman in addition.
Since I happened to be there, it seemed a shame to let slip
this chance for profit combined with glory. But as I said,
you must care for the woman. For I did not steal her but
won her with labor. Perhaps in time you will praise me for
this.

ADMETUS
I was not slighting you or regarding you as an enemy when
I concealed from you my wife’s unhappy fate. Rather, it
would have been pain added to pain if you had departed
for some other friend’s house; and it was already enough
for me to lament my loss.
As for the woman, if it is possible, my lord, I beg you to
ask some other Thessalian, who has not suffered as I have,
to keep her. You have many guest-friends in Pherae. Do

1018 ¢y’> Monk
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ALCESTIS

not remind me of my troubles. For if I were to see this
woman in my house, I could not hold back my tears. Do not
put affliction on the already afflicted. I am weighed down
enough with disaster. Where in the house could a young

| woman be kept? For she is young, as is evident from her

clothing and adornment. Shall she stay in the men’s quar-
ters? And how, moving among young men, shall she re-
main untouched? It is not easy, Heracles, to rein in a young
man in his prime. In this I am looking out for your inter-
ests. Or shall T keep her in my dead wife’s room? How shall
I put this woman in her bed? I fear a double reproach:
from my people, lest someone should cast in my teeth that
betraying the memory of her who saved my life, I fall into
the bed of another woman; and I must show all care for my
dead wife (she deserves my honor). Woman, whoever you
are, know that in shape you are like Alcestis and resemble
her in appearance. What agony! Take this woman out of my
sight, by the gods, do not slay again one who is dead! For
when I see her I think I see my wife. She makes my heart
pound, and tears stream from my eyes. Oh Juckless me! It
is but now that I taste the full bitterness of this grief!

CHORUS LEADER
1 cannot call Fate kind. But one must endure what the god
gives, whatever it is.

1071 31 éori Barle: 8oris €6 o0 C
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ALCESTIS

HERACLES
1 wish IT'had the power to convey your wife to the light from
the halls below and could do you this service.

ADMETUS
I know that you would wish to. But what is the good of such
a wish? It is not possible for the dead to come back to the
light.

HERACLES
Do not then be excessive in grief but bear your sorrow
moderately.

ADMETUS

It is easier to give advice than to endure suffering.
HERACLES

But what good will you accomplish if you lament forever?
ADMETUS

No good, I know, but longing for my wife extracts these

groans from me. ,
HERACLES

Yes, your love for the departed stirs up your tears.
ADMETUS

Her death has destroyed me, even more than I can say.
HERACLES

You have lost a noble wife. Who will deny it?
ADMETUS

And so I shall have no more joy in life.

HERACLES
Time will soften the pain. Now it is still intense.
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ALCESTIS

ADMETUS
Time, yes, if by time you mean death.
HERACLES
A woman and a new union will put an end to your longing.
ADMETUS

Hush! What a shocking thing you have said! I should never
have thought it of you.

HERACLES

What? Will you never marry but keep a widower’s bed?
ADMETUS

No woman shall ever lie beside me.

HERACLES
Do you suppose you are doing your dead wife any good
that way?

ADMETUS
Wherever she is, she must be held in honor.
HERACLES
I commend you, truly. But you deserve the name of fool.

[ADMETUS
You will never call this man a bridegroom.

HERACLES
I commend you for being faithful to your wife.]

ADMETUS
May I die if ever I betray her, even though she is gone!

HERACLES
Take this woman, then, into your generous house.

1094-5 del. Dale 1097 yervaiws Lenting
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ALCESTIS

ADMETUS

I beg you by Zeus who begot you, do not ask this!
HERACLES

And yet you will be making a mistake if you do not.
ADMETUS

And if I do, my heart will be stung with sorrow.
HERACLES

Consent, for perhaps this may prove a timely favor.
ADMETUS

Oh, how I wish you had never won her at the games!
HERACLES

But when I win, you are a sharer in my victory.
ADMETUS

Excellent sentiments, but the woman must go away.
HERACLES

She will if she must. First see if she must.
ADMETUS

She must unless you mean to get angry with me.!0
HERACLES

I too have reasons for insisting.

ADMETUS
Be the winner, then! But you do not act to my liking.

HERACLES
Yet some day you will praise me. Just do as I say.

10 Or, with Monk's conjecture, “unless you intend to make me
angry.”

1106 ¢ué Monk
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ALCESTIS

ADMETUS
(to his servants) Take her in, since I must receive her into
my house.

HERACLES
1 will not release the woman into the hands of servants.!!

ADMETUS
Take her into the house yourself, if you like.

HERACLES
No, I shall put her into your hands.

ADMETUS
I will not touch her. She may go into the house.

HERACLES
I trust only your right hand.

ADMETUS
My lord, you compel me to do this against my will.

HERACLES
Have the courage to stretch out your hand and touch the
Stranger. :

He turns away as he reaches out his hand behind him and
grasps her hand.

ADMETUS
There, I stretch it out, as if I were cutting off a Gorgon’s
head.12

11 Proper form, when entrusting valuable property to a friend,
was to put it into his very hands. 12 In order to avoid being
turned to stone by the Gorgon’s appearance, Perseus reached be-
hind him with his sword as he cut off her head.
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ALCESTIS

HERACLES
Do you have her?

ADMETUS
Yes, I have her.

HERACLES

Then keep her safe, and one day you will say that Zeus’s son
is a noble guest-friend.

Heracles throws back the veil to reveal Alcestis.

Look at her! See whether she bears any resemblance to
your wife. Now that you are fortunate, cease your grieving!

ADMETUS
O gods, what shall I say? Here is a wonder past all hoping.
Is this truly my wife I see here, or does some delusive joy
sent by a god steal my wits?

HERACLES

Not so: the woman you see here is your wife.
ADMETUS

Perhaps it is some ghost from the Underworld:

HERACLES
No raiser of spirits is the man you made your guest-friend.

ADMETUS
But do I see my wife, whom I buried?

HERACLES
Certainly, though I am not surprised that you disbelieve
your luck.
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ALCESTIS

ADMETUS
Shall I embrace and greet her as my living wife?

HERACLES
Greet her. You have all your heart’s desire.

ADMETUS
O face and form of the wife I love, I have you back against
all expectation, never thinking to see you again!

HERACLES
You have her. May no ill-will come from the gods!

ADMETUS
O noble son of mighty Zeus, may good fortune attend you,
and may the father who begot you preserve your life! For
you alone have raised up my fortunes. How did you bring
her up from below to the light of day?

HERACLES
I fought with the divinity who controlled her.
ADMETUS
Where did you fight this battle with Death?
HERACLES
Lying in ambush hard by the tomb, I caught him in my
grip.
ADMETUS
But why on earth does she stand silent?
HERACLES

You are not yet allowed to hear her speak to you, not until
she becomes purified in the sight of the nether gods when
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ALCESTIS

the third day comes. But take her in. Continue, Admetus,
to show your guests the piety of a righteous man. And now
farewell. I shall go and perform for King Eurystheus the
labor that lies at hand.

ADMETUS
Stay with us and share our hearth.

HERACLES
There will be another day for that, but now I must hurry.

Exit HERACLES by Eisodos A.

ADMETUS
May you have good fortune and run your homeward
course!

But to the citizens and to the whole region of my four
cities I now say: let there be dance and song in honor of
these happy events and let the altars of the gods be fat-
tened with the sacrifice of bulls! For the new life we have
now taken on is better than the old. I will not deny that I
am blessed by fortune.

Exit ADMETUS and ALCESTIS into the palace.

CHORUS LEADER
There are many shapes of divinity, and many things the
gods accomplish against our expectation. What men look
for is not brought to pass, but a god finds a way to achieve
the unexpected. Such was the outcome of this story.

Exit cHORUS by Eisodos B.
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INTRODUCTION

Medea’s story is as old as Jason’s, which already in
Homer’s Odyssey (12.70) was “in everyone’s thoughts.” As
the daughter of King Aeetes of Aia, who possessed the
Golden Fleece, she figured in the Argo adventure as the
friendly daughter who with her knowledge of magic helps
the hero to carry out his questin a far land. Atleast a gener-
ation before Euripides she acquired less attractive traits.
Pherecydes (mid-fifth century) knows the story that she
murdered her brother Apsyrtus, and Pindar alludes to her
planning of the grisly death of Jason’s wicked uncle Pelias
at the hands of his own daughters. (She kills and cuts up an
old ram, boils the limbs with magic herbs, and then pro-
duces the ram alive and young again. The daughters are
persuaded to kill Pelias and cut him up, but this time
Medea withholds the magic ingredient.) For the murder
of Pelias, Medea and Jason are banished from Iolcus and
go to Corinth. There, according to stories certainly current
before Euripides’ day, Jason and Medea have two children
and live in happiness until Jason, seizing the chance to im-
prove his position, marries the daughter of Creon, the king
of Corinth. Medea sends a poisoned crown to the princess,
who is engulfed in flames and dies together with her father
and, in one version, Jason as well. She escapes by magic
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MEDEA

chariot to Athens, where she lives with King Aegeus and
tries unsuccessfully to kill his son Theseus.

Various stories are told about the death of Medea’s and
Jason’s children. In one version Medea causes their death
involuntarily while trying to make them immortal. In an-
other, the Corinthians kill them in revenge for the death of
their king and put the story about that Medea killed them.
From the allusion at the end of our play (1381-3) we may
conclude that there was in Euripides’ day a cult connected
with the burial place of the children in the sanctuary of
Hera Akraia, a cult understood as expiation for their mur-
der. The evidence does not permit us to say with certainty
whether the death of the children by Medea’s deliberate
act was an innovation of Euripides. (See A. Lesky, Greek
Tragic Poetry, New Haven, 1983, p. 457, n. 20.)

Euripides’ play, put on in 431 along with his Philoctetes,
Dictys, and The Reapers, was awarded third prize. This
is frequently taken as an indication the Athenians were
shocked by Medea. But the competition that year was
extraordinarily keen. Sophocles, who never was third and
who won eighteen first prizes in the City Dionysia, came in
second. The first prize went to Aeschylus’ son Euphorion,
who may have been competing with his father’s plays. (For
speculation on Euphorion’s offerings, see M. L. West,
Studies in Aeschylus, Stuttgart, 1990, p. 71.) It would be
rash to assume that strong antipathy to Euripides’ plays
was involved here (and that the reason for it was our sur-
viving play rather than one of the other three) or that
Medea was necessarily judged a failure.

Euripides’ plot consists in the working out of Medea’s
revenge on Jason, who has deserted her, and on Creon,
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EURIPIDES

who has banished her. But unlike other tragedies of re-
venge, in which the avenging figure wins safety and happi-
ness by destroying a usurper, Medea portrays a revenge
which, if carried out to its logical conclusion, will mean
Medea’s ruin as well. For midway through the play, after
the scene with Aegeus has established that she will have a
place of refuge in Athens, Medea revises her plan: instead
of killing Creon, Creon’s daughter, and Jason, she now
means to kill Creon’s daughter (and “whoever touches
her”) so that Jason shall never have children by his new
bride, and then Jason’s two boys by Medea. Jason will then
die childless, a fate whose painfulness seems to have been
suggested to Medea by her encounter with Aegeus. This,
in Medea’s view, is a better revenge than killing Jason him-
self.

Yet his children are also her children, and we see at two
crucial points (1021-80 and 1236-50) that the will to re-
venge means violating maternal feelings that are real, that
can be suppressed for a time but will return to make
Medea wretched later. At the end of the play Jason has
been brought low and Medea is triumphant, borne aloft
toward Athens on her flying chariot. But while there is no
reason to feel pity for Jason, who is portrayed throughout
as callous and vain, it is not easy to know what attitude
Euripides wants us to take toward Medea.

The play is divided into two halves by the Aegeus scene.
The prologue and parodos make it plain that Medea has
been abandoned by Jason in spite of his oaths to her. The
first episode contains her long speech to the Corinthian
women appealing for their sympathy on the grounds that
women are helpless victims and because her helplessness
is much greater than theirs since she has left home and
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blood relations and has no one to take her part. The arrival
of Creon makes this apparent helplessness still more
acute, for Creon issues a decree of banishment. The epi-
sode ends with Medea’s initial plans for revenge. All hinges
on whether she will have a place to live after the deed: if
one appears, she will kill Jason, Creon, and Creon’s daugh-
ter by stealth; if not, she will take a sword to her enemies
even if it means her own death immediately thereafter.

In the second episode, Jason comes to upbraid Medea
for speaking ill of the royal family and getting herself ban-
ished. In the ensuing wrangle, he shows clearly that he
rates his own advantage above his sense of obligation to the
woman who saved his life or the sanctity of his oaths to her.

The scenes before the Aegeus episode are thus in a
certain sense exposition. They show the nature of Jason’s
treachery and the huge disadvantages Medea labors un-
der, having abandoned her own country and kin and be-
ing under the imminent threat of exile from her adoptive
home. .

Without preamble and almost as if in answer to Medea’s
question whether there is a place of refuge for her, Aegeus
appears. Learning of Medea’s desertion by Jason and her
imminent exile, he promises her the refuge she needs.

As soon as Aegeus goes off, Medea sets forth her re-
vised plan: death for the princess and then for her own
children. There follows a scene of pretended reconcilia-
tion with Jason leading up to her plea that he should inter-
cede to allow his sons to stay in Corinth. The children are
sent with the poisoned robe and crown as gifts to the prin-
cess so that she too will take their part. After a choral ode
the Tutor brings them back with the good news that they
have been spared exile. Medea takes her farewell of the
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children, a farewell interrupted by the flaring up of the
maternal feelings her plan of revenge must outrage. After
the death of the princess and her father has been reported,
the murder can be delayed no longer: if she waits, the
Corinthians themselves will do the deed. She steels herself
and goes in. Jason arrives and learns from the Chorus that
she has killed the children. Then Medea appears aloft for
the last confrontation with Jason, the mirror image of their
first confrontation. The final scene hints that punishment
may be in store for Medea as well.

The unexpected appearance of Aegeus was criticized
by Aristotle, but it may be best to see it in connection with
a divine background to the action that is never overt but is
hinted at throughout the play. Jason’s perjury is fundamen-
tal and often alluded to: Zeus and Themis, the enforcers of
oaths, are repeatedly mentioned in the early part of the
play. The commonest form of oath called down édAeta,
root-and-branch destruction with loss of all progeny, on
the swearer if he should fail to keep his oath. This is what
happens to Jason. Before the event Medea swears that “a
god being my helper” she will punish Jason (802). After
Aegeus has miraculously appeared and has left, Medea
cries out “O Zeus and Zeus’s justice!” (764). After the mes-
senger’s report, the Chorus say that apparently “the divin-
ity” or “fate” has visited justice on Jason (1231-2). When
Medea has gone in to kill the children, the Chorus refer to
her as an Erinys, one of Zeus’s agents (1260). The play ends
with five anapestic lines, whose genuineness can be estab-
lished (see TAPA 117 [1987], 268-70), calh'ng Zeus “the
steward of many thmgs (cf. the phrase 8pxwv Tauias, lit.

“steward of oaths,” in 169-70) and remarking on the gods’
capacity to bring about the unexpected. In the hght of all
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this, Aegeus’ appearance can be plausibly regarded as a co-
incidence only from the human point of view. The final
speeches of Jason suggest that Zeus had his own score to
settle with Medea, and Medea suggests (1013-4) that she
is not in her right mind owing to divine intervention.

The divine justice of Jason’s punishment does nothing
to diminish, and may well increase, the horror of Medea’s
revenge. Aristotle (Poetics 1453 b 27-29) cites the child-
murder in Medea, done in full knowledge of the tie of
blood, as characteristic of the way the “old” dramatists,
those of the fifth century, managed the deed of bloodshed.
The play was enormously popular in the fourth century
and repeatedly revived, a testimony to its searing emo-
tional power.
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Dramatis Personae

TPODOZ NURSE of Medea
ITATIAATQI'OS, TUTOR to Medea’s children
MHAEIA MEDEA

XOPOS I'NAIKON  Cuogrus of Corinthian women
KPEQN CREON, King of Corinth
TAZON Jason

AITETS AEGEUS, King of Athens
ATTEAOZ MESSENGER

ITAIAES, MHAEIAZ, CHILDREN OF MEDEA

A Note on Staging

Eisodos A leads to the countryside and roads away from
Corinth, Eisodos B to the royal palace. The skene repre-
sents Medea’s house. At the end of the play the mechane or
stage crane is used to transport Medea and her children
upon a winged chariot from an imagined spot in the court-
yard of her house to the roof above the central door and
from there away to her imagined destination in Athens.
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MEDEA

Enter NURSE from the house.

NURSE
Would that the Argo had never winged its way to the land
of Colchis through the dark blue Symplegades!! Would
that pine trees had never been felled in the glens of Mount
Pelion and furnished oars for the hands of the heroes
who at Pelias’ command set forth in quest of the Golden
Fleece! For then my lady Medea would not have sailed to
the towers of Iolcus, her heart smitten with love for Jason,
or persuaded the daughters of Pelias to kill their father and
hence now be inhabiting this land of Corinth, <separated
from her loved ones and country. At first, to be sure, she
had, even in Corinth, a good life>? with her husband and
children, an exile loved by the citizens to whose land she
had come, and lending to Jason himself all her support.

L The Symplegades, mobile rocks that clashed together to
crush any ships running between them, guarded the entrance to
the Black Sea and prevented passage between East and West until
the Argo managed by a clever ruse to get through.

2 This gives the probable sense of the lacuna.
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MEDEA

This it is that most keeps a life free of trouble, when a
woman is not at variance with her husband.

But now all is enmity, and closest ties are diseased. For
Jason, abandoning his own children and my mistress, is
bedding down in a royal match, having married the daugh-
ter of Creon, ruler of this land. Poor Medea, finding her-
self thus dishonored, calls loudly on his oaths, invokes the
mighty assurance of his sworn right hand, and calls the
gods to witness the unjust return she is getting from Jason.
She lies fasting, giving her body up to pain, spending in
ceaseless weeping all the hours since she learned that she
was wronged by her husband, neither raising her face nor
taking her eyes from the ground. She is as deaf to the ad-
vice of her friends as a stone or a wave of the sea, saying
nothing unless perchance to turn her snow-white neck and
weep to herself for her dear father, her country, and her
ancestral house. All these she abandoned when she came
here with a man who has now dishonored her. The poor
woman has learned at misfortune’s hand what a good thing
it is not to be cut off from one’s native land.

She loathes the children and takes no joy in looking at
them. I am afraid that she will hatch some sinister plan.
Her temper is violent, and she will not put up with bad
treatment (I know her), and I fear she may thrust a whet-
ted sword through her vitals, [slipping quietly into the
house where the bed is laid out,] or kill the royal family and

41 del. Musgrave, 38-40 et 42-3 defendit Willink CQ 38
(1988), 313-23
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MEDEA

the bridegroom and then win some greater calamity. For
she is dangerous. I tell you, no one who clashes with her
will find it easy to crow in victory.

Enter TUTOR by Eisodos A, escorting the two sons of Jason
and Medea.

But see, her boys are coming home after their games.
They have no thought of their mother’s troubles: it is not
usual for young minds to dwell on grief.

TUTOR
Aged slave of my mistress” household, why do you stand
alone like this outside the gate, complaining of your trou-
bles to your own ears? How can Medea spare your service?

NURSE
Old attendant to the children of Jason, to trusty servants it
is a disaster when the dice of their masters” fortunes fall
badly: it touches their hearts. So great is the grief I feel that
the desire stole over me to come out here and speak my
mistress” troubles to the earth and the sky.

TUTOR'’
What? Does the poor woman not yet cease from moaning?

NURSE
Your ignorance is enviable. This is but the beginning of her
pain: it has not yet reached its midpoint.

TUTOR
Poor fool (if I may speak thus of my masters), how ignorant
she is of her latest trouble!

42 7ypdyrvovs Hermann: rdparvor C 45 kaA\{vikos
Willink: kaAAivikov C doeraw Muretus: ofoerar C
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MEDEA

NURSE
What is it, old man? Do not begrudge me the news.

TUTOR
Nothing. I am sorry I said as much as I have.

NURSE
I beg you by your beard, do not conceal this from your
fellow slave! I will keep it a secret if I must.

TUTOR
As I approached the gaming tables where the old men sit,
near the holy spring of Peirene, I heard someone say (I was
pretending not to listen) that Creon, this country’s king,
was going to exile these children and their mother from the
land of Corinth. Whether the story is true I do not know. I
could wish it were not so.

NURSE
But will Jason allow this to happen to his sons even if he is
at odds with their mother?

TUTOR
Old marriage ties give way to new: he is no friend to this
house.

NURSE
We are done for, then, if we add this new trouble to our old
ones before we've weathered those.

TUTOR
But you, hold your peace (since it is not the right time for

68 ralairepor Pierson ex t: -rarot C
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MEDEA

your mistress to know this) and say nothing of this tale.

NURSE
O children, do you hear what kind of man your father is to-
ward you? I don’t go so far as to curse him, for he is my
master. Yet he is certainly guilty of disloyalty toward his
loved ones.

TUTOR
As what mortal is not? Because of his new bride, the father
does not love these boys: are you only now learning that
each man loves himself more than others [, some justly,
others for the sake of gain]?

NURSE

Gointo the house, children, all will be well! And you, keep
them as far away as you can and do not bring them near
their mother in her distress. I have seen her turn a savage
glance at them, as if she meant to do something to them.
She will not let go of her anger, I am sure, before she brings
it down on someone’s head. But may it be enemies, not
loved ones, that feel her wrath!

MEDEA -
(within, sung) Oh, what a wretch am I, how miserable in
my sorrows! Ah ah, how I wish I could die!

NURSE

Just as I said, dear children. Your mother is stirring up her
feelings, stirring up her anger. Go quickly into the house,

87 del. Brunck cl. 3,
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MEDEA

and do not come into her sight or approach her, but beware
of her fierce nature and the hatefulness of her wilful tem-
per! Go inside as quickly as you can!

Exit TUTOR and children into the house.

It is plain that flashes of still greater passion will soon set
alight the cloud of lament now rising from its source: what
will her proud soul, so hard to check, do when stung by this
injury?
MEDEA

(sung) Oh, what sufferings are mine, sufferings that call for
loud lamentation! O accurséd children of a hateful mother,
may you perish with your father and the whole house
collapse in ruin!

NURSE
Oh, woe is me! Why do you make the children sharers in
their father’s sin? Why do you hate them? O children, how
terrified I am that you may come to harm. The minds of
royalty are dangerous: since they often command and sel-
dom obey, they lay aside their angry moods with difficulty.
Itis better to be accustomed to live on terms of equality. At
any rate, may I be able to grow old in modest state and with

123 émrl ua) peydhows Barthold: i un peyahws fere C
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MEDEA

security. For moderate fortune has a name that is fairest on
the tongue, and in practice it is by far the most beneficial
thing for mortals. But excessive riches mean no advantage
for mortals, and when a god is angry at a house, they make
the ruin greater.

Enter by Eisodos B a group of Corinthian women as
CHORUS.

CHORUS
I have heard the voice, I have heard the cry, of the unhappy
woman of Colchis: is she not yet soothed? Tell me, old
woman, for still within my double-gated house I heard her
lamentation. It is no joy I feel at this house’s misfortunes
since I have shared the cup of friendship with it.

NURSE
The house is no more: it has perished. For the husband is
possessed by a royal marriage, while the wife, my mistress,
wastes away her life in her chamber, her heart in no way
soothed by the words of any of her friends.

MEDEA-
(sung) Oh! May a flash of lightning pierce my head! What
profit any longer for me in life? Ah, ah! may I find my rest
in death and leave behind my hateful life!
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MEDEA

CHORUS

Did you hear, O Zeus and earth and light of the sun, whata
wail the miserable woman utters? What is this desire you
feel for the bed of death, the bed we should not approach,
foolish woman? Will you hasten death’s end? Do not pray
for that! But if your husband holds another marriage bed in
honor, do not vex yourself on his account: Zeus will be your
advocate in this. Do not grieve excessively or weep over
your husband.

MEDEA
(sung) O mighty Themis and my lady Artemis, do you see
what I suffer, I who have bound my accurséd husband with
mighty oaths? May I one day see him and his new bride
ground to destruction, and their whole house with them,
so terrible are the unprovoked wrongs they dare to commit
against me! O father, O my native city, from you I was
parted in shame, having killed my brother!

NURSE
Do you hear what she says, how she calls on Themis in-
voked in prayer, daughter of Zeus, who is deemed guard-
ian of men’s oaths? It is not possible that my mistress will
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MEDEA

bring her wrath to an end in some trifling deed.

CHORUS
Oh, how I wish she could come face to face with us and lis-
ten to our words, on the chance that somehow she might
give up her angry temper! May my good will never desert
my friends! But go now and bring her out of the house. Tell
her that here are friends, and hurry before she harms those
inside. For this grief of hers is charging powerfully for-

ward.

NURSE
Iwill do so. But there is doubt whether I shall persuade my
mistress. Still, I will make you a further present of my
labor, though she glowers at the servants with the look of a
lioness with cubs when any of them approaches her with
something to say. You would be right to call men of old
foolish, not at all wise: for while they invented songs for
festivities, banquets, and dinners to lend our life delight
for the ears, no one has discovered how to put an end to

182 greboracd Schine: owebod a: gmedoov b: omedde ¢
184 Bt Page: Biov C
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MEDEA

mortals’ bitter griefs with music and song sung to the lyre.
It is because of these griefs that deaths and terrible disas-
ters overthrow houses. It would have been a gain for mor-
tals to cure these ills by song. Where there are banquets of
plenty, why do they raise the loud song to no purpose? The
abundance of the feast at hand provides mortals with its
own pleasure.

Exit NURSE into the house.

CHORUS
I have heard her loud groans, the shrill accusations she
utters against the husband who betrayed her bed. Hav-
ing suffered wrong she raises her cry to Zeus’s daughter,
Themis, goddess of oaths, the goddess who brought her® to
Hellas across the sea through the dark saltwater over the
briny gateway of the Black Sea, a gateway few traverse.*

Enter MEDEA with the Nurse from the house.

MEDEA
Women of Corinth, I have come out of the house lest you
find fault with me. For I know that though many mortals
are haughty both in private and in public, others get a
reputation for indifference to their neighbors from their
retiring manner of life. There is no justice in the eyes of

3 Themis “brought her to Hellas” in that she came to Greece
relying on Jason’s oath. 4 “The briny gateway” (lit. “key”) of
the Black Sea is probably the Bosporus.
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218 §Ygvoror Prinz

303



EURIPIDES

220 doTis mpiv dvdpos omhdyyvov éxualelv oapds
oTvyel 8edopkds, ovdey NOukuévos.
X1 O¢ Eévov pév kdpra wpooxwpety wole,
:8> 3 \ B4 > o >/ hY
008 doTov fjves” GoTis avfddnys yeyws
\ e 3 \ > ’ 4
mkpos molitaus éotiv duabios vmo.
225 éuol & dehmrov wpdrypa wpoomeTov T60€
Puxv Siédbapi’ oixopmar 3¢ kai Biov
p A - . ,
xapw pebetoa karbavelr xpilo, ilac.
& § yap v por mAvTa, yryrdokn kalds,
e > ~ 3 z > < \ 7z
kdkioTos Avdpdy éxBEPRNX obuds méois.
230 mavrwy & 80° ot Eupvxa kal yroumy Exe
yuvaikés éopev afOhidraTov durdy
ds wpdra pev det xpnudrwv vrepBolt
wéow wpiaolar deomérmy e cduatos
NaBely kakob yap 11000 €r't dl\yiov xakdv.
235 kav 10O dywv péyiaTos, 7 kakdv AafSely
7N xXpnoTéy: 0¥ yap edrheels amallayal
yovaliv 008 o0idy 7 dvivacfor wéow.
3 A\ > \ Ve 3 7.
és xawa & 16n kal vépovs ddryuévmy
O€t pdvrw elvar, un paboboav oixobev,
240 dmws dpioTa xpRoerar Evvevvéry).
N > ~ > 3
Kdv uév 7dd My ékmovovuévoroy €0
7z ~ \ s 4 2 ’
wéois Evvowky) un) Bia dépwv {vydy,
\ 37 3 \ /7 -~ 4
{nhwros aidv- € 8¢ wi, Havety xpedv.
3N > o ~ s 3/ 4
amjp &, drav Tois &vdov dxbnrar Evvdv,

228 yiyvdokew Canter: yryvdokew C

304




MEDEA

mortals: before they get sure knowledge of a man’s true
character, they hate him on sight, although he has done
them no harm. Now a foreigner must be quite compliant
with the city, nor do I have any words of praise for the citi-
zen who is self-willed and causes his fellow citizens pain by
his lack of breeding. In my case, however, this sudden blow
that has struck me has destroyed my life. I am undone, I
have resigned all joy in life, and I want to die. For the man
in whom all I had was bound up, as I well know—my hus-
band—has proved the basest of men.

Of all creatures that have breath and sensation, we
women are the most unfortunate. First at an exorbitant
price we must buy a husband and take a master for our
bodies. For this is what makes one misfortune even more
galling than another, <to suffer loss and be insulted to
boot>.5 The outcome of our life’s striving hangs on this,
whether we take a bad or a good husband. For divorce is
discreditable for woman and it is not possible to refuse
wedlock. When a woman comes into the new customs and
practices of her husband’s house, she must somehow
divine, since she has not learned it at home, how she shall
best deal with her husband. If after we have spent great
efforts on these tasks our husbands live with us without re-
senting the marriage yoke, our life is enviable. Otherwise,
death is preferable. A man, whenever he is annoyed with
the company of those in the house, goes elsewhere and

5 I translate my conjectural restoration.
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MEDEA

thus rids his soul of its boredom [turning to some male
friend or agemate]. But we must fix our gaze on one person
only. Men say that we live a life free from danger at home
while they fight with the spear. How wrong they are! I
would rather stand three times with a shield in battle than
give birth once.

But your story and mine are not the same: you have a
city and a father’s house, the enjoyment of life and the
company of friends, while I, without relatives or city, am
suffering outrage from my husband. I was carried off as
booty from a foreign land and have no mother, no brother,
no kinsman to shelter me from this calamity. And so I shall
ask this much from you as a favor: if I find any means or
contrivance to punish my husband for these wrongs [and
the bride’s father and the bride], keep my secret. In all
other things a woman is full of fear, incapable of looking on
battle or cold steel; but when she is injured in love, no
mind is more murderous than hers.

CHORUS LEADER
Iwill do so. For you will be justified in punishing your hus-
band, Medea, and I am not surprised that you grieve at
what has happened.

Enter CREON by Eisodos B.

But I see Creon coming, ruler of this land. He will have
some new deliberation to report.

246 del. Wilamowitz
262 del. Lenting
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MEDEA

CREON
You, Medea, scowling with rage against your husband, I
order you to leave this land and go into exile, taking your
two children with you, and instantly! I am the executor of
this decree, and I will not return home again until I expel
you from the country.

MEDEA
Oh, I am undone, wholly lost! My enemies are making full
sail against me, and there is no haven from disaster that I
can reach. Still, though I am ill-treated, I will ask you: Why
are you exiling me, Creon?

CREON

I am afraid (no need to dissemble) that you will do some
deadly harm to my daughter. Many indications of this com-
bine: you are a clever woman and skilled in many evil arts,
and you are smarting with the loss of your husband’s love.
And I hear that you are threatening—such is the report
people bring—to harm the bride, her father, and her hus-
band. So I shall take precautions before the event. It is
better for me to incur your hatred now, woman, than to be
soft now and regret it later.

MEDEA
Ah me! This is not the first time, Creon, but often before

272 M#j8er’, dvetmwov E. Harrison: My8eror elmor C
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MEDEA

now my reputation has done me great harm. No man who
is sensible ought ever to have his children educated
beyond the common run. For apart from the charge of
idleness they incur, they earn hostility and ill will from
their fellow citizens. If you bring novel wisdom to fools,
you will be regarded as useless, not wise; and if the city
regards you as greater than those with a reputation for
cleverness, you will be thought vexatious. I myself am a
sharer in this lot, for since I am clever, some regard me
with ill will, [others find me retiring, others the opposite,
others an obstacle, yet I am not so very wise,] while you on
the other hand fear me. What harm are you afraid of? Have
no fear, Creon: I am not the kind of person to commit
crimes against my rulers. What injustice have you done
me? You married your daughter to the man your heart
bade you to. It is my husband I hate, while you, I think,
acted with perfect good sense in this. And now I do not be-
grudge you prosperity. Make your marriage, all of you, and
may good fortune attend you! But let me stay in this land.
For although I have been wronged, I will hold my peace,
vielding to my superiors.
CREON

Your words are soothing to listen to, but I am afraid that in
your heart you are plotting some harm, and I trust you that

304 om. a, del. Pearson
305 del Hirzel
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MEDEA

much the less than before. A hot-tempered woman—and
a hot-tempered man likewise—is easier to guard against
than a clever woman who keeps her own counsel. No, go
into exile at once—no more talk: my resolve is fixed and
there is no way you can remain in our midst since you are
hostile to me.

Medea kneels before him in the attitude of a suppliant,
grasping his knees and hand.

MEDEA
Do not, I beg you by your knees and by your newly wedded
daughter!
CREON
You waste your words. You will never win me over.
MEDEA
But will you banish me without the regard due a sup-
pliant?®
CREON
Yes: I do not love you more than my own house.

MEDEA
O fatherland, how I think of you now!

CREON
Yes, after my children it is much the dearest thing to me.

MEDEA
Oh, what a bane to mortals is love!

CREON
I fancy that depends on the circumstances.
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MEDEA

MEDEA
Zeus, mark well who has caused all this woe!

CREON
Go, foolish woman, and rid me of my trouble!

MEDEA
Trouble T have already. I have no need of more.

CREON
In a moment you will be thrown out of the country by my
servants.

MEDEA
No, no, not that, I entreat you, Creon!

CREON
‘Woman, it seems you are bent on causing me annoyance.

MEDEA
I accept my exile: it was not exile I sought reprieve of.

CREON
Why then are you still applying force” and clinging to my
hand?

MEDEA
Allow me to remain this one day and to complete my plans
for exile and how I may provide for my children, since their
father does not care to do so. Have pity on them. You too
are a parent: it would be natural for you to show kindness

7 The religious obligation to respect the suppliant is so great
that those supplicated feel supplication as violence and constraint:
cf. Hippolytus 325.
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MEDEA

toward them. I do not care if I myself go into exile. It is
their experience of misfortune I weep for.

CREON

My nature is not at all a tyrant’s, and by showing consider-
ation I have often suffered loss. And now, though I see that
I am making a serious mistake, nonetheless, woman, you
shall have your request. But I warn you, if tomorrow’s sun
sees you and your children within the borders of this land,
you will be put to death. I mean what I have said. Now stay,
if stay you must, for one more day. You will not do the mis-
chief I fear by then.

Exit cREON by Eisodos B. Medea rises to her feet.

CHORUS LEADER
[Unhappy woman,] Ah ah, crushed by your misfortunes,
where will you turn? What protector of strangers will you
find, what house, what land, to save you from calamity? A
god has cast you, Medea, into a hopeless sea of troubles.

MEDEA
The situation is bad in every way: who will deny it? But
things are not at all as you describe them, do not imagine it:
there are still struggles for the newly wedded pair, and for
the maker of the match difficulties that are not trifling. Do
you think I would ever have fawned on this man unless I
stood to gain, unless I were plotting? I would not even have

357 §Yorave yvvar om. a: del. Matthiae: post 358 trai.
Barthold
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MEDEA

spoken to him or touched him with my hands. But he has
reached such a pitch of folly that, while it lay in his power
to check my plans by banishing me, he has permitted me to
stay for this day, a day on which I shall make corpses of
three of my enemies, the father, his daughter, and my hus-
band.

Now since I possess many ways of killing them, I do not
know which I should try first, my friends: shall I set the
bridal chamber on fire [or thrust a sharp sword through
their vitals,] creeping into the house where the marriage
bed is laid out? One thing, however, stands in my path: if T
am caught entering the house and plotting its destruction,
I'will be killed and bring joy to my foes. Best to proceed by
the direct route, in which I am the most skilled, and kill
them with poison.

So be it! Now let us suppose they have been killed.
What city will receive me? What friend will give me a safe
country and a secure house and rescue me? There is no
one. And so I shall wait a short time yet, and if some citadel
of rescue appears, I shall go about this murder by stealth.
But if hard circumstance forces me into the open, I shall
take the sword and, even though I am sure to die for it, kill
them with my own hand, going to the very utmost of dar-
ing. By the goddess I worship most of all, my chosen helper

373 édijker Nauck: dp- C

379 damnat, 380 interrogative dist. Willink, CQ 38 (1988),
313-23

385 gogpot Tate, Dalzel: codat C
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MEDEA

Hecate,8 who dwells in the inner chamber of my house,
none of them shall pain my heart and smile at it! Bitter and
grievous will I make their union and bitter Creon’s mar-
riage alliance and his banishment of me from the land!
Come, Medea, spare nothing of the arts you are mistress of
as you plot and contrive! Into the fray! Now itis a contest of
courage. Do you see what is being done to you? You must
not suffer mockery from this Sisyphean® marriage of Jason,
you who are sprung from a noble father and have Helios
for your grandsire. You understand how to proceed. And
furthermore we are women, unable to perform noble
deeds, but most skilful architects of every sort of harm.

CHORUS

Backward to their sources flow the streams of holy rivers,
and the order of all things is reversed: men’s thoughts have
become deceitful and their oaths by the gods do not hold
fast. The common talk will so alter that women’s ways will
enjoy good repute. Honor is coming to the female sex: no
more will women be maligned by slanderous rumor.

The poetry of ancient bards will cease to hymn our
faithlessness. Phoebus lord of song never endowed our
minds with the glorious strains of the lyre. Else I could

8 Hecate, among her many functions, is connected with magic
arts.

9 This wily Sisyphus, famed for dishonest trickery, was a
Corinthian.

405 7070-0” Herwerden: Tois 7 C
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MEDEA

have sounded a hymn in reply to the male sex. Time in its
long expanse can say many things of men’s lot as well as of
women’s.

But you sailed from your father’s halls, passing with
love-maddened heart between the twin rocks of the Black
Sea. On strange soil you now dwell, you have lost your mar-
riage bed, your husband’s love, poor wretch, and you are
being driven from this land a dishonored exile.

The magical power of an oath has gone, and Shame is
no more to be found in wide Hellas: she has taken wing
to heaven. You have no father’s home in which to find shel-
ter from woe, unhappy woman, and another, a princess,
greater match than yourself, holds sway in the house.

Enter JAsON by Eisodos B.

JASON
Not now for the first time but often before I have seen
what an impossible evil to deal with is a fierce temper. Al-
though you could have kept this land and this house by pa-
tiently bearing with your superiors” arrangements, you will
be exiled because of your foolish-talk. Not that it bothers
me: go on, if you like, calling Jason the basest man alive.
But as for your words against the ruling family, count your-

443 op re Porson: rovde C
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MEDEA

self lucky that your punishment is exile. For my part I
have always tried to soothe the king’s angry temper, and I
wanted you to stay. But you would not cease from your folly
and always kept reviling the ruling house. For that you will
be exiled.

Still, even after this I have not failed my loved ones
but have come here in your interests, woman, so that you
might not go into exile with your children penniless or in
need of anything: exile brings many hardships with it. Even
if you hate me, I could never bear you ill will.

: MEDEA

Vilest of knaves—for that is the only name I can give you,
the worst reproach tongue can frame against unmanly con-
duct—have you really come to see me when you have
made yourself my worst enemy [to the gods, to me, and to
the whole human race]? This is not boldness or courage—
to wrong your loved ones and then look them in the face—
but the worst of all mortal vices, shamelessness. But you
did well to come, for it will relieve my feelings to tell you
how wicked you are, and you will be stung by what I have to
say.

I shall begin my speech from the beginning. I saved
your life—as witness all the Greeks who went on board
the Argo with you—when you were sent to master the
firebreathing bulls with a yoke and to sow the field of
death. The dragon who kept watch over the Golden

468 del. Brunck cl. 1324
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MEDEA

Fleece, sleeplessly guarding it with his sinuous coils, I
killed, and I raised aloft for you the fair light of escape
from death. Of my own accord I abandoned my father and
my home and came with you to Iolcus under Pelion, show-
ing more love than prudence. I murdered Pelias by the
most horrible of deaths—at the hand of his own daugh-
ters—and I destroyed his whole house. And after such
benefits from me, O basest of men, you have betrayed me
and have taken a new marriage, though we had children.
For if you were still childless, your desire for this marriage
would be understandable.

Respect for your oaths is gone, and I cannot tell
whether you think that the gods of old no longer rule or
that new ordinances have now been set up for mortals,
since you are surely aware that you have not kept your oath
to me. O right hand of mine, which you often grasped
together with my knees, how profitless was the suppliant
grasp upon me of a knave, and how I have been cheated of
my hopes! .

But come now—for I will share my thoughts with you
as a friend (yet what benefit can I expect to get from you?
Still I will do it, for you will be shown up in an uglier light
by my questions)—where am I now to turn? To my father’s
house, which like my country I betrayed for your sake
when I came hereP Or to the wretched daughters of
Pelias? A fine reception they would give me in their house
since I killed their father! This is how things stand: to my
own kin I have become an enemy, and by my services to

493 ¢} Reiske: 1) vel 1) C
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MEDEA

you I'have made foes of those I ought not to have harmed.
That, doubtless, is why you have made me so happy in the
eyes of many Greek women, in return for these favors! I,
poor wretch, have in you a wonderful and faithful husband
if I am to flee the country, sent into exile, deprived of
friends, abandoned with my abandoned children! What a
fine reproach for a new bridegroom, that his children are
wandering as beggars, and she who saved him likewise!

O Zeus, why, when you gave to men sure signs of gold
that is counterfeit, is there no mark on the human body by
which one could identify base men?

CHORUS LEADER
Terrible and hard to heal is the wrath that comes when kin
join in conflict with kin.
JASON

It appears, woman, that I must be no mean speaker but like
the good helmsman of a ship reef my sail up to its hem and
run before the storm of your wearisome prattling.” Since
you so exaggerate your kindness to me, I for my part think
that Aphrodite alone of gods and mortals was the savior of
my expedition. As for you, I grant you have a clever mind—
but to tell how Eros forced you with his ineluctable arrows
to save me would expose me to ill will. No, I will not make
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MEDEA

too strict a reckoning on this point. So far as you did help
me, you did well. But in return for saving me you got more
than you gave, as I shall make clear. First, you now live
among Greeks and not barbarians, and you understand
justice and the rule of law, with no concession to force. All
the Greeks have learned that you are clever, and you have
won renown. But if you lived at the world’s edge, there
would be no talk of you. May I have neither gold in my
house nor the power to sing songs sweeter than Orpheus’
unless fame graces my lot!

Thus far I have spoken to you regarding my labors: for it
was you who started this contest of words. As for your re-
proaches to me against my royal marriage, here I shall -
show, first, that I am wise, second, self-controlled, and
third a great friend to you and my children.

Medea makes a gesture of impatience.

No! Hold your peace! When I first moved here from the
land of Tolcus, bringing with me many misfortunes hard to
deal with, what luckier find than this could I have made,
marriage with the daughter of the king, though I was an
exile? It was not—the point that seems to irk you—that I
was weary of your bed and smitten with desire for a new
bride, nor was I eager to rival others in the number of my
children (we have enough already and I make no com-
plaint) but my purpose was that we should live well—
which is the main thing—and not be in want, knowing that
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MEDEA

everyone goes out of his way to avoid a penniless friend. I
wanted to raise the children in a manner befitting my
house, to beget brothers to the children born from you,
and put them on the same footing with them, so that by
drawing the family into one I might prosper. For your part,
what need have you of any more children? For me, it is ad-
vantageous to use future children to benefit those already
born. Was this a bad plan? Not even you would say so if you
were not galled by the matter of sex. But you women are so
far gone in folly that if all is well in bed you think you have
everything, while if some misfortune in that domain oc-
curs, you regard as hateful your best and truest interests.
Mortals ought to beget children from some other source,
and there should be no female sex. Then mankind would
have no trouble.

CHORUS LEADER
Jason, you have marshalled your arguments very skilfully,
but I think, even though it may be imprudent to say so, that
in abandoning your wife you are not doing right.

MEDEA
I realize 1 have far different viéws from the majority of
mortals. To my mind, the plausible speaker who is a scoun-
drel incurs the greatest punishment. For since he is con-
fident that he can cleverly cloak injustice with his words,
his boldness stops at no knavery. Yet he is not as wise as all
that. So it is with you. Do not, therefore, give me your spe-
cious arguments and oratory, for one word will lay you out:
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MEDEA

if you were not a knave, you ought to have gained my con-
sent before making this marriage, not done it behind your
family’s back.

JASON
Fine support, I think, would you have given to my proposal
if I had mentioned the marriage to you, seeing that even
now you cannot bring yourself to lay aside the towering
rage in your heart.

MEDEA
It was not this. You thought that in later years a barbarian
wife would discredit you.

JASON
You may be quite sure of this, that it was not for the sake of
awoman that I married the royal bride I now have, butas I
have just said, because I wanted to save you and to beget
princes as brothers to my children, to be a bulwark for the
house.

MEDEA
A prosperous life that causes pain is no wish of mine, nor
do I want any wealth that torments my heart!

JASON
Do you know how to change your prayer and show yourself
the wiser? Pray that you may never consider advantage
painful nor think yourself wretched when you are fortu-
nate!

MEDEA
Go on, insult me! You have a refuge, but I go friendless into

exile.
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MEDEA

JASON
You yourself chose that. You have no one else to blame.

MEDEA
How? By taking another wife and abandoning you?

JASON
By uttering unholy curses against the royal family.

MEDEA
Yes, and I am a curse to your house too.

JASON

I shall not argue any more of this case with you. But if you
wish to get some of my money to help the children and
yourself in exile, say the word, for I am ready to give with
unstinting hand, and also to send tokens!® to my friends,
who will treat you well. You would be a fool not to accept
this offer, woman. Forget your anger and it will be the
better for you.

MEDEA
I will accept no help from your friends nor will I take any-
thing from you, so do not offer it. The gifts of a base man
bring no benefit.

JASON
At any rate I call the gods to witness that I am willing to
help you and the children all I can. But you refuse good
treatment and obstinately rebuff your friends. This will
only make your pain the greater.

10 The sumbolon is a knucklebone sawed in half and used to
serve as a letter of introduction. The host can recognize someone
sent to enjoy his hospitality by fitting the half he has with the
guest’s half.
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MEDEA

MEDEA
Go: it is clear that you are seized by longing for your new
bride as you linger so long out of the palace! Go, play the
bridegroom! For perhaps—and this will prove to be pro-
phetic—you will make such a marriage as to cause you to
weep.

Exit 74SON by Eisodos B.

CHORUS

Loves that come to us in excess bring no good name or
goodness to men. If Aphrodite comes in moderation, no
other goddess brings such happiness. Never, O goddess,
may you smear with desire one of your ineluctable arrows
and let it fly against my heart from your golden bow!

May moderation attend me, fairest gift of the gods!
May dread Aphrodite never cast contentious wrath and in-
satiate quarreling upon me and madden my heart with love
for a stranger’s bed! But may she honor marriages that are
peaceful and wisely determine whom we are to wed!

O fatherland, O house, may I never be bereft of my city,
never have a life of helplessness, a cruel life, most pitiable
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MEDEA

of woes! In death, O in death may I be brought low ere
that, bringing my life’s daylight to an end! Of troubles none
is greater than to be robbed of one’s native land.

We ourselves have seen it; it is not from others” report
that we can tell this tale. No city, no friend will take pity on
you who have suffered the most grievous of sufferings.
May that man die unloved who cannot honor his friends,
unlocking to them his honest mind! To me at any rate he
shall never be friend.

Enter by Eisodos A AEGEUS, the aged king of Athens, in
travelling costume.

AEGEUS
Medea, I wish you joy: no one knows a better way than this
to address a friend.

MEDEA
Joy to you as well, Aegeus, son of wise Pandion! Where
have you come from to be visiting the soil of this land?
AEGEUS
I have come from the ancient oracle of Phoebus.

MEDEA
Why did you go to earth’s prophetic center?
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MEDEA

AEGEUS

To inquire how I might get offspring.
MEDEA

Have you really lived so long a life without children?
AEGEUS

1 am childless: it is the act of some god.
MEDEA

Have you a wife, or have you no experience of marriage?
AEGEUS

1 am not without a wife to share my bed.
MEDEA

What then did Phoebus tell you about children?

AEGEUS
Words too wise for mortal to interpret.

MEDEA
Is it lawful for me to hear the response?

AEGEUS
Most certainly: it calls for a wise mind.

MEDEA
What then did the god say? Tell me, if it is lawful to hear.

AEGEUS
“Do not the wineskin’s salient foot untie . . .”

MEDEA
Until you do what or come to what country?
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sexual intercourse before he reaches home. This oracle, which
may be Euripides’ own invention, clearly does not belong with the
usual story, by which Aegeus has intercourse with Aethra, daugh-
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MEDEA

AEGEUS
“. .. until you come to hearth and home again.”!!

MEDEA
And what were you in need of that you sailed to this land?

AEGEUS
There is a man named Pittheus, king of Trozen.

MEDEA
The son of Pelops and a man most pious, they say.

AEGEUS
Tt is with him that I wish to share the god’s response.

MEDEA
The man is wise and experienced in such matters.

AEGEUS
What is more, he is closest of all my allies.

MEDEA
Well good luck attend you, and may you obtain what you
desire! :

AEGEUS 4
(noticing Medea’s distraught demeanor) But why is your
face dissolved in tears?

MEDEA
Aegeus, my husband is the basest of men.

ter of Pittheus, in Trozen and thus begets Theseus. For how could
Aegeus beget a son if he violated the oracle’s instructions? There
is no indication in our play that Aegeus goes to Trozen from
Corinth and some suggestion in 759-60 that he is bound directly
for Athens.
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MEDEA

AEGEUS
What is this you say? Tell me particulars of your unhappi-
ness.
MEDEA
Jason wrongs me, though he has suffered no wrong from
me,
AEGEUS
What has he done? Tell me more plainly.
MEDEA
He has put another woman over me as mistress of the
house.
AEGEUS
Surely he has not dared to do such a shameful deed?
MEDEA
He has indeed. Once he loved me, but now I am cast off.

AEGEUS
Was it some passion, or did he grow tired of your bed?

MEDEA
A great passion. He has been unfaithful to his family.

AEGEUS
Pay him no mind then since, as you say, he is base.

MEDEA
His passion was to marry a king’s daughter.

AEGEUS
Who has given his daughter to him? Tell me the rest.

MEDEA
Creon, who rules this land of Corinth.
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MEDEA

AEGEUS
But it is quite understandable, then, that you are dis-
tressed!

MEDEA
My life is ruined! Furthermore, I am being exiled from the
country.

AEGEUS
By whom? This is yet another misfortune you speak of.

MEDEA
It is Creon who exiles me from Corinth.

AEGEUS
Does Jason accede to this? I do not approve of that either.

MEDEA
He pretends not to, but he is ready to put up with it.

Medea kneels before Aegeus in the posture of a suppliant.

But I beg you by your beard and by your knees and 1
make myself your suppliant: have pity, have pity on an un-
fortunate woman, and do not allow me to be cast into exile
without a friend, but receive me into your land and your
house as a suppliant. As you grant my request, so may your
longing for children be brought to fulfillment by the gods,
and may you yourself die happy! You do not know what a
lucky find you have made in me. I will put an end to your
childlessness and cause you to beget children, for I know
the medicines to do it.

AEGEUS
Dear woman, for many reasons I am eager to grant you this
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MEDEA

favor, first, for the sake of the gods, then for the children
you promise I will beget. For on that score I am utterly un-
done. But here is how matters stand with me. If you come
to my country, I shall in justice try to act as your protector.
This much, however, I tell you in advance: I will not con-
sent to take you from this land. But if you manage by your-
self to come to my house, you may stay there in safety, and I
will never give you up to anyone. You must go on your own,
then, from this land. I wish to be blameless in the eyes of
my hosts as well.

MEDEA
It shall be so. But if you were to give me a promise of this,
I would have all I could wish from you.

AEGEUS
Do you not trust me? What is it you find difficult?

MEDEA

I trust you. But Pelias’ house is hostile to me, and Creon as
well. If you are bound by an oath, you will not give me up to
them when they come to take me out of the country. But if
you have made an agreement in mere words and have not
sworn by the gods, you might become their friend and
comply with diplomatic requests. For I am weak, while
they have wealth and royal power.

AEGEUS
You have shown much prudence in your speech. Well, if
you like, I do not object to doing this. Not only is it safer for
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MEDEA

me to show your enemies that I have fair cause to refuse
them but your own case is more secure. Name the gods 1
must swear by.

MEDEA
Swear by the plain of Earth, by Helios, my grandfather,
and by the whole race of gods all together.

AEGEUS
To do what or to refrain from what? You must say.

MEDEA
That you yourself will never banish me from your land and
that, if any of my enemies ask to take me, you will not will-
ingly give me up as long as you live.

AEGEUS
I swear by Earth, by the holy light of Helios, and by all the
gods that I will do as I have heard from your lips.

MEDEA
That is good. But what punishment do you call down on
yourself if you do not abide by your oath?

AEGEUS.- -
The punishment that befalls mortals who are godless.

MEDEA
Go your way with joy! For all is well, and I shall come to
your city as soon as I can, when I have accomplished what I
intend and gained what I wish.

Exit AEGEUS by Eisodos A.
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MEDEA

CHORUS LEADER
May Hermes, Maia’s son, patron of travellers, bring you
safely to your house, and may you accomplish what you
have set your heart on, Aegeus, since in my eyes you are a
generous man!

MEDEA

O Zeus and Zeus’s justice, O light of the sun, now, my
friends, I shall be victorious over my foes: I have set my
foot on the path. Now I may confidently expect that my en-
emies will pay the penalty. For this man, at the very point
where I was most in trouble, has appeared as a harbor for
my plans: to him will I tie my stern cable when I go to the
city of Pallas Athena.

Now I shall reveal to you my entire design. Hear, then,
words that will give you no pleasure. I shall send one of my
servants and ask Jason to come to see me. When he arrives,
I shall speak soothing words to him, saying that I hold the
same opinion as he, that the royal marriage he has made by
abandoning me is well made, that these are beneficial and
good decisions. I shall ask that the children be allowed to
stay, not with the thought that I might leave them behind

on hostile soil for my enemies to insult, but so that I may
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MEDEA

kill the princess by guile. I shall send them bearing gifts,
[bearing them to the bride so as not to be exiled,] a finely
woven gown and a diadem of beaten gold. If she takes this
finery and puts it on, she will die a painful death, and like-
wise anyone who touches her: with such poisons will I
smear these gifts.

This subject, however, I now leave behind. Ah me, I
groan at what a deed I must do next! I shall kill my chil-
dren: there is no one who can rescue them. When I have
utterly confounded the whole house of Jason, I shall leave
the land, in flight from the murder of my own dear sons,
having committed a most unholy deed. The laughter of
one’s enemies is unendurable, my friends. Let that be as it
will. What do I gain by living? I have no fatherland, no
house, and no means to turn aside misfortune. My mistake
was when I left my father’s house, persuaded by the words
of a Greek. This man—a god being my helper—will pay for
what he has done to me. He shall never from this day see
his children by me alive, nor will he have children by his
new bride since that wretch must die a wretched death by
my poisons. Let no one think me weak, contemptible, un-
troublesome. No, quite the opposite, hurtful to foes, to
friends kindly. Such persons live a life of greatest glory.

785 om. a, del. Valckenaer cl. 940, 943, 950
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MEDEA

CHORUS LEADER
Since you have shared this plan with me, and since I wish
to help you and uphold the laws of society, I urge you not to
do this deed.

MEDEA
It cannot be otherwise. I excuse you for speaking thus
since you have not suffered as I have.

CHORUS LEADER
Yet will you bring yourself to kill your own offspring,
woman?

MEDEA
It is the way to hurt my husband most.

CHORUS LEADER
And for yourself to become the most wretched of women.

MEDEA
Be that as it may. Till then all talk is superfluous.
(to the Nurse) But you, go and fetch Jason (for I use
your service on all errands of trust). Tell him nothing of my
intentions, if you are loyal to your mistress and a woman.

Exit Nurse by Eisodos B, MEDEA into the house.

CHORUS
From ancient times the sons of Erechtheus have been
favored; they are children of the blessed gods sprung from
a holy land never pillaged by the enemy. They feed on
wisdom most glorious, always stepping gracefully through
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MEDEA

the bright air, where once, it is said, the nine Pierian Muses
gave birth to fair-haired Harmonia.

Men celebrate in song how Aphrodite, filling her pail at
the streams of the fair-flowing Cephisus, blew down upon
the land temperate and sweet breezes. And ever dressing
her hair with a fragrant chaplet of roses she sends the
Loves to sit at Wisdom’s side, joint workers in every kind of
excellence.

How then shall this city of holy rivers or this land that
escorts its gods in procession lodge you, the killer of your
children, stained with their blood, in the company of her
citizens? Think on the slaying of your children, think what
slaughter you are committing! Do not, we beseech you
by your knees and in every way we can, do not kill your
children!

How will you summon up the strength of purpose or
the courage of hand and heart to dare this dreadful deed?

When you have turned your eyes upon your children, how

838 yhpas Reiske: xadpav C )
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MEDEA

will you behold their fate with tearless eye? When your
children fall as suppliants at your feet, you will not be hard-
hearted enough to drench your hand in their blood.

Enter MEDEA from the house, then JASON by Eisodos B
accompanied by the Nurse.

JASON
I have come at your bidding. For though you hate me, you
will not fail to obtain a hearing from me. What further do
you wish from me, woman?

MEDEA
Jason, I beg you to forgive what I said: it is reasonable for
you to put up with my anger since many acts of Jove have
passed between us in the past. I have talked with myself
and reproached myself thus: “Foolish creature, why am I
raving and fighting those who arrange things for the best?
Why am I making myself an enemy to the rulers of this
land and to my husband, who is acting in my interests by
marrying a princess and begetting brothers for my chil-
dren? Shall I not cease from my wrath (what has come over
me?) when the gods are being so kind? Do I not have the
children? Is it not true that we are exiles and in need of
friends?” These reflections have made me realize that I
was being very foolish and was being angry for nothing. So
now I approve and I agree that you are acting with sober
sense by contracting this marriage alliance for us. It is I
who am the fool, since I ought to be sharing in your plans,
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MEDEA

helping you carry them out, standing by the marriage bed,
and taking joy in tending to your bride. Well, we women
are, I will not say bad creatures, but we are what we are. So
you ought not to imitate our nature or return our childish-
ness with childishness. I give in: I admit that I was foolish
then, but now I have taken a better view of the matter.

Children, children, come here, leave the house, come
out!

The children enter from the house with the Tutor.

Greet your father, speak to him with me, and join your
mother in making an end to our former hostility against
one dear to us! We have made a truce, and our wrath has
vanished. Take his right hand. Ah, how I think of some-
thing the future keeps hid! My children, will you continue
all your lives long to stretch out your dear hands so? Un-
happy me! How prone to tears I am, how full of forebod-
ing! And as I now at long last make up the quarrel with your
father, my tender eyes are filled with tears.

CHORUS LEADER ,
(darkly) From my eye too a pale tear starts. May misfor-
tune go no further than it has!

JASON
I approve this, woman. Nor do I blame your earlier resent-
ment. It is natural for a woman to get angry when a mar-
riage of a different sort presents itself to her husband. But
your thoughts have changed for the better, and though it

888 pyiuchy Verrall 890 ¢pvoww Stadtmiiller cl. Andr. 354:
kakots C 894 §efpo Elmsley: Sedre C
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MEDEA

took time, you have recognized the superior plan. These
are the acts of a prudent woman.

Children, your father has given anxious thought and has
gained for you—with the gods” help—complete security. I
think that some day with your new brothers you will hold
the very first place in the land of Corinth. But grow to man-
hood. The rest your father will see to, with the help of
whatever god it is that smiles on him. May I see you as fine
strapping lads coming to young manhood, victorious over
my enemies!

Medea turns away weeping.

You there, why do you dampen your eyes with pale
tears and turn your white cheek away, and why are you not
pleased to hear these words from me?

MEDEA
1t is nothing. I was thinking about the children.

JTASON
But why, poor soul, do you lament over these children?

MEDEA
1 gave them birth, and when you prayed that they might
live, I felt pity for them wondering whether this would be.

JASON
Have no fear! I shall take good care of that!

MEDEA
I shall do as you say: I will not distrust your words. Yet a
woman is by nature soft and prone to tears.

923 del. Hartung cl. 1148 920-31 post 925 trai. Ladewig:
vide Dyson, CQ 38 (1988), 324-7
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MEDEA

But of the reasons for your coming to talk to me, some
have been spoken of, others I shall mention now. The rul-
ers of this land have resolved to exile me—and it is all for
the best for me, I am well aware, that I not stay where I am
in your way or that of the country’s rulers, for I am thought
to be an enemy to this house. Therefore I for my part shall
leave this land in exile. But in order that the children may
be raised by you, beg Creon that they not be sent into exile.

JASON
I don’t know whether I shall win him over, but I must try.

MEDEA
Well, then, tell your wife to ask her father that the children
not be exiled.

JASON
Most certainly, and I think I shall persuade her.

MEDEA
Yes, if she is a woman like the rest. But I too shall lend a
hand in this. By the hand of my children I shall send her
gifts, gifts I know well are more beautiful by far than any
now among mortals [a finely woven gown and a diadem of
beaten gold]. (to her servants) One of you servants, quick,
bring the raiment out to me!

One of the servants goes into the house.

926 r&wde Poopar a: ravd éye fiow b
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MEDEA

(to Juson) She will have not one happiness but countless,
getting in you an excellent husband to share her bed and
possessing finery which my grandfather Helios gave to his
descendants.

The servant returns with the gifts.

Take this bridal dowry, children, into your hands. Take
and give it to the happy royal bride. It will be no unwel-
come gift she receives.

JASON
Silly woman, why do you deprive yourself of these things?
Do you think the royal house has need of gowns or gold?
Keep them, don’t give them away! For if my wife holds me
in any regard, she will value my wishes more highly than
wealth, I am quite sure.

MEDEA
Not a word! They say gifts win over even the gods, and gold
is more to mortals than ten thousand words. Hers is the
power we must propitiate [heaven is enhancing her lot, she
is young and on the throne]. And to free my children from
exile I would give my life, not merely gold.

Now, children, when you have entered the rich palace,
entreat your father’s new wife, my mistress, and beg her
that you not be exiled. And give her the finery: this is the
most important thing, that she receive the gifts into her
hands. Go with all speed. And may you have success and
bring back to your mother the good news she longs to hear!

855 ekydvows éuos F. W. Schmidt
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MEDEA

Exit JASON and children, accompanied by the Tutor and
the Nurse, by Eisodos B.

CHORUS
Now no more can I hope that the children shall live, no
more. For already they are walking the road to murder.
The bride will accept, will accept, unhappy woman, ruin in
the form of a golden diadem; about her fair hair with her
own hand she will place the finery of Death.

Their charm and heavenly gleam will entice her to put
on the gown and the circlet of fashioned gold. But the
bridal bed she lies in will be with the dead. Such is the
snare, such the death, she will fall into. She will not escape
destruction.

And you, unlucky bridegroom, married into the house
of kings, all unwitting you bring destruction upon your
children’s life and upon your bride a dreadful death. Un-
happy man, how wrong you were about your destiny!

Your sorrows next I mourn, unhappy mother of the chil-
dren, who mean to kill your sons because of your marriage
bed. Your husband wickedly abandoned it and now lives

982 yepotv Nauck: xepolr haBolioca C
983 rémwhov Elmsley: mémhov a: mémhov b
984 ¢te> Reiske
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MEDEA
with another as his wife.
Enter TUTOR with the children by Eisodos B.

TUTOR
My lady, your sons here have been reprieved from exile,
and the princess has been pleased to take the gifts into her
hands. From that quarter the children have peace.

Medea turns away and weeps.

Ah! Why are you standing in distress when your fortune
is good? [Why have you turned your face away and why do
you show no pleasure at this news?]

MEDEA
Alas!

TUTOR
This is not in tune with my tidings.

MEDEA
Alas once more! '

TUTOR ...

Do I in ignorance report some mishap and wrongly think
my news is good?

MEDEA
You have reported what you have reported. It is not you I
blame.

TUTOR
Why then is your face downcast? Why do you weep?
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MEDEA

MEDEA
T have every reason, old man. The gods, and I in my mad-
ness, have contrived it so.

TUTOR
Cheer up: one day your children will bring you home.

MEDEA
Before that there are others I shall bring home,'2 wretch
that I am.

TUTOR
You are not the only woman to be separated from her chil-
dren. We mortals must bear misfortune with resignation.

MEDEA
I will do so. But go into the house and provide the children
with their daily needs.

Exit TUTOR into the house.

My children, my children, you have a city and a home,3
in which, leaving your poor mother behind, you will live
henceforth, bereft of me. I shall go to another land as
an exile before I have the enjoyment of you and see you
happy, before I have tended to your baths'4 and your wives
and marriage beds and held the wedding torches aloft.
How wretched my self-will has made me! It was all in vain,

13 To the children this would mean Corinth, to Medea it
means the nether world. Such veiled discourse is characteristic of
this speech, with the exception of the bracketed section below.

14 A special bath for the bride and the groom preceded the
wedding.
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MEDEA

I see, that I brought you up, all in vain that I labored and
was racked with toils, enduring harsh pains in childbirth!
Truly, many were the hopes that I, poor fool, once had in
you, that you would tend me in my old age, and when I
died, dress me for burial with your own hands, an enviable
lot for mortals. But now this sweet imagining has perished.
For bereft of you I shall live out my life in pain and grief.
And you will no longer see your mother with loving eyes
but pass into another manner of life.

Oh! What is the meaning of your glance at me, chil-
dren? Why do you smile at me this last smile of yours? Alas,
what am I to do? My courage is gone, women, ever since I
saw the bright faces of the children. I cannot do it. Fare-
well, my former designs! I shall take my children out of the
land. Why should I wound their father with their pain and
win for myself pain twice as great? I shall not: farewell, my
designs!

But what is coming over me? Do I wish to suffer mock-
ery, letting my enemies go unpunished? Must I put up with
that? No, it is mere weakness in. me even to admit such ten-
der words into my heart. Children, go into the house.
Whoever is not permitted to attend my sacrifice must take
care himself not to be there: I shall not weaken my hand.
[Oh! Do not, my angry heart, do not do these things! Let

1037 ¢uéy Platnauer: éuot C

1051 post rd.de interrogative dist. Kovacs

1056-64 secl. Kovacs (1056-80 iam Bergk, alii alios): vide CQ
36 (1986), 343-52
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MEDEA

them go, hard-hearted wretch, spare the children! If they
live with me in that other place, !> they will gladden you. By
Hell’s avenging furies, I shall never leave my children for
my enemies to outrage!'® They must die in any case. And
since they must, the one who gave them birth shall kill
them. These things are settled and cannot be undone.]

The children begin to move toward the house.

Already the crown is on her head and the royal bride is
perishing in the robe, I know it well. But—since I now go
down the road of greatest misery and send these down one
unhappier yet—I want to say farewell to the children.

The children return to Medea.

Give me your right hands to kiss, my children, give them
to me! O hands and lips so dear to me, O noble face and
bearing of my children! I wish you happiness—but in that
other place! What is here your father has taken away.
Oh, how sweet is the touch, how tender the skin, how fra-
grant the breath of these children! Go in, go in! I can no
longer look at you but am overwhelmed with my pain. And

16 Among the reasons for considering these lines spurious is
that they are internally inconsistent. The present sentence reads
as if it were the vehement rejection of a plan Medea had enter-
tained, a plan of leaving the children in Corinth, and the impossi-
bility of doing so is treated as a reason for killing them. But the im-
mediately preceding sentence suggested taking them to Athens,
and her vehement refusal to leave them provides no reason for
killing them.

381



1080

1085

1090

1095

1100

EURIPIDES

A Ve N Gl 7 /
kol povfdve peév ola Tolujow xokd,
Bupds 8¢ kpetoowr 7éY éudy Bovhevudrwr,
Somep peytoTwv aitios kakdv Bporols.

XOPOX
moANdkis 10 Swd AemroTépwy

, y SN ey,
wbwv €uolov kat wpos aptihas
> z N \ hY
N\bov peilovs 3 xpv yeveav
09 vy épevvar
Ny S N - N
dANa yap €oTv movoa Kot NULy,

7 mpocouhel oodias Evexer,
~ 7
mdoowot pév of, wavpov 8¢ yévos,

Ve > ~ 4 N 4
<ulav> év wolhalis, €UpoLs av Lows
OUK GTOpovoor TO YUVOULKGY.
ral dnue Bpordv oitwés elow

, Y s sy
wdumay dmepor pnd épvrevoav
matdas mpopépew eis edTvyiav
TOV yewapuévov.

N . s ,
ol wev drexvor 8 dmelpoovrmy
L&at] < AS ~ s > > \
€l 760 Bporois €lr dviapov
waides TeNéfovo’ ovyi TuxbvTES
A .
TOMDY puoxbwv dméxovrar
oiot 8¢ Tékvwy ot év oikols
yhukepor Bhdotnu’, éoopd peNéry
e
KATATPUXOPEVOUS TOV dmavTa Xpovov,
~ A < 7 ~

wp@TOY Mev Smws Bpéfovat kakds
Biotéy & 6mélev hetpovor Téxvors:
s > A oS 3 3\ ’
éru & ék rovrav €T émi dhavpois

¥ > 3 N\ ~
E€ELT €L X PpMNOTOLS

382



MEDEA

I know well what pain I am about to undergo,'” but my
wrath overbears my calculation, wrath that brings mortal
men their gravest hurt.

Exit the children into the house.

CHORUS LEADER
Often ere now I have engaged in discourses subtler, and
entered upon contests greater, than is right for woman to
peer into. No, we too possess a muse, who consorts with us
to bring us wisdom: not with all of us, for it is some small
clan, one woman among many, that you will find with a
share in the Muse. I say that those mortals who are utterly
without experience of children and have never borne them
have the advantage in good fortune over those who have.
For the childless, because they do not possess children and
do not know whether they are a pleasure or a vexation to
mortals, hold themselves aloof from many griefs. But those
who have in their house the sweet gift of children, them I
see worn down their whole life with care: first, how they
shall raise their children well and how they mayleave them
some livelihood. And after that-it is unclear whether all

17 For a discussion of this passage see CQ 36 (1986), 343-52.

1078 rohpujow omnes praeter L codd.: Spdv uéle L, tt
1087 vévos Reiske: 67) yévos a: v yévos b

1088 < piav> Elmsley cl. Held. 327-8

1089 ovk I, sicut coni. Reiske: kovx C

1099 éoopds I1: 6pd C

383



EURIPIDES

poxbovor, 768 éoriv ddylov.
1105 é&v 8¢ 70 mdvrwv hoiofiov 70y
wAoWw KaTeP® Bvmrolot Kakéy:
kai &n yop dhes Bioréy & wipov
~ / > 3 </ 4 /
odud v és 7By HAvle Tékvov
xpnorol v éyévorr- el B¢ kuproor
1110 Saipor ovrw, ¢povdos és "Aidou
fdvaros wpodépwr couara réxvov.
~ o ’ \ ~ 3/
T@OS 0V Aer wpos Tols dANoLs
PN , .
™8 & Nommy drapordryy
mwaidwv Evexev
1115  fvmrotoe Beods émiBdllewy;
MHAEIA
/’ / /. \ /.
pihat, mdlaw ToL wpoo pévovoa THY TUXYY
kapadoxd rikelfev ol wpofjaerar.
kai 8n 8édopka T6vde Tév Idoovos
orelxovr émaddv wvebpa & Hpebiopévov
1120 Setkvvow @s 71 KawdY dyyehet kakdv.
ATTEAOS
[& Sewdv Epyov mapavdpws elpyaouéry,)
Mrideta, dpedye petye, uijre vatav
Moo’ dmivmy it Sxov webooT 5.
MHAEIA
7( & déuév pou Tiode Tvyxdver puyds;
ATTEAOS
1195 SAwher 7 TUparvos dprims képn
Kpéov & 6 dpioas papudkwv 1édv odv tiro.

384



MEDEA

their toil is expended on worthless or worthy objects. But
the last of all misfortunes for all mortals I shall now men-
tion. Suppose they have found a sufficient livelihood, sup-
pose the children have arrived at young manhood and their
character is good: yet if their destiny so chances, off goes
death carrying the children’s bodies to Hades. How then
does it profit us that for the sake of heirs the gods cast upon
mortals, in addition to their other troubles, this further
grief most painful?

MEDEA
My friends, for a long time now I have been expecting the
event, waiting to see how matters in that quarter will turn
out. And look, here I see one of Jason’s servants coming.
His agitated breathing shows that he is about to announce
some fresh disaster.

Enter servant of Jason as MESSENGER by Eisodos B.

MESSENGER
[You that have done a terrible deed unlawfully,] Medea,
run for your life! The sea vessel and the chariot that treads
the ground—do not refuse them!
MEDEA
What event calls for my fleeing thus?

MESSENGER
The princess and her father Creon have just been killed by
your poisons!

1110 “AcSov I1, sicut coni. Earle: Aidnv vel -av C
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MEDEA

MEDEA
A splendid report you bring! Henceforth I shall regard you
as one of my benefactors and friends.

MESSENGER
What? Can you be in your right mind and not mad,
woman? Can you commit an outrage against the royal
house, and then rejoice at the news and not be afraid?

MEDEA
1 too have something that I could say in reply to your
words. Do not be hot and hasty, friend, but tell me: how
did they die? You will give me twice the pleasure if they
died in agony.
MESSENGER

When your two children came with their father and
entered the brides house, all of us servants who were
troubled by your misfortunes were cheered. For our ears
buzzed with the frequent report that you and your hus-
band had brought your former quarrel to an end. And
someone kissed the hands and another the blond heads of
the children. And I myself for very joy went along with the
children into the women’s quarters. Here the mistress we
now honor instead of you, before she saw the two children,
had eyes only for Jason. Then she veiled her eyes and
turned her white cheek away, disgusted at seeing the chil-
dren come in. But your husband tried to take away the

1139 8¢ otkwv Weil cl. 3,
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MEDEA

young woman's wrathful mood and said, “You must not be
unkind to your kin but must cease your anger and turn
your face toward us again, regarding those as near and dear
whom your husband so regards. Receive these gifts and ask
your father to grant these children release from their exile
for my sake.”

When she had seen the raiment, she could not hold out
but consented to all her husband asked, and before your
children and their father had gone far from the house, she
took the many-colored gown and put it on, and setting the
gold crown about her locks, she arranged her hair in a
bright mirror, smiling at the lifeless image of her body. And
getting up from her seat she paraded about the room, her
white feet making dainty steps, entranced with the gifts,
glancing back again and again at the straight tendon of her
leg. But then there was a terrible sight to behold. For her
color changed, and with legs trembling she staggered back
sidelong, and by falling on the chair barely escaped col-
lapsing on the floor. And one old woman among the ser-
vants, thinking, I suppose, that a frenzy from Pan or one of
the other gods had come upon her, raised a festal shout to
the god, until she saw the white foam coming between her
lips and her eyes starting out of their sockets and her skin
all pale and bloodless. Then indeed she raised a wail in
answer to her former shout. And at once one servant went

1158 qrarépa) Tévde Page
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MEDEA

to her father’s chambers, another to her new husband to
tell of the bride’s misfortune: the whole house rang with
the sound of drumming footsteps.

And by now a sprinter would have run the return leg
of a two-hundred-yard course and would be reaching
the finish line'® when the poor woman wakened from
her silence, opened her eyes, and gave forth a terrible
groan. For she was being attacked with a double pain. The
golden circlet about her head shot forth a terrible stream
of consuming fire, and the fine-spun gown, gift of your
sons, was eating into the wretched woman’s white flesh. All
aflame she leapt from the chair and fled, tossing her hair
this way and that, trying to shake off the diadem. But the
gold crown held its fastenings firmly, and when she shook
her hair, the fire merely blazed up twice as high. She fell to
the floor, overwhelmed by disaster, barely recognizable to
any but her father. Her eyes no longer kept their wonted
form nor did her shapely face. From the top of her head
blood dripped, mingled with fire, and her flesh dropped
from her bones like resin from a pine torch, torn by the
unseen jaws of the poison, a dreadful sight to behold. We
were all afraid to touch the corpse, taﬁght well by the event
we had seen.

But her poor father, ignorant of the calamity, stumbled
upon her body unprepared as he entered the chamber.

18 Le., about twenty seconds elapsed.

1180 §pafun]uacw 11, sicut coni. Cobet: pou- C
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MEDEA

And at once he groaned aloud and, throwing his arms
about her, kissed her and said, “O unhappy daughter,
which of the gods has destroyed you so shamefully and has
bereft me of you, me, an old man at death’s door? Oh, may
I die with you, my daughter!” But when he had ceased
from his wailing and lamenting and wanted to raise up his
aged body to his feet, he was stuck fast to the fine-spun
dress, as ivy clings to laurel-shoots, and a terrible wrestling
ensued. For he wanted to get up again, but she held him
fast and prevented him. And if he used force, he would rip
his aged flesh from his bones. Finally the poor man gave up
and breathed his last, for he could not overcome the ca-
lamity. They lie side by side in death, the daughter and her
old father, a sight to make one weep.

As regards your fate, I will say nothing: you will know
soon enough the punishment that will visit you. As for our
mortal life, this is not the first time that I have thought it to
be a shadow, and I would say without any fear that those
mortals who seem to be clever and crafters of polished
speeches are guilty of the greatest folly. For no mortal ever
attains to blessedness. One may may be luckier than an-
other when wealth flows his way, but blessed never.

Exit MESSENGER by Eisodos B.

CHORUS
It seems that fate is this day fastening calamity on Jason,

1218 gréo By Scaliger
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MEDEA

and with justice. [O poor woman, daughter of Creon, how
we pity your misfortune! Because of your marriage to
Jason you have departed to the halls of Hades.]

MEDEA

Friends, my resolve is fixed on the deed, to kill my children
with all speed and to flee from this land: I must not, by
lingering, deliver my children for murder to a less kindly
hand. They must die at all events, and since they must, I
who gave them birth shall kill them. Come, put on your
armor, my heart! Why do I put off doing the terrible deed
that must be done? Come, luckless hand, take the sword,
take it and go to your life’s miserable goal! Do not weaken,
do not remember that you love the children, that you gave
them life. Instead, for this brief day forget them—and
mourn hereafter: for even if you kill them, they were dear
to you. Oh, what an unhappy woman I am!

Exit MEDEA into the house.

CHORUS
O earth, O ray of the Sun that lightens all, turn your gaze,
O turn it to this ruinous womaii before she lays her bloody
murderous hands upon her children! They are sprung
from your race of gold,' and it is a fearful thing for the

blood of a god to be spilt upon the ground by the hands

18 Helios is the children’s great-grandfather.
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MEDEA

of mortal men. O light begotten of Zeus, check the cruel
and murderous Fury, take her from this house plagued by
spirits of vengeance. 2

The toil of bearing your children has come to naught, it
was to no purpose that you bore your dear offspring, you
who left behind the inhospitable strait where the dark blue
Symplegades clash. O unhappy woman, why does wrath
fall so heavy upon your mind and one rash murder succeed
another? Grievous for mortals is the stain of kindred
blood. For the murderers are dogged by woes harmonious
with their deeds, sent by the gods upon their houses.

CHILDREN
(within) Help!
CHORUS
Do you hear the cry, the children’s cry? O wretched and
accursed woman!

FIRST CHILD
(within) Oh, what shall 1 do? How can I escape my
mother’s hands?

20 The Chorus see in the murder the work of an Erinys (Fury),
one of the punishing divinities usually thought of as under the
control of Zeus. That human agents may be sometimes regarded
as embodying this spirit or serving as its unconscious agent is clear
from Aeschylus, Agamemnon 749, and Euripides, Trojan Women
457.
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MEDEA

SECOND CHILD
(within) T know not, dear brother. We are done for!
CHORUS
Shall I enter the house? I am determined to stop the death
of the children.
FIRST CHILD
(within) Yes, in heaven’s name, stop it! Now is the time!

SECOND CHILD
(within) We are now close to the murderous snare!

CHORUS
Hard-hearted wretch, you are, it seems, a stone or a piece
of iron! You mean to kill the children you gave birth to with
a fate your own hand deals out!

One woman, only one, of all that have been, have I
heard of who put her hand to her own children: Ino driven
mad by the gods when Hera sent her forth from the house
to wander in madness. The unhappy woman fell into the
sea, impiously murdering her sons. Stepping over the sea’s
edge, she perished with her two children. What further
horror is now impossible? O womankind and marriage
fraught with pain, how many are the troubles you have
already wrought for mortal men!

Enter 7AS0ON by Eisodos B.

JASON
You women who stand near the house, is Medea inside, she

who has done these dreadful deeds, or has she fled? She

1285 ¢hous I, sicut coni. Blaydes: d\y fere C
1200 §537” TI, sicut coni. Hermann: 8+ mor” C o0 II, odv C
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MEDEA

will have to hide herself beneath the earth or soar aloft to
heaven if she is not going to give satisfaction to the royal
house. Does she think that having killed the land’s ruling
family she will escape from this house unscathed?

But it is not so much about her that I am concerned as
about the children. She will be punished by those she has
wronged, but I have come to save the lives of my children,
that no harm may come to them from the next of kin,
avenging on them their mother’s impious crime.

CHORUS LEADER
Poor Jason, you have no idea how far gone you are in mis-
fortune! Else you would not have spoken these words.

JASON
What is it? Surely she does not mean to kill me as well?

CHORUS LEADER
Your children are dead, killed by their mother’s hand.

JASON
Ah, what can you mean? You have destroyed me, woman!

CHORUS LEADER
You must realize that your children are no more.

JASON
Where did she kill them? In the house or outside?

CHORUS LEADER
Open the gates and you will see your slaughtered sons.

1308 ot mov II, sicut coni. Barthold: 7 ww et 5§ wov C
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MEDEA

JASON
Servants, remove the bar at once so that I may see a double
disaster, these children’s corpses <and her who did the
deed, so that for these children’s murder>?! I may exact
punishment!

Jason tries to open the doors of the house. MEDEA appears
aloft in a winged chariot upon the mechane, which rises
from behind the skene.

MEDEA
Why do you rattle these gates and try to unbar them, in
search of the corpses and me who did the deed? Cease
your toil. If you need anything from me, speak if you like.
But your hand can never touch me: such is the chariot
Helios my grandfather has given me to ward off a hostile
hand.

JASON
O detestable creature, utterly hateful to the gods, to me,
and to the whole human race, you brought yourself to take
the sword to your own children and destroyed my life with
childlessness! Having done this can you look on the sun
and the earth, when you are guilty of a most abominable
deed? Death and ruin seize you! Now I am in my right
mind, though I was insane before when I brought you from
your home among the barbarians to a Greek house. A great
curse you were even then, betrayer of your father and of
the land that nourished you. But the gods have visited on
me the avenging spirit meant for you. For you killed your

21 I give the probable sense of the lacuna.
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MEDEA

own brother at the hearth and then stepped aboard the
fair-prowed Argo.

It was with acts like these that you began. But now
when you were married to me and had borne me children,
you killed them because of sex and the marriage bed. No
Greek woman would have dared to do this, yet I married
you in preference to them, and a hateful and destructive
match it has proved! You are a she-lion, not a woman, with
a nature more savage than Scylla the Tuscan monster! But
since ten thousand insults of mine would fail to sting you—
such is your native impudence—Dbe gone, doer of disgrace-
ful deeds and murderer of your children! Mine is a fate to
bewail: I shall never have the benefit of my new bride, nor
will T be able to speak to my children alive, the children I
begot and raised, but have lost them.

MEDEA

Long is the speech I would have made in reply to these
words of yours if Father Zeus did not know clearly what
kind of treatment you have had from me and how you have
repaid it. You were not going to dishonor my bed and then
spend a pleasant life laughing at'me, no, nor the princess
either, nor was Creon, who offered you his daughter, going
to exile me with impunity! Call me a she-lion, then if you
like, and Scylla, dweller on the Tuscan cliff! For I have
touched your heart in the vital spot.
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MEDEA

JASON
Yes, and you also have grief and are a sharer in my misfor-
tune.

MEDEA
Of course, but the pain is worthwhile if you cannot mock
me.

JASON
Children, what an evil mother you got!

MEDEA
Children, how you have perished by your father’s fault!

JASON

It was not my hand, you know, that killed them.
MEDEA

No: it was the outrage of your new marriage.

JASON
Did you really think it r1ght to kill them because of a
marriage?
MEDEA
Do you imagine that loss of this is a trivial grief for a
woman?
JASON
For awoman of sense, yes. But you find everything a disas-
ter.
MEDEA
But the children are dead: this will wound you to the quick.
JASON
Theylive, alas, as spirits to take vengeance on your crimes!
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MEDEA

MEDEA
The gods know who struck the first blow.

JASON
Yes, they know indeed your loathesome heart.

MEDEA
Hate on! I detest the hateful sound of your voice.

JASON
And I of yours. To part will be easy.

MEDEA
How? What shall I do? For that is very much my wish as
well.

JASON
Allow me to bury these dead children and to mourn them.

MEDEA
Certainly not. I shall bury them with my own hand, taking
them to the sanctuary of Hera Akraia,?? so that none of my
enemies may outrage them by tearing up their graves. And
I shall enjoin on this land of Sisyphus a solemn festival
and holy rites for all time to come in payment for this un-
holy murder.?® As for myself, I shall go to the land of
Erechtheus to live with Aegeus, son of Pandion. But you,
as is fitting, shall die the miserable death of a coward,
struck on the head by a piece of the Argo, having seen the
bitter result of your marriage to me.

22 Hera as worshipped on the Acrocorinth.

23 In historical times, there appears to have been such a festi-
val, in which young boys and girls of noble family spent a year in
the temple precinct. '
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MEDEA

JASON
May the Fury that punishes your children’s death, and Jus-
tice the murderous,? destroy you utterly!
MEDEA
What god or power above will listen to you, who broke your
oath and deceived a stranger?
JASON
Pah! Unclean wretch! Child-murderer!
MEDEA
Go home! Bury your wife!
JASON
Yes—bereft of my two sons—1I go.
MEDEA
Your mourning has yet to begin. Wait until you are old!

JASON
O children most dear!

MEDEA
Yes, to their mother, not to you.

JASON
And so you killed them?

MEDEA
Yes, to cause you grief.

JASON
Alas, how I long for the dear faces of my children, to enfold
them in my arms!

24 Both the Erinys (Fury) and Diké (Justice) are agents of
Zeus.
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MEDEA

MEDEA
Now you speak to them, now you greet them, when before
you thrust them from you.

JASON
By the gods, I beg you, let me touch the tender flesh of my
children!

MEDEA
It cannot be. Your words are uttered in vain.

JASON

Zeus, do you hear this, how I am driven away and what
treatment I endure from this unclean, child-murdering
monster? But with all the strength I have, I make my la-
ment and adjure the gods, calling the heavenly powers to
witness that you killed my sons and now forbid me to touch
them or to bury their bodies. Oh that T had never begotten
them, never seen them dead at your hands!

MEDEA with the corpses of her children is borne aloft away
from Corinth. Exit 750N by Eisodos B.

CHORUS LEADER
Zeus on Olympus has many things in his treasure house,
and many are the things the gods accomplish against our
expectation. What men look for is not brought to pass, but
a god finds a way to achieve the unexpected. Such is the
outcome of this story.

Exit cHORUS by Eisodos B.

1415-19 del. Hartung, Diggle: defendi TAPA 117 (1987), 268f.
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